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COMPILER'S PREFACE 



In 1962 the Groupe de Recherches Musicales published a survey of electron- 
ic music under the title "Repertoire International des Musiques ExpeVimenta- 
les" (hereafter referred to as RIME). The present catalog, originally in- 
tended as a new edition of this survey, has developed into a more compre- 
hensive documentation, with slightly different presentation and contents. 

RIME was primarily a collection of information sent in by the most promi- 
nent electronic music studios in existence in 1961 . It consisted of a list of 
the compositions produced in each studio, lists of studio equipment, a bib- 
liography, a discography and the addresses of the studios. In addition to 
the eighteen actually listed, at least two further studios were invited to 
participate, but did not send in their contributions in time for inclusion; a 
few compositions (mostly from Scandinavian countries), though not requested, 
were — almost by chance — also included. The information received from 
the various studios was arranged into the chosen format of presentation with 
a minimum of alterations. 

In this new "Repertoire" the approach has been different, although it is ba- 
sically a logical extension of the implications of RIME. The difficulty of 
selecting the studios to be included (a far greater problem in 1967 than in 
1961) has been avoided by including every single composition that could be 
traced. The lack of standardization and the comparative incompleteness of 
many of the entries in RIME have been met by entrusting all the compiling 
and editing of the information to one person. From the start it was clear 
that this catalog would be much larger than RIME. It was decided to omit 
two of the sections originally featured in order to concentrate on the others; 
a comprehensive list of the equipment used in every studio and bibliograph- 
ical references, if they were treated in as much detail as the rest of the 
catalog, would triple the size of the final publication. Must studios con- 
tain only standard equipment: items of particular interest are listed in the 
Synthesizers appendix. Several comprehensive bibliographies on electronic 
music have been prepared and/or published, mainly in the USA and Canada. 
In the place of these two sections various shorter appendices have been 
added, which more fully define special features of many compositions, as 
well as a much more extensive discography and a list of tapes that are a- 
vailable from sources other than the studios in which they were produced. 
One further difference from RIME is in the role of the compiler: with so 
much information to be listed, a standardized presentation was essential, 
entailing considerable editing if, for example, very different indications 
were received from a studio and from a composer concerning the same com- 
position. 

These adjustments in the scope of the catalog are also reflected in the title; 
"musique experimentale" (the successor to "musique concrete") describes a 
particular approach to composition rather than the whole medium of elec- 
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ironic music, and, strictly speaking, could not be applied to several of the 
compositions that were listed in RIME. "Musique £lectroacoustique", the 
term with the widest meaning in French, has been substituted, and "elec- 
tronic music" chosen as its English equivalent. In most other countries a di- 
rect translation of one of these two terms is used. In compiling the catalog, 
no distinction has been made between the different types of sound material 
(such as described by "electronic", "concrete" or "tape" music, etc.): de- 
scriptions of works by their composers as fitting into a particular category 
are too subjective to have been adopted (unless they form part of a title), 
and no longer hold the relevance that they did ten years ago. 

The aim of this new catalog is to document all the electronic music ever 
composed in the almost twenty years since composers first began to work in 
this medium. Naturally, it could never be possible to reach 100% com- 
pleteness: many electronic compositions have been produced on a minimal a- 
mount of equipment, and much background music, particularly for films, ra- 
dio, TV and commercials, has been produced anonymously by organizations 
which have not been traced in the very extensive research undertaken in 
preparing the catalog; in these respects it is rather less than complete, but, 
it is hoped, at least representative. The only restriction has been the deci- 
sion not to include sound effects, such as montages made in school class- 
rooms, for amateur tape recording competitions, mood music, effects for 
film, radio, and TV, and other similar applications which do not really 
come under the heading of musical composition. Quite a considerable a- 
mount of work has been done in this field, in some cases by actual electron- 
ic music studios. A small amount of such work was listed in RIME (as well 
as a small handful of compositions which were purely instrumental music), 
and these pieces have now been omitted. In addition, some composers and 
studios have withheld details of less interesting compositions (although some 
pieces have been added — and not always unimportant ones — to almost all 
the studio lists printed in RIME). Whenever possible, a note has been ap- 
pended to show what proportion of a studio's total output has been listed 
(thus, in addition to the nearly 5000 compositions actually listed, the notes 
indicate the existence of some 2500 more). In some cases, at special re- 
quest, such a note has been substituted for details of compositions already 
discovered . 

The presentation of the catalog is designed to be of maximum clarity and 
usefulness for all possible reference purposes. Thus a program planner can 
see at a glance what works can be included in a public or broadcast concert; 
the development of each studio is clearly outlined; the complete activity of 
individual composers is less easy to trace quickly, due to the fact that a 
considerable proportion of composers have worked in more than one studio, 
but few are to be found under more than three studios (as can quickly be 
seen by reference to the Index of Composers), and, whenever possible, 
cross-references have been given between studios. Study of activity in in- 
dividual countries shows particular characteristics which reflect cultural, 
social and even political situations. Detailed analysis of such features in 
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appendices would only have been practical with computerized preparation 
of the catalog (which was proposed and investigated too late to have been 
adopted): this would also have provided a catalog number for every compo- 
sition, and would have simplified much of the reference work. 

The appendices are designed to highlight certain important aspects of elec- 
tronic music, and are the result of one of the main aims in compiling this 
catalog: by showing how widespread electronic music has become — in the 
sense that it has already found its way into every imaginable aspect and ap- 
plication of music — it is hoped to demonstrate that it should no longer be 
necessary to isolate it from the rest of musical activity. Paradoxically, this 
can best be done by presenting it in isolation, once and for all . With the 
present rapid growth of interest in the medium (witness all the new studios 
listed as "under construction", which is certainly not a complete listing, 
particularly for the USA), such a complete catalog will never again be pos- 
sible. Extrapolation of recent developments shows that in five years' time 
electronic music will be much more widespread, and the day when every 
other music school, college and university music department in the USA pos- 
sesses a studio may not be very far off (the increase of the number of compo- 
sitions in the present catalog by a factor of ten over that of RIME, however, 
somewhat exaggerates the picture: only two-thirds of the works listed here 
were composed since the end of 1961). 

Another important aspect that has come to the fore only since RIME was pub- 
lished is "live electronic" music, in which equipment from (or normally 
found in) an electronic music studio is operated or performed in a concert, 
either to produce sound or to transform music performed instrumental ly . In- 
creased use of computers and music synthesizers as well as great improve- 
ments in equipment (reduction in size and cost, and increases in suitability) 
make it impossible to avoid documenting the influence of technological de- 
velopments on music, as in every other aspect of life in the twentieth cen- 
tury. Similarly, other arts have also become involved in such influences, 
which have tended to bring the arts much closer together: poetry, painting 
and sculpture (especially with the addition of the parameter of time — and 
thus "performance" — introduced by kinetic art), as well as the other 
branches of music, jazz and popular music, each have an appendix in the 
present catalog, and many of the composers listed here are also active in 
another art. Some are responsible for both aspects of a particular composi- 
tion, such as music and choreography for a ballet, or text and music for a 
radio play. This is indicated in a particular way, as described in the Ex- 
planation of the Catalog. Indications have been given when a composer al- 
ready listed has contributed in some way to a work by another composer: it 
has not, however, been practical to include details of the authorship of 
texts for plays and operas, film directors, etc., even when this shows a de- 
velopment as interesting as the cartoon films of Jan Lenica (for whose films 
electronic music was first composed in Warsaw, later on in Munich, and 
more recently in Paris). 



Poetry in particular receives special consideration, as it also deals primarily 
with sound; in recent years there has also been an increased emphasis on its 
performance. Several poets have collaborated with composers or studio 
technicians, others have evolved a different, less formal approach to using 
tape — such as the long lists of French tape poetry. What is perhaps sur- 
prising is that many poets work with vocal sounds such as breathing, and of- 
ten use no words at all, as opposed to most of the musical compositions that 
are based on vocal sounds. The two overlap to a considerable extent, and 
only the compositional treatment distinguishes the poet's work from that of a 
composer. Some of the poets who work with tape no longer even consider 
themselves "poets" . 

The original closing date for inclusion of compositions was set for the end of 
1966: due to the considerable increase in the size and scope of the catalog 
over the initial estimate, some of the works listed were composed between 
January and April 1967. Whenever possible, works in progress have been 
listed. 

I would like to take the opportunity of thanking the very large number of 
people who have helped me in preparing this catalog. First of all, the 
Groupe de Recherches Musicales and its director Francois Bayle, who com- 
missioned it, and enabled me to work on it in Paris for three months. Sec- 
ondly, the Independent Electronic Music Center and its director Reynold 
Weidenaar, for a continuous exchange of information over a whole year, 
and for taking on the difficult task of arranging the publication of the cata- 
log. The two people who have devoted the most time to helping me over a 
period of a year are Mr. and Mrs. Henri Chiarucci, of the Groupe de Re- 
cherches Musicales. Federica Chiarucci was an invaluable secretary and 
assistant during six months in Paris and Trumansburg; in addition, much of 
the preparation of the lists of French compositions was done by her. She 
and her husband also did important on-the-spot research in New York and 
Rome before my stay in Paris. Henri Chiarucci concerned himself with ev- 
ery aspect of my work in Paris, taking a personal interest in its progress, 
thinking up innumerable ways of finding new information, and coping with 
the administrative side. Finally, Yael Gani of the Independent Electronic 
Music Center, who typed most of the final catalog. 

I would also like to thank everyone who has provided information for this 
new "Repertoire"; they are far too numerous to be mentioned individually. 
Most of them are represented in the catalog as composers. It was impossible 
to write to everyone to thank them for the information that they sent, and I 
hope they will excuse me if I do so only now. Many people went to a great 
deal of trouble in gathering information and informing me of other composers 
of electronic music in their own countries; others gave me considerable time 
in personal meetings in several Western European countries and in New York 
City. A further apology is due to those studios and composers from whom no 
reply was received (duly indicated in the catalog): all the details of their 
work that I have discovered are listed without their confirmation or approv- 
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al. I believe that this is preferable to omitting them and their work alto- 
gether. The larger studios from which no information was received were 
written to at least twice, and also received a copy of their listings as print- 
ed here. A final apology goes to the small number of composers whose com- 
positions turned out to have used tape only for replaying pre-recorded in- 
strumental music, and are thus excluded from the catalog: such an applica- 
tion of tape is fairly common, and is generally used either to duplicate a 
live instrumental group or to play music recorded during the first part of a 
performance back during the second part. In some cases the results could 
never be achieved without employing tape: two interesting examples worthy 
of mention are Paul Arma's "Improvisation precedee et suivie de ses varia- 
tions" (1954), in which a tape recording of an orchestra is played back- 
wards against a live performance by the same orchestra, and Earle Brown's 
"Music for the Stadler Gallery" (1964), in which a four-track tape record- 
ing of instrumental music is continuously replayed with the four tracks in- 
creasingly out of phase (the total duration is 30 days). Other similar works 
allow for a possible manipulation of instrumental music: these are listed in 
the catalog under Optional Electronic Realizations, together with Unreal- 
ized Scores of Electronic Music. All the works whose realization requires 
manipulation by or of electronic equipment have been listed in the main 
part of the catalog, and it is this manipulation which has been taken as the 
yardstick for inclusion of a composition, whether on tape or directly in live 
performance . 

Hugh Davies 

London, September 1967 



AVANT-PROPOS 
DU COMPI LATEUR 

En 1962 paraissait le premier catalogue general de musique electroacousti- 
que: c'etait le Repertoire international des musiques experimentales , prepare 
et public par le Groupe de recherches musicales de I'ORTF. Le present ou- 
vrage, concu a I'origine comme devant etre une Edition revue de ce Reper- 
toire, contient en effet une documentation mise a jour, done n£cessairement 
plus volumineuse que celle de 1962. De plus, la conception en a et! con- 
siderablement elargie. 

Le Repertoire etait essentiel lement consacre aux studios de musique electro- 
acoustique les plus marquants en 1962. II pre"sentait pour chacun d'eux une 
liste chronologique des oeuvres, separees en "musiques pures" et "musiques 
applique"es", une description des equipements, une bibl iographie, une dis- 
cographie. Vingt studios avaient ete sollicites; dix-huit avaient communi- 
que" a temps les renseignements necessaires. D'autre part, quelques oeuvres 
composees dans des studios non sollicites etaient signalees. 



Les travaux de preparation du present Catalogue montrerent vite que I 'on ne 
pouvait s'en tenir a la conception du Repertoire. 

Le terme "musique experimentale", se rapportant a une attitude d'esprit et 
lie a une doctrine particuliere, a et! remplace par celui, plus objectif, de 
musique electroacoustique , qui designe simplement un ensemble de moyens 
et couvre par consequent un domaine plus vaste: celui de toutes les musiques 
comportant soit dans leur composition, soit dans leur execution, la manipu- 
lation d'un appareillage electroacoustique, et en particulier celle de la 
bande magnetique . (A "musique electroacoustique" correspond dans ce Ca- 
talogue I 'expression anglaise consacree et a peu pres iquivalente: "elec- 
tronic music".) II est bon de savoir que les termes francais "electronique" 
et "concret" marquaient, au debut des musiques electroacoustiques, des pre- 
ferences doctrinales pour des compositions employant respectivement, les 
unes des sons d'origine electronique, les autres des sons d'origine acoustique 
enregistres. Aujourd'hui, une telle distinction est bien estompee et ne peut 
plus servir de critere descriptif; e'est pourquoi ces termes n'apparaissent dans 
le present Catalogue que lorsqu'ils font partie integrante des titres des oeu- 
vres. Enfin la distinction entre musique pure et musique appliquee, jugee 
trop systematique, a !te abandonnee: nous ne presentons done qu'une seule 
liste d 'oeuvres dans ce Catalogue, et non deux comme dans I'ancien Reper- 
toire . 



II etait encore possible en 1962 de donner un tableau a peu pres fidele de la 
musique electroacoustique en selectionnant les oeuvres des studios les plus 
representatifs . Une telle m£thode serait aujourd'hui difficilement applica- 
ble sans risque d'arbitraire, et le present Catalogue s'est efforc! de reperto- 
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rier route la musique electroacoustique depuis ses origines jusqu'd I'heure 
actuelle (1). 

Entreprise limitee cependant, ne serait-ce que du fait- qu'un certain delai 
s'est obligatoirement ecoule" entre la preparation du Catalogue et sa paru- 
tion, delai pendant lequel de nouvelles oeuvres ont vu le jour, et de nou- 
veaux studios (parmi ceux signales comme etant en cours d'installation) sont 
entres en service — notamment aux USA ou le rythme de creation des studios 
est tres eleve. 

Par ailleurs, certaines oeuvres n'ont pas ete signalees, soit a la demande 
des auteurs ou des studios (oeuvres detruites ou jugees trop peu importantes), 
soit a notre initiative, lorsqu'il nous a semble qu'elles n'avaient pas de 
plein droit leur place dans ce Catalogue. Ainsi n'ont pas ete mentionnees: 
les productions entrant dans la categorie de I'effet sonore (bruitages, tra- 
vaux pratiques de classe, montages amateurs pour des concours d 'enregistre- 
ment, musiques d'ambiance, effets speciaux pour la radio et la television, 
etc.); les oeuvres dans lesquelles la bande magnetique n'a servi qu'a la su- 
perposition de plusieurs executions instrumentales successives (cas assez fre- 
quent); les oeuvres dans lesquelles I'usage de la bande, bien qu 'aboutissant 
a un resultat impossible a atteindre par les moyens habituels, ne comporte 
cependant aucune manipulation electroacoustique. (Nous pensons par 
exemple a I "' Improvisation suivie de ses variations" (1954) de Paul Arma, 
ou une execution orchestrale est superposee a un enregistrement du meme or- 
chestre passe a I'envers, ou a "Music for the Stadler Gallery" (1964)d'Earle 
Brown, ou un enregistrement quadripiste est repris sans cesse, les quatre pis- 
tes Itant de plus en plus decalees les unes par rapport aux autres.) Nous 
nous sommes cependant efforces dans la mesure du possible de donner pour 
chaque studio la proportion approximative entre les oeuvres repertories ici 
et la production totale du studio, signalant ainsi I'existence d'environ 2.500 
productions a c6te des quelque 5.000 oeuvres effectivement mentionnees 
dans ce Catalogue . 

Enfin la provenance d'un certain nombre d 'oeuvres est restee impossible a 
identifier malgre I'etendue de nos recherches: il s'agit le plus souvent d'oeu- 
vres destinees a servir de fond sonore a la radio, a la television ou au cine- 
ma, et qui e>e produites de facon anonyme au sein d 'institutions ou d'orga- 
nismes disparus ensuite sans laisser de trace. De telles oeuvres n'ont evi- 
demment pas pu e*tre citees. 

D'autre part, 1 'information dont nous disposions au sujet de certaines oeuvres 
et de certains studios n'a pas fait I'objet d'une confirmation formelle de la 
part des interesses; ces cas sont tous signales, et les renseignements corres- 



(1) La date limite, originel lement fixee d decembre 1966, a pu dans cer- 
tains cas etre reculee, permettant ainsi d'inclure des oeuvres composees en- 
tre janvier et avril 1967. 



pondants sont donnes sous routes reserves. 



En 1962, bien des oeuvres "concretes" ou "Electroniques" se voulaient en- 
core resolument novatrices par rapport aux usages de I'art traditionnel, et la 
frontiere entre ce qui etait electroacoustique et ce qui ne I 'Etait pas appa- 
raissait assez nettement. Aujourd'hui, on ne peut plus parler de frontiere, 
etant donne le nombre grandissant des oeuvres ou les manipulations electro- 
acoustiques sont associees aux precedes traditionnels. II a done fallu dans 
le present Catalogue diversifier et developper la presentation des oeuvres 
par rapport a celle de I'ancien Repertoire: nous avons du prevoir un certain 
nombre d'indications, de notes, d'annexes expl icati ves, afin de rendre 
compte au mieux de tous cas possibles. De telles precisions etaient d'autant 
plus necessaires que les ressources de I 'Electroacoustique se sont elles-memes 
multipliers, non seulement avec les progres dus a la reduction des prix et 
des encombrements des appareil lages, mais aussi avec I'apparition et le de- 
veloppement de la musique de synthetiseurs ou d 'ordinateurs, ainsi qu'avec 
I'usage des manipulations "en direct" sur la scene, qu'il s'agisse de faire 
entendre directement des sons d'origine electroacoustique, ou de diffuser 
des sons execute's sur des instruments apres transformation par des procedes 
electroa coustiques . 



Nous avons enfin estime necessaire, a une epoque ou disparaissent les cloi- 
sons traditionnelles entre les disciplines artistiques et ou se multiplient les 
genres, de conserver des annexes speciales: PoEsie, Sculpture , Peinture , a 
diverses formes d'alliance entre la musique Electroacoustique etd'autres arts, 
formes dont il nous semble que I 'importance deja notable ne peut que croTtre 
encore dans I'avenir. Que I'on pense, par exemple, a I "'art cinetique" ou 
devolution de formes materiel les est souvent liee a un fond sonore . La poe- 
sie, de son cote, a marque ces dernieres annees une tendance, semblable a 
celle de la musique, a associer I'interprete au travail de creation propre- 
mentdit; elle la rejoint pratiquement dans certaines oeuvres utilisant le 
souffle ou les sons vocaux, et dont il est difficile de dire au premier abord 
s'il s'agit d'un poeme ou d'une composition electroacoustique; du reste, cer- 
tains poetes qui utilisent la bande magnetique pour des effets de ce genre ne 
se considerent plus comme des poetes a proprement parler. 

Signalons encore, a c6te d'une Discographie evidemment fort augmentee de- 
puis 1962, I'annexe Bande fournissant des renseignements sur la commercia- 
lisation eventuelle des enregistrements, et les annexes Precurseurs , Musique 
de varietes f Jazz , contenant des indications supplementaires sur certaines 
oeuvres dont I 'inspiration se situe aux frontieres de la musique Electroacous- 
tique. 



Dans le Repertoire de 1962, il etait encore possible de rechercher toutes les 



oeuvres d'un meme auteur en parcourant des I istes relativement restreintes. 
Un tel travail serait nettement moins aise dans le present Catalogue, oil sont 
cities environ dix fois plus d'oeuvres que dans le Repertoire; c'est pourquoi 
nous avons etabli une Table des compositeurs comportant des references a la 
liste des oeuvres de facon a faciliter les recherches concernant la produc- 
tion de tel ou tel auteur. 

En revanche, I'etablissement d'une bibliographie, qui aurait ete bien plus 
importante que celle de 1962, ne nous a pas semble souhaitable dans un ou- 
vrage deja assez fourni et dont I'ambition principale est de presenter une 
liste de compositions musicales. De plus, il existe actuel lement des ouvra- 
ges bibliographiques tres complets, publies notamment aux USA et au Cana- 
da. De m£me I'appareillage, qui e'tait de'tailll pour chacun des 18 stu- 
dios mentionnes dans le Repertoire, n'a pas etl dlcrit dans ce Catalogue; il 
tend d'ailleurs a devenir partout a peu pres le meme, a I'exception de quel- 
ques prototypes, que nous avons signales soit en regard des compositions 
qu'ils ont techniquement suscitees, soit dans I'annexe Synthetiseurs consa- 
cree aux synthetiseurs et autres appareils speciaux. 



Nous aimerions en terminant remercier ceux qui, a divers titres, ont contri- 
bue a la realisation de ce Catalogue: Francois Bayle, responsable du Groupe 
de recherches musicales de I'ORTF, grace a qui une partie importante du 
travail a pu etre menee a bien a Paris; Reynold Weidenaar, directeur de 
I 'Independent Electronic Music Center, avec lequel nous avons eu des con- 
tacts constants pendant un an, et qui s'est charge de la difficile tache ma- 
terielle de I'ldition; Fedlrica et Henri Chiarucci, pour leur inlassable tra- 
vail de documentation et de secretariat; Yael Gani, dont I'aide a ete' precieuse 
pour la mise au point definitive du manuscrit; enfin, tous ceux, trop nom- 
breux pour que nous puissions les nommer ici, qui, des studios du monde en- 
tier, nous ont communique les renseignements contenus dans cet ouvrage. 



Hugh Davies 

London, septembre 1967 
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EXPLANATION OF THE 
CATALOG OF COMPOSITIONS 

Countries are given in their native languages, arranged alphabetically. A 
list of these, with English and French equivalents, is included in the Con- 
tents. 

Studios are arranged alphabetically by city in each country, except for 
countries that are divided into states or provinces (Australia, Canada, Unit- 
ed Kingdom, United States of America, Union of Soviet Socialist Republics). 
All compositions are listed under the studio used in their production; when a 
studio has no title, the name of the owner is given. 

Studios are divided into four categories: 

PO permanent official 

PP permanent private 

io improvised official 

ip improvised private 
"Improvised" equipment is normally used for other purposes (such as in a ra- 
dio station or recording studio), and is collected together into a "studio" 
just for the realization of a particular composition: if a studio consists of on- 
ly the barest minimum of equipment (such as one microphone and one tape 
recorder), it has been designated as improvised. Sometimes two or more 
composers are listed under an io studio; this is only for convenience, and 
there is often no continuity of work as there would be in a permanent studio. 

When the studio category is followed by a date, this indicates the year in 
which the studio was founded; when another date precedes this in parenthe- 
sis, activity in electronic music started in the earlier year in an "impro- 
vised" way, which led up to the studio's "permanent" foundation in the lat- 
er year. In some cases, particularly with PP studios, the first activity con- 
sisted only of experimental work, and no actual compositions were produced 
until later. 



When a studio has been listed as PP or ip but is sponsored by an organization, 
it means that a composer has set up his own studio in space provided by the 
organization, or that the organization (such as some film studios) is very 
small and privately owned. 

Concert works listed under permanent studios are available on request from 
the studios. All exceptions to this are indicated in the Notes column: with- 
drawn, not in archive, not in official list (added by the compiler, and thus 
not necessarily available from the studio). Conditions and fees for obtain- 
ing tapes vary from one studio to another. Tapes are generally not available 
for private use. The simplest method of obtaining a tape is between two 
studios, particularly when each is sponsored by a radio station. Tapes from 
permanent studios that no longer exist are usually available from another 
studio, as is the case in The Netherlands. Works produced on improvised 
equipment are sometimes available, either through a permanent studio or 



from the owner of the equipment used. No addresses for improvised studios 
are listed in the Directory of Permanent Studios, but most of the composers' 
addresses can be obtained from the Independent Electronic Music Center or 
the Groupe de Recherches Musicales. Apart from concert music, other com- 
positions are not generally available, except under certain conditions (e.g., 
music for ballets). The Tapes appendix gives details of works for which a 
tape can also be hired — or in a few cases, bought — from a music publisher 
or other organization: these are mostly concert works with instruments and 
operas that include tape sections. 

General notes, references to appendices, etc., follow the studio's title and 
category. 

The studio lists are divided into eight columns; the following explanatory 
notes should be read for a full understanding of the way in which composi- 
tions have been listed. 



Composer 

Some composers listed in the catalog have the same surnames as, but no con- 
nection with, the earlier composers Byrd, Clementi, Novak, Schutz; ini- 
tials have been added only to identical (or easily confusable) names. When 
two or more composers have collaborated on a composition (which is much 
more frequent than in instrumental music), their names have been listed in 
alphabetical order. Sometimes this is contrary to the way in which they 
were furnished, particularly when the collaboration was between a composer 
and a technician (unfortunately, technicians are not usually credited, al- 
though their contribution is often equal to that of the composers, and many 
of them also appear as composers in their own right. Since no studios indi- 
cate the technical assistants for any compositions, it has not been possible to 
do so in the catalog). 

Title 

Compositions are listed chronologically. Where such an order was not indi- 
cated by composers or studios, one was made on the basis of all available in- 
formation, such as dates of first performances. No separation into "pure" 
and "applied" music has been made, since the specific purpose of each work 
has been clearly indicated in the Function column. 

Translations, when possible, have been given in parentheses for difficult 
titles, mainly in Slavic languages. When the original title is not known, a 
translation has been given in quotation marks (" "). 

Titles of compositions have been given in expanded spacing (in the case of 
theater music the title of the play has been given, rather than: Music for 
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"...."). When there is no proper title, but only a description of the work's 
function, this is given in conventional spacing. Translations, instrumenta- 
tion of compositions and parenthetical notes (such as work in progress ) are 
also in conventional spacing. 

When individual composers have sent details that differ from those sent by 
the studio in which the work was composed, a balance between the two has 
been found. In most cases a studio is unaware of the possible different ver- 
sions of a composition, or did not consider them of sufficient interest for in- 
clusion. 

The virgule (/) is used to indicate two or more equally valid versions of a 
composition, in which the tape part remains identical. Different versions 
of a tape part are indicated by the different durations of the versions. Film 
versions (where the film uses an existing composition) have been listed in 
parentheses after the title of the original composition. 



Function 

This column is divided into three sections. On the left side are indications 
of all works intended for concert performance. The other two sections indi- 
cate different types of "applied" music: in the center are various types of 
"live" applied music, on the right side "recorded" ("canned") applied mu- 
sic. Each function is represented by an abbreviation, chosen for maximum 
intelligibility in as many languages as possible: 

C = concert (tape O = opera F = film 

alone) B= ballet R = radio 

C+ = concert (tape Th = theater TV = television 

with instruments MT = musical theater D = disc 
and/or voices) Sn = sonorization In = interval signal 

C* = concert (live St = study 

electronic) 

C* involves live performance of electronic equipment in combination with 
instrumental performance, without tape (when tape is used in addition to 
live electronic performance, a composition is listed as C+). Whenever pos- 
sible the equipment used has been described as part of the work's instrumen- 
tation. 

O invariably involves live performance with the tape. In most cases the 
tape is a short passage used during an otherwise conventional opera. In the 
few cases where the electronic music forms the main musical basis of an op- 
era, the singers and instruments have been specified. 

B is invariably for tape alone, unless instruments are indicated in the work's 
instrumentation. Dancers are also used in some works from other categories 
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(C+, C*, MT, O), in which case they are listed with the other performers. 

For the remaining categories of applied music it has generally not been pos- 
sible to indicate when instruments are used in combination with tape (in 
some cases the instrumental music has been composed by a different compos- 
er, and is of no relevance in the present context). 

Th indicates music for a stage play., 

MT covers a wide range between operas/ballets/plays and happenings. A 
closer definition of individual works has been given when possible. Some 
MT compositions could also be performed in a concert. 

Sn indicates music composed as background for an exhibition (painting, 
sculpture, industrial or commercial demonstration, etc.), or as background 
to a poetry recital . When the electronic music is used in a more integral 
way than as background, further details are given in the appropriate appen- 
dix (indicated in the Appendix column). 

F is used for compositions which are produced for a film, and are recorded 
on the film soundtrack (except for films which have the music on 2 or 4 
track tape). When film is used as part of a predominantly musical or theat- 
rical work, it is indicated only as part of the instrumentation. 

R generally refers to radio plays, but also to other compositions, such as 
some of the winners of the Prix Italia, which are not intended for concert 
performance. 

D basically applies to works composed for records. Since all records are in- 
dicated in an Appendix column, this category has been expanded to include 
"pure" music which is not intended for concert performance (such as the 
compositions of Tod Dockstader; and the works by Ivor Darreg, designated 
for "home living-room" use), but which may be programmed in a broadcast 
concert — and is generally available on disc or tape; also for short works in 
a popular style whose length and form is that of recorded popular music. 

|n has been used to denote: station identification signals, signature tunes, 
short interludes and commercials — primarily for R and TV (indicated in pa- 
rentheses after the title). 

St indicates experimental study (also works composed during courses, such as 
those held by the Groupe de Recherches Musicales and the Studio voor 
Elektronische Muziek in Utrecht), which are not intended for concert per- 
formance. Some studies, however, have been recorded on disc. 

Sometimes a work has been placed in two categories, with one of two signs 
between them. The virgule (/) is used to mean alternative versions (used 
in the same way for titles, durations and number of tracks), and the hyphen 
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(-) to mean in between (also for dates, durations and number of tracks). 
Thus B / F indicates music that has been used for a ballet and also for a film 
(generally the film soundtrack would later be used for a ballet); B - F indi- 
cates a film on ballet or a film of a ballet (generally the ballet would have 
been performed only for the film); B / TV (like O / TV) is short for B / B - 
TV, a ballet which has also been shown on television (generally on televi- 
sion originally, and later adapted for the theater). 

Bb, Ff, Rr : the composer of the electronic music also made the film (Ff), 
choreographed the ballet — and in some cases danced in it (Bb), wrote the 
script as well as the music of a radio work (Rr). Other examples of compos- 
ers working in other media are indicated in titles, studio notes, and in the 
appendices on Poetry, Painting, and Sculpture. 



Date 

With some works, particularly operas, the date of the realization of the e- 
lectronic music is followed by a second date in parentheses. This indicates 
when the work was composed, often completed more than a year before the 
tape was realized. In some other compositions the date of the tape realiza- 
tion is followed by a date in parentheses that refers to the composition of 
the score of the electronic music. When a work has been slightly revised, 
but not enough to constitute a new version, the date of the revision is added 
below the original date with "rev". 



Duration 

Whenever possible the duration has been given to the nearest second. If no 
seconds are given, the timing is approximate. Durations in parentheses after 
the actual duration indicate the total duration of the work in which elec- 
tronic music occurs (film, opera, instrumental work with short tape passages, 
etc.). When the actual duration of the tape was unobtainable, only the to- 
tal duration has been given; in the case of very long durations, as with a 
film or a play, the electronic part rarely runs continuously throughout. In 
some works the electronic music contribution is comparatively insignificant, 
and may not even be acknowledged in, for example, film credits. 

If a work exists in two alternative versions with an identical title, and the 
difference is merely one of duration, the two durations are given with (/) 
in between them, the longer duration first. When the duration of a work is 
variable, one of three indications is given. If there is a maximum and min- 
imum duration specified, then the two are given with (-) between, the 
shorter first. If either the maximum or the minimum duration is specified, 
this is prefaced by "ind, max" or "ind, min" respectively ("ind" stands for 
indeterminate). When no duration is specified, only "ind" is marked. If 
is latter is produced by tape loops, "loops" ("boucles") is added in paren- 
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theses. When "ind" is followed by a duration in parentheses, this represents 
an average duration, e.g., that of the first performance. 

Occasionally two sections of a work have been given with individual dura- 
tions, without individual titles: the two durations are separated by ( + ) . 

Tracks 

4 track tapes are almost invariably also available in 2 or 1 track copies, and 
2 track tapes also in 1 track copies. Most European 4 track tapes are not 
playable on American 4 track tape recorders, and vice versa; 2 track is in- 
ternationally standard. Any other alternative track versions are listed, sep- 
arated by (/). 

When two or more tapes are used simultaneously in a composition, this has 
been indicated as follows: 2x1 (two 1 track tapes), 2+1 (one 2 track and one 
1 track), 4x2 (four 2 track), 2x4 (two 4 track). When the number of tapes 
is variable, either the maximum and minimum number of tapes is given, sep- 
arated by (-), with the minimum first (1 - 6x 1), or "ind" is marked. 
When the original track specifications have later been modified, the origi- 
nal is given first, in parentheses: (4x1) 4. 

For live electronic music, the number of loudspeaker channels is given with 
the abbreviation "ch"; when tape and live electronic performance are com- 
bined, the number of tape tracks is followed by "tr" (since this hardly oc- 
curs at all in French-speaking countries, "tr" and "ch" have been used 
throughout the catalog). Sometimes the same loudspeakers are used for both, 
in which case only the tape tracks are given. 

Some tape works are intended for performance over a large number of loud- 
speakers whenever possible, and not the usual one loudspeaker or loud- 
speaker group per tape track. On a few occasions this number has been ex- 
temely large: the VORTEX performances in San Francisco were given with 
36, sometimes 40 loudspeakers; "Poesie pour Pouvoir" of Pierre Boulez used 
84 loudspeakers in its first and so far only performance; and the Philips Pa- 
vilion at the Brussels World's Fair in 1958 contained a total of 425 loud- 
speakers for the diffusion of Edgard Var^se's "Poeme £lectronique" (and 
Iannis Xenakis 1 "Concret P.H."). 



Appendices 

Like the Function column, the Appendices column is divided into three sec- 
tions, for "Disc", "Tape" and "Others". 

Disc gives references to compositions on records. This consists of three let- 
ters (occasionally two) which are an abbreviation of the name of the record 
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company. The abbreviations are arranged in alphabetical order in the Dis- 
cography. 

Tape uses a similar method of reference as "Disc": it actually refers to music 
publishers and other distributors, from whom scores as well as tapes are a- 
vailable. Complete details are given in the appendix as to whether tape, 
score or both are available, and whether they are on hire or for sale. 

Others indicates the seven other appendices which contain further details of 
particular aspects of certain compositions. Additional references to these 
appendices (as well as to "Disc" and "Tape") are also to be found in the 
notes that follow the studio headings. The seven aspects are: 

Jaz jazz 

Pnt painting 

Poe poetry 

Pop popular music 

Pre precursors (of tape techniques) 

Scu sculpture 

Syn synthesizers (computers, etc.) 
These abbreviations have been chosen for maximum intelligibility in as many 
languages as possible. 



Notes 

These are mostly comments about the availability of particular compositions: 
"withdrawn", "not in archive", "not in official list", "studio uncertain" . 
"E.M.?" indicates that a work may perhaps not contain electronic music. 

Works produced in two or more studios are indicated by three abbreviations: 
mat material 
rln realization 
rev revision 

The most common is "rln" in both of the studios, otherwise one studio will be 
"rln" and the other either "mat" or "rev" . Since the note under one studio 
refers to the contribution made by the other studio, the complete picture 
can only be seen by looking up a composition under both studios (the quick- 
est method is generally to refer to the Index of Composers to find the num- 
bers of the other pages in the catalog on which the composer in question ap- 
pears). 

Live electronic works often use graphic scores, leaving much of the inter- 
pretation to the performer „ This requires a rather different mentality from 
that of the traditionally trained performer, particularly in that he is re- 
quired to operate electronic equipment. A survey of such compositions 
shows that nearly all of the performers of electronic equipment in live elec- 
tronic compositions so far also appear in this catalog as composers of elec- 
tronic music on tape. This interesting phenomenon has been documented by 
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listing these performers in the Notes column, preceded by "p" (performer). 
When the score is one which does not necessarily require an electronic real- 
ization, such as many scores by John Cage, the interpreters are listed in 
the Composer's column, since it is their realization which is being listed 
rather than the original composition. 



REMARQUES GENERALES 
CONCERNANT LA LISTE 
DESOEUVRES 

I. CLASSEMENT GEOGRAPH1QUE 

Toutes les oeuvres de musique electroacoustique apparaissant dans ce catalo- 
gue sont rattachees a leurs studios d'origine. Ces studios sont regroupes par 
villes et classes, pour chaque ville, par ordre alphab^tique; les studios 
n'ayant pas de raison sociale figurent sous le nom de leur proprietaire . A 
leur tour les villes sont regroupees par pays, sauf dans le cas des pays sui- 
vants: Australie, Canada, Royaume-Uni, U.R.S.S., U.S.A., ou el les sont 
c'abord regroupees par provinces ou Etats. L'ensemble du classement geo- 
graphique est fait par ordre alphabetique, tous les noms etant donnes dans la 
langue originale . 

Une table des correspondences entre les noms de pays et leurs equivalents 
francais et anglais precede la liste des oeuvres. 



II. RENSEIGNEMENTS SUR LES STUDIOS 



Categories de studios 

Les studios sont divises en quatre categories: 

PO: permanent officiel 
PP: permanent prive 
io: improvise officiel 
ip: improvise prive 

1) Studios "permanents": dans un studio "permanent" I'equipement est spe- 
cialement concu et continuel lement utilise pour la composition de musique 
electroacoustique . 



2) Studios "improvises": on entend par la un ensemble d'appareils norma- 
lement utilises a d'autres fins (par exemple, la radiodiffusion ou I'enregistre- 
ment) et qui n'ont ete rassembles qu 'ex ceptionnel lement pour la composition 
d'une oeuvre de musique electroacoustique. Sont egalement englobe's dans 
cette categorie les studios qui ne disposent que d'un equipement minimum 
(par exemple, un micro et un magnetophone). On remarquera d 'autre part 
que plusieurs compositeurs peuvent avoir travaille dans le m^me studio "io", 
sans pour cela en faire un studio "permanent" . 

3) Lorsqu'un studio apparaTt comme "prive", bien que soutenu par une insti- 
tution ou un organisme, e'est qu'il s'agit soit d'une institution ou d'un orga- 
nisme prives et aux moyens modestes, soit d'un local prite a un compositeur 
par une institution ou un organisme pour I 'installation d'un studio prive. 
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Date de fondation des studios 

L'indication d'annee qui suit celle de la categorie du studio, correspond a 
la date de fondation de ce studio. Dans le cas de studios "permanents", 
cette date de fondation peut §tre precedee d'une autre, placee entre paren- 
theses: il s'agit alors du debut de I'activite "improvis6e" ayant precede 
I'activite "permanente" du studio. Souvent cette premiere activity n'a con- 
duit qu'a des essais ou des recherches n 'ayant pas debouche sur la composi- 
tion musicale proprement dite. 

Autres renseignements concernant les studios 

Les noms des studios et l'indication de leur categorie sont gineValement sui- 
vis de notes, references a la " Discographie" et aux annexes, etc. 

III. DISPONIBILITE DES BANDES 

On peut, en principe, se procurer les bandes des oeuvres de concert reali- 
sees dans les studios "permanents" en s'adressant aux studios eux -marries, ex- 
ception faite pour les oeuvres eventuel lement retirees des catalogues off i - 
ciels de ces studios ou absentes de leurs archives, et que le present Catalo- 
gue mentionne alors a titre historique; ces exceptions sont signalees en note. 

D'une facon generale, les studios communiquent les bandes a d'autres stu- 
dios, et non pas a des utilisateurs prive's. La distribution des bandes, prove- 
nant d'un studio "permanent" ayant cesse ses activites, est le plus souvent 
reprise par un autre studio. Les oeuvres composers avec un equipement "im- 
provise" peuvent parfois etre distributes par un studio "permanent" ou par le 
proprietaire de I 'equipement lui-meVie. Les oeuvres, autres que eel les des- 
tinies au concert, ne sont pas disponibles sauf exception (par exemple, cer- 
taines musiques de ballet). Les conditions et tarifs d'utilisation des bandes 
varient considerablement d'un studio a I'autre. 

Par ailleurs, certaines bandes peuvent #tre louees ou achetees chez les edi- 
teurs de musique ou dans d'autres organisations: il s'agit en general d'oeu- 
vres de concert pour bande et instruments, ou d'operas comprenant des pas- 
sages avec bande. On trouvera les indications correspondantes dans I 'anne- 
xe "Bandes" . 

Les adresses des studios "improvises" ne sont pas donnees dans le present Re- 
pertoire, mais la plupart d 'entre el les peuvent etre obtenues aupres du 
Groupe de Recherches Musicales (Paris) ou de I 'Independent Electronic Mu- 
sic Center (Trumansburg, New York). 

IV. PRESENTATION DE LA LISTE DES OEUVRES 
La liste des oeuvres est chronologique . 
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La date de composition de certaines oeuvres ne nous a ete indiquee ni par le 
compositeur, ni par le studio: la position que ces oeuvres occupent dans la 
liste correspond alors aux autres renseignements que nous avons pu recueillir 
a leur sujet, par exemple la date de la premiere execution. 

lere colonne: Compositeur 

Les initiales des prenoms n'ont &t4 utilisles que dans les cas d'homonymie 
entre compositeurs pre'sente's dans ce catalogue; on a en effet estime impos- 
sible une confusion entre les compositeurs contemporains nommes Byrd, Cle- 
menti, Novak, Schutz, etc., et leurs homonymes anciens . 

Lorsque deux compositeurs ou plus ont collabore a la realisation d'une oeuvre 
— cas frequent en musique electroacoustique — , leurs noms sont cites dans 
I'ordre alphabetique, ce qui est parfois en contradiction avec I'usage etabli. 
Nous avons egalement procede ainsi lorsque le compositeur s'est fait aider 
par un technicien: celui-ci peut done avoir 6te cite en premier. On remar- 
quera que cette disposition, dictee par des necessites de classement, a 
I'avantage de ne pas prejuger de I'importance relative des contributions in- 
dividuelles a I'oeuvre totale, parfois diversement estimees de part et d'autre. 

2eme colonne: T i tre de I 'oeuvre (et notes descriptives) 

Titres — Tous les titres sont imprimis avec double espacement. lis sont don- 
nes dans la langue originale, sauf dans le cas ou seule est connue une tra- 
duction du titre (celle-ci est alors placee entre guillemets). 

Les musiques de scene (ou de film) sont designees, pour simplifies par le 
seul nom de la piece (ou du film) qu'elles illustrent, et non pas par "Musique 
pour . . . " . 

II peut n'exister, en guise de titre, qu'une description de la fonction de 
I'oeuvre. Bile est alors imprimee avec espacement normal . 

Dans la mesure du possible, les titres difficiles (nofamment ceux en langue 
slave) ont fait I'objet d'une traduction donnee entre parentheses et imprimee 
avec espacement normal . 

Notes descriptives — Le titre peut etre suivi de diverses notes descriptives: 
nature de I'ouvrage, instrumentation, versions diverses, mouvements, notes 
historiques, etc. Elles sont imprimees avec espacement normal . 

L'indication / separe les signalements de deux ou plusieurs versions d'impor- 
tance voisine et qui sont identiques en ce qui concerne les passages electro- 
acoustiques . 



Lorsqu'une oeuvre comporte par contre deux ou plusieurs versions, dont les 
parties electroacoustiques different Tune de I'autre, ce 



lees par des minutages differents dans la colonne "Duree" 

Lorsqu'un film a utilise une oeuvre preexistante, le nom du film est mention- 
n£ entre parentheses apres le titre de I 'oeuvre (on n'a pas juge utile de pro- 
ceder de meme en ce qui concerne les ballets, construits sur certaines com- 
positions, un ballet n'ayant pas le mime caractere d'oeuvre definitive qu'un 
film). 

II arrive que les renseignements donnes par un studio a propos d'une oeuvre 
different de ceux donnes par le compositeur lui-meme: par exemple, souvent 
les studios ignorent les diverses versions que peut comporter une oeuvre ou, 
les connaissant, ne les jugent pas toutes dignes de mention. Dans de tels 
cas, on s'est efforce de concilier au maximum les deux sources de 
renseignements . 

3eme colonne: Fo notion 

C'est dans cette colonne que sont port^es les indications concernant la fonc- 
tion des oeuvres. A chaque categorie generale de fonction: musique de 
concert, musique appliquee "en direct", musique appliquee enregistree, 
correspond I'une des trois zones de la colonne: 

premiere d gauche: oeuvres de concert 

C: oeuvre de concert pour bande seule 

C+: oeuvre de concert pour bande associee a des instruments et (ou) des voix 
C*: musique electroacoustique produite "en direct" au concert 

Une oeuvre utilisant en direct un appareillage electronique associe a une 
execution instrumentale ou vocale est notee C*; mais si, de plus, elle met 
une bande magnetique en jeu, elle est notee C+. Dans la mesure du possi- 
ble, le dispositif instrumental et electroacoustique des oeuvres C+ ou C* a 
ete mentionne dans les notes descriptives de ces oeuvres. 

deuxieme au centre : oeuvres de musique appliquee "en direct" 

II s'agit des oeuvres destinees a des spectacles ou des manifestations impli- 
quant la presence effective du spectateur-auditeur, et dans lesquels la musi- 
que joue un role essentiel . 

O: musique d'opera. Une execution "en direct" est toujours associee a la 
partie enregistrle sur bande. Dans la majorite des cas, la bande n'in- 
tervient que dans un court passage de I 'oeuvre, qui est parailleurs un 
opera conventionnel . Dans les rares cas ou, au contraire, I'essentiel de 
la musique est electroacoustique, les voix et les instruments utilises ont 
ete specifies. 

B: musique de ballet. II s'agit en general d'oeuvres pour bande seule, 



sauf specification contraire. Signalons ici que des oeuvres appartenant 
a d'autres categories (C+, C*, MT, O) font parfois intervenir des dan- 
seurs, qui sont alors mentionnes dans les notes descriptives de I'oeuvre. 

Bb: I'auteurde la musique est en meme temps le choreographe ou I'interpre- 
te du ballet. 

Th: musiques de scene (theatre). 

MT: tous les genres de "theatre musical": il s'agit des oeuvres occupant le 
domaine vaste et impr£cis, qui se situe entre I'opeVa, le ballet, la pie- 
ce de theatre et le happening. (Parmi ces oeuvres, quelques unes pour- 
raient aussi, a la rigueur, etre presentees dans un concert.) Dans tous 
les cas ou cela a ete possible, on s'est efforce de donner une definition 
plus precise de chaque oeuvre particuliere . 

Sn: musique pour sonorisations di verses. Ces oeuvres sont composees pour 
servir de fond sonore a une manifestation artistique (exposition, recital 
poetique, etc.) ou a une demonstration industrielle ou commerciale. 
Lorsque le role d'une oeuvre Sn est plus important que celui du fond so- 
nore, des details supplementaires sont donnas en annexe (reference dans 
la colonne: Annexes ("Appendices") ). 

troisieme a droite : oeuvres de musique appliquee entierement enregistrees 

F: musiques composees specialement pour des films et enregistrees, soit di- 
rectement sur la colonne sonore des pellicules, soit sur des bandes a 2 
ou 4 pistes le cas echeant. Lorsqu'un film fait simplement partie d'une 
oeuvre specialement musicale ou thea>rale, la mention F n'est pas uti- 
lisee et le film est simplement cite dans les notes descriptives de 
I'oeuvre. 

Ff: I'auteur de la musique est en mSme temps I'auteur du film. 

R: non seulement les pieces radiophoniques, mais aussi d'autres composi- 
tions — c'est le cas de plusieurs Prix Italia — dont certains elements 
specifiquement radiophoniques excluent I 'execution en concert. 

Rr: I'auteur de la musique est en meme temps I'auteur de la piece 
radiophonique . 

TV: musiques pour la television. 

D: toutes les oeuvres composees sp6cialement en vue de I'enregistrement 
sur disque, plus certaines oeuvres de "musique pure", que leurs auteurs 
ne destinent pas au concert (par exemple, les oeuvres de Tod Docksta- 
der et les "ambiances de salon" de Ivor Darreg), mais qui peuvent e"tre 
entendues soit a la radio, soit sur disque c 
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des oeuvres courtes, de style populaire, dont la duree et le genre sont 
ceux de la musique de varietes. On notera que tous les enregistrements 
sur disque sont par ailleurs signales dans la colonne Annexes. 

In: indicatifs, generiques, courts interludes, refrains publicitaires, etc., 
composes specialement pour la radio ou la television (I'indication cor- 
respondante est donne"e entre parentheses dans les notes descriptives des 
oeuvres) . 

St: toute etude experimental non destinee a I 'execution publique (c'est le 
cas, par exemple, pour les etudes de stage du Groupe de Recherches 
Musicales). Certaines etudes ont cependant ete enregistrees sur disque. 

Pour toutes les categories de musique appliquee autres que la musique d'ope- 
ra (O) ou de ballet (B), il a genera I ement ete impossible d'indiquer si des 
instruments sont associes d la bande dans les oeuvres citees (lorsque c'est le 
cas, la partie instrumentale peut £tre d'un autre compositeur que la partie 
electroacoustique) . 

Fonctions multiples 

Lorsqu'une oeuvre a deux fonctions independantes I'une de I'autre, les indi- 
cations de ces fonctions sont s6par£es par le signe /. Par exemple B/F de- 
signe une oeuvre musicale ayant servi d'une part a un ballet, d'autre part a 
un film. 



Lorsqu'une oeuvre a deux fonctions liees I'une a I'autre, on a utilise le si- 
gne -: ainsi B-F designe la musique d'un ballet filme" (et qui a 6t4 danse" spe- 
cialement pour le film). 

Les presentations tlleVisles ou radiophoniques sont notees de la facon sui- 
vante: pour un ballet (B), qui d'autre part a televise (B-TV), I'indica- 
tion complete B/B-TV a ete abregee en B/TV. 



4eme colonne : Date 



Les dates des compositions sont indiqu^es dans cette colonne conformement 
aux exemples suivants: 

1956: oeuvre composee en 1956 

1956-57: oeuvre composee pendant la plriode 1956-57 

1956 . la partie electroacoustique a ete termin^e plus tard (1956) que la 
(1953)' partie non electroacoustique (1953) de I'oeuvre 

ou bien: I'oeuvre de 1956 constitue une nouvelle version d'une 
oeuvre datant de 1953 (les indications correspondantes sont don- 
dans les notes descriptives de I'oeuvre). Dans certains cas, 
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I'oeuvre de 1956 correspond a la realisation d'une partition com- 
posle en 1953. 

1956 . I'oeuvre de 1956 a subi en 1962 une legere revision (insuffisante 
rev 1962 pour donner naissance a une nouvelle version) 

5eme colonne : Puree 

Les durees sont indiquees conformement aux exemples suivants: 
9'31": duree exacte de I'oeuvre 

9': (pas d'indication de secondes): dur£e approximative de I'oeuvre 

9'31" > il y a 9'31" de musique electroacoustique pour une oeuvre (film, 
(22') ' opera, etc.) dont la duree totale est 22' 

ou bien: I'oeuvre est une nouvelle version, durant 9'31", d'une 
oeuvre anterieure durant 22'. (Les indications correspondantes 
sont donnles dans les notes descriptives de I'oeuvre.) 

9'31"/ I'oeuvre comporte, sous un titre unique, deux versions de duree 
3'27" : diffgrentes 



9'31" + I'oeuvre comprend deux parties, qui durent respecti vement 9'31" 

3'27" : et 3'27" 

3'27"- la duree de I'oeuvre est inde>ermin6e dans les limites indiquees 
9*31 " : 

ind: la duree de I'oeuvre est totalement indeterminie 

ind, min la dur£e de I'oeuvre est indeterminee, mais el I e dure au moins 
3'27" : 3'27" 

ind, max la duree de I'oeuvre est indeterminee, mais elle dure au plus 
9'31" : 9'31" 

ind comme ci-dessus. Le compositeur a enregistre une ou plusieurs 
(boucles)' boucles pouvant etre lues indefiniment 

ind. la duree est indeterminee, mais 9' peut £tre consider! comme une 
(9')' valeur moyenne (c'est par exemple la dur£e de I'oeuvre lors de sa 
premiere execution) 

6eme colonne : Pistes 

Le nombre de pistes des enregistrements est indique dans cette colonne. Les 
notations suivantes sont utilisees: 
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4: 1 bande 4-pistes 

2 + 1: 1 bande bipiste + 1 bande monopiste 

3x1: 3 bandes monopistes 

4 + 2 x 1: 1 bande 4-pistes + 2 bandes monopistes 

12 x 1/4: la me>ne oeuvre est enregistree de deux facons differentes: d'une 
part sur 12 bandes monopistes, d'autre part sur une bande 4-pistes 

Remarque : presque tous les enregistrements 4-pistes existent aussi 
en copie bipistes ou monopistes. La plupart des bandes 4-pistes 
europ^ennes ne peuvent etre lues sur les magnetophones ameri- 
cains et inversement; en revanche, le bipiste est standard. 

1 - 6 x 1: le nombre de bandes est variable, entre un minimum de 1 bande 

monopiste et un maximum de 6 bandes monopistes 

ind: le nombre de bandes est indetermine - 

(4 x 1)4: le nombre de bandes original (4 bandes monopistes) a 6t6 change 
et ulterieurement fix6 a 1 bande de 4-pistes 

Pour la musique electroacoustique produite "en direct": 

4 ch: 4 canaux de sonorisation sont utilises ("ch" pour "channel") 

4 ch + a la manipulation "en direct" s'associe une bande bipiste ("tr" 

2 tr ' pour "track" (piste) ) 

2 tr: comme ci-dessus, mais le nombre de canaux de sonorisation cor- 

respond au nombre de pistes de la bande (2), d'ou la simplifica- 
tion de la notation 

Remarque : certaines oeuvres sont destinees a etre diffusees de pre- 
ference au moyen d'un grand nombre de haut-parleurs (et non pas 
seulement avec un unique haut-parleur ou groupe de haut-parleurs 
par piste). Par exemple, les concerts VORTEX a San Francisco 
en utilisaient 36, parfois 40; la premiere (et jusqu'ici unique) 
execution de "Poesie pour Pouvoir", de Pierre Boulez, mit en 
oeuvre 84 haut-parleurs; en 1958, au Pavilion Philips de I'Expo- 
sition universelle de Bruxelles, on a utilise 425 haut-parleurs pour 
la diffusion du "Poeme electronique" , de Varese, et de "Concret 
P.H." de Xenakis. 
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7eme colonne: Annexes ("Appendices") 

Cette colonne contient les references aux annexes placees a la fin du 
Repertoire: 

Discographie, Bandes, Jazz, Peinture, Po^sie, Musique de 
varie>£s, Pr6curseurs, Sculpture, Synth6tiseurs . 

La colonne est divisee en trois parties: 

premiere a gauche : "Disque", references a la Discographie 

Lorsqu'une oeuvre est enregistree sur disque, la reference est donnee au 
moyen de deux ou trois lettres repr£sentant une abreviation du nom de la 
maison d 'edition. Dans I'annexe, les abreviations sont classees par ordre al- 
phabetique . 

Vindication *** signale un disque en preparation (dans une maison d'ldition 
non pr^cise'e) . 

deuxieme au centre : "Bande", references a I'annexe Bandes 

Les abreviations donne"es ici se rapportent aux d£positaires des bandes et, le 
cas Ichlant, des partitions (editeurs de musique, maisons de distribution, 
etc.). Des indications completes sont donnees dans I'annexe en ce qui con- 
cerne la vente (ou) la location de bandes et de partitions. 

L'indication *** signale une partition en preparation. 

troisieme a droite : "Autres", references aux autres annexes 

Pour les sept autres annexes on a utilise les abreviations suivantes: 

Jaz: jazz 

Pnt: peinture 

Poe: poesie 

Pop: musique de varietes ("Pop" pour "popular music") 

Pre: pr£curseurs (des techniques llectroacoustiques) 

Scu: sculpture 

Syn: synthetiseurs (composition par machine) 

Lorsqu'une oeuvre comporte une reference a I'une de ces annexes, des details 
supplementaires sont donnes dans I'annexe en question sur les aspects parti- 
culiers correspondents de I 'oeuvre. 

8eme colonne : Notes 

Cette colonne contient di verses indications concernant, s'il ya lieu, la pro 
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duction des oeuvres, la disponibi I ite des bandes, I 'execution, etc. 

a) Divers studios peuvent avoir contribue a la production d'une oeuvre; 
celle-ci est alors mentionnee dans la liste d'oeuvres de chacun de ces stu- 
dios, et dans chaque cas une indication placee dans la colonne Notes fait 
reference aux autres studios: 

mat pour realisation de materiel sonore 
rln pour realisation de I'oeuvre 
rev pour revision de I'oeuvre 

Exemple: "Le voile d'Orphee", de P. Henry et P. Schaeffer a ere" realise" au 
Groupe de Recherches Musicales et revise' au Studio Apsome: cite"e aussi 
bien dans la liste du GRM que dans celle du Studio Apsome, I'oeuvre com- 
porte dans un cas I 'indication "rev St. Apsome", et dans I'autre "rln GRM". 

b) Certaines oeuvres ne sont pas officiel lement reconnues par les studios 
interesse's, ou ont ete supprimees de leurs archives, ou encore sont de pro- 
venance incertaine: les indications correspondantes sont donnles en note. 

c) Les oeuvres comportant des manipulations electroacoustiques "en direct" 
utilisent souvent des "partitions" sous forme d'epures ou de graphiques dont 

I 'interpretation est en grande partie laiss£e aux executants. Ceux-ci rem- 
plissent alors un r6*le assez original par rapport a celui des instrumentistes 
traditionnels (presque toujours d'ailleurs ils sont Igalement compositeurs de 
musique llectroacoustique sur bande). On a juge inteVessant de signaler 
leur nom dans la colonne Notes, precede d'un p (pour "performer" = 
executant) . 

Lorsque la "partition" ne requiert pas expressement des mani- 
pulations electroacoustiques (ce qui est le cas pour de nom- 
breuses oeuvres de John Cage) et que I'oeuvre est concue de 
telle sorte que chaque execution lui donne un nouveau visa- 
ge, les interpretes sont nomm£s dans la premiere colonne, a 
la place du compositeur. 

d) La mention "E 0 M.?" (Electronic Music?) signale des oeuvres ou inter- 
vient une bande magnetique qui ne contient peut-§tre pas (il n'a pas 6t6 
possible de s'en assurer) de la musique £lectroacoustique. 



1 



ARGENTINA 



Compositeur 
Compotor 


Titro do !*o««/vro 
Tirlo of mo work 




Da* 
Do* 


Our*. 
Duration 


Tracks 


APfB4DKES 






Dnquo Bando Autros 
Disc Tap* Omors 


Note* 



















BUENOS AIRES Agens, estudio de sonido, Centro de Diseno y Agenda de Publicidad "Agens" 

El Aguo 

Ambiontacion sonora para S lam 



IP 

Kropfl + 



Sn 

u 



1965 
1966 



BUENOS AIRES Estudio de Fonologia Musical, Universidad de Buenos Aires 
PO 1959 



• rnuticoUs y afecro* sonoros para F y Th 



Kropfl 


Ejorcicio do Toxturas 


St 


1960 


t'40" 


1 


Krapfl 


Ejorcicio con Impulsos 


St 


1961 


2'00- 


1 


Kropfl 


Ejorcicio do Movlmiontos 


St 


1962 


IM5" 


1 


Kropfl 


Ejorcicio eon Ruido Coloroado 


St 


1963 


4'30- 


2 


Kropfl 


M&ico para ol Audiovisual Siam 


Sn 


1964 


5'0O- 


2 


Kropfl 


Did'logos 1 


C 


1964-66 


5'50" 


2 


Kropfl 


Ola'logot II 


c 


1965 


6'15- 


2 



BUENOS AIRES Fonal. estudio de grabacidn 

io 



Compoiieiin N.9 A , para dot grupo* 
do lueo^ C ' nt ° " ia9 ' danM Y '"* 9 ° 


C+ 


1965 


12' 


2 


Composicion N.9 B (sobro poemas d. 


C 


1966 


8'45" 


2 


Composicion N . 1 0 (work in progress) 


c 


1967 







BUENOS AIRES Instituto Torcuato di Telia 



io 

Kriegor 



Contrast os, paro dos pianos y bando mag- 
no*fica I' realization .l.crronico d« Alcides 





Titi* of the work 


*— 


Data 
Date 


Duree 

Duratioo 


Pistes 
Tracks 


Dtsqu* Band* Autres 
Dnc Tap* Others 


Note* 
Note* 



















BUENOS AIRES Ion, registros sonoros (estudios de grabaciones) 
io 

us. of D 1950-53, then rap* 

■studios 

Musica para la torre, para musica eon- 



St 


1950-53 


4' -17' 


1-3x1 


Sn 


1953-54 


ind, min 


10*1 






108* 





BUENOS AIRES Laboratorio de Musica Electronica, Centro Latinoamericano de Altos Estudios Musicales 
(CLAEM), Instituto Torcuato di Telia 



PO 1964 

Bazon 

Solano* 

Solano. 



Aponte-Ledle 

ftolanas 
Bolanos 



SImbiosis I - cineo *pisodtos para 6Vgono 
electrlco, p* reus ion / banda magnet ica 

lnt*nsfdad y Alturo - version elecrr6- 
ica d*l poema homonimo d* Cfsor ValUjo 



lutero 

El Ombu (ballet ponromimo) 
Oos en *l Mundo 

Danes Bouquet (qo* ineluye "Marvilla") 
Marvilo 

Prsiagia d* pajaros musrtoi, para 



ele"ctrica 



Syrigmo I 

Las par*d«s 

Transformocion*s sobr 
Alberto Williams 

Interpolaciones, para 

yba - 

Diolexis 

Combinotoria II, para pi 
susion y banda mognefico 

Estudio 0 

E I Jardin de Angelo 
La Fiesta, hoy 



Sn 
B 



1965 
1965 
1965 
196S 
1965 
1966 

1966 
1966 
1966 



1966 
1966 
1966 



BUENOS AIRES (Miguel Angel Rondano) 
PP 1963 





La batalla d* los angeles 


C 


1963 


7' 


Villolpando 


Music for painting exhibition by Carlo* Squirru 


Sn 


1963 


30' 


Rondano 


Promenade 


B 


1963 


3' 


Rondano 


2 Tim*s 


B 


1963 


6' 




El Piramide d* So tu rno (for a sculpture) 


Sn 


1963 


6' 



not in off. list 
not in off. list 



in off. lilt 
not in off. list 



ARGENTINA 3 



Villolpando 



Till* of th* work 



Danzo d* los r*sort*s (Springs* Done*) 
4 pintor*s, hoy 
La Muerre 

Ouroboros touoo8op6») 

Mlcrosue«sos (happening) 

K*sa y Morito 

Bu*n Viaj* 

Help Valentino 

Ponto-donza . . . y embolsados 

Barbaxul 

Wig's happening 

Julia 



Sn 
B 

MT 
Th 
Sn 

Th/ F 

Th 

Sn 



Date 
Dot 



1963 
1964 
1964 

1964 
1965 
1965 
1965 
1966 
1966 
1966 
1966 
1966 



BUENOS AIRES (Guillermo Sacchi) 
'P 

Forma sonora d* ondino, 
(reolizoda ^G^rOfSM Sacchi) 



CORDOBA Centro de Musica Experimental, Universidad Nacional 
PO 1965 



Sonota II, para piano y ci 
Salmo 
Tr*no 
Lineal 

Ray Conniff en Viet Nam 

Sonata IV, para piano y cinta 

Complejo No. 2, pora piano, percusion, 
flautadulce yruido bianco 

Homenoje a Poe II 

Fousta 

Simbiosis II 

Estudiantina 

Tierra-Tierro 

Twist y gritos: los Beatles 
El Gran Bonet6"n 
Concreciin 1966 

Realizacion de "Variations II" de Cage, para 
Ires cintos moone'ticas, di versos instrumentos 
(tales como un cuemo de caza, una trompeta 
d* [uguete, un bandoneon de material plastico, 
un j uguete que produce el mug id o d* una vaca, 
lo embocodura de una flauta dulce, etc.) y 



Dure* 

Duration 



Tope Others 



1965 


4'25" 


2 


1965 


6'10" 


2 


1965 


3'30" 


2 


1965 


5'40" 


2 


1965 


6'20" 


2 


1965 


4' 30" 


2 


1965 


2'30" 


1 ch 


1965 


4'00" 


2 


1965 


60* 


2 


1965 


6'20" 


1 


1965 


? 




1966 


4-30" 


2 


1966 


3'50" 


2 


1966 


? 


1 


1966 


3'50" 


1 


1966 


6'30" 


3x1 









.. • ~ - : 



4 ARGENTINA 





Titr* de HMMH 




Oat* 


Dunfc 


Pbf*S 


VfPOCB 






TitU of the work 




Oat* 


Duration 


Tracks 


dLT" Tap*" oS^ 














Voggione 


Cuentos infantiles 


D 


1966 


30* 

(3 a 10') 


1 


Ft* 




Voggione 


Calimo 


C 


1966 


5' 


2 







CORDOBA Laboratorio de Acustica, Universidad Nacional 

io 





Numancio 


8 


1960 




1 























































CORDOBA Radio Universidad 
io 



CORDOBA (Horacio Vaggione) 
PP 1961 



Ensayo sobro mezcla do lonidos 
Cantata I 

Muiica electroacustica II 

La Ciudad 

Ritual 

Muiica electronica para un Recital d« Poesia 
E j pa no la 

H i*rra y *tpacia I 

El Patio (muiica instrumental y electro- 
acustica para Espect6*culo Audiovisual) 



Recital de Poesfo Americana 

Muiica ceremonial 

Ananke 

Cantata if, p 
y piano integral 

Eitudio para la vox humana 

Hierro y espaclo II 

Estudto II 

4 Films para Industrial Kaiser (sabre fabrics de 
outomovlles - imogenei d* automoviles Renault 
y Rambler) 



Totol Poetical 
Muiica para pre 



c 




1961 


6* 




c 




1961 


9" 




c 




1962 


6" 




c 




1962 


4' 




c 




1963 


8' 






Sn 


1963 


20* 




c 




1963 


6' 






Sn 


1963 


60* 






Sn 


1963 


30* 




c 




1963 


14* 




c 




1963-64 


27C 




c* 




1964 


5' 




c 




1964 


3* 




c 




1964 


f 




c 




1964 


3'15- 






F 


1965 


8* 

(4 « 2') 






Th 


1966 


40* 






Sn 


1966 


25' 






TV 


1966 


10* 













AUS1 


fRALIA 


Composer 


THre de foeuvre 
TrHe of the work 


Foochoo 


Date 
Dale 


Dure* 


Pistes 
Tracks 




Note, 



















NEW SOUTH WALES 



KENSINGTON University of New South Wales 

PO studio planned For 1968 



SYDNEY (Ross Edwards) 
ip(?) 

Edwards Music for flute and magnetic tape C+ 



SYDNEY (Peter Sculthorpe) 
ip(1956) 



Sculthorpe 
Sculthorpe 



(title unknown) 
(title unknown) 
King Lear 



SOUTH AUSTRALIA 



ADELAIDE Elder Conservatorium of Music, University of Adelaide 

io 

&0d '"* > (studies?) 1963? 



VICTORIA 



GLEN IRIS Electrogenic Music Studio 

PP 1 965 to move to Hawthorn (Victoria) middle of 1967 

the first few work, were composed at the end of 1965, but not indie 



1965? ? l ? 



Stephen 




C 


1966 


1'55" 




Fol 


Stephen 


The Orgasmic opus 


C 


1966 


0*42" 




FoJ 




OOOHI 


C 


1966 


1'25" 








Water water 


c 


1966 


1'30" 






Stephen 


The echo whistler 


c 


1966 


2 , 00" 






Stephen 


The atomic scherzo 


c 


1966 


1'40" 






Stephen 




c 


1966 


3'55 M 





















Composer 


Titre de I'oeuvre 




Date 
Date 


Dure* 
Duration 


P'tstes 
Tracks 


Disc"* Ta'pt" SSm 




Stephen 


The mad morse operetta 


C 


1966 


1M5" 


1 






Stephen 


Sonata abjtracto in two movements 


c 


1966 


6'43" 


1 






Stephen 


Trios in abstract sound 


c 


1966 


1'25" 


1 






Stephen 


Abstract chamber music for four 


c 


1966 


5'20" 










e 1 e c tron i e voices 














Stephen 


Thunder strings 


c 


1966 


3'30" 


| 






Stephen 


Sonata for piano strings and os- 


c 


1966 


6M5" 










c i i la tor 














St"? 1 ™ 


Abstract Hammond organ opus 


c 


1966 


V4QT 


1 






Stephen 


Further trios in abstract sound 


c 


1966 


mr 








Stephen 


Capriccio for piano strings and 


c 


1966 


5*25" 










oscillator 














St h 

: : 


Electro enic hotch- otch 
ec rogen.c otc -potc 


_ 


1966 


1*45" 








Stephen 


Fantasy 


c 


1966 


no* 
























Stephen 


Schizophrenia 


c 


1966 


1*40" 


' 






Stephen 


The whistler & his oscillator 


c 


1966 


1*24" 


1 






Stephen 


The rhythmic jungle 


c 


1966 


1'30" 


1 






Stephen 


Opus brevis 


c 


1966 


0*42- 


1 






Stephen 


Opus abstracta 


c 


1966 


1U8- 


1 






Stephen 


Intermezzo mysfica 


c 


1966 


2'35" 


1 






Stephen 


Melodica Rhythmica 


c 


1966 


2'20- 


1 






S tephen 


Oscillator duet 


c 


1966 


4'0S" 


1 






Stephen 


Contrasts 


c 


1966 


2'40- 


1 






Stephen 


Miscellany 


c 


1966 


3'10" 


1 






Stephen 




c 


1966 


2'ocr 


1 






Stephen 


Rhythmic bugle 


c 


1966 


0'48- 


l 






Stephen 


Opus for two oscillators and tape 


c 


1966 


3*55" 










loop 
















Bedlam 


c 


1966 


1'2(T 








Stephen 


Electrogenic Bollet 


1 


1966 


3'50" 









MELBOURNE Bruce Clarke's Jingle Workshop 
PP 1962 

studio's main production consists of electronic music for R and TV 
bination with orchestral music), and "mood music" for Th, F, etc, 



An Orchid Whose Velocity is 
Sculptural 



and TV Rims (often in c 



MELBOURNE University 

PO srudio planned for end 1967 (Keith Humble) 



BELGIE / BELGIQUE 



Compositeur 


Tifre de I'oeuvre 
Title of the worst 




1 1 


Duree 

Duration 


Pistes 


Disque Bonde A litres 
Dhe Tape Others 


Note* 



















BRUXELLES Institut National de Radiodiffusion (INR)/Nationaal tnstituut voor Radio-omroep (NIR) 
io 1957-1961 

D'un Diable de Briquet, pour re- 



de Meester 

von dm Woestijm 



de Meester ♦ 

van de Woestijne 



de Meester ♦ 
van der Velden • 
van de Woestijne 



La grande tentation de Saint 
Antoine, pour solistes, choeur, 3 
tres et magnetophone 



Faulkner 
Psalterion 



un poeme de 



Bagatelles 
Suite 



Vroue Grie 



«• recitant en geiuids- 



Dansen op de moan 

Industrie 

Suite 

Kabouters in de Vleugel 



Polyester, muziek bij een beeldhouwwerk 
(avec sculpture et lumiere) 

5 Gedichten van Paul van Ostayen, 



BRUXELLES (Fernand Schirren) 
ip 1960-1965 

le compositeur n'o pas voulu donner d'autres reose 



1950 

1953-54 
1957 

1958 
1958 



1958 
1958 



1959 
1961 
1961 



6'20" 
8'00- 



7'30- 
7-30- 



Les Quatre Fils Aymon, pour 
percussion ef bonde 



8 BE LGIE* / BELGlQUt 





Titie of the work 


Fonct.or 
Function 


Dot. 
Data 


Dure. 


Pistes 
Track* 


Disque Bande Autre* 
Disc Tap* Others 


No* 
Note* 



















BRUXELLES Studio de Musique Electronique "BIMES" 
PP (1959) 1961 

ex train da piusieurs oeuvrej sur disque (Conroy) 
Etgde No. 1 
La Voix da la For It 

La Poition des Hommes 

Metamorphoses (TV) 
Denim Animts (TV) 
Entree Interdite (TV) 
Visage da Gand 



Souffriau 
Souffriou 



Souffriau 
Souffriou 
Souffriou 



Souffriou 
Souffriou 



Trois Ballades Fanfasques 



Stqutnet I 
S.qu.ne. II 
Antarbal 

Valse de la Mouette, pour orchestra i 
Routes 

Sequence III 
Hors-Texte (TV) 
Scientos (TV) 
Wallonie 62 (TV) 
Evocations Spatiales No. 2 
Trois e'tudes pour *Maldoror" 
Apprendre a Morcher 



Le Renard et les Raisin, 
Variation sur un ton de piano 
Le Petit Elephant ' confe pour enfonts) 
La CU des Sciences (TV) 
Propositions, pour deux pianos et bonde 



Ylla fait le portrait des betes 



De'uterium - Lithium - Tritium 
Variation sur un son de tambour 
Cinq etudes sur let battemenfs 
Diatomos I 
Geel 



Diatomos II 
NA 2 C0 3 

Butch 

Trois etudes sur un bruit blanc 

Voix de I 'Espoce 

Etudes sur I'Electronic 30 





1959 


3 '20" 


F 


1959 


3 '30" 
(16') 


F 


1959 


0*20" 
(20*) 


In 


1959 


0'30" 


In 


1959 


0'50" 


In 


1959 


0'40" 


F 


1960 


0'40* 

(15') 




1961 


9'00" 










1961 


4'00" 




1961 


4 , 0O" 


F 


1961 


i2'oo- 

(60') 




1961 


TOO" 
{*') 


F 


1961 


2'35" 




1961 


4'00" 


In 


1961 


0'40" 


In 


1961 


0'35" 


In 


1961 


0'30" 




1962 


8'00" 




1962 


12'00" 




1962 


8*30" 
(25') 




1962 


9'00" 




1962 


)'40" 


R 


1962 


4'30" 




1962 


0'30" 




1962 


9'00" 
(16') 


R 


1962 


5'10" 




1962 


7'20" 




1962 


5'00" 




1963 


U'OO" 




1963 


2'40" 


F 


1963 


lroo- 

(35') 




1963 


2'30" 


F 


1963 


16'00" 
(20') 


F 


1963 


0'30" 




1963 


9'00" 




1963 


12'00" 




1963 


28'20" 



•</dELGK3UE 9 



Souffriau 
Souffriau 
Souffriau 



Souffriou 
Souffriau 
Souffriau 

Souffriau 



Souffriau 
Souffriou 



Variations sur I'Electronic 30 
Marine 

Feu d'Artifice 

Metastasis 

Improvisations 

Combats Aeriens 

Etude en Galvanise 

Impressions sur I'Electronic 30 

Trots etudes Pulsees 

Etude No.l sur piano prepare 

Quatre etudes sur le Lundi de 
Paques 

Tra j e ctoi res 

Projection 



Prismes 

Phenomenes 

Interferences 

Six poemes de Pierre Posno, pour 
voix par lea et sons elecrronioues 

Oppoi i tions 

Voriations sur un son de cymbale 
Alternance I, pour instruments et sons 



1963 
1963 

1963 
1963 
1963 
1963 
1963 
1963 
1963 
1964 
1964 

1964 
1965 
1965 
1965 
1965 
1966 

1966 
1966 
1966 



I'OO" 

(25* ) 

8'00" 
15'00" 

8*15" 
13'45" 

9*30" 
13'30" 
22-00" 

9'45" 
lO'OO" 

I3'20" 
lOMO" 
3M8" 
2M0- 
2*10" 

5'otr 

2'30" 



Disque sonde Autre* 
Ofac Tope Others 



VdM 
VdM 



BRUXELLES Studio de Musique Electronique de Bruxelles A.S.B.L. (APE LAC) 
PO 1958 

Pousseur 



Pousseur 
Pousseur 



Souffriau 
Souffriou 



Liege, cite arden te 


F 


1958 


26' 






Semaphore 


Sn 


1958 


8' 






Etude pour Rimes I I 


C 


1958 


2'55" 






Rimes pour differentes sources 
sonores, pour 3 groupes orcheitraux et 


c- 


1958-59 


14*40" 


2 


RCA 


Prehijtoire du cinema 


F 


1959 


10' 






Face a face (instruments et bande) 


B - TV 


1959 


3'20" 






Les voix du soleil 


F 


1959 


15' 






Deux Poemet de Henri Michaux 


Sn 


1959 


5' 






Electre 


C B 


1960 


48' 


1 


UE 


Etude 


St 


1959-60 


3' 






Plein Sud 


F 


1960 


8' 

<60') 








c 


1960- 


(9'20») 






Troii etranges suggestions 


B 


1960 


10' 






Sons electroniques 


St 


1961 


3' 












• 



Prix I M 

1960 



10 BELGIE / BELGIQUE 



KOpper 
KOpper 



KOpper 
Bortholo* 



Titre de I'oeuvre 



"Fssois" (utilises dons "Korallrevef, dons, 
for 3 slogverkare, violin, viola och 6 WSg- 
talare" B, 1962 ?, 20' - ?) 

Interlude pour l«s "Cont«i d'Hoffmonn" 
(Offenbach) 

Lei Penes 

Dia*tasi» 

Trois viioges de Liege 
Pro*pecti ve 

Evocations spatiales No. 1 
Interlude pour la television 
Chimigramme de Cordier 
E I ectrosons 
Beatrice 



De I.S.R. Metade (Information. Selec- 



Electropoeme I , sur un poemt 
Desramaux, pour 6 recitantes et 6 
(jeunes gent) et bande 



Tocca ta , for percussion and electronic sound 
! work in orogress: to be oompleted in 
Rochester studio, 1967) 

De Zuilen van he» Kwetitli fsbeleic 
Votre Fau 

Cantote aux alentours, pour alto, 
basse, group, d'in 



C 

C/ Sn 



Date 
Dale 



1961 
1961 
1961 
1961 
1961 
1962 
1962 
1963 
1963 



1965 
1965-66 
1966 



18' 

30* 
12' 
20* 
5' 

u'3<r 



Pistes 
Track, 



BRUXELLES Studio de Recherches et de Structurations Electron iques Auditives 
PP (1966) 1967 

Pulsion I , musique e'lectronique en direct C # 1966 k20« 3 ch 



BRUXELLES (Herve Thys) 
ip 



APWNDCES 
. m Bond* A, 
Dbc Tape Others 



BELGIE /BELGIQUE 11 



Cor^otT 


Titre de I'oeuvre 
Titta of me work 




Data 

Data 


Duree 

Duration 


Pistes 
Track* 


AfttNOKlS 
Disque Bande Autre* 
Dhc Tap. Other* 


Notes 



















GENT Instituut voor Psychoakoestiek en Elektronische Muziek (IPEM), Rijksuniversiteit 
PO 1962 

SPECTRA est un group* d. comootiteur* .1 d'arti.te., .troitemenf M avec I'IPCM 



d. Meester 


5 Gedichten van Paul van O, layer 
voor reciront en geluidsband (3 mouv.rn.nrs su 
4 piste,) 


C* 






1962 


17' 


1 




d. Meeiter 


1 ncontotions (nouvelle version sur 4 piste*) 


c 






1962 


6'20" 


4 


MEN 


Go. thai* 


Studie 1 


c 






1962 


6' 






de Meester 








F 


1962 


20* 


1 




de Meester 


Industrie 




B 




1962 


10*18" 


1 




de Meester 


Katten In de Buurt 






TV 


1962 


4' 


1 




Goethal, 


Studi. || 


c 


1962 


6' 














1 




de Meester 


Polye.t.r, muziek U| eenbe.ldhouww.rk 




Sn 




1962 


10' 


1 




de Meester 


Don Juan 




Th 












GoerSol, 
Goethal, 


Studie III 
Studie IV 


c 
c 






1962 








van de Woestijn. 


Les Ce'pha 1 opodes 
















deMe*^ 


Pro! oog 


c 














d. MM, 




c 














d.M«*,ta, 


Etcurial 






TV 










de Meester 


De Vertroagde film 




Th 












GoenSol, 


Studie V 
















*» M ■ 


Les Ge'ant* de la Montagne 




Th 












d. Meester 


Marlborough s'en vo-t'en guerre 


c 






1963 








van Weent 


Sybaritmen 








1963 


51 






de Meester 


Oe Vrouw in de Ochtend*' 








1963 


18' 


1 




Goefhols 


Les Poi ssons 








1963 


27' 


« 




"""**"" 


Magie Rouge 




Th 




1963 


f 






m 


Reinaert de Vos 




Th 




1963 


10' 








De Koning die Sterfr 




Th 




1963 


14' 






Gazelle 


Studie 1 voor elektroniek 


c 






1963 


4'20" 




MEN 


Goethal, 


Het Glapion Effect 




Th 




1963 


4* 








Elektron 




3 




1963 


4'20" 






Goe thalf 


Dia logos, voor sfrijkorkesf , blazerskwintet 
en elektronische muziek 


c+ 






1963 








Goethal, 


Cadenzo uit "Dialogos" 


c 






1963 


6' 


4 






Kreet en Kennis 






F 


1964 


24' 






Gazelle 


Stocha^s, voor viool, piano, bazuin en 


c- 






1964 


7'06" 






Goethals 


indomorfie I, voor viool, piano en mogne- 


C* 






1964 


6'45" 






Goerhal* 


Elektroni*che portij jit "Endo- 
siorfi. 1" 


c 






1964 


6'45" 






de Meester 


Le Orame de Fukuryu Mam 




Th 




1964 


40" 






de Meester 


mages 


c 






1964 


9' 






van Weerst 


lybernetico 






F 


1964 


?5' 






Debra* 


tudie 1 


c 


1964 


6' 







12 BELGIE / BELGIQUE 



Meyer-Tormin 



SPECTRA 



Uy 

Goethais 
de Meester 



de Mee 5 »er 
van Weerst 



Sruk voor piano, voor piano «n galuids- 
bond 

Studte I Uber farbiges Rouschen 
4 Gedichren van Sybren Polet, vooi 



3 Liederen, 



Studie II 
Hygiene 

Studie II Ober farbiges Routehtn 
Klankstrukturen voor mognetofoon 
De Gecroonde Leersse 

Patent 2003 



Duel met de Tanker 
Spectrum 64 
les Efruso.ues 

Het Huilen verleren ze niet 
Netsuke 

Adorable Vampir. 

Studie II Atmende Flache 

Snecken 

Th«ma en Varieties 
Monoch room 
Oe Mensch wording 
Moordenaar Gods 



Organon (fonetische bewerking op tekst « 
Paul de Vree) 



Oscar of de W«i op de Zwaorte- 
krocht 



Ballet Mega 



Trijntje Cornells 
Cel I o tape , voor pian 



Biedermann en de B ra nd » t i e h te ri 

Sfochostica 01 
Willem van Saeftinge 



Spasis 

Nocturne Malgache 
Vofre Faust 

Oe Zoemende Muzikant 



1964 
1964 



1964 
1964 
1964 
1964 
1964 
1964 
1964 
1964 
1964 
1964 

1964 
1964 
1964 
1964 
1965 
1965 
1965 
1965 
1965 
1965 
1965 

1965 
1965 



1965 
1965 

1965 
1965 

1965 
1965 

1965 
1965 
1965-66 



22W 
15'30" 
30' 



30' 

25' 1 5" 



I00*-I80' 
40' 



Disque Bande Autre* . 
Dhc Tope Others 1 



nCBC* 
UTCMS+ 



Prix Italia 
1965 



Goethob * 
de M enter 



Sinfo 
orkeste 

Oe Huisbewaarder 

Twee Engelen op Bezoek 

Op hef Einde van de Regenboog 

Het Systeem Fabrizzi 

Thyesfes 

Sl^jd 



Vier Augustus A , voor cymboal, acteur 
en mognetofoon 



Vier Augustus B , v 
en mognetofoon 



Rora 8, voor stem, acteur, declamoteur en 



Tijdtverzwarting, voor fluit, cello en 



Riviera (I 
Paul de Vree) 



April am R h e i n (fonetische bewerking op 
tekst von Paul de Vree) 



Endamarfie II, * 
Het Huwelijk van Mister Missis- 



Zoo Story 
2 = 



einig, 3 * te veel (twee 
voor TV opera) 



Koning Oedipus 
Paradijsvogels 
Contrapuntos (work in progress) 



Tn 

O - TV 
Th 



1966 
1966 
1966 
1966 
1966 
1966 
1966 
1966 



1966 
1966 
1966 



1966 
1966 

1966 
1966-67 
1966-67 



HERENTALS (Jan Bruyndonckx) 
PP 1958 




Disc Tope Others ' 



18' 
25' 
15' 

26'20» 
5'40- 
9M5" 
0-58" 

O-OB" 

2'03- 

5' 

3'05- 





Ralls 


c 




1958 


7' 






C 




1959 


7' 


Bruyndonckx 


Kompromis 




F 


1959 


12' 


Bruyndonckx 


Black Magic 


c 




1960 


2'20" 




gi taar 


c 




1960 


4' 


Bruyndonckx 


Pater Noster 


c 




1961 


3'42" 


Bruyndonckx 


Verloren Poradijs 


c 




1961 


6' 




Ame n 




F 


1962 


7' 




7 poem*, de Paul de Vree (fonetische bewer- 












king): 

Veronika 


c 




1962 


1'24" 




Terrena troubohi 


c 




1962 


0'47- 




Ogenblik 


c 




1963 


0*40- 




Letfervrouw 
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Titr* de 
Title of 



Bruyndonckx 
Bruyndoncltx 



Appassionato 

Magdalena 

Mljn Evanaair* 
Mtjn Evanaoitf (poemes de Paul de Vree) 
The Flower and the Umbrella 
ElecrriclteSt voor U 
Kilom.f.r 94 

Euentleel (poeme de Paul de Vree) 
H«t Hull 

Kleine Carol I (fonetische bewerking op 
tekst von Paul de Vree) 

Vertigo gli (fonetische bewerking op tekst 
van Paul de Vree) 



1963 


0'47" 


1963 


0'53" 


1963 


1'07" 


1963 


12' 


1963 


7* 


1963 


22' 


1963 


5' 


1964 


18' 


1964 


30' 


1964 


0'54" 



Diamant 



Parallel 
Oe Obool 

Le Canard geome'trique 
Cesar en Jezebel 

E#n Root a rose (fonetische bewerking op 
rekst van Paul de Vree) 

In de iaaMfe Mlnuuf 



1964 

1964 
1964 
1964-65 
1965 
1966 
1966 

1966 



BRASIL 



Ti*re de roewre 
Title of the work 



BRASILIA D. F.Departamento de Musica e Departamento de Eletr6nica, Centro de Estudios Musicals 
Villa-Lobos (CEMVL) ♦ Radio Educadora de Brasilia 

PP ♦ io 1960-1965 depui, 1965, of. Rio del 



Carvalho 
Carvalho 



Alegria dm Natal, com c«ro mixta • ftta 


C+ 


1963-64 


4'00" 


2 


Estudo Ml: (igua(eou) 


St 


1963-64 


1'26- 


1 


Os inimijos nao mandam fl8res (Les 
ennemi, n'envoient pas de fleurs) 


Th 


1964 


7'ocr 


1 


Fumaca (Ftimee): resorwncios 


St 


1964 


2'00" 


1 


Estudo IV: pldsrico 


St 


1964 


2-18" 


2 


A Menina • o Vento (La jeune fill. et 
1. vent) 

Piano Surpreia No . 1 


8 


1964 


20"00" 


4 




St 


1965 


3'00- 


1 


Estudo Ineotrinr* (Piano Surpreso No. 2) 


St 


1965 






A Menina e o Vento (La feune fill* et 
>• vent) 


Th 


1965 


2 '00" 
SCOW- 


1 
1 


Voiti dot Niivmi 


C / 8 


1965 


S' 15" 


2 



RIO DE JANEIRO Estudio de ExperieVicias Musicals 

ip 1956-1959 opris 1959 cf. Brat.'lia D.F. 

Si Bemol 



Carvalho 
Corvolho 



Troco I (com piano) 
Tematico (com piano) 
Troco II 

Estudo l! vidro(verre) " 
Estudo If: madeira (bois) 
Negoci o 



1956 
1956 
1956 
1957 
1958 



1'13" 
0'57" 
T03" 
IM2- 
I'OO" 
I •22" 
2'42" 



RIO DE JANEIRO Estudio de Musica Experimental (EME) 

PP 1965 suit* de Brasilia D.F. 

Corvolho Caleidoscopio I (A Cidode) 

Carvalho At Interferences 

A Pwlseirinha 
O Apilo da Montanha 
Caleidoicopio II 
A Tesourinha 



Carvalho 



In Mtmoriam (A Mortedo Homem aue quiz 
ser livre) 

Androcles e o Le3o 



F 


1966 


10'orr 




Th 


1966 


15'00" 


1 


St 


1966 


1'38" 


2 


C / B 


1966 


4'00" 


5x2 


8 - F 


1966 


44'00" 


3x2 


St 


1966 


2'20" 


2 


1 


1966 


T15" 


1 


B 


1966 


2'00" 


1 


Th 


1966 


15'46" 


I 





Tilre d. I'oeuvr* 
Title of th« work 




Oaf* 
Oat* 


Dure* 
Duration 


Pistes 
Tracks 








Dtsoue Sand* A litres 
Disc Tap* Others 


Notes 


Carvalho 


Papat, pobre papaisinho, mamae 
te pendurou... (Oh dad, poor dad, 
nwmma'i hung you in the closer and I'm feelin' 
so sad) 


Th 


1966 


28' 50" 


1 






Carvalho 




Sn 


1966 


40*00" 


2 








CI eta (poesia) 


C 


1966 


2*15" 


2 






Carvalho 


Caleidoscopio III 


I 


1967 


10*00" 


2 






Carvalho 




Th 


1967 


20'00" 


2 







SANTOS (Grupo Musica Nova: Gilberto Mendes + Willy CorrSa de Oliveira) 

ip + io 

private equipment, with radio and commercial studios in Sao Paulo 

Oliveira Experience I: covoquinho St 1959 2' 00" 

Experience II: percussSo 
Oliveira Experience III: 

Oliveira Experience IV: 



Oliveira 
Oliveiro 



rial 



A Filha de Rapacclni 



najcemorre , 
music (poem by 
realized by composer) 



tooth pas fe (publicity jingle) 



Cidade, para tres vozes, contrabaixo, 
caixa e tape music (poem by Augusfo de 



" Bronx i na »" Me ta I e ve 



1959 
1959 
1959 
1959 
1960 
1960 
1963 

1963 
1964 
1964 



T25" 
3*30" 

io* 

0*45"- 
1'15" 



CA 


MADA 


Compo-wHwr 


WW <J# rofjvrt 
Title of the work 




Date 
Date 


Duree 


Pistes 
Tracks 


APfENOtCB 
Dbque Sonde Autre* 


Nates 



















BRITISH COLUMBIA (B.C.) 



BURNABY Electronic Music Studio, Communications Centre, Simon Fraser University 

PO .Ull. »l.,«d, 1967 (G™,<o . Sd»f.,) 



VANCOUVER Electronic Music Studio, University of British Columbia (UBC) 
PO 1964 



Hulfberg 


Improvisation and Electronic Var- 
iation, far improvising in.trum.nh and tape 


_c± 


1965 




2 
















Composition, far narration and tap* 


c+ 


1965 


4' 


1 


Hobb. 


(no title) for narration and tape 


c* 


1965 


3' 


2 




Music for a Happening 


MT 


1965 


24" 


2x2 


Hobbs 


(no title) 


Sf 


1966 


2' 


2 


Wersgorber 


Changes: Interpolation for Shoku- 


o 


1966 


20* 






h a c h i , for shakuhachi and tape 








2 




(no title: work in progress) 


Sf 


1966-67 


<*•) 


2 




Proportional 0 u ra f i o n s (work in prog- 


c 


1967- 


(5') 


2 


ONTARIO ( 


Ont.) 











OTTAWA Elmus Lab. Radio and Electrical Engineering Division, National Research Council (NRC) 
PO 1954 



Le Coin. 


Oripiody 


C 


1955 


2*05" 


2 


Le Coine 




C 


1956 


1'45" 


2 


L* Cain* 


Invocation 


c 


1957 


2*20" 


2 


LeCaine 


A noisesome pestilence 


c 


1958 


2*05" 


2 


Le Caine 


Textures 


c 


1958 


T25" 


2 


L* Cain* 


Th* Burning Deck 


c 


1958 


4'40" 


2 


Anhalr 


Electronic composition No.l (Sin* 
nomine No.l) 


c 


1959 


6*08" 


1 


Anhair 


Electronic composition No. 2 (Sine 
nomine No. 2) 


c 


1959 


8'48" 


2 


Anholt 


Electronic composition No. 3 


c 


I960 


10'05" 


2 




Electronic composition No. 4 


c 


1961 


1 1 '20" 


2 


Bress 


Fantasy, for violin, piano and electronic 
sounds 


Ct- 


1961 


10* 


2? F 



rln CPEMC 
not in orehiv 



OTTAWA (Osmond Kendall) 
»P 



| (very short ******* studies) 



St | 1950-55 



I I 





THre de Coeuvre 
TrHeof the work 




• * 

Ji 


tWe 

Duration 


Pbtes 
Trades 


tfflNHCB 




EE 


Disoue Bond* Autre, 
Disc Tap* Otheri 





















TORONTO Canadian Broadcasting Corporation (CBC) 

io 



Ruling 


Composition No. 1 


C 


1964 


1'20" 


Ruling 


Var. 3 001110'. 1 


C 


1964 


1*30" 


Ruling 


Ballot M.go 


B 


196S 


32' 


Rutting 


Black and Whit. 


c 


1965 


4*39" 


Ruling 


Frag. Do*. 


C 


1965 


T25" 


Ruling 


Freedom 


c 


1965 


4*13" 


Ruling 


Furthormoro 


c 


1965 


2'00" 


Ruling 
Ruling 


Haiku No.l 

Sanj Motion Quickly 


c 
c 


1965 
1965 


1'07" 

3'or 


Ruling 


Spatial Motion 


c 


1965 


T42" 


Ruling 


Thro* Blind Etc. 


c 


1965 


4M8" 


Ruling 


Variation 


c 


1965 


2-30" 


Ruling 


Variations on Black and Whit. 


c 


1965 


2'21" 


Ruling 


Comp. K 


c 


1965 


2'10" 


Ruling 


Music for audio kinetics 


Sn 


1966 


4'30" 


Ruling 


Untitl.d 


c 


1966 


3'45" 


Ruling 


Basu Son (radio) 


In 


1966 


2' 50" 




Dag Hammar. Memorial 


R 


1966 


6'00- 


Ruling 


Th. Trains (radio) 


In 


1966 


3*00" 


Ruling 


Military Mind (radio) 




1966 


0'40" 


Ruling 


Fat. vs. Will (radio) 




1966 


0'40" 


Ruling 


Industrial Stat, (radio) 




1966 


0'40" 


Ruling 


Law versu, R. volution (radio) 


In 


1966 


0*40" 


TORONTO Elec 


tronic Music Studio, University of 


Toronto (I 


ITEMS) 




PO 1959 










alto vorioui .ftects for R, TV, and Th, irudie, with hybrid computers 








Scha.ffer M 


E tud . , op. 1, no. 1 


c 


1959 


2'58" 


Scha.ff.r M 


Many foes of man 








Scha.ff.r M 


Whit. nois. .tud. 


c 


1959 


5'45" 


Scha.ffer M 


B.ll .tud. in th. form of 0 pa,,a- 
cagl ia 


c 








Bridg. no.l (two version.) 


c 


1960 


4'20" 




Dane. 4:3 


c 


1960 


3*30" 




P,alm XXIII 


c 


1960 


2'35" 


Olnidc ♦ 

S chauffer M ♦ 

Walter 


Summer idyll 


TV 


1960 


6'40" 


Olnick ♦ 
Walter 


Indian boll.t 


B 


1960 


10'55" 



Canada 19 



Smptr' 


"tr. do rbeuvre ~ _ 
Title of me work 


Function 


Oat. 


Dure. 


Pities 


j *mmycn 


CANADA 19 








Oat. 










Apploboum > 
Scho.ffer M 


Th. mask 






Duratio 

15M0" 


» Tracks 


Oitau. Bond. At 
_ 0* Top. Oh 


horsl" 0 ** 


Scha.ff.r M 




C 


1961 


4'55" 










Etud. with voic.s 


C 


1961 


9'30" 








Scha.ff.r M 


Hoiku no. 1 (vorsion 1, mal. voic.) 


C 


1961 


2'20" 








Olnick ♦ 
Scnoeffer M ♦ 
Walter 


Project A 


c 




6' 45" 








Schaefter M 


Voic.s and balls 


c 


1961 


4»55" 


, 






Airk.n 


Soliloquy 


c 


1962 


8'20" 


2 






Scha.ffe r M 


U _ * ( mm 

Hoiku no.l (version 2, f.mol. voic.) 


c 


1962 


2'25" 


2 








Hoiku no. 2 




1962 


3'10" 


2 






Schoetfer M 


Haiku no. 3 
Now Intruder 


c 


1962 


2*45" 


2 






Scha.fter M 

Olnick ♦ 
ScWter M ♦ 
Walter 


Now Intruder: Suit, 
froieet TV (The Lively Art,) 


F 

c 

TV 


1962 
1962 


!7'45" 
17'45- 

1'30" 


1 






Airk.n 


The smile 




1962 


20'00" 


1 








fo°rd.r ,fMO ° F ' Ur * ° nd ta? * r —\ 


c* 


1963 




2 






Aitken 


^oes it 


c 


1963 


6' 


2x2 F 


ol 




Lilbum ( 


our studies 


c 


1963 


13'47" 


2 






Sahoeffer M ♦ | 
Walter 


l.ctronic dance (Becoming) 


B 


1963 




2 






Schoeffer M L 


ament from J.phtho 




1963 


6'45" 


2 






Aitk.n s 


ulte from music for Haml.t ( 
'wdy far th. "low,, of Bob. I" C 


: /Th 


1964 
1964 


8*55" 
6'40" 


2 
2 






Gkngow c 


h i m . i 




1964 


2'00" 


2 






Gnozzo M 
Hoss.ll j 


utie for two piano, and .l. c - r 
onic sounds 




1964 


2'47" 
2'26" 


2 
2 






H.nry O Tf, 


roe humors ^ 




1964 1 


roo- 


1 






H.nry O Vo 


riotiom c 






5'00" 


1 






Henry O Tr 


ptych from th. Bible, for Voice, C 
Tape Recorder 






6' 


2 






lv.y c ^ 


tor three witchei c 




964 


5«35" 


2 






PWmm p tk 


» Ion. tr.. c 


i 


964 


1'30" 


2 






Potteboum h a 
Robb Mo 


• the animal, got th.ir nam., 
ntoge ^ 


F 1 
1 


964 ( 
964 1 


►•35" 
•05" 


1 
2 






Robb pJ# 


a, ant obsesiion c 


1 


'64 7 


•30" 


2 






Robb Co| 


lag. (original titl. "Torontoniona") C 


1 


'64 5 


12" 


2 Fol 




v N. Mex 




nsposition, ^ 


15 


64 2 


35" 


2 








pot iti on no.l g 


19 


64 J 


20" 


2 






Beckwith g | m 


:tronic eompotltton no.l c 


19 


65 2' 


47" 


I 


rlr 


CBC 


Seek with E|#< 


tronic compotltion no. 2 C 


19 


65 2' 


48" 


I 






B.ckwihS E(>e 


tronic compotltion no. 3 C 


19 


i5 6 - 


0" 2 








Charpentier 0mc 


tmber 17th c 


19 


i5 5' 


12" J 2 








Ciomoga Qn# 

Ciamaga * p Kon 
Cross L 


part invention q 
.-Phugu. 


19< 

TV 19c 




13" I 2 














5 4'C 


0" j 1 









20 CANADA 



THre da Poewre 
Title of the work 



Top. Others | 



Mlllt-Cockell 
M!lli-Cocfc.ll 



Ol.jor 



Chemey 



Chemey 



Mills-Cock.ll 
Mills-Cockell 
Mills-Cockell 

Mllls-Coekell 
Mills-Cockell 



Two part invention (oo.l) 

Three etudes for Hugh la Caino 



Vid.o II (B) , with sp-cial 
(visuol patterns activated by the sound truck) 



Wuilc for ona or mora dancers 



Spoci and motion study for danear 

no . 1 



Spoca and motion study for dancar 

no. 2 



Spoca and motion study for dance, 
no. 3 



Fugue for harpsichord, cats and 
clarinet 



Etude 



Gomelon 
Ganges 

Dance from the Noh 

Incommunicodo 

Mai scale canon 

Pictures from the old testament 

Ballet Mega 

The gift 

Electronic study no. 1 

Two electronic studies 

Ottawa 1967, electronic sections for e 



A J A 

Al chemy 

Death of a tragedy 
Doshchyk 
Night music 
Untitled (Jon. 1966) 
Untitled (Feb. 1966) 



S cherro (new version) 
Margaree 

Etude 4 
Cartoon 
Dialogue 

Fragments, for two pianos and s 
netic tope 

Imitation 

Soft-cell 

Little suite 

Sonosphere 

Cacophony 



Dri veration 



1965 
1965 
1965 

1965 
1965 

1965 

1965 

1965 
1965 

1965 
1965 
1965 
1945 
1965 
1965 
1965 
1965 

1965 
1965 
1965 
1966 



2'03" 
6-00" 
31M7" 



6'05" 
3'45" 



18* 
15' 

U'10" 
6'20" 
Cr*Q" 
V40- 

32' 

5'15" 
4*00- 



1966 


4-58" 


1966 


trar 


1966 


6'35" 


1966 


7'45" 


1966 


11M0- 


1966 


6'25" 


1966 


9'30" 


1966 


1-30" 


1966 


1*45" 


1966 


14* 


1966 


1'50- 


1966 


5'09" 


1966 


15' 


1966 


8'45" 


1966 


9M5" 


1966 


12'30" 


1966 


8'40" 


1966 


9*06- 


1966 


^so- 


1966 


ls' 



rln CBC* 
Urbana 
Gent 



William, D 
William, D 
Willlan. 0 
■ 0 



Electronic Study no. 3 
Here and there 
Mood 

Thi, and that 



On hearir 
a*per. 



Electronic poem 
Gestures 

UAI 

Lowdown 
Career 

The Thundering Scream of the 
Seraphim's Delight 



)0 Mil., 

I of IV 

II of IV 

III of IV 

IV of IV 

The Day I Disconnected the Erase 
Head and Forgot to Reconnect It 

Big Mother Is Watching You 

NO MO 

Participle Oangling in Honor of 
Gertrude Stein (mobile, film and tape) 

Ultra Sonic Studies in Real Tim. 

Ultra Sonic Studies in Real Time 

(Si« additional Ultra Sonic Studi. 
in Reol Time) 

Rondo 

Video Not To Be 
As I See It 
Films of Hal Sheftel 





Date 


Dure. 


Pistes 


*tmoca 






Date 


Duration 


frocks 


Disque Sonde Autre 
Dbc Tape Orhe 




c 


1966 


6' 


2 






c 


1966 


10* 


2 






c 


1966 


1C* 


2 






c 


1966 


2«30" 


2 








1966 


0*30" 


1 






F 


1966 


B'OO" 


1 






c 


1966 


5'00" 


2 






c 


1966 


5*00- 


2 






C/B 


1966 


16'05" 


2 






C/ B 




32-40- 


2 






C/B 

c 


1966 


9'00" 


2 










6'09" 


2 




rln IEMC 


c 


1966 


30* 


2 




not in archive 


c 


1966 


28* 


2 




not in archive 


c 


1966 


27' 


2 




not in archive 


c 


1966 


25' 


2 




not in archive 


c 


1966 


26' 


2 




not in archiv* 


c 


1966 








not in archive 


c 


1966 


26' 


2 




not in archive 


c 


1966 


26' 


4 




not in archive 


c 






2 




not in archive 


c 


1966 


30* 


2 




not in archive 


c 


1966 


30- 


2 j 




not in archive 


c 




30* 


2 




not inorehive 


c 


1966 


3'oc- 


2 






p 


1966 


8M3- 


2 




■*>f in off. list 


c 


1966 


3C08- 


2 




lot in off .list 


F 


1966 


22' 15" 






lot in off. list 


c 


1966-67 


4' 


2 







QUEBEC (Que.) 



MONTREAL Canadian Broadcasting Corporation (CBC) 
io 









B 


1961 


17' 


1 






Mercure 


Psaume pour Abri, con 
pour rfcltanr., choeurs. arch, 
electronique 


ate radiophonique 
tstre et musique 


C+ 


1963 


31' 


2? 








Te'trochromle, pour sax op 
rinette, clorinette basse, pere 
mogneVioue 


honm olfo, cla- 
ussiont et bande 


B 


1963 


9'55" 


2 


Col 




1 















Compoiitaur 
Compo»«f 




Fonction 
Function 


Data 
Data 


Duree 

Duration 


Pfctai 
Tracks 


tfWNMCH 
Disque Band* Auftree 
Disc Tap. OtWt 




MONTREAL "C.C." (Cioni Carpi) 














>P 

Carpi C 


Chromogrammes 1-3-4 


Ff 


1961 


7' 


1 




1 et 4 iwopr 
me. 


Carpi C 


1 will 1 shan't (Je veux je veux pat) 


Ff 


1962 


4' 


1 







MONTREAL Electronic Music Studio, McGill University 
PO 1964 

Form. des cho... 
Element Trois 
Toi (Loving) 

Cento on Eldon Grier's "An Ecsto- 
sy" (Cantata Urbana), for 12 speakers and 
■pi 



j tracks for Man and Lift Pavilion, EXPO 



Theme, from the Old Te.tament 



MONTREAL (Otto Joachim) 
PP 1965 



1964 
1965 
1965 
1966 

1966 
1966 



MONTREAL Marko 
io 

Carpi C 



Carpi C 



Point and Count, 
Crete et son dessint) 



I'oi.eau Maya (musique concrete «t ion 



MONTREAL (Pierre Mercure) 
ip 



Structures mitollique* No.l 

Structures mefolllque. No. 2 
sculptures me'talllque. (d'Armond Vaill. 
•t bonds mognetique 

Structures metalliques No. 3 



c 


1960 


10» 


3? 


c+ 


1961 


Ind 


2x2? 






(20-7) 




c 


1961 


ind 


2x2? 






(8*7) 





Co-pa- 


Titr. de rMM 
Titi. of *• work 




Data 
Data 


DureV 
Duration 


FlttM 
Tracks 


Sonde Autre. 
" To P* 


Natas 
Natas 



















MONTREAL (Francois Morel) 

ip ( ? > 



(mutiqu* concrete pour cIisqu* "Voix de 8 
poitesdu Conodo") 



MONTREAL National Film Board of Canada (NFBC) 
10 



B - F 1961 8'CXr 1 



QUEBEC Universite Laval 
PO, 



CESKOSLOVENSKO 



Tirre da row 
Title of the vi 



BRATISLAVA (Roman Berger + llja Zeljenka) 



ip 

Berger ♦ 
Zeljenka 

Berger + 

Zeljenka 

Berger * 

Simal ♦ 
Zeljenka 



E tude No. 1 



Etude No. 2 



Etude No. 3 



1958 
1958 



BRATISLAVA Experimentalne Studio, Ceskoslovensky Ro; 



hlas (radio) 



PO 1965 

Malovec p 


olotemne pa*mo 


R 


1965 


V 


Malovec E 


di>on 


R 


1965 


I4» 


Kupkovic 


Mia ja Jkolo oka Uola 




1965 


2' 50" 


Simoi 


Coidych 7 minut 


F 


1965 


2' 


Itewi 


Zrok 


F 


1965 


5'3<r 


Kupkovic 


7?ef ct , krorf pada ju 


R 


1965 


10' 


Kupkovic 


Pe*ficfdy 


F 


1965 


f 


Kolmon 


Cikddy 


R 


1965 


vvr 


Simoi 


Torranska kontro*ty 


F 


1965 


5' 


Malovec 


Bolo to no vo* ucet 


R 


1966 


5' 


Kupkovic 


Autfcko cililink 


TV 


1966 


3'20" 


Kolmon 


Facko 


R 


1966 


4' 


Kolmon 


Lereckd linko 


R 


1966 


4'30" 


Malovec 


Hgdba k poezii (mu*ique pour poe*ie) 


D 


1966 


13' 


Malovec 




R 


1966 


7' 45" 



BRATISLAVA Zvukove Pracovisko (Studio sonore). Ceskoslovenska Telev.'zia 
PO 1961 

po* d'informotion* wr lo production de 1966 



Zeljenko 

Kupkovic 
Kupkovic 
Zaljenko 

Zeljenko 
Oeisau 



65 milionov (65 million*) 
Nezmar hnedy (Hydra) 
Magaz'n (Mogasin) 
Dana v ciernom iDame en rtoir) 
Opu*fena zem (Pay* obandonne) 
Slnko v (Le*oleildan»l. filet) 

Ru*»i»che* Wunder 



1961 
1961 
1962 
1962 
1962 
1962 
1962 



w 

7'30" 
2'45 M 
4' 

? 

10-30" 
2'30" 



CESKOSLOVtNSKO 25 



Zeljenka 
Zeljenka 



Zeljenka 



Zeljenka 



Kupkovic 
Kupkovic 



Zeljenka 
Zeljenka 
Zeljenka 



Studio 0, 2 (pro pripraveny klav.'r) 

Studio 0,3 (pro tonovy generator) 

Po 17 rokoch (Apr** 17 anneal) 

Voda o proca (L'eau et la travail) 

Oparacia X (Operation X) 

Nezabudnuto dedina (Le village inoo- 
blie) 

Den *v. Lad it la va (Le jour de Saint La- 



Muzi z Goder*kej doliny (Le* 
de la vallee de Gader) 



Vyhybka (Le chongement de voie) 



Vzbura no ulici Sycamore (Lo re volte 
dam la rue $■ 



Kozmoi (Cosmos) 

Potledny no izbu (Le dam iar dons la 

>) 



tnfarkty (Let infarct**) 



Vstupujeme do doby atomovej (Nous 

») 



(Cam nechodf inTpektor (O0 I' impac- 
ted r ne va pas) 

Blandfna (La blonde) 

Vyskum materialov (Etude de* materioux) 

Otec furb.'n {Le oire de* turbine* a vapour) 

Strefnutie (La rencontre) 

Muzi vo vy*kocb (Homme* dans las 
houteur*) 

Kozdy tyzdert 7 d n { (Choque semoine 7 
jour*) 

Zotrvocnojf (Inertie) 

Zo zivofa hmy zu (De la vie de* imectes) 

Pinquin (Pingouinl 

Milan Sladek (pantomime) 

Tri jpomienky (Trot* souvenirs) 

Reumaticka horu cka (La fiivre rheuma- 
fique) 



Senzi mama 

Ana I agio (Analogic) 

Vr.dy (Le* ulcere*) 



1962 
1962 
1963 
1963 
1963 
1963 



1963 
1963 

1963 
1964 

1964 
1964 



1964 
1964 
1964 
1964 
1964 



1965 
1965 
1965 
1965 
1965 
1965 

1965 
1965 
1965 
1965 



Dure* 
Duration 



10*30- 
12'20- 



4'20- 
2M0- 



14M0- 
3'18- 
12*05- 

? 

3M0- 

2'30" 
3'15- 

3'50" 
6'10" 



Disc Tap, Other* 1 



BRNO Elektronicke Studio. Ceskoslovensky Rozhlas (radio) 
PO 1964? 



Kukso 


Hu prolog Nr.l (Music for the logorithmic 


" 


1964? 



























_ 



26 &SKOSLOVENSKO 



Pololanfc 



Ruiieko 

Pino* 

Kohoutek 

Stidron 



TWre de rown 
Title of the work 



Signature tune for the World Congress of geno- 

*Four Sound Conversation! and Fi- 
nal. " 

Konctrt pro magnetofoon a or- 
chestr 

Elektronia A , pro magnetofoon a bai- 
klarin.K?) 

Elektronia 8 , pro magnetofoon a orcWr 

(?) 

(titU unknown) 
(title unknown) 
(title unknown) 



1966? 

1966? 
1966? 
1966? 



JIHLAVA Horacke divadlo (theatre) 



io 

Novak 



Prostory nosich zivotu (L'espace de 
not vies: deuxieme version) 

No konci mnf sn'h (A la fin il n'y a pa* 
de neige: deuxieme version) 



PLZEN Laboratore Fonosyntezy, Ceskoslovensky Rozhlas (radio) 
PCM1964) 1966 (?) 

pas d'informotion* reeues 



PRAHA (?) (Viliam Bukovy) 
'P 



Rozkoz (DerBefehl - Hiroshima) 



PRAHA (Vaclav Kash'k) 
ip 



«p 


Krakatit 


O 


1961 




1 


Dil 








rev 1966 


(90*) 







6SKOSLOVENSKO 27 





Titre de foeuvre 


Fortction 


Date 


Dure* 


~ 1 Aiwwcts L... 


set 


Title of Am work 


Function 


Dale 


Duration 

















PRAHA (Rudolf Komorous) 
ip 



Anatomie melanehol te, fOr praparierte* 
Klavier und 2-kanollges Tonband 

£tyri zvukova interludia pro mag- 
neticky pa's k basnfm J in ho Kube- 



PRAHA (Petr Koti'k) 



PRAHA (Vaclav Kucera) 
ip 



Studio pro konkretn' klav'r 



PRAHA (Karel Kupka) 

ip <?) 

Kontrasty, pro velky orchestr, zpev a mog- 



PRAHA (Ladislav Simon) 



PRAHA (Vladimir Sramek) 



»P 



I Sm'ch (Das laehen), zu einem Text von Jin 
I Kolar, fOr eine Stimme, 



I 



28 &SKOSLOVENSKO 



28 &SKOSLOVENSKO 

Compositeur 




Foncfon 
Function 


dot* 
Data 


DuTM 

Duration 


racks 


Dtsque Bond* Autra* 
Dhc Top. Oihors 






M.'tamorphos.s VI, «r Flora , 13**-*. 


O 


1963 


7* 


1 








Fogott, Goog urd Tonbond 
















Sonar fOr Sonot duo 


C 


1966 

. J_ L. 


V 


1 

rlanartr 


nonti 





PRAHA Statni Hudebn.' Vydavatelstv,' (SHV) (Supraphon records, publishing department) 



io 

Komorous 


Nohrobok Molovicuv (Lo Tombooudo 
MoUvic) 


C 


1966 


4»3<r 


1? 


Sup 


rln VURT 






























IPT1 





PRAHA Studio pro Elektronickou Hudbu, Vyzkumny Ustav Rozhlasu a Televize (VURT) 
PO 1965 

pas d'lnformatiora rocwos 



pas a inrormanora 


ochoden Promothoova (Lo Flarnboou do 


o 

(1 


1965 
961-63) 


? 


1? 


Dil 


Komoraus 


^abrobok Mo 1 • v J cu v (L« Tomboau do 
*sl«vfc) 


C 


1966 


4*30" 


i? s 


up 


Kabolac 


•Clocho do la Cathodralo do St 
Guy do Proguo" 


C 


1966 


? 


1? 




Wolf 


Conf tgurazion! 1 


c 


1966 




t 




Kopr 


Cifro 1 


c 


1966 


? 


2 




Wolf 


Conf Igurazloni II 


c 


1966 




2 




uu 


Vodnf molfr, zvukovo projokco toxtu pro 
2 hlosy a storoofonn? zaznom (Klangprojok- 
tionon .in*. Toxra. von Holmut H.ls.onbott.1, 
••D.r Wass.rmalor", for 2 Stimmon und sfroo- 


e* 


1966 


6' 


2 


Poo 


Kopr 


Cifro II 


c 


1966 


? 


2 




Wolf 


Conflgoro2ioni V 


c 


1966 




2 




UU 


Alo, zvulcova projokco toxtu pro srareofonn' 
zoznam (Klongprojoktionon oino* Toxtos von 
Franz Mon, "Abor", fOr storeopnonischos Ton- 
band) 


c 


1966 


2' 


2 


Poo 


m 


Son, zvukovo projokco toxtu pro storoofonn' 
zoznam (Klangprojektionen oinot Toxtos von 
Vlodlmfr Lobl, "Em Troum", fOr storoophoni- 
scKos Tonband) 


c 


1966 

I 


V 


2 


Poo 



PRAHA (pas retrouves. probablement chacun "ip" 

Grogorovrf* (poomo, pour bond.) 



Kol6r 
Naprovn'k 



(poomos pour bando) 
(poomos pour bando) 



co^r 


Titro do i'oeuvre 
Titfe of tho work 




Dot* 
Oat* 


Dvre'e 

Duration 


ftatas 
Tracks 








Dbque Bando Autre* 
Dbc Top* Othors 


Notes 



















Korospondonc. (Lose 

C i z\ spolocnott (La c 

Gelogie ellt Jak jsme zobfjeli 
tatfnka (Geologic ou Comment nous ovor 
ro» notro papa) 



Znen' pro P.G. (Sonio pour Piorro 
Gamior) 

Aloatorieka laska (L'amour aloatoiro) 
Guto Nacht 



Cotorum au 



Prostory nasich zivotS (L'espoce do 
not vies: premiere version) 

No konct nenf sn'h (A la fin II n'y a 



1962 
1963 
1963 

1964 
1964 

1964 
1964 
1964 
1966 
1966 



6'40" 
5'2V 
10*12" 

5'26" 
2'51" 

ro3- 

6' 15" 
2'03" 
5'25" 
2»32" 

3W 



DAN 


MARK 










Compositeur 


TVtr. d. IWvr. 
Tillo of the work 


EST 


Data 
Dot* 


Dure* 

Duration 


Pislai 
Trades 


Ditque Band* Autre*" 
Ohc Tape 0*w 


Not** 



















ARHUS Arhus Teknikum 
io 



SolSverv I (Solstice I): Counter-fugue 
Solhvarv II: Miera fu«ua 
Solhvarv III: Centrifugua 
Solhvarv IV: Concrata fugua 



1965 
1965 
1965 
1965 



10*30" 
10*00" 

uno- 

lO'OO" 



ARHUS Electron! 
PO 1966 



radios) 



ARHUS (Bent Lorentzen) 
«P 



GENTOFTE (Gudmundsen-Holmgreen) 
ip 



Vacuum, for band og kvintet (flute, clarin 
violin and piano) 



KALUNDBORG Studio 60 



PP 1960 

Ploetner 



0*20"- 
2*30" 



Elekrronisk kantof* 


C 


1960 


5'34" 


2 


Element! 


C 


1960 


5*i5" 


2 










Continue 


c 


1960 


1T35" 


2x2 


Peripatos 


c 


1961 


7' OCT 


2 










Et born ar frfd t (Un enfant est ne, contpte 


c 


1961 


23*00" 


2 


d« Noel) 










Den genfundne O p h e 1 io (Ophelie re- 


c 


1961-62 


46'OCT 


2/1 


trouvee) 






1 





DAN MARK 33 



Compositeur 


TOre de foawvra 




Date 


Duree 
Duration 


Pistes 








Title of the work 


Function 


Date 


Tracks 


Disque Sonde Autre* 
Dbc Tape Others 


— 


Ploetner 


Biedermann 09 bra nds t i f te rne (Bie- 
dermann et les i nee nd la ires), for instrument 


Tti 


1962 


25*00" 


2 








eg bond 














Ploetner 


Alea 


C 


1963 


6'-9' 


2 






Ploetner 


Parabler 


C 


1963 


6* IB- 


2 






Plootner 


Alfa 


c 


1963 


S' 12" 


2 






Ploatner 


Beta 


c 


1963 


5*31" 


2 






Ploatner 


Gamma 


c 


1963 


8'04" 


2 






Ploatner 


Sprech/tlme, for taiestamme, iratrumenter 
od lib. 09 hdlrralera 


c+ 


1963 


11*04" 


1 










c 


1963 


6*30" 


2/1 






Ploatner 
Plaetnar 


Relafivites, for instrument od lib. og 
He^j ttalergrupper 

Vor tids kantata 1 (Cantata da natre 


c+ 

_c 


1963 
1963 


17*16" 
15'00" 


2 

— 2 




































Ploatner 


Kryptogrom 


c 


1963 


12*10- 


2 






Ploatner 


Polygon 1 


c 


1963 


4*19- 


2 






Pla.tnar 


Stk. 3 (NurrUro8) 


c 


1963 


16*20" 


2 






Ploatner 


Kappens orvlng (L'horitiar da la cabana) 


c 


1963 


11*30" 


2 






Ploatner 


Nocturne, for flo*|fe og band op rag ere 


c+ 


1963 


5'25" 


2 






P,oetr*r 


10 oktober, for inttrumanfer og band 


c* 


1963 


18*00" 


2/1 






Ploatner 


Var rids kantata II (Cantata da notre 
temps II) 


c 


1964 


12*06" 


2 






Ploetrwr 


Synkratikon, for instromanter og bond 


c+ 


1965 


6*10" 


5x2 






Ploetner 




c 


1965 


11*10" 


2 






Ploetner 


Words and music 


c 


1965 


6*11" 


2 






Ploetner 


Spirales et polygones 


c 


1966 


6'01" 


2 






Ploetner 


C ou pu res 


c 


1966 


8*30" 


2 







K0BENHAVN Dannwks Radio 
io (1953) 1956 

probobly also works by Svend Erik Torp, lb N#Vholm, Pool Rovsing Olsen 

En dag pa Dyreho vsbakken 

Seks eventyr for bom (Six Fairy Tales 
for Children) 

Den lille ha vfru e (The Little Mermaid, 
English version, 1958) 

Syv ci rk I er (Seven Circles) 

Symphonic ma g n e t oph on iq u e 

G lasperlesptl I 

G la, perl, soil II 

Den fortabte sa'n (Le flls prodigue) 

Lys og I yd, elekrronisk musik til lysorgel 
(Light and Sound, electronic music with light 



Afsnit I, II , 111 , for 
holttoler. (Sections I, II, III) 



1953-55 
1955-56 



1958 
1958 
1958 
1958 
1959 
1959 



30*00" 
6x20' 

42*40" 

7*00" 
I9'25" 

7*00" 

7*20- 
15'00- 

4*35" 



34 0 AN MARK 



Title of the work 



Viking. rne (Th. Vikings) 

Etude I 



Domm*n (Th* Judgment), langfr*dogiora- 
forium for solist*r, blondef kor og mindr* 



Fault 

Suit* from "Faust" 

Titanic, d*klomatorium for recitation o 



Av* 

Pastoral* N o . 5 , ov*r f ir* MNM 
m*r 

Grc.trJ.f (Th. 8 lad* of Grass) 
Labyrint*n 



Duration Tracks 



E wee* 



8 - TV 

O 



1961 
1961 
1961-62 

1962 
1962 
1962 

1963? 
1963 



1966-67 
(1963) 



14'05 M 
5*25" 



42' 

36*00" 
35' 



23'50" 

30* 

(75-) 



DEUTSCHLAND - BUNDESREPUBLIK (BRD) 



Compositeur 


THr* d* Ceouvr* 
Title of th. work 


ii 


Oat* 
Oat* 


Our*. 

Duration 


Pistes 1 

Tracks 


AMBWICU 
Disc Tap* Other, 





















BADEN-BADEN Sudwestfunk (SWF) 
io 

Das kalt* Licht 



Von d*n u ng I 0 ck I i ch *n L*b*nsb*- 
dingung*n d*r Thunfisch* 

Lin*ar Contrasts 

Improvisation 471 1 

Poisi* pour Pouvoir, pour 3 orch*str*s 
•t band* mogn*tiqu« 

Fur K (orchestral* Montage: 2. T*il won 
"V*rmutong*n Ober *in dunkl*s Haus", fflr 



1957 
1957 
1958 



1964 
(1962-63) 



12'20" 

3'40" 
0*42" 
18*40" 

2*57" 
(20-) 



BERLIN Deutsche Oper 
io 



Houb*nstock-«amoH 



Fur K (orchestral* Montage: 2. T*il von 
"V*rmutung*n 0b«r ein dunkl*s Hous", fflr 
Orchesrer und Tonbander) 



einscfil . 
am") 



BERLIN Rundfunkdienst der Evangel ischen Kirche 
io 

EtOd* fOr Klarin.tt* 
Komposition fOr Flttte und Tonband 



1964 
1964 



I'M" 
7*00" 



BERLIN (Oskar Sala) 

ip 1 948-57 (♦ io. Musikboch.chul*), hipni fan Oskar Solo El.ktroni,ch*n Studio 

Nur die elekrronischen Teil* tind bezeichnet 

MTR " Mixturtroutonium 

manch* Komposittonen tind "popular" im Stil 



SoN 
SoN 



c 


1966 


2*57" 


4 




(1962-63) 


(20*) 




o 


1966 


120' 


4 




(1962-64) 







TU + 
0. Oo*. 



Moj.wski ♦ 
Solo 

Sola 

Sala 
Sala 


Faust 1 

Conc.rtino fflr MTR und elektri- 
ichei Fontasi*-Orch*st*r 

Konzertante Varlation*n 

V*rzaub*rt*r Niederrhein 


1 

c+ 
c 

F 


1948 

1953 

1953 
1953 


20' 00" 

6'00" 

8*35" 
lO'OO" 


1 

1 

1 
1 























36 MD 



X 



:■ . ... • 



Tiflo of th* work 



S ch 0 r z o -£ f lid « 

Muslk fur *l*ktronisch*s Schlog- 
w*rk 

Musik (Or *l*ktrisch*s Orchtiter 

Komtrt fOr MTR und . I . k t r on t s ch. 
Schlagw#rk 

EUkrra 

E l.kfronisch. Tanzsutt* 

lnt*rm*zzo (Ein* Nocht in EUktronSo) 

V.rlor.n. Fr.ih.it 

D.in Horoskop - Dein Schieksal 

Noch Oamatkui 

Schttpfung ohm End* 

P*nth*»it*a 



Dot. 
Data 



Our*. 

Duration 



1954 
1954 

1954 
1954 

1954 
1955 
1955 
1956 
1956 
1956 
1957 
1957 



7*40" 
15*00" 

9'OCT 
16*00" 

29*00" 
15*00" 
14*00" 
10*30" 
6*00" 
15*00" 
63*00" 
60*00" 



Trada 



BERLIN Oskar Sala Elektronisches Studio, im Hause Mars-Film 

PP 1958 Fortg*s*tzt von ob*n 

Nor di* .lekfronischen T.il. Und b*z*!chn«t 

MTR " Mixturtroufonium 

monch* Komposition.n sind "popular" im Stil 

nichr or**g*b*n sind 44 W (TV) und 10 W,rb*film. 1960-62, sowi. W.rk., in donon 



Solo 




F 


1958 


22*00" 








Sand 1 off 


D.r Moisfordieb 


TV 


1958 


19*00" 








Eng.lmann * 


O.r Sturm 


Th 


1958 


20*00" 








Sola 
















Sola 


Gefahr Nordw.it 


F 


1958 


18*00" 








Sala 


Ou hast di* Chanc* 


F 


1958 


12*00" 








Sala 


Aluminium, Portroif |Imi M*talli 


F 


1958 


13*00" 








Sala 


Kompoii tion.n for MTR und Ton- 


O 


1958 


20*00" 










band 














G*nzmer 


Kompositionen fOr MTR und Ton- 


c* 


1959 


12'00" 










band 














Sola * 
Schulfze 


Das Madchen Roi.mari. 




1959 


15*00" 








Solo 


Im Tol der KOnstler 




1959 


10*30" 








Solo 


Auig.wtthlt* iilamische Kleinkunst 




1959 


8*20" 








Sala 


Gold d*r Phoroon*n 




1959 


7*20" 








Sala 






1959 


3*00" 










g*n 














Sala 


Oi* Kunit zu pflOgen 




1959 


5'00" 








Solo 


Senedjems W*g ins Parodies 




1959 


9'30" 








Sola* 
Sandloff 


Triumph d«r M.diiin 


TV 


1959 


10*00" 








Majowski * 


Labyrinth d*r L.id.nschof t.n 


F 


1959 


36*00" 








Sola 



















rrtr* d* Pmmm 


Fonctten 




Oat* 


Dura. 

Duration 


Pidet 


AfVfMMCa 




Composor 


Tilt* of th* work 






Oat. 


Tracks 


Disque Bond* Autre* 


Notes 














Disc Tap* Others 




Sandloff 


Der Fall Pin.dui 




R 


1959 


15*00" 








Site* 

Sandloff 


Oi* Grasharf* 


Th 




1959 


15*00" 








Sala 


Oas Magisch* Band 




F 


1959 


3*00" 


1 


GBI 




Sala 


G*w*bt* Natur 




F 


1960 


8*20" 


1 






Sala 


III, Wold klagt an 




F 


1960 


5*00- 


1 






Sala 


Ausflug in di* V*rga ng.nh. i r 




F 


I960 


6*00" 


1 






Sala 


Oi* Traum* d«s H*rrn Jules Verne 




F 


1960 


9*40" 


1 


GBI 




Sala 


Stahl, Th*ma mit Variotlonen 




F 


1960 


12*35* 




GBI 




Sala 


Erinnerungen an .in. b*w*gt* Ver- 




F 


1960 


11*00" 










gang.nh.it 
















Salo 


Hi.r b.ginnt Europa 




F 


1960 


7'00" 








Sala 


G.h.imnis *in*s Stahls 




F 


1960 


12*35 M 








Lorhar 


01* Nashorner 


Th 


1960 


25*00- 


=LZ 






















Gastmonn * 
Solo 

Sala 


Druekg*fas. Kohl 




1 


1958-60 
1960 


17*30" 
12'35" 


1 


Wsf 




Salo 


Antigon* 


Th 




1960 


30*00" 


1 






Sato 


Berliner Kol*idoskop 




F 


1961 


10*00" 


1 


GBI 




Sola 


ZOndhMz.r 




F 


1961 


9*30- 


1 






Sala 


Triumph der T.chnik, l-VI 




TV 


1961 


40*00" 


1 






Sala 


Koth* Kotlwtti 




F 


1961 


5*30" 


1 






Sala 


Rummalrhythmus 




TV 


1961 


9*20" 


1 






Sala 


Unt.r d.r Ob.rfloch* 




TV 


1961 


9*00" 


1 


GBI 




Sola 


Leber, das M*.r.s, TV-S.ri. Nr. 1-19 




TV 


1961 


129*00" 


■ 






Sala 


Joekais 




F 


1961 


6*20" 


1 






Sala 


Rohr aus Stahl 




F 


1961 


22*50" 


1 






Sala 


Mit d*m Adler fing *s an 




F 


1961 


20*30" 


1 






Sala 


Mi t Rod und Rat 




F 


1961 


11*00" 


1 






Salo 


Wid*rstond 




F 


1961 


37*50" 


1 






Sala 


M*nsch*nwOrd* 




F 


1961 


9*15" 


1 






Sala 


G.slcht d*s Bahnhofs 




TV 


1961 


11*00" 


1 






Sala 


Wir fl iogon 




TV 


1961 


13*00" 


1 






Sandloff 


Akta Wilhalm Voigt 




1 


1961 


10*00" 


1 






Solo 


Aus uruerem Arb.ifsfag 




IV 


1961 


8*00" 


1 






Sala 


Tag*buch .in.s Reporters 




TV 


1961 


10*30- 


1 






von F.ilitzsch 


J enoer G las 




P 


1961 


30*00" 


1 






Sandloff 


Intermezzo 


Th 




1961 


20*00" 


1 






von F.ilitzsch 


Kathchen von Heilbronn 


Th 




1961 


35*00" 


1 






Sola 


40 Stunden sind genug 




F 


1962 


5*30" 


1 






Sala 


Wasiere 1 ek tro 1 yse in Assuan 




t 


1962 


13*00" 


1 






Sala 


B*i mir bin ich schSn 




TV 


1962 


16*40" 


1 






Sala 






TV 


1962 


11*30" 


1 






Sala 


Vulkanitch.s Antlitz 




F 


1962 


10*40" 


1 






Sala 


Gl.tsch.r und thr. StrAm. 




F 


1962 


10'30" 


1 






Sala 


Al Istromzug 




F 


1962 


H'20" 








Sola 


D*utsch* R.it.r.i Ktuft 




t 


1962 


7*50" 









38 MO 



Compositeur Ti 


t. a* row*!* f 

the work f 


oneHon C 
unctior C 


>ot« r> 
>ot. r> 


tree t 

xotion ] 


rock, |] 




mm 
mm 


Sola 1 


emonlt 






1962 : 


TOO" 








Sola 1 


lerbst dor Raketen 






1962 


8'00" 








Sola 


olyathylen 






1962 


2*10" 


1 






Sola 


>.r FScher 






1962 


B'30- 


1 






Sola 


Vuf wetsiem Grund 






1962 


0*30" 








Sola 








1962 


5*40" 








Solo 


5i« tuft, in der wir leben 






1962 


9'orr 


1 






Sola 


eh Totehne New York 






1962 


0*40" 








Sola 


crMan - Tonba«**tudi« 




0 


1962 


0*42" 


1 


3BI 




Sola 


mprovltatlon mit dem Rau»chgene- 
ator 




D 


1962 


0*42" 


1 


M 




Haw 


lerlln - AleaandarpTdtx 






1962 


15*00- 


! 








D.r Unvol Itndits 




1962 


icoo- 








Sand 1 off 






1962 


1 TOO" 








Gassmonn + 

Sola 


Tho Birdi 






1962 


25'00" 

(115') 








von F.illrzsch 


Srdhl.rne Bracken 






1962 


15*00" 


1 






von FeilltMch 


Nachts bei der Post 






1962 


lO'OO" 








lothar 


Konlg Ltar 


Th 




1962 


20*00" 


, 






Sola 


Afrikarama 1 ndu » t r i • - A y s s f • 1 1 u ng 
Berlin 


Sn 




1962 


18*00" 


1 






Sola 
Sola 


Amphyfrion 38 

Der Flueh der gelben Schlange 






1963 
1963 


13*00" 
22*00" 


' 






Sola 
Sola 


D.r Fluch d.r g.lben Schlange 

(Auizug) 

A Flour d 'lou (In wechselndem Gefalle) 




t 


1963 
1963 


6*00" 
11*20" 


1 


wm 




Sola 


A fleur d'*au (Ausxug) 




0 


1963 


6*20" 


1 






Sola 


Geschichten mit Gewichten 




TV 


1963 


5*00" 


' 






Sola 






F 


1963 


9*50" 








Sola 


Triumph d.r Technik, Vll-Vlll 




TV 


1963 


19*00" 








Sola 


BASF JahrtucHou 




F 


1963 


13'50" 








Sola 


he it, TV-Serie Nr. 1-8 




TV 


1963 


48*00" 


, 






Solo 


Auf gthobintr Ebene 




F 


1963 


33' 50- 


1 






Sola 


Spektrum der Chemie 




F 


1963 


25'20" 


1 






Sola 


Der WOrg.r 




F 


1963 


37*00" 


1 






Sola 


Mobile Gesellschaft 




F 


1963 


18'20" 


1 






Sola 


Alvorada - Aufbruch in Bro«II ion 




F 


1963 


36*00" 


1 






Sola 


Demog bout for di. W.lt 




F 


1963 


17' 45" 


1 






Sola 


Dor bewflltigte Mich.l 




TV 


1963 


23*40" 


1 






Sola 


Monoqun volutes 




F 


1963 


26*40" 


1 






Sola 


Die ersten 40 Jahre 




TV 


1963 


19-00" 








Sandloff 


Von Muttn u nd Menschen 




TV 


1963 


6'ocr 








Sola 


Elektronische 1 mp ro v i ta r ion • n 


c 




1964 


17*00" 


1 


rVit 




Sola 


Im Scharten von Peking 




TV 


1964 


9*00" 


1 






Sola 


6dipus 


n 




1964 


25*00*' 








Sola 


Macbeth 


n 




1964 


30*00" 








Sola 


Im Tal d«r Fintternis 


1 


1964 


7'30" 









Sola 
Sola 



Sola 
Solo 



Sola 
Sola 



Sola 
Sola 
Sola 
Sola 
Sola 



Lothar 

Sandloff 

Sola 



Solo 
Sola 
Sola 



Altersheim 

Schule von Sr. Thomas 
• ASF Jahrasichau 1963 
Mf» offen.n Augon 

lafeinomerika. Diorama Induitrie- 
Auntellung Berlin 

Korollen 

New York 

Tokyo, Stadt im Osten 
IcH in d.r Zo it (Bernard Buffer) 
Vorsorge out Klughelr 
Todontrahlen dei Or. Mabuie 



Mlt Forb 
Macbeth 
Lillom 

Der KBnig stlrbt 
The city of tomorrow 
253000 Stunden 
Platoni Gattmahl 
Unter dir der Hi mm. I 
1000 Wander 1000 Plagen 
KrofMroFf (Aral) 
Petrol 

Polnltche Patiion 

Krampus und Angelika 

Buikoshi 

Chemie fOr all. 

Sinterung von Eiltntri 

S chnel Istrossen im Za h I u ngi ve rk e h 

Moikou fotogrofiert 

Jede Minute ein Tor 

Diarama Industrie-Ausstel lung 
Barlin 

Die Stadt von morgen 
Beiteigung dtt Mount Everest 
Sturm 

I n f erme r zo 

Kompositionen fOr MTR mit lineo- 
ren und T o nbo nd s c h I e i f e n mit logo 
rirhmischen Fr.quenxverschiebun- 
gen 

Berlin 1913 - Aufbruch zum Wel- 
tenende 

Foust II 

Tonbi Idschau S tad te rneue ru ng 

M i x t u r e n (ou* dem .lektronischen Studio) 

Unsichtbare Kohle 

W.r for.chf, der finder 

Pyromin 



1964 
1964 
1964 
1964 
1964 

1964 
1964 
1964 
1964 
1964 
1964 
1964 
1964 
1964 
1964 
1964 
1965 
1965 
1965 
1965 
1965 
1965 
1965 
1965 
1965 
1965 
1965 
1965 
1965 
1965 
1965 

1965 
1965 
1965 
1965 
1965-66 



1966 
1966 
1966 
1966 
1966 
1966 



6'00" 
6*00" 
ll'OO" 
33'00" 
18*00" 

I1'30" 
10*40" 

a-oo- 

10*40" 
13*00" 
13*00" 
16*00" 
35*00" 
20'00" 
10*00" 
24*00" 
20*00" 
16*00" 
16*30" 
10*00" 
11*00" 
4*30" 
43*00" 
8'00" 
5'00" 
3'00" 
19*50" 
6*20" 
6'30" 
7*30" 
11*00" 

8'30" 
10*00" 
30*00" 
35*00" 
20*00" 



35'00" 
11*00" 
9'00" 
7*30" 
19*00" 
11*00" 



Dhc Tope Others J 



40 MD 



Titre de I'oei 

rah of the * 



Dal* 
Dote 



Dure* 

Duration 



Disc Tap. Omen 



BERLIN Sender Freies Berlin (SFB) 



io 

Kriwet 
Wildberger 


Horfext 1 

Epitaph ft»r Evariste Galois, Doku- 
menrarische Handlung fUr Sopran, Bariton, 
Sprecher, Sprechchor, 4-Spor Tonband una 
Orchester (deursche Fassung) 


C 

c* 


1963 

1965 
(1961-62) 


12*21" 
65' 


1 
4 


Pm 

Mod 


rln Geneve 



















































BERLIN Studio fur Elektronische Musik Berlin 
PP 1965 

KeaUr Komposition far Klavier, Kontra 

bass ond 4- Ko na I -Tonband 

Keuler Musik fOrFlttte, Klavier und 4- 

Kanal -Tonband 



BERLIN Studio fur Elektronische Musik, Technische Universitat (TU) 

PO (1955) 1962 , t 

.II works produced since 1962 hove been the r~h of t~mwork under *• nam. Wta, E.ektron.k , corn.st.na of 

Winck.l, Krous. and (sine. 1964) ROf.r, with Blach.r or other visiting compceers. In accordanc w.th rh. pnnc.p.., 
of presentation adopts in this catalog, only rh. composer, have b..n indicated - in spit, of precis, indication, in 
rh. list received - which i, also consist. nt with listing, in cone.rt program,, B&B catalog, ond other source; in most 
cases Instrumental and/or vocal music by th. composer accompanies th. .I.ctronic music 



Schrftpfer 

Schropfer 
GrObnau 

Thdrichen 
KrWk 

Slacker 



M.chanisch.s Th.at. 

ouch als Film "Die Srodt") 



(Morionettenspiel, 



01. W.lt von morg.n (Reportage Ober 
di. T.chnisch. Universitat Berlin) 

Musik auf Pouk.n 

S.ri.ll. Studi. (unvollender) 

Escoriol 

Multipl. Raumperspekti v.n, RJr 
Klavi.r und drei Klang.neuger 

Elektronische Studie Ober ein Po- 
saunen-Glissando (Glissierend. Devia- 

Studie in Schwarz, *l«»ktroniseh. Fassung 
des Spirituals "Nobody Know, the Trouble I've 
Seen", RJr Sopran und Tonband 



1955 

1955 
1957 

1958 
1961 
1961 
1962 



10' 



B&A 
B&B 




Tiir. de tmmm 

Titie of th. work 



*ersischer Sinnspruch (elektronische 
Studie zur Sprochverformung) 



Der Astronaut (Roumttudie) 
Spazio vocole e strumentale. 



Skalen 2:3:4 ( 
Morsexeiehen 
Androklus und der Lowe 

Elektronische Impulse (Elektronische, 
Scherzo) 

Wosser (Klaviershjdie, fur Film "Inferfe- 

Wohin, Oratorium for 3 Sol is ten, 2 Chore, 
Or chesrer und Tonband 

Tarantella {Schluss von "Tristan") 



Zwischenffll le bei elner Notion- 
dung (Text von Heinz von Cramer) 

Herzschall 

Fur K U 



nOber ein dunkles Hou,*) 



Elektronische Teile au, "Zwischenfalle b 



Date 
Dot. 



1964 
1964 

1964 
1964 
1964 

1965 

1965 

1965 

1965? 

1964-65 

1966 

1966 
(1962-63) 



1966 
(1962-64) 



6M4" 
4'52" 

4*31" 
8" 

2*47- 



1'30" 
(60-) 



V 57" 
(20-) 



BERLIN (Hans Heinrich Wiese) 



«P 



BERLIN (untraced) 

Menogerie, fOr Orchester und Tonbond 



Klebe 
Klebe 



Die Ermordung Caior, 
Anoximanders Ende 



Komposition in fOnf Phasen, fOr 



1958 
1959 
1960? 
1966-67? 



rlnD. Oper* 



1964 10'30- 2/1 ch 




BOCHUM Studio fur konkrete und elektronische Musik, Schauspielhaus Bochum 
PO 1960 

noch co. 30 artdare Kompositlanan sind hi.r rticht angegeben 
manchmal Jazz und leichfe Mmik varwandaf 



Schttnboch 


In 10 Minut.n um dia Welt 




F 


I960 


9' 


1 


Sch&nbach 


G.om.rri., Sprach. dar Form 




F 


1960 


10' 


(3x2) 1 


Schttnboch 


Dai Knol laidotkop 




F 


I960 


10» 


1 


Schttnboch 


Oat Paradoxium 




F 


1960 


9' 


1 


Schttnboch 


Dai Fa 1 ckanmadch en 


Th 




1960 


12' 


2 


Schttnboch 


Ofh.llo 


Th 




1960 


U' 


1 


Schttnboch 


Caligula 


Th 




1960 


4* 


1 


Schttnboch 


Uoiiri Sann« 




F 


1960 


10* 


<2) 1 














Schttnboch 


Aufbruch ini All 


F 


1960 


9* 










F 


1960 


10* 




Schttnboch 


Kttnig Johann 


Th 




1961 


13' 


] 


Schttnboch 


Wi. .. Euch g.rallt 


Th 




1961 


18' 


2 


Schttnboch 


Erdb.b.n in Chila 




F 


1961 


9* 




Schttnboch 


Die R* is* 


Th 




1962 


12" 




Schttnboch 


Laonca und I. no 


Th 




1962 


16' 




Schttnboch 


Di. Walt dar Planatan 




F 


1962 


10* 




Schttnboch 


DI. Erd. b.bt 




F 


1962 


9* 




Schttnboch 


D.r Lauf dei BSien 


Th 




1963 


5' 




Schttnboch 


Dar unoufhoUiamt Aufifiag del 
Artoro Ui 


Th 




1963 


25' 


2 


Schttnboch 


E id e gut allei gut 






1963 


16* 


,* 


Schttnboch 


T ro i 1 ui and Crau i da 


Th 




1964 


32' 


3x1 


Schttnboch 


Mir Lot und Jakobitab 




F 


1964 


8' 


1 


Schttnboch 




C 




1964 


4' 


2 


Schttnboch 


Burger S ch i ppel 






1964 


U' 


1 


Schttnboch 


Main Fault 


Th 




1964 


ir 


1 


Schttnboch 


Oi* Dame itt nicht fUri Fluff 


Th 




1965 


16" 


2 


Schttnboch 




Th 




1965 


14' 


2 


Schttnboch 




Th 




1965 


17' 


2 


Schttnboch 


S f raiitn v a rk ahr in Kalifornian 




TV 


1965 


IV 


1 


Schttnboch 


Oar Kttnig itirbt 


Th 




1965 




2 


Schttnboch 


Die Schalmanttraicha dai Scapin 


Th 




1965 


14' 






Weh dam dar l()gt 


Th 




1966 


17' 




Schttnboch 


Die LongmOtigan 


Th 




1966 


9* 




Schttnboch 


B.lag.rungizuitond 


Th 




1966 


23* 






Macbeth 


Th 




1966 


16' 




Schttnboch 


CNG 224 


C 




1966 


4" 






Kuri tndiich.r Oz.an 




F 


1966 


10* 






Turandot 


Th 




1966 


14* 


2*1 




Wir tind noch linmal davong.kom- 
man 


Th 




1966 


14' 






Armitrong iogt dar Walt lebewohl 


Th 




1966 


7' 







Titra da roexwr* 
TiH.oftk.work 


Fonction 


Data 
Dot. 


Duree 

Duration 


Pbtai 

Troda 


Schttnboch 


B.ckat oder dia Ehr. Gotr.» 


Th 


1966 


5' 


1 


Scbttnbach 


F i.ico 


Th 


1966 


3' 


2 


Scherbo ch 


P..r Gynl 


Th 


1966 


18* 


2+1 


Schttnboch 


Forichongnchiff 


F 


1966 


9' 


1 


Sckttnbach 


Dot Leber, Eduord II von England 


Th 


1966 


5'30" 


2 


Schttnboch 


G.iong im F.u.rof.n 


Th 


1966 


14' 


2 



B '"l ""w.^—i i 



BONN Institut fur Kommunikationsforschung und Informationstheorie. Bonner Universitat 



IO 



Mayar-Eppi.r 



Klan 



Muiiea iu due Oimaniioni I, par 



1951 
1952 



BREMEN Radio Bremen 
»o 



DARMSTADT (Hans Ulrich Englemann) 







F 


1962 


10- 






27 So'" V ck C ' nOCh " T "* f "* pour 


F 


1964 


27'45" 
















mmmm 


D.r Bourn (Afrikoni.ch. Morch.n von Bio it. 
Candrort) 


1 


1965 


14* 




MTi mill in 


Dar Wind (Afrikoni.cha Marchm von 


| 


1965 


12' 






Blaiia Candron) 










Bin, odar Of. ftai.a noch*'p.king 


1 


1966 


90' 





Eng.lm 
Engalm 



Cod.nzo, for Klovi.rwlo und monipuliarta, C 



Trioi, fOr Klovi.r, Orchairar und 
(•fmcHI. "Codanzo") 

Troumipiel 

Durch dia Wolken 

Manifest vom Manichan, HJi 
Choc, Orcha»t.r und Tonbond 



1964 
1965 
1966 






TitU of th* work 




Dot* 


Duration 


Track* 




NMH 

Not™ 

















DARMSTADT Hermann Heiss Studio fur Elektronische Komposition 
PP 1957 (1966) 

MM Komponist.r, H.mwnn H.in, vom 



Heist 
H.iss 



■k* des iMultch van It 

FOr TV und/oaV R 
Der F«ind des Prflsidenten 

Enay I 
Undine 
Essay II 
Die Tar 



EUktronisch* Komposition II: Lou 
und Still* 



StudFe 59 (w AS 60) 



Elektronisehe Komposition III: AS 
60 

Variant. AS 60 
Die Troerinnen 
Lemu ran 
Zikaden 

F*rn* Trommtln - ferne Glock*n 

M*t*or* 

Bott*m*nts 

Di* Fliegen 

Elektronisehe Komposition IV 
Die Tat 

Zuordnung tw*l 
P.ifschenmusik 

Zuordnung dra i : LTM 61 (licht. Tans, 

Mm*) 

Proportions 

Logo tome, Band komposition for Sprecher, 



GespenstiscKe Vlsion*n 
Resonanzen 
LTM 62 - Diffusion fOr Licht. Tan* und Musik 
Diabol eries 

Tonbander fOr "Anions", Op*r von Korl-oirger 

Zuordnung vier 
Groin Pou kenmasch i ne 
Zuordnung v i • r - variabel fOr 4 



EitenhOrte (Sfohlwerk) 

Praludium AN AN KE 

Misso, fOr Alt, Tenor, gemischten CKor und 
elektronisches Tonbond 

Variable Musik fOr 4 Mogn.tofon* 



1957 
1957 
1957 
1958 
1958 
1959 

1959 
1960 

1960 
1960 
1960 
I960 
1960 
1960 
1960 
1960 
1961 
1961 
1961 
1961 
1961 
1961 

1961 
1961 

1962 
1962 
1962 
1962 
1963 

1963 
1963 
1963 

1963 
1964 
1964 



15*00" 
5'30" 

10*50- 
5-40" 

16-00" 
8M0- 

3-05" 
21 '30" 

19'00" 
3'00" 
5' 15" 
3'50" 
9-10" 
T57" 
2*00" 
3'10- 
7*00" 
13M0- 
56-00" 
14'30" 
2'02" 
14'30- 

7'30" 
7-20" 

1*47" 
2'40" 
7*15" 
1'35" 
I2'30" 

7'42" 
10-20- 
12'-20' 

12-20- 
8*20" 
52- 



TitW of the work 



Saiutatio, Rtr eine Singstimme, eine 
Sprechstirnm* und elektronisches Tonband 

Gebrouchsmusiken (op. posth.) 

Stimmen der Nacht 

Fanfostischer Auftakt 

March* drolafique 

S chmiedehammer 

Sofari 

Mon tageha 1 1 e 
Vier Eincpielmusiken: 

Ghostcastle 

Sfr.itgasprach 



Hart und zort 



aichintnrau 



FOnfzehn Eimpielmusiken: 
Idiom* 
Regenpfeifer 
Konglamerot 
Zart.s Roun.n 
Comical 
Klangg.w.b* 
Grot*sk*r Ayftakt 
H*iter*s Geton 
Warten (Ti*f*s Ton*n) 
Zerschneiden 
Unh*imlich Geti.r 
Clown*, i. 
Zykaden 
Meteore 
Tanztromm.l (1 

ABC 

Die Hochzeir 
Vorsflf zl ich 



FRANKFURT Hessischer Rundfunk 

n des Hessischen Rundfunks (Radio) 



Di* glorreiche Unterlassung dei 
Fliegerhauptmanns K , Funkbollod* for 
Sanger, Sprecher, gemischten Chor, Sprechchor, 
Instrumental -Ensemble und radiogen* Mine I 
Uiektronische Klttnge und Phonomonloge) 



1954 

1956 



1966 8'15' 



5*25" 
2'38" 
1*40" 
1*25" 
1*20" 
2'35" 

2'50- 
1'55" 
1'37- 
3*30" 

0*27" 
0*27" 
0*27" 
0*35" 
0*36" 
1'30" 
0*15" 
1-35" 
V10" 
0*55" 
l'OS" 
0*38" 
1-30- 
0*45" 
1-10" 



Pistes 



Disqu* Band* Autres 
Disc Tap. Others 



Compositeur 


Titre de foewvi* 


Foochor 


Dal* 
Data 




PfctOS 

Trades 


Disque Bond* Autres 
Disc Tap. Others 


Notes 
NotM 



















FRANKFURT (Aleida Montijn) 
ip<?) 



Parabol, FOr Orcbester und Tonband 



HAMBURG Norddeutscher Rundfunk <NDR), Funkhaus Hamburg 

ip 



Eln Sommtrnachhtraum 



Signal. 



Version I 
V.rsion II 



1965 

(1964-66) 

1966 
1966 



ind 
floop.) 



HANNOVER Norddeutscher Rundfunk (NDR), Funkhaus Hannover 
io 1960-65 

P. reunion I , f 
und Tonbond 

Percussion II 



zeug und Tonband", 1965) 

Ma na ties Gebet, fur Bariton, Chor und 



Oavids Oanksagung, Rezi ration RJr Chor 
und prOpariertes Tonband, mit Sprecher, voka- 
len und instrumentolen Klttngen (geiifl.) 

Traged ia 

Cymbal on, FOr Cembalo und Tonbond 
Pergiton II, fOr Gitarre und Tonband 
Peer G ynt 

Giorno per giorno, fur Singstlmme, 



c* 


1960 


8'30- 




c 


1960 


4*50" 




c 


1961 


4-00- 




c- 


1961 


I2'00- 




c+ 


1962 


14'30- 




I 


1963 


20*00" 




c- 


1963 


8*00- 




c* 


1963 


9'00" 




Th 


1964 


25'0O" 




C* 


1965 


9'QCr 





KARLSRUHE Studio fur Elektronische Musik. Technische Hochschule (bis 1966 in Verbindung mit der 

Badischen Hochschule fur Musik) 
PO (1957) 1961 

I Aleatorio I C 







5'23" 


• 















Titre da roeuvre 
Title of the work 



Preludio "La Noche" (I) 

Serenafa para mi vol y sonidos si- 
nusoidales 
Sinus tone) 



1962 
1962 



4'00" 
6*00" 



KOLN (Konrdd Boehmer) 



KOLN (Johannes G. Fritsch) 



Der Tanzer unserer lieben Frau 


B 


1963 


59*24" 


2 



















































8««*gvng 1 , musikolisches Theater far 
Sore crier, Tanzer, Mimen, Scheinwerfer, Pro- 
jektionen und Tonband 


MT 


1962 


5* 


1 


Fritsch 


Itwsgwng II 44*27" 1 962 , musikali- 
tches Theater far Sopran, Chorgruppen, Tamer, 


MT 


1962 


44*27" 




Frltich 


band 

Neck rehn Minuten bis Buffalo 


Th 


1962 


5' 


1 


Fritsch * 
Ni.hovs 


Woyzek 


Th 


1962 


5' 


1 


Fritsch * 
Ni.Kous 


Chimare 


Th 


1963 


5' 


1 


Fritsch 


Philippo, (Composition fOr Bilder, Tdnzer, 
Schausoieler, S pre cher und Tonband 


MT 


1964 


7' 


2 




Modrigol Triste noeh Baudelaire, 
for Oboe solo und Tonband frevidi.rte Ftmur*) 


C* 


1963-64 


7'47" 


2 




Die Frosche 


Th 


1964 


5' 


1 


Frihch 


ICltschmusik 


St 


1965 


5*58" 


2 


Fritsch 


Port! to, FOr Viola, 2 Kontakrmikrofone, 2 
Filter, 2 Mognetofone und 3 Regler (5 Spieler) 


e 


1967 
(1966) 


IV 


3 ch 


KOLN (Mjuncio 


Kagel) 










IP 

Kaaol 


Phonophonie, vier Melodramen FOr rwei 
Stimmen und andere Schailqvellen 


c* 


1964 
[1963-64) 


19* 

(25') 


2x1 


Kooel 


Oiophonie: 1 FOr Chor, Orchester und zwei 
Projekroren / II for Chor und zwei Protektoren 
III For Orchostor und rwei Protektoren (oile 
drei mit Tonbdndern) 


c* 


1965 
(1964) 


ind, max 
15' 
(20*) 


2x1 



UE 
UE 





TitredelWre 


Function 


Oat* 
Data 


Dure. 
Duration 


Pistes 

Tracks 




Note. 
Not., 


Compomr 


TitW of th# work 





















KOLN (Nam June Paik) 

PP 1 958-61 (moved during thi* period to R*fro 



tmberg b«i K 



hommag* a john cage, mu* I c for three 



Etude For pianoforte (with tapoi) 
S i m p I • (for "Original*" by Stoekhoueen), 



C+/MT 



KOLN (Jaap Spek) 
ip 



Forto-PIono, 



Scon, for 2x5 »rring», e 



KOLN Staatliche Hochschule fur Musik 



to 



Londoner Strassenrufe (Beorbeitung nodi 
Orlando Gibbon*), for SchulorcKester, Chor, 
Strroenmu*ikant*n, Tonband, Film, 



Mmik tur Schlusszene dor Oper "DI* Soldaten" 



1958-59 0-30- 



1960 
1961 



180* 

(27«) 



1966 
1965-66) 



KOLN Studio fur Elektronische Musik, Staatliche Hochschule fur Musik 
PO 1965 



Etmert 


Studio 


St 


1965 


3'30" 


1 




Die Soldaten 


O 


1965 


w 


1 


Mooonio 


Fragment 


C 


1965 


y 


1 


Humpert 


Studio 5'27" 


c 


1965 


5*27- 


1 




Fattung 1 


Sn 


1965 


6' 


2 




Allegorie, Wr Sprecher, Flore, Klavier, 


C+ 


1965 


15' 


1 




Fiuch odor Segen: doch 


o 


1965-66 


10* 


(4x1)4 


Tnililiti 


Iketfdoi (The Suppliant*) 


Th 


1966 


(150M 
12' 


1 



IrSdrown 
p Davie* H 
moll 



Composer 


Titre do Coouvro 


function 


Dale 
Dai* 


Dure* 
Duration 


Pistes 

Track* 




M» of the work 




Not*. 


Broun 


Pol 


c 


1966 


12' 


(4x1) 4 






Broun 


Hommage a Edgard Vare.e 


c 


1966 


10* 


(4x1) 4 






Rotter 


Estudlo 1 


c 


1965-67 


5'45- 


(4x1)4 






Zimmermonn B 


Tro tto 


c 


1966-67 


15* 


(4x1) 4 








Film, for instruments, electronic equipment 


c* 


1966-67 


2C 


2x2 








and tap* (work In progress ) 















KOLN Studio fur Elektronische Musik, Westdeutscher Rundfunk (WDR, bis 1955 NWDR) 



PO (1951) 1953 



Klang tm u nb * g r e n z f e n Roum (3 
Sotxe) 

Klangirudi* I 
Oangttudi* II 

Ottinot* Figuren und Rhythmon 

Struktur 8 
Studio I 
Glockempiel 

Compoiitie nr. 5 met rulvere tonen 
(Compceition no. 5 aux son* pur*) 

Eloktronltch* Studio 

EtOd* Ob*r Tongemi.che 

Formanten I und II 

E lekrronI»ches D i s k o n t i rj u u m 

Seismogramme I und II 

Studie II 

E lektronl*che» Oiikonfinuum mit 
Schlagzeug 

E l*ktronl*ch* (Composition I 
Klongflguren I 
I nterferenzen 
Oapp* I roh r 1 1 

Compotitie nr. 7 met convergerend* 
en div*rg*r*nd* f oo nh oog f • n (Com- 
potition no. 7 oux nivwx conv*rg*nt» *t di- 



Klangfiguren II 
Getang der Jflngling* 



Pf ingsforatorium - Spiritu* Intelli 
gontiao, Sanctu* (Toil k f 
nach dem G«i*t) 



Incontri di fasc* tonor* - studio elet- 
tronico 



Zu Ehren von Igor Stravinsky 



1953 
1953 
1953 
1953 

1953 
1953-54 
1953-54 

1954 

1954 

1954 

1954 

1954 
1955 
1955 
1955 
1955 

1955-56 
1955-56 

1955- 56 
1956 

1956 

1956- 57 



10*20" 
3'50- 
4*30- 
3'45" 

4'orr 

9*18- 
l'OO" 
2*30- 

0 , 40- 
4'05" 
4'28" 
4'15" 
2'56" 
2'57" 

2*37" 

5'I8" 
4'0O- 
4'40" 
3*50- 
1'27- 

10M5" 
12'55" 

12'45" 
17'00- 

16' 55" 
3'20" 



DGG UE 
DGG UE 



DGG* UE 
DGG 



1 DGG UE 

(5x1) 4 DGG* UE 
DGG 



nicht im Arehiv 



Ligeti 
Nilaon B 



Ligati 
Cordaw 



Koanig 
Studio 

Eimart 
Wlata 



Kotfc 



Glittondi 
Audiogramme 

Ettay, Kompotltion fOr al.krrooi.cha Klang. 
KBnig Ltor 



I Dura* 
I Duration 



Anton Wabarn 
Anapigrapha 
Artikulation 

1st. Exarcisa 

2nd. Exarcita 

Transiclon I 

Konfakfa, ttralaktronitcrtaKlanQ./ 
fOr alaktronitcha Klanga, Kloviar und Schlag- 
zaug (ouch wahrand "Original.", mutikalitch., 
TlMNf 1961, gatpialt) 

Salaktion I 

Suit. 

Epitaph FOr Aikichi Kuboyama, 
oatirion fur Spraehar und Sprochklanga 



Potifion, ._ 
Klanga, Vokalklang. und Imrrumant. (T.*t 
von Kriw.t) 

T.rminut I 



P FT f f • , for "Intalna* 
Perllmplm BaMio" von 

Sacht Studi.n 



Fabula Raio 



Mikrophoni. I. fOr Tamtam, 2 
und 2 Filter (6-8 Spi.lar) (at Him, GRM Pari*) 



likrophonle 1 I , fOr Chor, 4 Rtngmodula- 
ran und Hornmondorgal (♦ ronband.ir.pi.lun- 



Klangtpiale (Jaux ionora*>, fOr zwai 4- 
Spur TonbOnd.r und 4 Regler 

Controbandt, al.ktroni.ch. Mutik fOr 2-6 
oband, alaktronitch Ubortra- 
Schlagzaugintrrumant.. kllnganda Ob- 



i«kte, 
H/mnin (work in 



1957 
(1955) 



1958 

1958 
1958 
1958 
1958 



7'30- 
1'05" 

8'OCr 
10'30" 
0*56" 



I 1958-60 | 13-13" 
1959-60 | 34'40" 



I 1959-60 I 9' 55" 
1961 20*35" 
I 1960-62 I 23'20- 



1961-62 I 15-50" 
1(1960-61) [ 



I 1961-62 | H'35- 
1962 

1962 
1964 

1964 
1964 
1964 



1965 
(1964) 



I 1966-67 9-20" 
1967 20- -60- 



Compo*!*ur 


Titra da 1'o.uvr. 
Titt. of tfc. work 




Date 
Dot. 


Ourae 
Duration 


P«t.i 
Tracks 


Dhc"* ££" 


Note! 



















KOLN TonTrickstudio. Westdeutscher Rundfunk (WDR) 

PO 1958 fortgasatzt von WDR 
viala Muslk und Effekf.n fOr TV, .tc. 



SchOrz 


Troumspial 


TV 


1959 


25'00- 




Zu viala Koch. 


TV 


I960 


8*00" 




Mary Rota 


TV 


1961 


21-30- 


SchOrz 


Kait.r Jonat 


TV 


1961 


18-00- 


SchOrz 


HShlan tm Sauarlond 


TV 


1963 


I5'00" 


Schorz 


Fawtt 1. Tail 


Th 


1963 


17-40" 




Licht und Schattan 
Oar Strosta nfaga-r- 


St 

1 


1964 
1966 


r30- 

16*40" 


Schfltx 


Noeh Oomotkus 


TV 
R 


1966 
1966 


7- 00- 

8- 20- 




Nibalungan 



KOLN Westdeutscher Rundfunk (WDR, bis 1955 NWDR) 

iO fortgatarzt in Ton-Trick»fudio 



MUNCHEN Bayerischer Rundfunk 
io 

Mutik fOr HOrtpIala, etc. tait 1954 (Egk) 
Hanza Dot End. einer Walt (Original! 



MUNCHEN (Josef Anton Riedl) 
«P 



SchOrz 




St 


1951 


2-30" 




SchOtr 


Dar Griff nach dan Starnan 


R 


1953 


2'10" 




SehOrc 


Gejen dan Dtztmbirsturm 


R 


1953 


4'00- 




ScMtz 


Die Eha dei Harm MittitippI 


Th 


1956 


38-00" 




Schatz 


Obar ollem Zaubar Liaba 


Th 


1956 


17-00" 






Akuttlteha Atomfibal 


R 


1956 


19-20- 




SchOrz 


Oia FlOchtanda 


Th 


1956 


14-00" 





Riadl 


Studia for konkrata Klanga Nr.l 


c 


1951 


3-30" 


1 h 


Rladl 


Studia for konkrata Klanga Nr. 2 


c 


1952 


4' 


1 


Riadl 


StOck for Singttitnmen, Klavfar, Schlogzeug 
und konkrata Klflnge 


& 


1954 


8- 


1 


Rladl 


StOck fOr prapariarte Kloviare mit Kontokrmi- 


c* 


1955 


12' 


ind ch 
(vial.) 



52 BRD 

Compositeur 


Tilre de Koewra 


FoiKtton 


Dot* 
Dot. 


DWe 

Duration 


■tates 
Tracks 


Disque Bono* Au*r«i 
Disc Tap* Others 


Notes 
Not»s 



















MUNCHEN Studio fur Elektronische Musik Munchen (1957 63 Siemens & Halske, 1963-66 

— .. . i/i l^aiu MM i inrl olok- t 



Geschwister-Scholl-Stiftung, 1966- Verein zur Forderung von Klangforschung und elektronischer Musik) 
PO 1957 

olydor) . 



Killmoyer 



Riedl 

Killmoyer 



Riedl 
Riedl 



Riedl 
Riedl 



Riedl 
Riedl 



Kagel 



Riedl 
Riedl 



(F, TV, R, Th, St) und 
Ermttdung 

Studie for elektronische Klanga 
1958 

Impuls unserer Zait 

Studie for elektronische Klange 

1959 

stunde x 



Das neua Parodies 
da for Char, Soli, Sprechar, OrcWar, elek- 
trooisch. Klanga und mit elektronischen KWn- 



sind hier nicht angegeben 
TV | 1958 

C 



ioch ca. 80 Tltel 



Kains Bruder 1st umsonst gastorbe 
Medea 

Baumwol la 
Stromrichter 
Wilhelm Tell 

Der Bau des Tempels - Stvdie fOr einen 
Sprecher, Klavier, Schloginstrumente, elek- 

. i ^i. i : - - — 



1958 



1959 
1959 

1959 
1959 

1959 
1960 
1960 
1960 
1960 
1960 



i - lupenscharf 



Heut* fOr morge 
Gebandigter Str 

G 



hous in Salzgitter-Lebenstedt 
Moltopren 1 
Klange unterwegj 
Moltopren II 
Moltopren III 

Sendezeichen RJr Sonderprogramm e 
rischen Rundfunks (Radio) 



ti Bilde 
i Joha m 



i der Offenbarung 



Kommunikation 

idie fur elektronische K*/ange 
1961 

t und Technik 

Objekt, fOr Instrument., Sprecher und Elek- 
tronik 

Das grosse Ebenbild 

Anti these - Komposition H)r elektronische 
und offentliche Klange/ Spiel RJr einen Dar- 
treller mit elektronischen und offentlichen 
Klangen (einschl. 4*30" Aosschnitt aus 
"Transicidn I", Studio WDR K6ln) 

Studie fur elektronische Klange 
1962/1 

Studie fllr elektronische Klflng* 
1962/2 ("Folge von 4 Studien RJr elektroni- 
,che Klange" = Studie 1959, Studie 1961, 
Studien 1962/1 und 2) 



C / MT 



58*17" 

2*4r 

11*03" 
23' 

52' 15" 
106'KT 
29*10" 
16'28" 
50* 



1961 
1961 
1961 
1961 
1961 

1961 

1961 
1961 

1961 
| 1961-62 

1962 
1962 



1962 
1962 



16'02" 
4*10" 
17*56" 
11*33" 
0*10" 

2' 

10*48" 
{•12* 

28*05" 
9* 

45*? 
9*39" 



1*11- 
5*02" 



F 


1960 


11*34" 


r 


1960 


11*21" 


F 


1960 


14*55" 


F 


1961 


25*40" 


F 


1961 


12*18" 


In 


1961 


0*28- 



Riedl 
Riedl 



Riedl 
Moos 



Tttre de l*WMf* 
Title of the work 



Hilfsmittel zur elektronischen 
Klanggestal tung 

Partneriehaft 

Trailer zu "Impuls umemr Zeit" 

Geformte* Licht 

Der Hausmetster 

Fernsprechen mit EMD 

Diaban 

Schal Ispielstudle I 

Rota 1 1 , RJr orgel- och klock-klanger (kann 
mit "Rota I for rre orkestergrupper ' , 1956-62, 
kombiniert warden) 

Komposition III 



Transit I , for kl<>ckklanger (kann mit 

II for 4 instrument", 1963, kombiniert 



Komposition V 

Leonce und Lena 

Drei StOck. aus der Musik zu 
"Leone* und Leno", RJr Instrumental - 
klange und Sprache, teilweis* mit elektro- 
nischen Mitteln weiterverorbeitet 

Komposition VI 

Die Nash5rn«r 

dor 

Rotionelle B rief verte i I u ng 
G re nze n 



(Cog.), far 



Etude X/o 
S ch we issge r6 te 
Komposition XI (1. F 
Komposition XI (2. 
Leonce und Lena (erweitert* Fassung) 
Otan oi Atreides (When the Atreides) 
Es regnef in mein Haus 
Etude Xll/a 
Der Domm 

Daniel-Henry Kahnweiler - Erzahl 
tes Leben 

Komposition XII 

Das Blldverstarker-Fernsehsystem 

Etude XIII o 

Ich bin ein Gastarbeiter 

Helzkraftwerk Sendling 

Oe Profundi,, RJrChor und drei I 
Cher 

Die Irrfohrten des Odysseus, 



Komposition fOr elektronische 
Klange Nr. 2 



Schallipielstudie II 



Dure* 

Duration 



Sn 
Th 



Sn 
Sn 



1962 
1962 
1962 
1962 
1962 
1962 
1963 
1963 

1963 
1963 

1963 
1963 
1963 

1963 
1963 
1963 
1964 
1964 
1964 

1964 
1964 
1964 
1964 
1964 
1964 
1964 
1964 
1964 
1964 

1964 
1964 
1964 
1964 
1964 
1965 
1965 

1963-65 

1965? 



25'0S" 
3*? 



1*40" 
8'50" 



5*26" 
10*? 

2*13" 
13*30" 



2*53" 
17*30" 

0*45" 
20* 



JuG 

DGG 
JuG 

JuG 



54 BRO 



Titre d« 1'o.uvr* 
Title of the work 



Duree 
Duration 



Disque Bond* Au 
Disc Um Others f 



Riedl 



JAJA - HSrt.xt 2 

Grundgestal ten und Varionrtn 

Antlthese (1 . Holfte wurd. dafBr Icompo- 
niert; 2. Holfte ist die Kornpositio* "Antlthese' 
von 1962) 

Kompos i ti on XVI 

Unendliche Fahrt (1. 
VarioVi»ion) 

Komposition XVII 

Ruhrgai 

Stud;, xviii/3 

Behandlung 

Judith 



2 StOcke oui d.r Musfk zu "Ju- 
dith", Fur Irotrumentolklange und .lektro- 
nisch w.it.rverarbeit.fe Irntrumenrolklonge 

Au toporf ro It 

Seh*erkraf t 

Komposition XVIII 

Thunder avir Mixico (Eisenstein Film) 
Heterophony 

Komposition XXIII (M*MmorphoM tw«i«i 
Bilder * Klangbilder): 

Grundbild Seite a 

Grundbild Seite b 

OP o ve r tu re , for orchestra and top* 

^aktion - Hortext 3 
<al wa 

Der Zauberspiegel 



1965 
1965 
1965 

1965 
1965 

1965 

1965 

1965 

1965? 

1966 

1966 

1966 
1966 
1966 
1966 
1966 

1966 
1966 
1966 

1966 

1966 
1966-67 



14'50" 
2'26" 
18'30" 



18' 

5'50" 
18'30" 

1'18" 

9'? 
90*? 

5'? 



2-06" 
2'U- 

4' 

(15') 

i8'3r 

23'30" 

10' 

(15M 



STUTTGART Staatliche Hochschule fur Musik 

PO studio planned (no further informal 



ULM Tonstudio der Filmabteilung, Hochschule fur Gestaltung (Geschwister-Scholl-Stiftung) 
io 1967 

Produlctiomgerdte von MOnchner Studio Ubemommen 



WEISSKIRCHEN (Rolf Riehm) 
ip 





blutwurst sagt: komm leberwurst, 
fur Rezitotion, elekrronische Orgel, Klavier 
und Tonband 


c+ 


1962 


16' 


1 















DEUTSCHLAND - DEMOKR, CHE REPUBLIK (DDR), 



Compos 


litre de fowvre " 
Title of the work 




Dole 
Dot* 


- nc 


rut 


JLIrx (01 

Disque Band* Airtrw 


JR)» 

Note, 


BERLIN Experin 


nentalstudio fur kunstliche Klanq- 


und Geran« 








Owe Tope QttW. 


Note, 



BERLIN Expenmentalstudio fur kunstliche Klang- und Gerauscherze, 

Akustisch-Musikalische GrenzoroblemP RuJLi, U " ra c uscherzeu 9 un 9. Laboratonum fur 
Deutschen Post ^P^'eme. Rundfunk- und Fernsehtechnisches Zentralamt (RFZ) der 

PO 1962 

unknown duration.: works no* In tope archive 

much of the RFZ's output it "light" music 

excerpts from several piece, for I and TV on Etema record 



t>er Wettlauf 
Sons 

Blues in ostinoto 
Intermezzo impro v v i sa men to 
Kohl emdnnchen 



Besuch gege n Z ehn 



Hollo, hier Ph. R.i, 

SOdflstlich de, Mond.s (Kinderhftnp;.) 

Mass fflr Mass 

O.r faule Zauberer 

Pausenzeichen (Radio) 

Amarillo Luna 

U nd^onz a o^ch b •:^• , ' Fa * * r \ 

Sonntagsfohrer 
Pu mphu t 

Pausenzeichen (TV) 

Quart.fr f 0r el.ktronisch. Klonge I 
0\* Spur fflhrt i n d.n 7. Himmel 
E n e r g i e 

Conc.rfino, «)r .lektronisch. Klflnge, 
Stre.chorch.srer und Schlagzeug 

Zwischen Londung und Start 

Schreckgespenst Automation 

Z« viele Kreuze 

Z.nsur.nschlachr 

Lukuflus 

0t 1 . W.lrk r!( . g 

lng.ni.ur. 
Der neu. Weg 
Skandal i„ Gody 
Jenopharm 
AloskafOchse 
Mikro null 
Sorg.nkinder 

Zenzi im Petticoat c 

Orei Musiktitel Q 

Vorbereitungen zur Orchester- C 
ballad. 

Neuer. Chemi. 



1962 
1962 
1962 
1962 
1962 
1963 
1963 
1963 

1963 

1963 

1963 

1963 

1963 



F 


1963 


20' 


F 


1963 


lroo- 


In 


1963 


? 




1963 


5'00" 


rv 


1963 


28' 


rv 


1963 


18' 




1963 


8'30" 



1964 

1964 

1964 

1964 

1964 

1964 

1964 

1964 

1964 

1964 

1964 

1964 

1964 

1964 

1964 

1964 



6'00" 
2*02" 
2'10" 
1*20" 
17-00" 
2-00- 
5' 
22'0O» 
14'30" 
3'00" 
? 

3'36" 
2'25" 



U'OO" 
I8'00" 
17'20" 
8- 

13'10" 
2'30" 



56 DDR 



Durrfe 



Piste* 
Tracks 



W.felmeyer 

Rosenfeld 
Rfthlig 



Vorioriontn liber ein Thema von 
R. Li.bermann 

Elektronensrrahlm.Wrkamm.rofen 

Terra incognita 

Ehering in d.r W • s t a n f a j c h • 

Klangstruktgr.n 

Ferdinands Zouberhauschen 

Ent- oder Weder 

Heilung una Patentldsung 

Concertino, fOr elektronisches Mixtur- 
in*frum.nf und Stn 

Die SchOuel 



Champion und Fachmann 

Graiulation und Harmonic 

Impressionen fOr elektroniscke 
KlQnge und Orch.st.r 1965 

Skitzen 1-15 

Melodie auf Abwegen 

Gock und R.inemachen 

Erste und geg.ns.itig. Hilfe noch 
Atomschadigungen 

Eitchale 

Elektronik einmal anders 
E isfanz 

Der Mann Out dem ondcrm Johr- 



Zoologischer Garten 

Moments Musicoux 1 965, fur Subhar- 



Galilei, fur Singstimme, 5 Instrument und 
•lektronische 
Brecht 

Unser Droche Kasimir (K 
Arabische Nocktt 
Protest 

Mysteriuro Buffo 
Sturm 

Pautenzeichen i TV) 
(fdr DEFA-Wochenschou) 



BERLIN Funkhaus Berlin Oberschoneweide (Radio) 

PO studio wird bis Ende 1967 f.rtig 



DRESDEN AbteilungTrickfilm. DEFA 

PO 1967(Kurth> 



1964 
1964 
1965 
1965 
1965 
1965 
1965 
1965 

1965 
1965 
1965 
1965 
1965 

1965 
1965 
1965 
1965 

1965 
1965 
1965 
1965 

1965 
1965 



1966 
1966 
1966 
1966 
1966 
1966 
1966 



8*35- 
I9'15 M 

32' 

n'30- 



23'05" 
14'11" 



ESPANA 



Titre do foeuvre 
Title of me work 



BARCELONA , studio <, une ^ d . enregistremen , de ^ 

Oxo 

Peco per o serro mieonleo (Pfie. 
pour sei. mrfconique, pour occompogner un. 
sculptur.de Moim VII l.lia) 



Disc Top. Orf^ 



nom") 
io 

M«rre» Quodreny 



'dont je ne suis pas autorise a divulguer le 



Concert p. r o r.pres.n tor (Concrt a 
"•presenter), pour 6 imrruments, 5 
bande 



Suit. Bu Fa, pour piano MM microphone* 
d. contact, chant, dans, et bande 



MADRID ALEA 
PP 1966 



MADRID (Luisde Pablo) 



■p 




de Pablo 


A tray.", de San Seba.tion 


d. Pablo 


Posaj.i, tre* 


d. Pablo 


Espoclo do* 


d. Pablo 


Operacion "H" 


d. Pablo 


Riotinto 


d. Pablo 


El Sonido de la Muerte 


de Pablo 


Mitolog'a no. 1 



MADRID (studio d'enregistrement de disques) 
•o 

I A las cinco de la tord. (i 
«oni electronlqut) 



1963 
1964 



Jabber wacky (anfc^Wei para cazar un 
snark) gohrnatfo, vocal a 29 part., un 
**to .« cinco lenguos d. Lewi, Carroll, para 

ZL lm ** m, *»> t del 

outor 


C* 


1966-67 


(work in progrw,) 




1967 


(workfnp^gows) 




1967 


(work in progress) 




1967 



1959 


10' 


1961 


10' 


1962 


19 


1962 


10' 


1962 


10' 


1965 




1965 


15' 



'i f r r r i i 



58 ESPARA 



Titr* da fo«uvr. 
TitW of th* work 



Di*qu* SonoW Autra* 
Mg Top. OwWt 



MADRID (pas retrouve) 

Mondolo 



1966? ? 1 



FRANCE 



Compositeur 


Titrodo rowvr* 
TitW of Mm work 


Foochoo 

FWtior 


Daft 
Dai* 


Our*. 

Duration 


•btos 

Tracki 


ArTENOKK 
Oisqo* Band* Autros 
Obc Tap* OtWi 


59 

Not., 
Not., 


AMIFNQ Ml co or 


3 1 arret ^irninrl 















AMIENS (Use et Pierre Gamier) 
ip (1962) 

Gomi.r P 



Gomior I 
Gflm!.r P 
Gamitf I + 



Sonios 1962-64: 

Son!. No.1 

Sonio No. 2 - Souffl* man! 
f*$t* 

Auroor troii, tonit 
Etudo du "o M 

Acceleration I i ngw i s t i ou* 

Anrhropo I og i • 

Spatial 

Ex*rclc. »ur I*. " i " .r f. 



Spr^cHaicHooart 1962— £4: 

Sprochaktion No. I 
Sprcchoktion No. 2 
Spr*chaktion No . 3 
Spr.chaktion No. 4 
Spr*ehaktton No. 5 

Hior (do "Man vivant* 1965") 

Sffflo (do "Mot, vivon* 1965") 

Tholatta (d* "Wortvorraumllchunaon 1965") 

M*i§* ipatiol* 

M*r fpoom* phonitiouo wpranorionol frooco- 



BORDEAUX (Roger Lafosse) 



L* Biniou *t I* Lobo, *«a; pouru 
trumonf a v*nf *t band* mogndtiqu* 



Hyitor*! i, 



Via (wr un pofcm* d* Cloud* II- 



vi.r*) 
O*vont la f»orN 
Akatan NC 22 



1963 
1963 

1963 
1963 
1964 
1964 
1964 
1964 

1963 
1963 
1964 
1964 
1964 
1965 
1965 
1965 
1966 
1966 



1959 
1959 
1959 

1963 
1965 



6M2- 
29'10" 

7-06" 
2'53" 
3'35" 
8'06" 



5M7- 
4'27- 
3'43" 
5'25" 

4'3<r 

2'45" 
1'23- 
8'19" 
10'09" 
8'25" 



Sil 

sn 

Sil 
Sil 

Sil 
Sil 
Sil 



Compositeur 
Composer 


Titr* d* I'oeuvre 
TiH* of Th* work 


Function 


Data 


Duration 


Track. 


AWBCB 
Ditqu* Sand* Autre, 
Disc Tap* Oin 


Notes 



















MAREIL EN FRANCE (Lalan et Marcel van Thienen) 
PP (1951) 1956 

He* "Sew" (Morcel von Thi. 



n Thier 



van Thi*rt*n M 



M 

von Thienen M 
von Thien*n M 
von Thien*n I 

n I 



-n) 

La R a I • n 1 1 • , pour reci to nfe er band* 
Dam* No.1 

0* Prof und Is, poor viol on *t bond* 

Oans* No. 2 

Dam* No . 3 

Nutrition d*. Plant** 

Sahara brut 58 (imtnjnttnt, et band*) 

VIII. Lumi.re 



L'or liquid* (irtftnjmanti *t band.) 

Radar SOS (in.trum.nH *t band*) 

Dans* No. 4 

Trlottat 

Dam. No. 5 

L*s Noorric*. 

A Propo, d* J i vago 

L* Oamn<, pour grand orch*»tr«, chanhnm, 
cornea 1 lent, choeurs *t band* 

D*icripfion d'un combat 

La Quill* 

Corp. profond 

L'oauf a la coqu* 

H M ou I'tipae. du d*dani 

Don.* d*. chat. 

Oans* No. 6 

Dan.* No. 7 

Dromadair* 



1951 
1954 
1957 
1937 
1957 
I9SS 
1958 
1959 
1959 
1959 
I960 
1960 
1960 
1961 
1962 
1962 

1962 
1962 
1963 
1963 
1965 
1965 
1966 
1966 
1966 



PARIS (Andre Almuro) 
PP (1950) 1958 

auwi muiiquw pour exposition, d* sculpture 

M Po«m*» Elecfroniqu*.": spectacle. av*c poetes, e'crlvain., acteun, mimes, sculpturst,, , 

"L* Chant de, Poet*,": spectacle pour volx chant**. *t pari**., projection. *t band* ov*c utilitarian dm tonori»otior» 
poetlques (indiqu*** sous R) 



L' enfant poete (oraforio) 
Fiivr* d* morbr* 





1950 


25' 


1 


8 


1955 


V 


1 



Almuro 



TWn, d* ro«m* 
TiH. of*, work 



la chambr* d'6 c5t. 
L*i Gut 

l'4t*rn*l .nfantln 

Vlbraelon.t (film d. H 
cir4tiq„* d. Solo) 



d. la pampa 



L'homm* 
R*fl*x*, 



GrofltH - Poem* EUcrronlqu* II 
(nouv.ll. v*niond* "De la NatW), av*c 




Plutit la vl. rwt. d'Andti 8r*fon) 

IMdiot 

Au pay, d* la magi* 1 fa 



Au pay. de la magi. 2 ( w ex trait, dv 



Cri*r (wt tmxfm d 'Henri Michoux) 

Au pay. d. la magi* 3 [ w 
t*xt* d'Honri Michoux) 

8*rg*r d'.au (tur text. d'H*«ri MIcW) 

Not*, d* loologl* (tur tail* d'Hmri 



Thrfotr* cruaut. (tur r.xt. d'Anlonin Ar- 
towd) 

Plain chant ( Mr text* d* J*an 



L* picheur du Suqu*t (tur text* d* 
J*an G.n*t) 

Arbr. *t houx (turr*xr*d'Ollvi.rLorron- 
d*) 



Un. voix (twlMidt Robert D*,n«) 

S.wll (Mt text. d. R*n#* Chor) 

fn.onor* bleu (tur text* d* Jeon Arp) 

Magnitogor.k (*ur texte de Loui. Arogon) 

Guernica (tur t*xt* d* Paul Eluard) 

Op<ra de corall - ? 0 mmm El.ctro- 
niqu* I V, a>«,c photogromrrt., d. No«l Do- 
yon *t ,culptur*, d* Jeon Uonord Stotkopf 

Arcodl* 

Mobil* 

Sonot* d.. 3 M..,I. or , 

L* camarad* (lur t«ro d. J*on Cocf*au) 
San, Ag. ( M „„„ d# p^, Elu0(d) 
March* funibr* (tor text, de J*a n G.rstt) 
Vllle. (pour la cnonwn d. j *on Votea) 



1958 
1958 
1958 
1959 

1959 
1960 

1961 

(1957) 

1962 

1962 

1962 
1962 



1963 
1963 
1963 



1963 
1963 

1963 
1963 



1963 
1963 

1963 

1963 
1963 
1963 
1963 
1963 
1964 

1964 
1964 
1964 
1964 
1964 
1964 
1965 



3'30" 
2M5" 

28'30" 

2'30" 
10' 
2*15" 

T40- 

f45- 
2 , 00" | 

2'35" 
2'15" 



3'I5- 
3'30" 

2*40" 

2 , 00" 
1M0- 
4'55" 
4'55" 
3'55" 
28' 

7*30" 
15' 
13» 
2'20- 
3M5" 
1'50- 
2'00" 
2'12- 



62 FRANCE 



Tu tntendrai (sur texte d'Yves Bonnefoy) 
Segmen!- I 
Va at viant 
Phonolite I 
Phonolite II 

Garde a vous au esuehonl (wr ttxta 
d'Oliviar Lorronde) 



Androgyne Asiarique Adolescent 
(sur rexte d'Almuro) 



Structure roo g o (structures sonores pour 
des textes difs et chanted par Colette Mogny) 



Le condamne O mo 



Stratification - Poeme Etectronl- 



(« coon) 



PARIS (Paul Arma) 
PP (1955) 1960 



7 variations ipa fiophon iques 



L ' O i s ea u -qu i -n ' ex is te -pos (d*a 
un poeme de Claude Aveline) 



PARIS Atelier de composition musicale 
PP (1944) 1955 

oussi travail dam jrudioi de F et de 0 



Symphonie rouge (Symphonie No. 1), 
pour grand orchestra avec piano, orgue, ondes 



electroniques (oscilloreurs) 

Le Chant des H o m me ! , poeme rodiopho- 
nique pour ondes Martenoi, TKjgr>e>op hones, 
bruiroge, instruments electroniques (oscilla- 
teurs), piano, clavecin et batterie 

Le Robot, bo I let-pantomime pour voix, pia- 
no, clavecin, instrument* electroniques (©scil - 
lafeurs), cordes, batterie et magnetophones 

Symphonie jflune (Symphonie No. 2), 
pour timbale, batterie, petit orchestre, clave- 
cin, accordion et imtnjmcnti elecrroniqua) 
(oscillataun) 



Sympho 



» (Symphonie No. 3) (en 
mnelle (24 Etudes) (en 



Mel i no, conte fonfostique pour voix, Instru- 
ments 4lecfroniques (oscillateurs), claviers, 
timbale et batterie (en cours) 

La diable dans la banitler, conte fan 



1965 
1966 
1966 
1966 
1966 
1966 

1966 



1960 
1964 



1'40" 
30'30" 
4'33- 
7*30- 
4'35" 
2'30- 

5'40- 



22*15" 

6'txr 



1944-49 


50' 


1947-50 


40' 


1947-54 


25" 


1944-64 


15* 


1944- 


(IV) 


1947- 


tm 


1965- 


(15') 


1966- 


[1*J 



4x1 

1-16x1 
4x1 




PARIS Aura Films 
PP 1965 



Le Horla 

Le clnquieme saleil 
Trans-Europ-Exprasi 
La regard da Picasso 



PARIS Barclay (disques) 

10 

Improvisations - 



1966 


47* 


1966 


18' 


1966 


4' 


1967 


4*30" 



PARIS (Francois Bayle) 
ip 



1963 9*30- 



L'ott.r.f. d . I'Algu. (ele^rs concrer, C 
pour ur. poeme de Monuel Cresoo) >. 



PARIS (Philip Beetz) 



'P 

Beetz 



Expositio 
L'atome 



PARIS (Guy Bernard: probablement dans 



un studio de film) 



Guernica 
Les Algues 



F 


1950 


10* 


1 


8 


1953? 


7 


1 





Trtra da roouvra 
Tina o* tha work 




Data 


Duration 














i i 



PARIS (Jean Louis Brau) 
ip 



irutrumantotlon varbala 
Initrumantotion varbala 



19 66 
(1963) 



1966 
(1964) 



4*40" 
3'55" 



PARIS Centre d'Etudes Radio et Television (CERT) 

io 

"Ombra. at Ondt": «4rl. da 9 s, 



* da Rogar J -on Sagolat 



. d'Andr* Al-n.ro, pai«rur« da Sarga GarrWo, 



Almuro 
Almuro 



Las anfontt da mitara 




1956 


25' 




La Oaiir attrappa par la qutu* («ur 
rexta de Plcouo) 




1957 


16' 




La Salon da 1 ' Automobile 




1957 


15' 




Harmaphrodlta 




1958 


20' 




La dauxlama monda 




1958 


20- 




film tana ritra wf Karflcoyo 




1959-60 


10* 




EpKiba Epham.ra (w taxt. d'Almuro) 




1960 


8'55- 




La chanion du baton (avac poama chon- 
ra d'Almuro) 




1960 


9'30" 


1 



PARIS Centre International de Recherches Musicales (CfRM) 
PP 1964 



Tombaou da Julian Corrillo, pour C* 
piano, an Han at dam! -tor. at banda mognarl- 



PARIS - SCEAUX (Henri Chopin ♦ Studio Multi-Techniques) 
ip (+io) (1954) 



nH 

CKopin H 



Pacha da nu it, 24 u.pa«po*irioro par la 


C 


1957 


12'50" 


1 




Poa 


voix da I'Auraur (vanion film, 1963) 














Espoea ar Gattai 


c 


1958-60 


3'00" 


I 




Poa 














Sol A i r , 8 wparpoaitiom par la voix da I'Au- 


e/i 


1961 


W 


1 


ou 


Poa 


taur 

Vibraipaca, 48 wparpoaitiona par la voix 


c 


1962-63 


8'30* 


1 


ou 


Poa 


da I'Auteur 














Lo fu«aa 1 n tarpl ana ta 5 r. (titra originol 


c 


1963 


2'30" 


1 


ou 


Poa 



CKopin H 



IndicorSf I, pour una taula voi= 

IndlcoHf II 

L'anargla du lommail 

La corps an rrots partial, 
corcho, iqualatta: 



d'anfant, la voix da I'Auraur at da w 



rroiiiama parria, pour pnonama t tcha- 
quat par la voix da I'Autaur - altai 



La vantra da Bartini, 7 suparpcaitiona 
par la voix da I'Auraur 



C 

c 

c / 
c 



1963 
1963 
1965 
1966 



PARIS Clubd'Essai, Radiodiffusion-Television Franchise (RTF) 
io 

voir wmi Groupa da Najaiqua Conerita, Club dfnoi 
Haradita 

msutft* ia. 



Symphonia ralcanlqua 
lul«>«lla 

Emport.x-mol (aW taxta d'Hanri Michoux) 



La grand combat (tu 



ad'Henri Mi- 



Najdo Etoilaa ( 
Polygraphia poiyphoniqua No. I, 



1951 

1952 

1955 
1956 

1957 
1957 



l'30" 
2'00" 
5'00- 
26'00- 



I2'30- 
57*25- 

T30- 

voo- 

4'30" 



OU 
OU 



Prix Italia 
1956 



PARIS Cognacq-Jay (Centre de Television, Radiodiffusion-Television Francaise, RTF) 
io 

Parmagionl IFI TV 1958 2' 1 



Composer 


Titra de faeuvr. 


Functior 


Data 
Data 


Duree 

Duration 


Pisf.s 

Tracks 


AfftNWCtS 
Disqu. Band* Autre* 
Disc Tap* Ofheri 


Note 



















PARIS (Franqois DufrSne) 



crirythm*: neologism* (F. Oufr#n«, 1953) d.signont la production volontair. d 
L^ristST!), non prernedifes, dans un« perspective esthetique d *ou tomo tl MM *. 



s pun, asyllabiqu«s (ulfra- 



Dufrene 


Extrait du Chant Sixiem. da Mal- 
doror (Loutreamont)s 


c 


1955 


14*25" 


1 




Poe 




1 n trodu ct ion 






3' 15" 
5' 10" 










R.portag. «t coda 






6 '00" 








Dufrene 


Crlrythm.s ul tra l.ttriit.j 


c 


1955 


15'00" 


, 




Poe 


Dufrene 


Chorions yltrolettriste, 


c 


1957 


6'35" 


1 




Poe 
















Dufr.n. 


Leciurt an diagonal* d* la carta 
Michelln No. 65 

Valery-Duke (L* Cimetiere marin), lectu- 
r*-col log* 


c 


1957 


2W 


- t 


Po. 


Dufrene 


c 


1957 


14*00" 






Po* 


MIm 


3 ou pa u 1 r -Core 1 1 i , chanson-col lag* 


c 


1957 


1'30" 


1 




Po* 


Dufrene 


D.snos-Lul 1 y-Boceh*rini , chanson- 
col lag* 


c 


1957 


4'35" 






Po* 


Oufren. 


Variation! eri ry thmiqu.s sur un 
theme du FreisehOfz 


c 


1957 


2'30" 


1 






Dufrene 


L'automatism. n'.sf pat surrealis- 
ts? 


c 


1955-57 

rev 1964 


20' 00" 


1 




Po* 




Un opera de P*kin a Paris 


c 


1958 


3*00" 


1 




Po* 


Dufr.n. 


Batt.ri.s vocales, crirythm. 


c 


1958 


2*28" 




CHJ 


Po* 


Dufr8n. 


El.ttrisoflon, crlrythm* 


c 


1958 


2'55" 


1 




Po* 


Dufrene 


P.ttt hommag* a I'ann*'* 1955, cri- 
rythm. 


c 


1958 


2-00- 


1 




Po* 


Dufrene 


Paix an Algeria, crirythm. 


c 


1958 


1*55" 




ou 


Po* 


Dufr.n. 


Crirythm. d* la St-Silv.stre 


c 


1958 


19'30" 






Po* 


Oufrene 


Crirythmes : 




1°59 












Soreier pas sorciar 


c 




5'05" 






Po* 




A la roulette 


c 




3 '00" 






Po* 




Elouek eleouak 


c 
c 




3' 45" 
3*55" 






Po* 
Po* 




Conf id.nti.l 


c 




4-35" 






Po* 




Faussa chanson 












Po* 




Le grand souffle 


c 




2'50" 






Po* 




A vec G in.f te 


c 




1'50" 


- 




Po* 




Mars 


c 




lO-OO" 






Po* 


Dufrene 


Re'ponse o Camille Bryen 


c 


1959 


3'00" 






Po* 


Dufrene 


Crirythm. intimist. 


c 


1959 


2*40" 






Po* 


Dufrene 


Crlrythm* de la Toussoint 


c 


1959 


6'00- 






Po* 




2 crlrythm.s dom.stiqu.s 


c 


I960 


3'30"+ 
2'30" 






Po* 


Out** 


L* l.cr.t d* la situation politique 
(H*nri Michoux) 


c 


1960 


2'45" 






Po* 


Dufrene 


Blais.-Charli.-Mil.s (La Prose du 
Transsiberien), l.ctur.-col log. 


c 


1960-61 


24'45 H 






Po* 


Dufrtn. 


P.r.t-Mulligon, l.ctur.-col log* 


c 


1961 


8*15" 






Po* 



Dufrene 
Dufrene 
Dufren. 



Dufrene 

Oufren, 



rm. of*, work 



Crlrythm* du Lundl da P.nt.cot. 
Crlrythm. pour Londr*, 
L* JLF BR 0 , crlrynSm. 

Tenu-tenu 

Crlrythm. dad i* a j.an Loult Brau 

Eryximaque, didamotion d'urte suit. _ 
I'Ouverfur. son* fin du Tomboou da Pi.rr. Lo- 
romi., poem. InfraUttrlst. pour un Ball.t 

Crlrythm. du l.r Mai 

Molin.r-Hamllfon-Mingus, 
collage 

L.s Sorclires 
L.s monotons h< 



quete, 



La Lu.tt. 

A Elian. Brau 



»rum.i, brum.s 

L. s.ntim.nt d« 
second* moitie 

Chont d'humour dan, I'Eglls. pro - 



L. s.ntim.nt de la natur. dans la 
s.eond. moitie du XX. sled* 



Div.rtiss.m.nt pour la Fit. d.s 
Peres 

3 crlrythm.s du 8 (oetabr.) 
La Noit d'Octobr* 
Crirythm. du 14 (nov.mbr*> 
Crlrythm.s du 21 (nov.mbr») 



5 Decembre 

Crirythm* de la FSte des Rois 
Crirythm* du 16 janvier 
Crirythme dedie a Henri Chop! 
Crirythm. en diptiqu. «t coda 
Crirythm. du 23 janri.r 
La Parlott. 
Al l.gr.tto 

2 crirythm.j du 12 juin 
Crirythm. du 22 juin 



Tripticrirythme; 15 Janvier 
26 juin 



12 ,t 

L'autr., la gr.nouille et I. bour- 
don 

3 crirythmes du 6 (novembre) 

Crirythm. d'Apres-noll 

Crlrythm. dedie 6 Gil J. Wolman 

Crlrythme didii a Bernard H.id- 
st.ck 

Crlrythm. de la Mi-car.m. 
La poulc a Rameau 
Gronulom.tri. 
Work in progress 



1961 
1963 
1964 

1964 
1964 

1965 

1965 
1965 

1965 
1965 
1965 
1965 
1965 
1965 

1965 

1965 



4'30" 
4'00" 
7'45" 

l'QS" 
12'30- 
7'30" 

9'20" 
15'00" 

2'05" 
3'30" 
5*40- 
7-30" 
1'20" 
6*00" 

6'0O- 



1965 


8*35" 


1965 


22'30" 


1965 


21 '00" 


1965 


26*00" 


1965 


8'00" 


1965 


10*00" 


1966 


14-00" 


1966 


6'00" 


1966 


3'40" 


1966 


3'35" 


1966 


1-30" 


1966 


2'15" 


1966 


3'30" 


1966 


»5'I0" 


1966 


4'30" 


1966 


12*35" 


1966 


2'55" 


1966 


10*35" 


1966 


5'45" 


1967 


8'55" 


1967 


8*00" 


1967 


5*10" 


1967 


2*15" 


1967 


4*00" 


1967 


9'40" 



.u* Bande Autre. 
0*^ Tap, Other, 



OU 
Aeh 



rln St.Multl 



Po* 

Po* 



Po* 
Poe 
Poe 
Poe 
=ae 
Pr>e 
3 oe 



Po* 
Poe 
Poe 
Poe 

Poe 
Poe 
Poe 
Poe 
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Title of th* work 



4 crirythmes du ler (avril) 



Fenctton 
Function 



Ditqu« Band* Autres 
Disc Top* Others 



PARIS (Michel Fano: differents studios de cinema) 
ip 



Fano 


L'lmmorttllt 


F 


1964 


\0> 


1 


Fano 


La bahaMIe de Franc* 


F 


1965 


18* 


1 




L'*nl*v*m*nt d'Antoin* Bigut 


F 


1963 


13* 


1 







































PARIS Galefie Cordier Ekstrom 
ip 



Sculpture telemagnetie (for Talc is ex- 



1963 ind, min 1 



PARIS (Patrick Greussay) 
»P 



lnrerv*nrion, poor | 
L ' ! tin*" ra i re , pour « 



Opera de poche - Les idolet, pour 
instrument! et percussion, avec amplification 



1963 
1966 



FRANCE 69 





Titr* d* roeuw* 
Title of th* work 




Date 
Oat* 


Dviret 
Duration 


•ton 

Tracks 


Aff ENOCHS 

Disqu. Band. A*n» 
Ohc Tope Other, 


Notes 
Notes 



















PARIS Groupe de Recherches Musicales (GRM), Service de la Recherche (SR), Office de 

Radiodiffusion-Television Franchise (ORTF; jusqu'en 1964 RTF) (Club d'Essai, RTF, 1948-51; Groupe de 
Musque Concrete, Club d'Essai, 1951-57; GRM, 1958-60; GRM, SR 1960-) 

PO (1948) 1951 

voir ovssi Club dtaoi (io) 

depuis 1948 jusqu'en avril 1951, technique du sillon feiWde disqu* ("Pra") 

La plupart des films qui paraissent dans la I is he du GRM depuis I960, ont ere produih ou Service de la Recherche meme; il 
exist* aussi des films qui emploient des musiques prfoxistonres, dans ce cos ils sont indiques entre parentheses apres la 
piic* originole. 

Le GRM a aussi praduit de la musiqua pour d* nombreux films publkitaires, I 



. f 
Schaeffer t 



Henry P * 
Sehoeffer P 



Henry P 
Henry ? * 



Henry P 
Henry P 
Henry P 



Etude aux ehemins d* f*r 



Etude au piano I , dtte Etude vio- 
lette 



I II, dite Etude no? 



Efud* parhrftique, dlt* Etud* aux 
cass*rol*i 



Concertino diapason 
Variations sur un* flute i 



Suit* pour 14 instruments (5 mouve- 
menrs) 

Symphonf. pour un homme ,eul (11 

version pour boHet-fllm 196oT > V^mSZtt- 
fUMm 1966) 

Bidule en Ut 

L'Oiseou R A I 

Concerto des ombiguTtes 
La course au Kilocycle 

La grande et la petite manoeuvre 

Musique sans titr* 

L* microphone bien tempere: 

Bidule en mi 

Batterie fugace 

Tabou clairon 

Oimanche noir I 

Dimonch. noir II 

Micro rouge I 

Micro rouge II 

Tam-tam I 

Tam-tam II 

Tam-tam III 

Tam-tam IV 

Mouvement perpetuel 



indtoatifs, etc. 
1948 3'05- 

1948 



1948 

1948 

1948 
1949 



1950 
1950 

1950 
1950-51 
1950-51 



3'15" 
9*30" 



7'20"/ 
3'00" 



22' 



25' 

55' 15" 
T45" 
2'30- 

w 

2'30" 

4'ocr 

4'00- 
4'00" 
3*30" 
3'20" 
4'00- 
3'40" 
4*30" 



DTK+ 
0TH+ 



0TH+ 
RTF 



DTK+ 
RTF 



DTh 
DTh 
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Henry F 



Boulez 
Messiaen 

Henry P 
Boulez 
Henry P 
Roll In 

Henry P 
Henry P 
Constant 

Henry P 
Henry P 
Henry P ♦ 

Roll in 
Henry P 



Henry P 
Philippot 
Henry P 
Henry P 
Henry P 

Henry P 



Sonatine 
Etude a Chopin 
Fantasia 

Aube 

Satire en Trots Tempi et Cinq 
Mouvements 

L. Sacre 

Orphee 5 I , pour bande et voix 
(nowvelle version, 1953) 

Ciel d'Orage et d'Azur 

5 hlstolr.s etronges 

Terre de Poussiere et de Nuit 

Toute la Lyre, pour bande et voix chon- 

Le perroquef m.caniqu. 
Sept Etages 

Plain-chant, Blanc et Noir 

Jazz et Jazz, pour piano et bande 

Arrangement pour le Theorbe 

Etude I su r un ton 

Timbres-Dure.s 

Maskerage 

Vocal ises 

E tude II sur sept sons 
AnHphoni. 

Etude vocale I (d'apres un motet anony- 
medu Xllle siecle) 

14 Juillet a fa sante 

Oncle Tisane 

Le ioueur de flute (ballet 
que pour basse, nartateur, choeu 

Pochette Surprise 

Adrienne Mesurat 

Le Copitaine Nemo 

Etude vocale II (d'apres un 
nyme de Xllle siecle) 

Musique et Modernite 

La Rose et le Tabou, l-lll 

Belles Lettres, l-lll 

Les paroles degeieei 

Etude 

La Oer des Deri 
Etude I 

La Demoiselle et son Revenant 
S i Camille me voyalt 
Astrologle ou le Miroir de la Vie 
Astrologie (4 sequences tirees du Film) 
L'Agence Universelle 



Dure. 
Duration 



R 

R 

Th/R 



1951 
1951 

1951 
1951 

1951 
1951 
1951 

1951 

1951 
1951 
1951 
1951-52 
1952 
1952 
1952 
1952 
1952 
1952 
1952 
1952 

1952 
1952 
1952 

1952 
1952 
1952 



1952 
1952 
1952 
1952 
1952 
1952 
1952 
1952 
1953 
1953 
1953 
1953 



6'00- 
4'00» 
4'1 5" 

28' 

15' 

lC 
45' 

10* 
25' 



25' 
10* 
30" 

3'00" 
16' 

3'00" 
15' 

9M5" 

2'55" 

3'ocr 

3'00" 
1'40" 

15' 
10' 
60' 

4'45" 
3'50" 

1'40- 



5'18" 
12' 
12' 
30' 

7'41" 
10* 



Phi* BAH 
RTF 



Prix Italia 
1952 



Htr.de I Wre 

Ti tie or me work 



Leonard de Vinci, ou la tragique 
recherche de la perfection 

Etude (film "Objeu", 1962) 

Sept Chevaux Blancs 

L 1 Art prtcolumbitn 

Orphee 53, pour bande, violon, clavecin 
5j» 2 ) C * ,0nfBUr, ("O"^ 11 * version d'"Orphee 

Le voile d'Orphe'e (tire d'-Qrphee 53"; 
inclu, dan. ballet "Orphee", studlo Apsome, 
1958; nouv.ll. version 1966) 

L'Art populaire mexlcotn 

La fill, de Londre, 

Lei flit de I'eou 



Les Avenfures d'Eustoch. et du 
Bourdon Bzzz 

Strlfd Zonder Elnde (Les Insect**) 

La Riviere endormi. (Etudes Poetlques, 
Op. 333), pour mezzo soprano, 2 recllants, 
orchestre mt band. 

Voyage ou coeur d'un enfant 
La Folre aux Vonltes 
Incidental Music 

Deserts, for wind, percussion and magnetic 
tope (version definitive, CPEMC, 1961) 



musique pour "Tour spotlo-dynomique sonore" 
(tour cybemdtique de Nicolas Schoffer) 

BoTte a Musique 

Le Muss* d'or de Bogota 

La Genese (legende musical.) S 

Jules Verne 

Das Schloss 

L'amour des quatre colonels 
A son Image 

Pau-Ammo (legende musicale) 

Mississippi 
Spectacle (Jean Tardieu) 
Arcane I 

Le crabe qui jouait avec la mer 
(conte musical) 

Sutatenza 

Exposition objets sonores 

Voila I'Homme (ovecnarrateur) 

Et I'enfont resta seul (conte musical) 

Galaxie 

L'occident est bleu - L'an 56 (oour 
4m poem., d. Cloude Pascal) 

Etude chinoise 

Le Voyageur (d'apres un ooem. d'Apolli- 
naire) 



1953 

1953 
1953 
1953 
1951-53 



1953 
1953 
1953 
1953 



1954 
1954 

1954 
1954 
1954 
1954 

1954 
1955 

1955 
1955 
1955 
1955 
1955 
1955 
1955 
1955 
1955 
1955 
1955 
1955 

1955 
1955 
1955 
1955 
1956 
1956 

1956 
1956 



15" 

36'40" 

10' 
^SO- 



lO* 
40' 

20' 
10' 

4'40" 
30' 

3' 

8' 15" 



DTK* 
Sup 



* NYC 
Vares. 

vNYC 
CPEMC 



Henry P 



Henry P 
Arfhuys 



Arthuy. 

Houbenj rock -Rama t i 



Henry P + 



Sauguet 
Sauguet 



Henry P 



TiHe of the work 



Le Cercle 
Svjetionik (Le Phare) 

Au seuil d« la nulr 

Nature morte au vibraphone 

Possacail ie 

L'lnconnu 

Etude II 

Hauf voltage (Constant partie iretn 



Portee de Chat* (de Sine: music ball, 
Lanterne Magique) 



Le morioge de la feull le 



Nature morte a lo gultare 

Chanson populaire 

Ptrionnag* eombattant 

Exergue pour une symphonic (hixte 



La Malaria 
L'amen de verre 
Mov.no (sur poem. 
Sahara d 'au j ourd 'hu i 

La machine humaine 

La voix sans ptrsonnt 

lis le livrerent a Ponce Pilate (a 
rata) 

Le Duel 

Trois aspects senflmentoux 

Aspect sentimental (version abrege'e 
de "Trois aspects sentimentoux") 

Sheherazade 

Exposition franchise a Londrei 
Hlv.r 

Les Astronautes 
I n te rme zz o 
Le Bateau 



Etude aux accidents (film TV "Les Gib- 
bons", 1961) 



Etude floue 

E tude aux al lures 



Etude aux sons animus (Rim "Obiet. a- 
nimeV, 1959) 



Oiamorphoies (extra it de 4' pour film "Fer 
- 1960) 



I 

rh 



Th 
Sn 



1956 
1956 

1956 
1956 
1956 
1956 
1956 
1956 



1957 
1957 
1957 
1957 

1957 
1957 
1957 
1957 

1957 
1957 
1957 

1957 
1957 
1957 

1957 
1957 

1957 
1957 
1958 
1958 



1958 
1958 
1958 

1958 

1958 

1957-58 



25' 

28*20" 
3*-20* 

12* 

15" 
5M8- 
15*10" 



3*30" 

(28") 

13* 

6' 50" 
50* 

7*35" 

20* 
6'20" 
11*30" 
20* 

30* 

2* 
22* 

3* 

6'58" 
4-04* 



2*12" 

2*44" 
2*40" 
3*28" 

4*15" 

2*38" 

6*50" 



Pistes 
Tracks 



Veg 



VTvier 
Xenakis 



Philippot 



Philippot 

Schoeffer P 
rrP 



Parmegiani 
Philippot 



Xenakis 

Kyrou 
Parmegiani 

Philippot 



Echontillons 
Les Orphel ins 
Sequences rythmique. 
Concret P . H . 
La Voix 

Egypte 4 Egypte, I 
E ros trauss 
Visage V 

Croqui. aux percussion. * 

Analogique B (peutttre aussi joue avec 
A", ■ "Analogique A > B pour 9 
1958-59, 7*50") 



II: 



1961) 



P a s s a g e (mime) 
Prilude (Rim 
Ambiance I 

Ambiance I (version obregee) 

Les Acha tune's (d'opres "Ambiance I") 

Lanterne Magique 

Caustlques (d'opres "Lanterne Magique") 
Tie-Tac 

Etude aux objets (mouvementi 1, 3, 5 
sur 4 pistes, 1966; nouve lie version, 1967) 

Ambiance II - Toast funibre (texte 
de Mollarme) 

*. 

Slmultane' Camerouna is 
PHeeVe 

Jours de mes onniti 

Nocturne aux ehemtns de fer 

Tlte et Queue du Dragon 

Monsieur Bonhomme et les incen- 
dioires 'instruments «t bonde) 

Etude oux allures (basee vur I'oeuvre de 
err, 1958) 

Volumes, p 



Steinberg (deux i erne 
Maldoror 

Lo Radio s'interroge 
Orient-Occident 
Orient-Occident 
La Chute d'lcare 



Pa tamorphoses (< 
ins tru men tale) 



C/B 

C 

C / Sn 
B 

C 
C 

c 
c 



8 

c 

C / Sn 



Rhinoceros 



1958 
1958 
1958 
1958 
1958 
1958 
1958 

1958-59 
1959 

1958-59 

1959 
1959 



1959 
1959 
1959 
1959 
1959 
1959 
1959 
1959 
1959 

1959 

1959 
1959 
1959 
1959 
1959-60 
1960 

1960 

1960 

1960 
1960 
1960 
1960 
1960 
1960 
1960 

1960 



3*30" 
10* 



20* 

21*20" 
5*05" 

10*19" 
7«10" 
2*30" 



2»30"' 
1*00" 



4*30". 
5*00" 



15* 
5*30" 
7*00" 
4W 
5*45" 

yio- 

4*30" 
8*40" 
19*06" 

6*03" 

6*47" 
70* 

5*30" 
12* 

9*13" 
10* 

5'05" 

12*40" 

13* 

58*50" 
0*30" 

22* 

12* 
1* 



(2)4 
1 



6 
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Compose 


Tltr* de roewvr* 
TiHe of the work 


Function 


Date 
Oat* 


Duree 


Ptttet 
Tracks 


Sir - o£z* 






7. Arr bis (d'apret "rWrwcphoset": 2 e- 
mittiont TV) 




TV 


I960 


29'*20* 


1 






Kyrou 


Etude 1 


C 




1960 


5' 


2 


Phi 




Vondelle 


Crucifixion 


C 




1960 


1 1*24- 


' 


BAM 




Canton 


Ping-Pong 




St 


1960 


3' 










Apprendre a morehtr 


I 




1960 


4' 








r| - . j | 


Martient 0001 (Canton parti* inttrumen- 
tale) 




F 


1961 


8' 








Canton 


Impriulon des Andai 




F 


1961 


4*20" 








Parmegianl 


A propos de Steinberg 




TV 


1961 


6' 








Schaeffer P 


Phedre (version concert, d'apres mutique de 
theatre, 1959) 


C 




1961 


9* 








Canon 
rm * 0 


Infer Actual! tii (radio, 1961-63) 




F 

til 


1961 
1961 


15*45" 
0*45" 


ET: 






Canton 


Sensemaya 


1 


In 


1961 
1961 


0*25" 
11*24" 


2 






MM 


Madrigal (erode da stage sur la typologie) 




Sr 


1961 


3'40* 


2 






Boyle 


Tramp lint (etude de stag* sur la typologie) 




St 


1961 


2*00" 


2 








T r • m p 1 i n t , pour 4 instruments et band* 
(d'apre* erode d* stag*) 


c+ 




1961 


6-30"- 
8*30" 


2 












St 


1961 


4' 


2 






Canon 


Etud* d* stage (sur la typoiagi*): 
premier, vision 




St 


1961 


5* 


2 








deuxieme version 








4' 


1 






Clouzot 


Etud* de stag* (tur la typologie) 




St 


1961 


11* 


2 






Gouthi.r 


Etud* de stag* (tur la typologie) 




St 


1961 


5' 


2 






Htdolgo 


Etud* de stage (sur la typologie) 




St 


1961 


10*15" 


2 






kHiH 


Reflets (4tv.de de stage tur la typologie) 


c 




1961 


2'40" 


2 


•AM 




Molec 


Reflets 1 k rude de stage a vec generique) 




, 


1961 


3'*0- 


1 






Parmegiani 


Etude d* s tag e (sur la typologi*) 




St 


1961 


7* 


2 






Perinl 


Etud* d* stag* isur la typologi*) 




St 


1961 


y 


2 






de Raulin 


Etud* de stag* (sur la typologi*) 




St 


1961 


5' 


2 






Vandelle 


S i b y 1 1 e (4rude de stag* sur la typologie) 




St 


1961 


6' 


(2x2)2 






Parmegian! 


Guerre et Poe'tio 


Th 




1961 


4' 


1 






Malec 


Structures 




F 


1961 


7*40" 


1 








Dahovi (d'aprbi "Structur*,") 


c 




1961 


6*00" 


1 


Tur 




Maria 


Images ThanaTques, pour arches tre, re- 
cifant et bande mognetiqu* 






1961 


8*30" 


2 


EFM 




Kyrou 






F 


1961 


10* 


1 






Parmegiani 


Oonse 1 (venion concert sur 2 pistes avec 
projections. 1964) 


c / 


F 


1961 


4'40- 


(1)2 






F.rrari 


Tautologos II 


c 




1961 


15' 


I4»l)4 


BAM 




Canon 


Turmoc 1 (Exposition Sruyvesont) 


C / Sn 




1961 


9*45" 


2 


BAM 




Parmegiani 


March* magiqu* 




F 


1961 


2*50" 


1 






Canon 
Parmeg iani 


Turmac II 

Spectacle du Mum* Grevin 

Le Mariage de M. Mississippi 


C 

Sn 
Th 




1961 
1961 
1961 


8* 

12* 

13*30" 


2 
1 






Boyle 


Lignes et points (venion concert sor 4 


C f 


F 


1961 


5*12" 


(1)4 




suoorim* 



KjrTOU 



r*Nji 1 1 teg ioni 



Tuing* 



La France dljeune 
Compotitlon (Dome II) 
Le repot du guerrier 
RImotr, 
Etude I 

Le petit foraln 
Pe'ehe tout-marine 
Noir et blanc 
Tilbury 
Chattel 

The Thettaloniki World Fair 

Transparence 

Rhtnomorphotet 



L. T.fe-.crlpt.ur (Interlude) 
G oppell, MW 



foyer (d'apret e*tude do stage, 1961) 
Tilt 

Autooortrait 

G oppell. MW (d'oprbt la piece de thit 
tre) 

Cembala-tp.kta, (Oavocin tpecrral) 

Egypte a Egypte, II 

Quarti.r libr. (tltr. original "C.ndre. , 
- "), pour orchetrr. a cordet et bande 



Axel 

Concerto gro.so 
Concerto grotto 
Concert coilecfif I 



D'un bout a I'outre, pour ensemble 
nttrumental et bande mognetiou. - Concert 
collect if | 

Liaison 1 7 , pour 2 p*rcuttiont *t bond* rr 
gneXqu* - Concert coilecfif I 

Collage I, pour ensemble instrumental et 
Concert col leer if I 



6 pour 4 - Concert collect if I 
Concert coilecfif I 

Liaison 4 , pour 12 instrument, „r bande ma 
gneriqve - Concert coilecfif I 

La dormeute 

Palnts-Mouvements 

Voila la Notte 

Chimigramme, (d'opret fee* de stage, 

Oont* n'ovoif rien vu 

Priton 

Etude III 



1961 
1961 
1961 
1961 
1961 
1961 
1961 
1961 
1961 
1961 
1961 
1961 
1961-62 
1961-62 
1962 
1962 

1962 

1962 
1962 

1962 
1962 
1962 

1962 
962 
1962 
1962 



25* 
8*30** 
3*10- 

13*30" 



6'18- 

31* 



1<?62 
1962 

962 

1962 



1962 
1962 

1962 
1962 
1962 



25*20" 
9*30- 
3'00" 

30" 



17* 
4'35" 



10* 

10*15" 

5' 

6'-IO* 



FRANCE 75 



Li-!- -LlV , T TP. " l 



Canon 
Canton 



Tuong 
Parmegiani 



Improvisations (danse et mimes) 
Porte grince 
Navire Etoile 
Phonosophobe 

Friction 60 (dVspre* "Transparence") 

Hourvari, pour 3 instrumentistes, 5 person- 
■ mobiles et band* mognetique 

Les plaisirs de la port* 

La poupee 

Mais ou sont Us negres d'aoton? 

Seattle, pour I'Expo Internationale du XXL 
siicle 



L'alcool tue 
Nuagti foui 
Animal -Animal 
Ventr du Havre 



L'Aura d'Olga 



Etrolts sont 
de St. John Pen 

Fantalsle, p< 
band* mogne'tiqi 



o solo, 



Vitrine de Noll 
Bohor 

Les six jours de la creation 

Le r • go rd , pour 8 instruments et band* ma- 
gna tique 

Collages - Concert collecfif II, pour 16 
instruments ef bonde mogne'fique 



St 

TV I 



O'un bout a I'autre - Concert coll ectif 
II, pour ensemble instrumental et bonde mogne- 
tique (revision) 

L'expirienc* ambiguH - Concert collec- 
tlf II, pour ensemble instrumental et bonde mo- 



Eventail - Concert col lectif II 
Alternances - Concert collectlf II 



Plurlel - Concert collectlf II, pour 
ments et bande mognetique 

Tutti - Concert collecfif II, pour orchestra ef 



Synergies - Concert collecfif II, 
instruments et bonde mogn*>ique 

Composi-Composite - Concert collecfif 
II, poui 



La femme sauvage 
Arehlpel, pour quatuor a c 



Captain Cap 
Venus An 2000 (voix et bande magne>ique] 
Cap Africa 

Polygraphie Polyphonlque II, pour 



1962 
1962 
1962 
1962 
1962 
1962 



1962 


3* 


1962 


15'30" 


1962 


5' 


1962 


6' 



1962 

1962 
1962 
1962 
1962 

1962 



15» 

10'45" 
4«30" 
5'30- 



1962 


3*ir 


1962 


12* 


1962 


7*55" 


1962 


10* 


1962 


3' 


1962 
1962 


5' 

8*30" 



12'20- 

5' 
22* 

12*15" 
17' 



1963 
I 1962-63 
I 1962-63 

| 1962-63 

1963 

| 1962-63 

1963 
1963 



8'37" 
7'45" 



F 


1963 


r 


TV 


1963 


v\y 


F 


1963 


8' 




1962-63 


6*23" 



11"20" 
7»-18' 



1 

4x2 



2 

(5x1)2 



EFM 
EFM 
EFM 
EFM 
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CornpoerW 


Titre de roeuvr* 


Fonct 


on 




Date 


Dure'. 


Pistes 


APfsXHCB 


Note, 




Title of the work « 


Funct 


ion 




Date 


Duration 


Tracks 


Disque Bande Autre* 
Disc Tape Others 


Notes 


Boyle 


Le Rfcit de Rebecca 






F 


1963 


9' 


1 






Boyle 


Mansanges (d'opris "Le Rec it d* Rebecca"), 








1963 


9' 


1 








not 9t bande mogn*fIqu«> 


















B~tz 


Hachisch 






F 


1963 


30* 


1 






Canton 


Chant de Pierre 




Th 




1963 


6' 


2 






Carson 


La seconde chance 




m 




1963 


15' 


2 






Bee fx 


Fando et Lys 




Th 




1963 


5'41- 


1 






Boyle 


Trols portralti d* 1 "Oiseau-qul- 






F 


1963 


8' 


1 








n'existe-pas 


















Beetz 


Tricycle 




Th 




1963 


5' 


1 






Canton 


Le petit prince 




Th 




1963 


15' 


1 






Canon 


Phonolog ie 


c 






1963 


V 


4 






Mache 


Terra de feu 


c 


1963 


7' 


2 


BAM 




















Mocne 


Oxyde 1963 (d'opris "Terr* de feu") 






F 


1963 


9*45- 


1 




suoprSmi 


Boyle 


Vapeur (d'apres "Lignes et points": nouvelle 


c 






1963 


4"45" 


4 


BAM 


vuoprim. 




version, 1966) 














- 


Carson 


Literature orale (geWrique) 






In 


1963 


I* 


1 






B~tz 


Les pelerins d 'He 1 1 enk raus 




Th 




1963 


10« 


1 






CanttJn 








F 


1963 


6" 


1 






Molec 


Carnaval 






F 


1963 


5" 


1 








mognetique 


c* 
















Parmegiani 


Histoires Naturelles 






TV 


1963 


18* 


1 






Ra^nmonn 


Velodrome 






F 


1963 


6*30- 


1 






Ferroyro 


Etude de stage 






St 


1963 


2'30" 


1 






Molec 


Le tralte* du Bonheur 






F 


1963 


13» 


1 






Boyle 


Marquise 63 




Sn 




1963 


ind, min 


1 


















2*30- 








Ferrari 


Portrait d'une autre 








1963 


16' 


' 






Parmegiani 


Un cos interessonf 








1963 


3' 


1 






Porrnegionl 


Le Puits et le Pendule 








1964 


1'30" 


1 






Canton 


Chamion 






F 


1964 


6' 


1 






Boyle 


L'Oiseau-Chonteur (d'apres "Trois por- 


c 






1964 


4' 


1 


Tur 






traits de I'Oiseou-qui-n'exisfe-pas") 


















Canton 


Les extra -ferrestres 






TV 


1964 


12' 


1 






Erlih ♦ 


Viol os tries, pour violon et bande mogneti- 


C» 






1963-64 


16'54" 


4 






•Wegioni 


que 


















Carson 


Le fraite du Bonheur 






F 


1964 




1 








Hef*rozygote 


c 






1963-64 


27' 


4 






Parmegiani 


J'ai las pe i n f re s (Canton porfie instru- 






F 


1964 










Beetz 


Les mauvais rives 




Th 




1964 


7'10" 


1 






Marie 


Acoustique par I'image 






F 


1964 


25' 


1 






rWegiani 


Balcon su r le rive (serie de 3 emissions) 






TV 


1961-64 


30' 


1 






Beetz 


Itinlraire pour demain soir 




Th 




1964 


5'25" 


1 






Boyle 


Golaxie 






F 


1964 


8' 


1 






Parmegiani 


L'Enfer 






F 


1964 


5' 


1 






Canton 


Casse-fete 






TV 


1964 


4' 


1 






Tamba 


9 pieces 






F 


1964 


9' 


1 







78 FRANCE 



78 FRANCE 
Compositeur THr* 


de IWrre J" 

of me work 


ction 0 
ction D 


at* Our 


afion Tro 


" Dbqi 
*■ Disc 


APfPWCB h 
m Bond* Autre* > 
Tap* Others 


Un 


Composer TltU 
Boyle M 


»urtr* 


F 




1964 


I* 








Canon La 


ball* <poqu* 


F 




1964 


PHOT 


* 






Canton V< 


.lodrom. 


F 




1964 1 


V 








Beetz La 

Parisian! Fe 

Tamba U 


revolution 
gt pai pousser: 

Strip Camolia 
Las Tousseurs 
terlude 


Th 

T> 

r 


/ 

V 


1964 
1964 

1964 


5* 

V 

T30" 
5'20" 


* 






Boyle T 


jornol 


F 




1964 


9' 








Bayle 1 

a 


ournoi (version concert), pour quah/or vo- 
,1, ondes Mort.nor, contrabass* M band, mo- 


c* 




1964 
1964 


4*45" 
2' 


2 
1 






Parmegiani L 


es Jiux d*s Anjis 

tud. No. 2 - Hommog* a Bach 


F 

C 




1964 


3'30- 


~ 2 






Parmegiani ' 




t 




1964 


5» 


1 






BeeM 9 


allad* du Cosmonaut* 


I 


) 


1964 


V 


1 Po 


1 Fop 




Canton I 


• t rill du iol«il 






1964 


6' 


1 






Berio 1 

I 


oborinlui II, per mimi, recitontt, insie- 
ie vocal*, orchestra do camera • nostra ma- 
n*tico Ibati sur '•E^palizion«•') 


C+ 




1965 


33'30- 


2 


UE 


mat RAI + 
CPEMC 




Jn* histolr* d« la m*r 




F 


1965 


Y 


1 








Hommes *t Pl*rr*« 


Th 




1965 


2'30" 


1 






Boyle 


Jequ.nc* pour "Opdrabus\ pour personnels, 
voix, instruments et bond* mogn*fiqu* 


MT 








2 


EFM 




Parrr-gianl 


Sequence pour "OparoW 


MT 




1965 


7' 


2 






r ■ 


La cog* d* v*rr* 




F 


1965 


3'30" 


1 






Beetz 


Otmandti I* programm* (TV) 




In 


1965 


V 


1 






Perini 


Un garcon pl*in d'av*nir 




F 


1965 


9* 


1 






R«;b«i 


Ourboth (poem, d* Togor*) 


C 




1965 


9* 


2 








La brGlur* de mill, itltlli 




F 


1965 


23' 


1 






Canton 


App*tit d'oinau 




F 


1965 


3' 


1 






Lilian? 


Pup'f 

Mirocle oubli* 


1 


F 


1965 
1965 


0'3O" 
4' 


1 

1 






Bearz 


Ven*zu*la 




TV 


1965 


35' 


1 








Mogazin* cinema ve'rite" 




TV 


1965 


6' 50" 


1 






Canton 


Voix inouTei 


c 




1965 


9' 45" 


4 


J ME 




Canton 


Don Juan et Faust (2 pieces) 


Th 




1965 


10" 


1 






Cohen-Solal 


Efude de stage 




St 


1965 


2'00- 


1 






Sovouret 


Etude de stage 




5t 


1965 


2*38" 


1 






Rissin 


Etude d* stage 




St 


1965 


4'orr 


1 






Schwa rz 


Etud* Y (etude d* stag*) 




s 


1965 


2M5" 


1 








Etude sur la mass* d*s sons 




s 


1965 


2*40" 


t 






Toull.r 






s 


1965 


5'25" 


4 






Tamba 


Etud* Hach*ur 
Morphogrammei 0 'Les cailloux) 




s 

F 


t 1965 
1965 


5'05" 
4 , 30" 


1 

1 








Le Ru 'om 




^ 


1965 


8-30- 


1 








L e cavalier bizarr* 
Shadok, l-H 


T 


1 


1965 
V 1965 


12' 
2' 


1 
1 




1 



THr* de foeuvre 



Dur<e 
Duration 



Pistes 
Tracks 



Don Quichott* 
L'esclave 
Les arbres 
L* metro fantome 
Dictionnoir* de M . Joachim 
Plus vit* 
Fusee Antigone 
E lectrory fhm' 
M.r d'Azov 

Libert*. j'*eris ton nom 
Pif I* chien, pour 8 drains animes 
Jaziti I, 

Etud* 65 

TV man (geoeriqu* TV) 

Cantat* pour el la, 
et bond* magna tfque 

Cocktail varietes 

Lignas at points, po 
band* mogndtique 

1 polpttl 

J eu (Bayt. partfe tnsfrwmentale), pour pro- 
jections et band* mag net! que 

Plate-forme Zero (generique TV) 

Valid* d* la Colombi* 

Sane d'*ssai (generique TV) 

Week-end total 

Le. pud 

Comm.ncons par las mocon, 

Und so w* it* r, pour piano el ectrique et 

L'Empire romain I 
Vapeur (nouvelle version) 
L'Empire romain II 
Vol, en montagn. 
Goya 

Musiqu* pour 8 films du dessinareur Barbe 

L'instant mobi le 

Toboggan 

Svmphoni* pour un homme seu I (12 
mo v em en ts, version definitive par Pierre Hen- 

Mee'art 

D.ux poemes (Bovdeiaire) 
Impromptu mtcaniqus 
Le, Zlops, Mil 

J.u das definitions (genarique TV) 



Th 

B - TV 
Th 



C / F 
C 

C / F 



1965 
1965 
1965 
1965 
1965 
1965 
1965 
1965 
1965 
1965 
1965 
1965 
1965 

1965 
1966 
1966 

1966 
1966 

1966 
1966 

1966 
1966 
1966 
1966 
1966 
1966 
1966 
1966 

1966 
1966 
1966 
1966 
1966 
1966 
1966 
1966 



1966 
(1949-50) 



1966 
1966 
1966 
1966 
1966 



12* 

13*45- 



20*30" 
3*12" 



10* 
13' 

3' 50" 
0*46" 
14'35" 



4' 50" 
12* 

5 1 
3' 

6'30" 
4-30" 



10*30- 
3' 55- 



THr* dm I'oa wr* 
Tirt* of tn* work 



Oat* 
Dot* 



Dfac Top* O+mn 



jamx 1 1 , pour band* mogn*tiau*/ 

pour saxophon*, trompatt*, batt*ri*, contre- 

bass* *t band* mogn*r!ou« 

Oscillations 

Inconno* d'Orly 

Vari*t*s *xp*rim*nfa l*s: 

Bongo I 



Afn 



1 



P i - O u 1 1 , chanson concr*t* pour voix , 
Instruments et band* mogne'tiqu* 



nc*s, pour 6 ehanr*urs solitrt *r 6 



Provisoir.s ago. I om<ro ts, pour batt.ri* 
(6 «.eutanrs), r*cironr, racitant. et band* 
magna fique (opera d* Puig) 

S i g f r* • , pour orchastra, trio d* i,azz (Im- 
provisation) at bond* mognatiqu* 

Banc d'.ssai <g*n*riqu* TV) 

Andromid* 

L*s Nanoi 

Titan 

Jaxzax III, pour saxophon*, rromp*tte, 
batten*, contrebasse et bond* mognetique 

Bossa I, Yayax 11, Jirk I, Jirk II 

La Syria - 5000 ans de civilisa- 



C.U.C.E.S. 

A vout d* jouer (ganeriqua TV) 
Deux romainj en Gau le 
Vous (ganariqua TV) 
Lai mathamofiques 
L* mur 

La forte terre 'generique TV) 
Oes mouches et des hommes 

E J pa cei inhabitable* (Jardins da rien, 
Grfophonie, Hommage a Robur, Le bleu du 
ciel, Amertumes) 

Ev*il 

Etud* aux obj et j (nouvelle version, ar 



1966 
1966 

1966 
1966 
1966 



V57- 
10" 

3'45" 
2'35" 
3'40" 
6*30" 

13" 



1966 

1966 



1966 
1966 
1966 
1966 
1966 

1966 

1966-67 

1966-67 
1967 
1967 
1967 
1967 
1967 
1967 
1967 
1967 
1967 
1967 
1966-67 



1967 
(1959) 



0*45" 
2*39- 



10* 

26'30r- 



2'30- 
0'5O" 



Pop 
Pop 
Pop 
Pop 



Disc Top* Omars 



PARIS (Bernard Heidsieck + Studio Multi-Techniques) 



Poeme-partition N 
Poeme-portition t 



Poeme-partition Q 

Po*m*-partition V 

Po*m*-portition I 

Po*tn*-partition F 

Poeme-partition B 

Po*m*-port ition M 

Po*m*-partitIon D (sur des paintures d* 
Joan Dupuy) 

Po*ma-partit!on A 

Poeme -partition D2 (wr d 



D3Z (sur 7 



Poama -pa r 
Topias) 



Poama-parti tie 
d* Jean Degottex) 

Poeme -partition J (sur d*s paintures de 

F. Janicot) 

Poama-porti tton K ou I* quotidi*n 

Poam*-portitlon B2B3 ou Exorciim* 

Po*m*-partition D4P ou Art Po*fi- 
que a Francois Outran*) 

Poeme-portition HI «t H2 au.lt 
4*m* Plan 

La Penetration (Mecano-poim* 11, a 
Nathalie et Emmanuelle 

La convention co I I • c t i v • (Poem*-par 
tition) 

La Cag* (M*cano-po«m* 2) 

La M*r est gross* (Biopsi* 1) 

L'*x*rcice (Biopsi* 2) 

frophetie, rBiopsi*3) 

Mais oui, mais oui (Biopsi* 4) 

Quel age avez-vous? (Biopsie 5) 

Sfraf im*lo (Biopsie 6, a Paul Armand Gettal 

Brian ou Machtr ses mots (Biopsi* 7) 



1953 


POO- 




tm 


1955-56 


S' 15" 




Pa* 


1956 


0*30" 


1 


Po* 


1956 


2'30" 




Po* 


1956 


9*45" 




Po* 


1956 


3*00" 






1957 


12*40" 




Po* 


1957 


6*20" 




Po. 


1957-58 


11'2(r 


— 1 — 


Po- 










1958 


ri5" 




Po* 


1958 


10*00" 


1 


Po* 


1958 


4W 






1958-59 


12'40" 




°* 


1959-60 


12*00" 






1960 


50'00" 


1 


Po* 


1961 


14'00" 






1961 


3*20" 




OU Po* 


1962 


4'00" 






1962 


3*00" 


1 


KWY Po* 


1962 


7*40" 


1 


OU Po* 


1963 


2'35" 




OU Po* 


1964 


4*55" 


1 


Po* 




0'38" 




OU Po* 


1965 


0'45" 




OU Po* 


1966 


1*40" 




Po* 


1966 


0*33" 




OU Po* 


1966 


0*35" 




Poe 


1966 


no- 




Po* 


1966 


2*18" 




Mar Po* 


1966 


2'00" 




Poe 


1966 


4*40" 




Po. 





Titr* de I'oeuvr* 
TitU of th* work 


Function 


Data 
Date 


Dwr.'e 

Duration 


Pi»t»i 


Disqu* Sana* Autres 
Disc Tap* Oth*r» 





















PARIS (Michel Magne: probablement dans un studio de film 
io (1954?) 

toutw Im pile* rant pour irarrurnenr,, voix at bond. 



PARIS Maison des Lettres 
PO 1954-1960 

I mag* a *n tendre 
Hoffmann et s*s Fantomtt 
La creation d*s animaux 
Ann* •! la Pouptt Mort* 
Le Salon de I'Automobil* 



De la Na fur* (premier* version d* "Gra - 
Rtfi") - Poem* Elcctroniqu* I , pour 
voix change* *f parle«, achwn, photogram- 
mes de Noil Doyon *t band* (sequence en col- 
s') 



Opium 

Mirage de Princesse 

Sorcier tonne (»r taste de Tristan Tzora) 

Dormeur du Vol (sur text* de Rimbaud) 

La vie anterieur* (»ur t«xte d« Baude- 
laire) 

Van Gogh (sur text* d'/ 
3 PiycKos - Audio-< 
L' Iliad* (Chant .1 ) 
The Ox and th* Aj, 



Magna 


Memoirs d'un trow 


D 


1960 ? 


2*50" 




Magne 


SelF-Service 






1 120" 




Magne 


Carillon dans I'eau bouillante 


D 


1960 ? 


2M0- 




Mogn* 


Meta-meeanique saccadee 


D 


I960 ? 


3'43" 




Magne 


Larmes en sol pleureur 


D 


1960 ? 


2'40" 




Magne 


Concertino Triple (rire, priere, amour) 


D 


1960 ? 


12'43- 





























PARIS Office de Radiodiffusion-Television Franchise (ORTF; jusqu'en 1964 RTF) 
io 

different, studio.: voir ou»i GRM, Club d'Essoi, Cognocq-Joy 



Concerto de Janvier (* 
avec effets de microphone) 


c*cuf* en direct 


o 


1952 


5-10- 


1 ch 


Concerto pour bond* ft 


agnetique 
ime Torre,) 


c 


1959 


38'3G" 


" 1 



1954 


2'40" 








1955 


25' 








1956 


19*50- 






'In BBC 


1956 


16'H" 








1957 


15' 






rln CERT 


1957 


25' 






rev AJmu 


1957 


29-12- 






rln SBC 


1957 


38'0O" 








1957 


l'30" 








1957 


3'00" 








1957 


2'30" 








1957 


3'30- 








1957 


20* 








1957 


30* 








1959 


45' 






rln BSC 



Gysln 



T»re de I'owm 
Titt. of th* work 



Improvisation, - megopneume, (exrfcur^ 
en direct avec effen de microphone) 

Come to Free the Word 

Colling all Reactive Agents 

Quand la mesure est plefne 



L'homme sans voix *t l a r (mm 
»ons tit, ( ' 



Grill* d'azur *t d* —nth., orato- 
rio pour bande mogniriooe (d'apre, un fxte 
de Picasso) (en cours) 



PARIS 
ip 



Parmegiani) 

Visage d'Afrlqu* 



1961 

1962 
1962 
1962 



12'00" 

2'20- 
l'30- 
47-45" 



FRANCE 33 



Top* Om«r 



PARIS (Luc Perini) 

ipd*oui, 1947 C f. SNARC 

Nuit nolr. Calcutta 
Cont* 

East African Safari 



PARIS Philips (disques) 
io 



1965 
1965 
1966 



Helso Popping *r , a muiiq u . ,;d*. 
rant* " 



PARIS Radio Canada 
io 

oussi dlff**r*nt*, - Improvisations - 
D ° fr4n * I H crirvthm.s br*f, 

I Crirythm* 
Criryfhm. d'un Print 



c 


1964 


30'00" 


1 


Po* 


c 


1964 


5'55" 


1 


Poe 


c 


1964 


2'30" 


1 


Po* 



84 FRANCE 



Dufrene > 
Woiman 



Wolmon 
Brou 



Titrs de I'mwi 
Titte of the work 



Comment lire Ghil (extrait d'un. seanc 
d. deroumerrtent phone tique avec Jean Louis 
Brau) 



Val.ry-Ouke (Le 
re-collage 



Improvisations - 
Instrumentation verbale (< 



Blaise-Chorlie-Mll.s (La Pros, du 
Transsiberien), lecture-collage 

Instrumentation verbal* (execute e 
direct avec effets de microphone) 

Deux temoins de molns 



Pour en finlr avec Barges et I'His 
tolre de I'Eternlte", ' 



Cathare 6, crirymm 



Un coup pour rien 

Un coup pour deux 

Instrumentation ve rba I e (execute en 
direct avec effets de microphone) 

Tu va la taire ta gueule 



PARIS Radio Luxembourg 

io 

Suite pour bond* magnetique 



PARIS (Jean Schwarz + Philip Beetz) 
PP (1964) 1965 

ousii 25 musiques publ icitaires environ depuis 1966 (Beetz ► Schwarz), chacune ca. 



1964 

(1957) 



1964 
1964 



1964 
(1960-61) 



t965 
1965 
1965 



11W 
5'20- 

24-45" 

4'10" 

2'30" 
4*10- 

2'CXT 
4'2<T 
5W 
4'30- 

3'40- 



1960 21*30- 



_Disc Tape Others _ 



Schwarz 


Etude a 


C 


1964 


10' 






Etude 6 


C 


1964 


4' 




Beetz * 
Schwarz 


Mac Doodle II 


F 


1965 


40' 




Beetz ♦ 

Schwarz 


Viol 


B 


1965-66 


5' 




Beetz * 
Schwarz 


La vilaine Lu 1 u (Dim Dam Dom) 


TV 


1967 


5' 




Boerz ♦ 
Schwarz 


Mort aux vaches (jazz experimental) 


B 


1967 


13' 





PARIS Societe Industrielle de Sonorisation (SIS) 



FRANCE 85 



Compter 


Title of the work 


*~ 


Date 
Date 


Durrfe 

Duration 


Pistes 
Tracks 


F 

ai»6nwcb 

Dbau. Band. Autr™ 


RANCE 85 


PARIS Societe 1 


ndustrielle de Snnnri^tinn /cic\ 















voir aussi append ic. ''Pre" 

Cambi.r 

Carrier 

Cambier 

Cambier • 
Girord 



Cambier 
Girard 



Jeun. fill, et l'. to il. 
Marts Basse 
Un Nommi Z 
Lo Main Gantee 

Operation Dodo 



1958 
1959 
I960 
1962 



PARIS Societe Nouvel.e d'Apptications e, de Recherche* Cinema.cgraphiques (SNARC) 

rr ]yb/ Mite de P.rini 



PARIS Studio Apsome 
PP 1958 

F « .t indicorifs pour R . 

collabororion avec Maurice Bejart pour 3 et MT 



Henry P 


Arcane II (Dualite) 




B 


1958 


15' 


1 




Henry P 


Orphee finclus "Le voile d'Orphee") 




B 


1958 


120' 


2 


Crt* 


Henry P 


Coexistence 


C 




1958 


28' 


2 


Phi 
Phi 


Henry P 


Bronze 




F 


1958 


25* 


1 




Henry P 






Sn 


1959 


50* 


1 




Henry P 


Composition 1 oval;,.", (inochev* - . n 

cours) 


c 




1959- 


(18') 


2 




Henry P 


S ignes 




B 


1959 


25' 


(1)2 


»Si 


Henry P 


Investigations 




Sn 


1959 


75' 


(1)2 




Henry P 


L'Homme du XXI. liecle 




0 


1959 


12* 


1 


Jni 


Henry P 


Ma foim et vous 




0 


1959 


12* 


1 I 


Jni 


Henry P 


La petite etaile trap coquette (con- 
te pour enfants) 




D 


1959 


10* 


1 I 


M 


Henry P 


L. livr. de. Mutations (inach.v< - .„ 
cours) 


c 




1960- ( 


115') 


2 




Boronrtet + 
Dufrene 


U 47 


C 




1960 


2'45- 


2 P 


hi 


Henry P 


Entite* (siouenc* tire, d' "Instigations") 


c 




I960 


5'45- 


2 PI 


ii 


Henry P 

c 


LC Marty,, d. Polycarp. ,f | gnac . 
Antioche 




D 


1960 


25' 


1 U 


ni 


Henry P j 


oint-Exupery 




D 


I960 


JO* 


1 U 


li 



84 FIANCE 



Disque Band. t 
_ WjC Top. ' 



Anri-Etud., criryrhm. du l.r Mai 
Apocalyp*. dm Jean (i 



«) 
Facies 
L'Ondoman. 
Malefic, 

La Noire a Soixanf. I 

L. Voyage (d'apris I. Livre de, Morn Ti- 



L. Voyage (varsion concert; nouv.ll. vei 

sion, 1966) 

Fluid, ef Mobilife d'un Larson, 
pour band, er projections (deuxieme mouve- 
ment d. "L. Voyag.") 

Gronulometrie • inacheve - en cours) 



La Sfup.ur 

L.s Ail.s de Cl.rn.ne.au 
16de»ins anlmes d. Sin. 
Sonot. 

Profondeur 9500 metres 
Spotiodynomisrn. I et II (bos. sur la 



d. Nieolos Schoff.r) 
Babel 

La Reine Verfe (version film, 53', 1963) 

Rock c'l.crroniqu. (extroir d. "La Rein. 
Verte") 

Variations pour un. port, at un 
soupir (version bailer, 34', 1964) 



Adherence* pour Daphne' (i 
vocoux de Francois Dufrene) 



Coaraze (materiaux vocoux de Francois Du- 
L'Evangil. selon St Jeai (interludes 



MT 
MT 



L'Evongile selot St Lu : (inre-ludes rrw 



L'Evangile selon St Motthi.u (inter- 
ludes musicoux) 



L'Evaigil. selon St Marc (i 



L« Chant du Monde de Jean Lurcat 
Sfgest. (nim, II*. 1965) 
Opus 007 

Hommage a Artaud (inacheve" - en cours) 
Musiqu. pour l.s Evana.il., 
L.s Amours d. la Pl.uvr. 
L. voile d'Orph.e (nouve 

Le Condidat 

La Promenade dj Dimonche 
L. Petit Train 



1960 
1960- 

1960 
1961 
1961 
1961 
1961-62 

1962 



1962 
1962 
1962 
1963 



1963 
1963 
1963 



1964 
1964 



1965 

1965 
1965 
1965 

1965- 
1963 

1964-66 

1966 
(1953) 

1966 

1966 



14' 

32'45" 
23*35- 
43' 

52' 55" 



75' 
120* 
3'30" 

54*20" 

35' 



24' 

U'25- 

35' 

12' 



13'40" 

25* 

20' 
37 
12' 








y * 


La Noire a Soixante II (inach.ve - en 
cours) 


t * 


Les Mobile, de Cald.r 


t p 


L'Agr.ssfon 


p 


Le ballet du v.rr. 


p 


Me». <»ecfroniqu. (lnoeh.v.-.„ 


p 


Symbios. (Inachev. - en cours) 



PARIS • BELLEVUE Studio Billaudot (film) 



41,5 (pour I. Film "U film est de'lo 
oi') 



1966 

(1962) 

1966 
1967 
1967 
1967 

1967 



Vo-js ne pourrez rien pour 
Thornm. seul 

Improvisations - mogopneuntei 



PARIS Studio Clichy (studio d'enregistrement) 
io 

Ebreda 



1950-51 
1950 



PARIS Studio Marignan (film) 



-o«> aussi append ice -Pre" 



Surprise Bosgi. 



PARIS Studio Multi-Techniques 
io 

voir avssi .tudios prive\ de Chopin et H.idsi.ck 

| Bart.ri., vocal.,, 
Paix ma Algerie, 



F 195/ 5 



I 1°58 I 2'28- I 1 
I 1958 I I-55" I l 



|OU 

lou 



Poe In DufreV* 
Poe LnDufrene 



Titre de I'oeuvra 
Title of me work 



Dfac Top. Qjhg 



Criry fhrnas : 

Sorcter pas sorciar 

A la rouletf* 
Elojek eleouak 
Utermede et foum chanson 
Confidential 

Le grand souffle 
Avec Ginette 
Mars 
T.'nu-r.nu 

TallurgU 

Tlffl.tllllHl— I 15 janvier, 12 
26 juln 



PARIS Tadie Cinema 
io(1957) 1958 



Arthuys 



La tache das hommes 
La machine at I'hommi 
Avont la pitlt dejeuner 

India 

Jardin da corail 

Monsieur T4te 

Las aajx sauvages 

La Brebis Golanf* da Benjamin 
Parat 

Paris nous a ppa r f i e nt , pour ensemble 
instrumental ef vocal avec bande mogne'tioue 



Tu auras nom... Trisfan - 1963 
de Jef 



Les carabiniers 
Galoxie 

La Cage de Verra 
Les *les enchante'es 



PARIS Theatre des Champs Elysees 



ip 

Slake 



1964 
1964 



1957 
1957 
1958 

1958 
1958 
1959 
1959 
1959 



1963 
1963 

1964 
1965 
1965 
1966 



5»05" 
3'00" 
3*45" 
3'55" 
4*35" 
3'45- 
2'50" 
1' SO- 
IO* 00" 
l'OS" 
9*50- 

12*35- 



Poe 

Pa* 



Poe 
Poe 
Poa 
Poe 



Decomposition Mark II 
Decomposition Mark III 



i * \~ r r i i 

1 Th I 1963 'l5- ' 1 1 1 



«ANCE 89 



Trhne de foeuyre 
Thle of me work 



Decomposition Mark IV 



Pis lei 



Sonde Autrei 
°* Top, ChW. 



PARIS Theltre La Boheme 
'P 



Decomposition of William Bur 
roughs 



PARIS The3tre National Populaire (TNP) Palais de Chaillot 
io 

Vi, ° r Gropopo grandiose c 

Wolman d « (poem. f 

eurf en d.rect avec .fT.* da microphone) 



1963 
1963 



PARIS (Jean-Pierre Toulier) 



Toulier 



Wtncnlot 



Mwiqwa pour una exposition de peinture (Voi 
ca-lasres, PniouK, Mawr, All.ner) 



1957- 58 

1958- 59 



PARIS (Stephane Vilar) 
'P 



PARIS (Gil J. Wolman) 
ip 



Wolman 


Vive I'lnrernarionala 


C 


1953 


4'30- 




Poe 




Le double dour. - megopneum., 


C 


195* 


2x7' 




Poe 


Wolman 


C'e.t la fin - mrfgopneume, 


c 


1957 


14« 




Poe 


Wolman 




c 


1958 


29« 




Poa 


Wolman 


La flancrf, du pi, at. - megopneume, 


c 


1959 


12' 




Poa 




HE 



LLAS 



Mi of ri» m* 



Wm Top* OttW.1 1 



ATHINAI (Michael Adamis) 



Electronic Pi*c« 1 966 



ATHINAI (Theodor Antoniou) 
«P 



Tht Rhinocecoj 
Oron il Afr.Sd. 



ATHINAI (Theodor Antoniou ♦ Jani Christou) 

PP «Md5o p)or,n*d for md of 1967 (?) 

I 

ATHINAI (Jani Christou) 



•P 

Cnrufou 



CKrilfoo 



Pron,*rh* u , Bound (htfMMl and (op.) 

Tongu., of FIr#> Fo, mixod cho««, chon,- 
b*r orcWro, *>lo n , and moflnorie lop. 

Done* nuilc (imtrumonti and lap*) 



rho FroQt (iMiWMMli and fop*) 



Th* Strychnin* Lady, moiicol f 
intrrunwn* and top* 



Lap Ida t\ on, for choir, inifnjm.nrj, 



1964-65 
1965 



(60*) 
? 



10* 

(70*) 



(20*) 
10* 



HELVETIA 



Compositeur 
Composer 


Tifra d* fo*uvr* 
Title of the work 




Dot* 
Dot* 


Dure* 

Duration 


Mstes 
Tracks 


APfCNCMCCS 






Disque Bond* Autre* 
Disc Tap* Others 


Notes 



















BERN (Hans Eugen Frischknecht) 
PP (1962) 1964 



Frischknecht 
Friichknecht 



0U0 for C, R, TV r F, Th, Sr. 
Vibrationen 
Bewegungen 
Farbklange 

3 duos 

Fluktuationen 
Tropfen 

Kristallklange 



Pizricati 



Glitsondefti 
Baschet-Su S te 
Flo chen 
Ebenen 
Raumk Idnge 



C/ Sn 
C / So 
C / Sn 
C / Sn 
C ' Sn 
C / Sn 
C t Sn 



C/ Sn 



C / Sn 
C / Sn 
C / Sn 
C / Sn 
C / Sn 



1962 
1962 
1963 
1963 
1964 
1964 
1964 
1964 
1964 
1965 
1963 
1965 
1966 



3'5B" 
5'55" 
4'43" 
3'37" 
2'50" 
3'00" 
2'M" 
2'23- 
8'39- 
3'32" 
2'47» 
TW 



GENEVE (Michael Blake) 
ip 



Decomposition Mark V 



GENEVE Centre de Recherches Sonores de la Radio Suisse Romande (Studio de Phonologie de Radio Geneve 

1959-1962) 
io (1951) 1959 





musioue de film (ovec essois sur Instruments) 




1951-52 


7 




Sossi 


Ve ri te go rant ie 




1956 


35' 




Zumboch 


Le porch* du silence 




1957 


25-08" 




Sossi 


Le navijattur 




1958 


34' 




Zumboch 


C'esf arrive I'annee prochaine 




. 1958 


38*00" 




So«i 


L 'oeu f de Klein 




1959 


26' 




So*si 


Qui peut remplacer I'Homme 




1959 


3*' 




Zumboch 


Le balcon du ciel 




1959 


68'OB" 




Sossi 


Qu'etoit-ce 




1960 


28* 




Sossi 


Lo mort n'avoit pas de c 1 «' 




1960 


53" 




Sossi 


Les cierges de St. Laurent 




I960 


40' 




Sossi 


Gabriel Cousin 




I960 


20' 





Thn» de IWre 
Tiftsj of *• wo* 



More Alvn 

C.ux d'Argoj 

L'entreprise de la Vega 

L« pendu insolite 
Fond 31 
Quatre en un 

J'oS v« DI.u foce a face, pour voi, 
P° r '*«1. chotwr, orchejtre et band* 

Epitaph, pour Evorlste Galois 
action document*, pour soprono et borvton 
tola, rectonrs, choeur porU, bond, sonore 
et orchestre (version franca.se) 

L* Temps 

Strom ous d * m Berg (La dernier, .tope) 



Cent ant d'histoir. 
N«U Ajax 



U monde de Cimag. (Cornposition 
♦lecfroowustiaue pour I 'Exposition Notional. 



musiou. el.erroniou. pour pavilion militaire 
(Exposition Notional. Suits, a Lousonne) 

Eclip,., 

La port. noir. 

Qu.lqu.t-unt parmi d'autr.s 
Zeo 

Cnrr.tlens 

Mystic Puixl. 1 1 , pour muiiau* electro- 
niqu. .r orctwttr. d. jazi 

La Ponctualite 

Un lion vows attend 



I960 


24' 


1960 


33' 


1960 


66'07» 


1960 


25-00- 


1960 


42'08* 


1961 


41" 


1961 


38'42" 


1961-62 


65' 


1962 


38 '06- 


1962 


14* 



GENEVE Studio de Musique Contemporaine (SMC) 
PP ( 1 960) 1963 



Stel. in rfl.moriam John Kennedy, 
oour orch.,tr. de chombre et sons electronic^ 



Mutique pour le Sect.ur IV, s«**n- 
ces electroacoustique, pour ('Exposition No- 
rional* I tj lm o Lausanne 

C.f.Nioni. p 00r Uft . v i croir . 



GENEVE Radio Geneve 

1 Signole - elJ.rroni.che Studie 



1963 
1963 
1964 

1964 
1964 

1964 
1964 
1965 
1965 
1965 
1965 

1966 
1966 



1963 
1964 



IO 

Schibler 



20M8" 

50' 
8' 



29-46" 

8- 36* 
5VMT 
24' 

25-18- 
4-12" 

9- 12" 

18- 



n»vfj. r lin 
SFB 



I " u I 3 ' | 1 | 



7 



Titre de fm 
Till, of the work 



Tracks 



nur Top* Qthert 



GRAVESANO Elektroakustisches Experimentalstudio Hermann Scherchen 
jp (1954) 



Toutologos I 
Sol.il ruguewx 



1957 
1958-59 



4M7" 
6'4G- 



JAM+ 

GBI 



LAUSANNE Studio de Lausanne de la Radio Suisse Romande 



10 

Scolori ♦ 



Scolari 
Scolori 



Indicotif offici.l de ^Exposition National* 
Suits* 1964 

Cauchemar d. Chalamala 
jur "Terre de Gruyer.") 

k.rl in I'Enchanttur (6 



(pour un «nrr.ti.n wr la m 
Solitude . . • cancel 



de fame 



ST. GALLEN ? (Max Lang) 

ip(?) 



Dorion Groy, fur Orchester urid Tonbond 



ZURICH (Armin Schibler) 



io 


SJanale - elektroniiche Stvdie 


C 


1962 


r 


1 


Schibler 


















0 





ZURICH Studio Zurich (radio) 
io 



I ro.hr.re Hortpiele self 1963 
I A,ke»e, fOrFlbte, Sprech.ru 



15' | 1 



In 


1963 


0'2O" 


1 




1 


1965 


3*00" 


1 






( 


9T) 






ft 


1965 1 


42'08" 


1 




C 


1965 


IS'OO" 


1 




1 


1965 


27*W 


1 




1 


1966? 




1 






[1962-64) 


(146*1 




1 



rln Geneve 



HELVETIA 95 



ter«M> 


TiHe of the work 




Dote 


Duration 


Tracks 


Afnuuca 

Disqu. Band. Autm 
One Tap. Ohm 


Note* 
Note 



















ZURICH Televico AG. TV- und Filmproduktion 
PP 

studio to b. in op.ration before end of 1967, for th. production of .p.ciol .ff.ct, for Rim. produced by Televico AG 
(directed by Bruno Spoerrl) 



(pas retrouve) 



ISLAND 



Compositor 


Titr. d. I'oeuvr. 
Tin. of the work 


Function 


Dot. 
Da* 


OUTM 

Duration 


PtStM 

Track* 















REYKJAVIK Rikisutvarpkl (Iceland State Broadcasting Service) 
io 




"Electronic Study, with wind quintet 
and piano" 

Samstirni (Constellations) 

"Atkio on fir." 

Punlctor, for orchestra and tap* 



I960 

1961 
1961 
1961-62 

1962 



11'20" 
15'00" 



6M5- 
(12') 



ISRAEL 



22= 


TiH.ofth.work 


Function 


Dot, 


Duree 

Duration 


Ptatw 
Tracks 


Dbou. Sand. A*** 


97 


JERUSALEM Ce 


nter for Electronic Music in Israel 


Hohraim 1 1 








Ok* Tap. CmW 


Not*. 



tnZT* ° enter EleCtr ° niC MUSiC in ' Srael - Heb ™ diversity 

rfj 1 958 conrinuod from KoJ i^.) 



Tol 
Tol 



o.4, for piono ond .l.crronic 



Concert 



«°na., of En.ray 



Conc.rto for c.mbolo and • (•«- 
trontc accompanim. nt 

From th. 0.p,h of rh. Soul 

Th. O.oth of Mos.s, far voice,, chom- 
b.r orchestra and electronic accompaniment 



1963 
1964 



1964 
1966-67 



JERUSALEM (Denam) 
PP 1961 

°»«o w of equipmsmt 3f K 0 , , fra# , (R) 
«>— « -B-cha Eden . Alexander Tomlr 



Suit, on modern theme, 

Contrasts, for two piono, and fop. 

Experiment, in Spae. 

Sodrophonl.. forxylophon., harpsichord, 
•raon and .l.cfronic effects 



JERUSALEM Kol Israel (radiol 

jo '956-1958 C~.w„-w^ 

01 Exodus II 



JERUSALEM (Yoram Paporisz) 
ip(?) 

Pbpomi Phantoms Per. or 



1962 
1963 
1964 
1966 



no,!n 8. For piono ond 



Compositeur 


Trim dm I'oeuvre 
Title of th* work 


Foncfion 


Dot* 
Dot* 


Durrf* 

Duration 


Pistes 


APMNDICES 




Disqu* Bands Autre* 
Disc Tape Other* 





















RAMAT-GAN (Yitzhak Sadai) 
"P 

Aria da Capo, for six ii 



TEL-AVIV (Ami Maayani) 
ip(?) 



■ 



— . ■ » 



ITALIA 





THre de f oeuvre 




Dote 
Dor* 


Dwrrfe 
Duration 


Pistes 
Trades 


APWNMCB 
Diiqu. Sonde Autre* 
Dfax Tap. Others 


Note* 



















FIRENZE (Giuseppe Chiari) 



•P 

Chiori 



Chiori 
Chiori 
Chiori 
Chiori 



Chiari 
Chiari 
Chiari 
Chiori 
Chiori 
Chiari 



S tod i sull'attrito 


C 


1963 


2' 


1 




! 


Stud! sul bar-collar* 


c 


1963 


ind 


1 




SI 


Stud I lull 'aequo (do "T*a trine", 45') 


c 


1963 


ind 


1 






25 cropitocoli 


c 


1963 


ind 


1 






Etoger-ilitro, per microfono a eontarto 


C 


1964 


ind 


1 ch 






S po r pag 1 i a re , per microfono a conratto 


c* 


1964 


ind 


1 ch 






Analisi fisiologica (da "la folia sol ita- 
ria"), per microfono a eontarto 


c* 


1965 


ind 


1 ch 






Su una lajtra ro v* n to (da "La Strode": 


C" 


1965 


Ind 


1 ch 




















Quondo II cinema e lontano (azlone 
dt collage in presenza del pubblico) 


c* 


1966 


14' 


1 ch 




m 


to 


c* 


1966 


ind 


1 ch 






Omaggio a Reno C 1 a I r (ozione di collo- 
go in presenza del pubblico) 


c* 


1966 










II ciolo • la terra (aliened! collage in 
presenza del pubblico) 


c 


1966 


6' 


1 ch 






P*zzo per monl, per microfono o contaf- 
ro 


e* 


1966 


ind 


1 ch 






Woody (azion* di collage in presenza del 
pubblico) 


c* 


1966 


5' 


1 ch 






M silenzio - muiica verito (version* 


c 


1966 


180' 


1 





















Grafico 3, p*r quartetto d 'arch i, con mi- C« 
crofoni sul la tastiera lotto I* corde 



FIRENZE (Jon Phetteplace) 
ip c 



Solo 0'00" (Cog* : solo to be performed in 
any way by anyone), realization for performer 
and t*l*phon* operator (live phone call to 
Cog* in Stony Point: nobody at home), with 
maximum amplification 


C* 


1965 


ind 


1 ch 


Pet 


Cartridg* Music (Cage), for amplified 
small sounds 


C* 


1965 


ind 


ind ch 


Pet 



fl 



Compositeur 


Tim, de hmn 
Title of tb* work 


Fonctior 
Function 


Out* 
Dot* 


Dure. 

Duration 


Pistes 
Track' 


Disque Sonde Autre. 
Disc Tap. Others 





















FIREN2E Radio Audizioni Italiane (RAI) 

io 

La Traviara in 322 minuti lecondi C 
(da "Tearrlno", 45') 



FIRENZE Studio di Fonologia Musicale de Firenze 
PP 1963 

many works produced as group collaboration., intended for C or Sn (incl. exhibitions of visual and kinetic art), the 



rand leave at will.. 



nSis list does not include 














Grossi 


P4M3 


C 




1963 


13' 


2 


Chiari 


Rompere 


c 




1963 


5- 


1 


Chiari 


Percussion! multiple d'urto 


c 










Zaccagnini 


Mobile 570, per 4 vocl recilonri, violon- 
cello, percussiooe e due nastri 


c+ 




1963 


12* 


2x1 


S 2F M 


FV 1 












S 2F M 


El (R B ) 


c 




1964 


10* 


2 


S 2F M 


EIEA (G 101) 


c 




1964 


25' 


2 


Gross? 




c 




1964 


10* 


2 


S 2F M 


RBI 


c 




1964 




2 


S 2F M 


P 4 


c 




1964 


15' 


2 


S 2F M 


Rl, 01 


c 




1964 


20* 


2 


GroMi 


Tef rofono 


c 




1965 


IB- 


2x2 


Gelmettl 


Modulazioni per Michelangelo, II 


c 




1965 


S' 


2 


Grossi 


F 2 G 


c 




1965 


25' 


2 


Mayr 


F 1 M 


c 




1965 


30* 


2 




F 3 A 


c 




1965 


30* 




S 2F M 


Battimenti 


c 




1965 


60* 




Andreoni 


3C/FRP 


c 




1965 


30* 




Gelmetti 


Nous irons a Tahiti 




F 


1965 


18' 




Gelmetti 


Nous irons a Tahiti (versione per con- 
certo) 


c 




1965 


13' 




Gelmetti 


mutica per disco "Scrittor* su nasrro II" (sfon- 
do sonoro par to lertura di Guillen, Moravia, 
Pound, Ungonfrtl) 




D 


1965 


9*34" 




Grossi 


Moi r* (film dl Bruno Munari) 




F 


1965 


3* 






Int.rtezionl II & III (in memoria d? 
Edgard Varese): 














Intersezioni II 


c 




1965 


12*24" 


2 




Intersazioni III , per vaca e 


o 




1965 


3'20" 


2 


5 2FM 


8(2 » 10) 


c 




1965 


no- 


1 



Cuiiyoeilew 
Coaspoeer 


Tirre de foeuvre 
TrtW mework 




Date 


Duree 

ftirotion 


Pbtes 

Tracks 












»■»■»!■ ■ ■ 


Number one 


c 


1965 


14* 


4x2 


Grossi 


RF1A 


Sn 


1965 


3C 


2 


S2FM 


RF1 ♦ 8(2,3) 


C 


1965 


20' 


2 




realization of "Imaginary Landscape No. 5" 

oy Lag* \o or me recoras speciriea 
are used five) 


c 


1965 


3' 


3x2/ 
2 ch 


S 2F M 


16" dl Plzzo 










PSetteplace 


Intermission 1 


c 


1965 


30' 


2x2 


S2FM 


Ricerco Hz 


c 


1966 


480* 


2 


S 2FM 


SP 


c 


1966 


60* 


3x2 


S2FM 


TRF N ( 6) 


c 


1966 


38' 


3x2 




Patiaggio Natural*, foe 2 or mont fop* 
recorders, wfnS or wfrHour sin#wpov« gen«rafori 
(Uv. version: indeterminate duration) 


c 


1966 


12* 


2x2 














S2FM 


OM 


c 


1966 


40' 


3x2 


Andrei 


4 PS 


c 


1966 


3' 


3x2 




E 1 


c 


1966 


3' 


3x2 


Barbi A * 
Barbi V 










2 


Baroni 


Bt(S>Q) 


c 


1966 


3' 


2 


Befoni 


CF 1 


c 


1966 


3' 


2 


Benvenuri 


omagglo a S 2F M 


c 


1966 


3' 


2 


Berlendi, 


comb l/SB 


c 


1966 


3' 


2x2+1 


Ceccarelli 


MF4R 


c 


1966 


3' 


2 


Cipolla » 
Pellegrini 


3M/RBI 


c 


1966 


3' 


2 


D'Agostini 


SSI 


c 


1966 


3' 


2 


Gamberini 


comb d! 1, 2, 3. .n Bt 


c 


1966 


3' 


1 


Gomez 


10' 


c 


1966 


6' 


2x2 


Leeci 


T(I0 f 0,5) 


c 


1966 


3* 


2x2 


Garmossi * 
Mangiona 


AG 126 


c 


1966 


3' 


2x2+1 


Morgan! 


random game 


c 


1966 


3' 


2x2 


Mayr 


Vo(B<Fa 1,3)] 


c 


1966 


3' 


2+1 


Nannucci 


4 + 4 + 8 


c 


1966 


3' 


2x2 


Paoletti 


GL 1 


c 


1966 


3' 


2+1 


Phetteploce 


TF =■ 0,2/R 1,3 (61 


c 


1966 


3' 


3x2 




FjSqP 


c 


1966 


5' 


2 




Propojta sonoro III 


c 


1966 


3' 


2x2 



Ml LANO (Giorgio Gaslini) 
■P 



Corrl, ntlla miniera s! adono vocij C* 



P?*s\ssf?* , rf^**H 



IUZ 1 1 ALIA 

Compositeur 

Cornpow 


Titr* da Yomim 
Titte of th* work 




Oat* 
Data 


Duration 


Tracks 




Nam 






.1: i D A 1 


\ 











MILANO Studio di Fonologia. Radio Audizioni Italiane (RAI) 
PO (1953) 1955 

music for F. I and TV not in official lis* much music for R and TV, of which only a few of th* Mat 
or. givn (In 1938, for ■■..*»! music for 3 or 4 radio play, wa, producd *vary moot, 



Mimu*iqu* n. 1 

Ritrotto di citta (pc*ma radlofonico) 
Mutazioni 

S*qu*nz« • struttur* 
Notturno 



Etud* I 



Syntaxls 

Scambi (anch. 2 varsionl Wllklnton, 1957): 
vartioni Pauasour - I 



- II 

P*r»p*Cf i v*S 

II mito d.l boon .alvaggio 

Improvisation K 

Lai Chat*aux de la Loir* 

Th*ma - Omaggio o Joyc* (Him "Si- 
ring", 1941) 

Continuo 

arrongiom*nti *l«rtronici dl r*gi»trazioni di 



Mutico to du* dim*nsionl (in, par 
flouto • regittrozion* »t*r*ofonica 



Fontano Mix | oan b* combines with 'Solo 
for piano" 1957-59, "Aria" 1958, "Solo for 
Voic* 2" 1960. -WBAI- 1960} 

Wat.r Walk nolo far TV) 

Sounds of V.nic* (sola far TV) 

Dos estudios *n oposicion (original 
titla : "Dos e»ruOias «n contrast**") 

Konst* I latian*r 1 1 , for org*lklang«r 
(includes a recording of "Kon»t*llation*r I for 
org.l" 1958; 'Konsr*llofion*r III" 1961 
adds a llv* organ sort, -KonsWllafionar IV 
1964 odds percussion, 'Konst*! lationar V 
1964 oods voicas) 

Etud* 

Vlsian*r 5v*r «n »v*nik folkvisa 
(for teaching purpos**) 



II Montallo 

G irotondo 
Invanzioni 



1953 
1955 

1955 
1955 
1956 



1957 
1957 
1957 
1957 
1957 
1957 
1957 
1957 
1958 



1958 

19S8 
1958 
1958-59 

1959 
1959 
1959 



1959 
1959 



1960 
1960 



26' 
3*30" 

nr 

3*25" 

r 



ir 



6*30" 
3'25" 
3*40" 
5'00" 
6'58- 
20* 
2'50- 
20* 
4W 

8'30" 



6'20" 
0*-17* 



3' 

6'30- 



2*44" 
16' 45" 



2 

4x1/2x2 



SZ 

sz 
sz 



sz 
sz 



Fol* F*t 
Tim* 



Prix Italia 
1955 



not in off. list 
not inoff.tls» 



Costiglioni 



dementi 
Oall'Oglio ♦ 



Togni 
Dona to. 



Ca*ly 



Canton 
C**ly 



Diff*'r.nc.s, par 5 si 
Momanti 
0 I v*rtim*n to 

Omaggio a Emilio Vadovo 

Callag* II 

Plostico 

Infollaranza 1960 (arto It, scam I) 
Troiotrorio 

lt««r««r« *l*rtron!co 
S*r*nata III 
Ractrarlvo 

f*rr« Ttl 



Canani 

VI, ag* 

Saranata IV. 
Battona alia porta 

Progatto 2*3 
Fi*,ta 
La rlr* 
Plac* i 

Pl*e* Tn two 

Un Istant* can Figur* 

Eipotizlona I 

E,pa,Izion*. az lone coraograYlaa con v 
cm, trrumanri • notrro mognefico (nuova vai 

in 



2 studios 

Strati 

Darlvaztorii n.5 
Sound Study No. 2 
CKaim-Mlrror, 
Etud* 

Tout finit par fomb*r dan, I* mim 
trou 



El*gia 



Studio n.3 (inrroduzlona all'opara "Atom- 
tod"), par nostra rnogn*fico • proi*zioni (4 
fTlrra di Cioni Carpi proUttoti ,imulran*am*n- 
to) 

Afamtod 
Export I 

Hyp*rion (su f*»to di Holder I In « fonemi di 
Hani G Helm,; 

La fabbrica i 1 1 u mi no to , par voea • 



O/TV 



Dot* 


Dur** 

Duration 




MotM 




Dot* 


Track, 




HUM 




1958-60 


17'25" 


2 


Tim UE 






1960 


7'00" 




Phi UE 






1960 


2*40" 




CGD SZ 






I960 


4'45" 


4 


Ric 






1960 


5M5" 




CGD SZ 


t 




1960 


5*45" 










1960 


6' 


1 


Sch 






1961 


4' 


< 








1961 


6' 16" 


* 


CGO SZ 






1961 


11*25" 


4 


SZ 






1961 


4'00" 




CGD SZ 






1961 


4'45" 




CGD SZ 




1961 
1961 


7*25" 

4M0-- 
16*40- 


4x1 


UE 






1961 


21*04" 




»«•♦ UC 

Tur 






1961 


13*40" 


2 




withdraw 




1961 


(45'/50«) 




SZ 


not in off. list 




1961 


30* 










1962 


4' 


2 








1962 


16*15" 


2 


SZ 






1962 


5' 






not in off. lilt 




1962 


12* 


2 








1962 


12' 




Pa* 






1962 


12' 


« 








1962 


(45*) 




UE 


withdrawn 
r*v Pari* 

GRM* 
mat NYC 
CPEMC 




1963 


11*30" 


2 








1963 


4' 










1963 


4'30" 


2 








1963 


10' 










1963 


4* 










1963 


2*30" 










1964 


6'20" 










1964 


5' 


• 




not in off.li,t 




1964 


4'30" 


1 


SZ 






1964 


33' 
(80*) 


| 


sz 






1964 


3' 


1 








1964 


28 '20" 

(53*) 


2 


sz 






1964 


14* 


4 


Ric 







Our** 

Duration 



Top* Qshors ] 



Music for vibraphones. For 2 



Tch*r*pnin 



01* Errnltf lung (con film dl Cionl Carpi) 
Un fucile, un btdon* • la vlfa 



Compos Irion, per orche.tra n.2 
(Diario polaceo ' 5 8 ) : MM version* 



Ricorda eoia rl hanno fotto ad 
Auschwitz (oori doll* "Etwitttuna-) 



A flor*sto • jovam • chola do vl- 
do (La forft mt |*un* *t pleirw do via), par 
soprano, 4 voci-oftrici, ciarinotto, loetm dl 
bronzo • noatri magna ticl, eon fllrri • otnpll- 
ficatori 

Gius*pp*'s Work Ono 
Giuseppe's Work Two 



At Bach (can alto ba confeinod wirh "Ca- 
rina rat Bach" - 0*111 inpraofM) 



1965 
1965 



1965 
(1959) 



1966 
1966 



10*24" 
22* 

1V05- 
18' 

nw 

35' 



ind.ma* 

20" 



i (work in progress) 



Chiggio * 
Rampazzi 



PADOVA Studio di Fonologia Musicale. Gruppo 'nps' {Nuove Proposte Sonore) 
PP 1965 

all works produced as group collaborations (Alforni, CKiggio, Mor*ga, Rampazzi), interated for C or Sn 
othor works withdrawn ("Ricarca 1-3", "Operative 1-2", "Funzion* 2") 
newest series of works (1967, not listed) include *lnt*rf*r*nz* 2", "Ritmo 1-3" 

Ipofe.i 1 

C 

C 

C 
C 

C 

c 
c 
c 
c 
c 
c 



Rampazzi 
Morogo * 



Ipotost 2 

Ricarca 4 

Oporotivo 3 
Funzion* 1 

Funzions 3 

Funzion* 4 

Funzion* 5 

Funzion* 5 A (variant* di "Funzlono 5") 
Modulo 1 
Modulo 2 
Modulo 3 



1965 


4' 




1965 


5' 




1965 


5'05" 




1966 


3*55" 




1966 


4'!0" 




1966 


1'30" 




1966 


2*30" 




1966 


2* 




1966 


r 




1966 


2*04" 




1966 


2'3<r 




1966 


2-20" 











ITALIA 105 



ROMA Accademia Filarmonica Romana 

PP 1 957 60 suit* do Morinuzzi, dopul. I960 ef. Morinuzzi 
Antigon* 

Diologhi n.ll'infinito 



1958? 
1959? 



ROMA Discoteca di Stato 
io 



G*lm*ttl 


Mlsur* 1 


C 


1959 


5' 






Studio 1 - Simmerrie 


C 


1959 


5" 10" 




Cilmttl 


Vorlonz* 


c 


1960 


4' 




d* Slosio 


Studio II - Entrgia * rtfflpo 


c 


1960 


3*55" 




doBioslo 


Voluml * crtstolll (bowro M "Studio 1") 


8 


1961 


7'40" 




doBlosio 


T*nslonl (bosoto so "Studio 11") 


8 


1963 


7"45" 






*. 











ROMA (John Eaton) 
PP 1966 

liv* electronic music studio, with Synk*t (llv* performance med.l): John Eaton Microtonol S 



Pi*c* for Solo Synk*t No. 1 


C* 


1965 


6' 


2 ch 


Pr.lud* to "Myshkin", version 1 


C" 


1965 


12* 


2 eh 


Prelude to "Myshkin", varsion 2 


c* 


1966 


14* 


2 ch 


Piece for Solo Synk*t No. 2 


a 


1966 


6' 


2 ch 


Wadding March, for two Synkeri (on* 
liv*, on* topod) 


& 


1967 


2'20" 


2 rr * 
2 ch 



r*v ISPT 
r ISPT 



ROMA Edizioni Musicali "Rete" 



$Cfna d*l Pot*r«, opara da camera 
3 porti fcon ossistonza r*cnica di Egisto 



Scana del Pot*r« 



1966 
; 1962 -66) 





Titr* de roeuvr* 
Tin* of the work 


*— 


Data 
Oat. 


Dure* 

Duration 


Tracks 




Notes 


Compositeur 
Composer 








Scena del Poftr* 2 




1965 


35' 


1 








(continue) 




1966 


25' 


t 






Guaccero 


Prow* di iniziazion* 


Th 


1966 


40" 
(80*) 


1 







ROMA Electronic Music Studio, American Academy in Rome 
PO (1958) 1964 

MB iWrWMfram WCeived , 



Dynamophonie Suit* 

Duo for elarlnor and recorded 
clarinet (original version "Improvisotlon", 
1960, CPEMC) 

Exploration*, for tape and jazz ereemble 
(clarinet, piano, ban, drum) 

Conctrt Mu»ie, for rape and jazz en- 
vemblc (clarinet, piano, bass, dry mi) 

Songs for R.P.B. , for soprano, two pi- 
anists (on* piano) and Synket 

Roma: A Theater Pl*c* in Open Style for 
Improvisation erssemble and tap* 



(liv* Synk*t p*rformanc« in 'musical Happen- 
ing") 



(titl* unknown. Including llv* Synk*t 



Watercolormusic (v*nion with *19 De- 
vice,", 1966, MEV) 



(title unknown) 
'title unknown) 



ROMA Fono Roma <studio film) 



Fronci 
Carpi F 



Un jour un avion (fllmdi Cio 
la band. *sr un mobil* d* 20') 



i Carpi; 



i9» 


12* 


1 


1961 


via* 


1 


1963 


5' 


1 


1964 


5' 


2 


1965 


18' 


2 eh • 


1965 


16* 


2 


1966? 


? 


? 


1966 


ind 


2ch 


1966 


? 


2ch 


1966 


45' 


1 


1966? 






1966? 






1956 


V 


1 


1963 


6' 


1 



Hn CPEMC 
rln CI* MC 



ROMA Gruppo di Improvvisazione Nuova Consonanza 



«mposer-performers in th* group at various tim*s includ*: Larry Austin, Mario S.rtoncini. Alda dementi. John Eaton, 
Franco Evangelist!. John H*in*man, Roland Kayn. Ennio Morrlcon*. William O. Smith, Ivan Vendor 

gruppo j mvsiche ,trumentali • •concrete-elettroniche" I C* I 1964-65 I ind I ind ch 

improwisat* 



Dure. 

Duration 



ROMA (Domenico Guaccero) 
ip 



Improvvisozton* 1 962 , p*c clovi- 
cembolo • amplificafor* (2 *s*ojtori: ampli- 
ficafor* • regolatore; durante la s*aonda 



ROMA Laboratorio di elettroacustica, Istituto Superiore delle Poste e Telecomunicazioni 



deSlosio 


Studio II - En.rgia * t*mpo 


C 


1960 


3*55" 


1 


G*lm*tti 


Tent lent 


c 


1961 


5* 


1 


Gelmetti 


Du* i f ud 1 (bosato sw "VarSonx*" • 


c 


1961 


P 


1 




"T*n»lonJ") 










>li I n ml 


Tranl d'onda a moduiazlon* di 


c 


1963 


It* 


2 




intensltd 










G.lmerti 


D*»*rto Rosso 


F 


1964 


20* 


1 


G*lm*tt( 


Modulation! p*r M Ichaelonge lo, 1 


Sn 


1964 


15* 


1 















ROMA Lux Film 
io 



Samba 8 ala rotant* 



ROMA (Egisto Macchi) 
PP 1962 



Parabola, compos I z ion* per foafro p*r tre 
attorl, soprano, coro, du* voci recitontl • 
registrozlonl su nostra mognetlco 

Mort* dell'orecchio di Van Gogh, 
p*r clavicembalo, vac* r*citont*, orchestra * 



ROMA (Gino Marinuzzi) 
PP(1950) 1953 57 d^,i.i957 c f 

| (tftwd*. 



I'- I I 





Tirre d* Ko^im* 
It* of th* work 




Oat* 
Dal* 


Dure"* 
Duration 


Pistes 


AfW«WCi3 
Disque Sand* Autre* 
Obe Top* Others 

















ROMA (Gino Marinuzzi) 

PP 1960-61 suite de l'Acood*mia Filarmonica, depuis 1962 cf. NIS Film 

Colloquio notturno con tin vlsito- Th 
tor* disprazzato 

II formicaio affogoto Th 



ROMA (Gino Marinuzzi) 

PP 1966 suit* d* NIS Film 

v*nion nouvell* du Fonosynth sous construction, 1967 
Marinuzzi la signora Paulottm 



ROMA Musica Elettronica Viva (MEV) 
PP 1966 

liv* electronic music p*rformonc* group with studio (Bryont/Phetteplace/Rzewski) 

Composition for two, for No players, 
2 amplified glass plants, m*tal springs, wood 
and accessories, 2 st*r*o tapes, modulators 
and mix*r i rapes contain 2 pre -recorded layer 
of oth*r sections of the score, manipulated in 



, for 2-5 p*r- 



inducfance microphones, amplifiers, sine-wav 
generator, ring modulator, loudspeakers and 
tape (Behrman, NYC) 

Variations IV (Cage, 1964), for instru- 
ments, voice, transistor radios, Volkswagen 
bus, garden hose, pebbles thrown on audito- 
rium roof, wooden chairs, stone floor scraped 
with various materials and magnetic pick-ups 
used with loudspeakers to create feedback 
(performed simultaneously with "Solo for 
Cello") 

Solo for Cello (Cage, from "Concert for 
piano and orchestra", 1957-58), with ampli- 



formed simultaneously with "Variations IV") 
Quadruple Play, for four performers, 



Paesagglo Naturale, for 2 rape re- 
corders: version for one performer, 2 tope re- 
corders, with or without sine— wove generators 



Piece with Projectors, for any number 
of musicians (in two groups), two to four 
dancers, two slide-projector-operators; 4 am- 
plifiers, 4 I, 



2 slide-projectors and one or more translucent 
screens: version for amplified voice, two 
dancers, 2 amplified cymbals, 2 slide-projec- 
tors and 1 one-channel photocell-divider 
(photographic material by Jon Phetteplace) 



1966 
(1964) 



2x2 tr + 
2 ch 



Chiari 
Gelmetti 



p Bryant 
Curran 
Rzewski 
Teitelboui 



rln S 2F M 
p Rzewski 



p Bertoncln 
Bryont 
Curran 
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II 


Titr* de l*oevwe 
Title of the work 




Date 
Dot* 


Dure* 


Pistes 
Tracks 


AWOSQKB 
Disque Band* Autre* 
Disc Top. Others 


Notes 


Phetteplace 


Imaginary Landscape No. 5 (Cage, 
1952), realization for two players with 2 tape 
recorders and phonographs 


C+ 


1966 
(1965) 


3' 


3x2/2x2 
tr+ 2 ch 


Pet 


rln S 2F M 
p Phetteplace 
Rzewski 


Curran 


19 Devices, for tape (Warercolormusic) 
pi if led with contact microphones 






20'-30* 


4-6 ch 




rln Am Acad 




Where or* we going? And whot 
are we doing? (Cog*, 1960), lecture 
(4 simultaneous texts) for speaker and 3 topes 
[ version wim translations in Italian and 


c* 


1966 


45' 


3 ch 


P*t 


p Phetteplace 

Rzewski 


MEV 


Anima^ (Kawgl, 1964), electronic vision 


c« 


1966 


V 


1 ch 




p PttettcpJaCst 
Rzewski 


Gelmetti 


Prossimamente, per nostra magnetico, 
vac! e aziane 


MT 


1966 


21M0" 


2 






MEV 


Lyndon Johnson (ChSari), electronic 
version 


c* 


1966? 


10* 


2? ch 


Po* 






fmpersonatf on: Audlodramo in Six 


c* 


1967 


37' 18" 


8 ch 




rln Buffalo 




Parts, for two vocal soloists with contact. 

four m ix*r mpj 1 f?#f -op#ro toni 4 N*o~hQck. 
rope recorders (1 record, 3 playback), 8 am- 
plifiers, 8 loudspeakers and 2 four-channel 
photocell -mixers (tape also manipulated during 
performance) (new version of "Dan to Hung", 
1966, Buffalo) 




(1966) 










Rzewski 


Impersonation: Parts 1,2 and 3 
(reduced version of the above), for two vocal 
soloists with contact- and air-microphones, 
two tape-manipulators, two mixer-omplIRer- 
operators; 4 two-track tope recorders (1 record, 

i row umsssi pnoroceii —mixer 


c* 


1967 
(1966) 


15'04" 


4 ch 




p Bryant 
Curran 
Gelmetti 

Rzewski 




Mosses, for organ, choir, specially con- 
structed steel spring Instruments, magnetic 
microphones and reverberation unit 


c* 


1967 


19* 


4 ch 




p Bryant 
Curran 
Rzewski 
(ate.) 




gotto con gli stlvali", per coro misfo, 
organo e rosrro 


Ct- 


1967 


14'52" 


2 






Phetteplace 


No. 4, 1967 


c 


1967 


16' 


1 






Bryant 


Impulses, for new percussion, string and 

microphones, reverberation unit, impulse gen- 
erators and modulators 


c* 


1967 


15' 


6ch 




p Bryant 
Curran 
Rzewski 

(•te.) 


Bryont 


Bang-Bang, for *l*ctric organ, quarter- 
contact microphones, modulators and rever- 
beration unit 


c 


1967 


12* 


4ch 




p Bryant 
Rzewdci 


MEV 


Rotonda Combine, collective work for 
any 4 topes, photocell -mixer and extras 


c 


1967 


10' 


4ch 








X-es Sex, for four performers, boots, bal- 
loons, rubber bard instruments, taped sounds, 
contact microphones and audio-controlled 
lights 


c* 


1967 


40* 


4ch 






Phetteplace 


Displacements, for cello and three play- 
•rs, magnetic microphone and pbotocell^I- 
vider (work in progress) 


c* 


1967 


13' 








Bryant 


Out of the air (work In progress) 


c 


1967 


10* 


2 






Pherteptoce 

Curran 


Giro-Giro, for soloist with portable record 
player (work in progress) 

(work in progress for instruments and tape) 

Traumdeutwng, per 4 voci con amplifica- 


c* 

c+ 
c+ 


1967 

1967 
1967 


10* 









Compositeur 


Titr* de fwww 
Title of the work 


Fonctton 
Function 


Dot. 
Data 


Duration 


Tradu 


ArHNWCES 




Disque Sand* Autres 
Disc Top* Others 





















ROMA NIS Film 

PP 1961 suit, do Marinuzzi 

au comm.ncm.nf pendant qualque temps 3 Fonolux et Sermi Film 
musiqu. pour F, R, TV (Marinuzzi, etc.) 

Fonosynrh (Marinuzzi) 1961-62, Synk.t (K.toff) 1964-6* voir 
Terrore nallo spozio 
Par Firanza 

La tunga notte di Mtdeo 

L'Eta di Napoli 
La Fantarca (work in progress) 



"Syn" 



1965 
1966 
1966 
1967 
1966-67 



ROMA Radio Audizioni Italiane (RAI) 
io 

Konz.rt fur Obo. und Kamm.r- 
• ns.mbl. (Fosiung mit el.ktronischem Ton- 



ROMA Studio CJ.D.S. (Carroll and John Day Stuchell) 

PP 1967 (B.rtoncir 



ROMA (studio di registrazione) 
io 

Klovfotura, per 



ROMA (Roman Vlad: studio pas retrouve, probablement dans un studio de Film) 



Vlad 


Raqu iam for a Nun 


Th 


1958 


• 


1 






Vlod 


II Dottore di Vetro 


O R 


1959 


139) 


1 


SZ 


Prix Italia 1959 
Studio RAI ? 


Vlod 


La Rogazia in Vetrlna 


F 


1961 




1 






Vlod 


II Giardino dai CllUfi 


Th 


1962 


•> 


1 









Titra da Coauvre 
Titto of th. work 


Foncfior. 


Oat. 

Data 


Dur.« 


Pittas 


AFrWOICtS 
Dbqu. Band. A wires 






Durotion 


Trodu 


Disc Tap. Others 





















TORINO Studio di Musica Elettronica di Torino (SMET) 
PP 1964 

gruppo * Boseo, Da March i, Mo.ch.tfi, Streito, Toni.ttl, Zoffiri 
oauvr« da Zafftri pour C M Sn agal.rn.nt ("progerti") 

Tr/. 54 I C 
Tr/a 54 II 
Tr/a 54 III 
Tr/. 54 IV 
Q/64 I a) 
Q/64 I b) 
Q/64 I c) 

Zoffiri Q/64 1 1 (it progatto • stato .laborato in C 



ZoffTri 

Zoffiri 

Loro Totino 
Lora Totino 
Lara Totino 
Lora Torino 



Q/64 1 1 (it progatto • stato .laborato in 
254 varsioni) 



Tr/. 54 V a) 



Tr/a 54 V b) (, 
Vo)" con "Q/64 II") 



Tr/. 54 V c) 
V a)" con "Q/64 II") 



Tr/. 54 V d) (.I 

Vo)") 



Tr/. 54 V •) (, 
V a)" con "Q/64 II") 



Tr/. 54 V f) 
V a)" can "Q/64 II") 



Tr/. 54 V g) 

V a)" con "Q/64 II") 

Fon.mi I 
Fonemi 2 
Fon.mi 3 
Fon.mi 4 
Fon.mi 5 
Fon.mi 6 
Fon.mi 7 
Fon.mi 8 
Tr/. 36 I 
Tr/. 36 II 
M1 1/4 
Messaggio 
EL/25 



TRIESTE (Carlo de Incontrera) 
PP (1962) 1966 




d.l "Tr/. 54 
dal "Tr/a 54 
d.l "Tr/. 54 
d.l "Tr/. 54 
Tr/. 54 
d.l "Tr/. 54 



II Rumor. 
Azioni Sonor. 



Col lag. 1, par du. nastri magnetic! (con 
element! visual; od libitum) 



1964 


12*15- 


2 


1965 


8*30" 


2 


1965 


8'30" 




1965 


10'05- 


2 


1965 


4' 


! 2 


1966 


4* 


2 


1966 


4' 


2 


1966 


2' 


2 








1966 


y 


■ 1 


1966 


2* 


2 


1966 


2' 


2 


1966 


3« 


2 


1966 


2' 


2 


1966 


2' 


2 


1966 


2* 


2 


1966 


4*50" 


2 


1966 


5'35" 


2 


1966 


5'20- 


2 


1966 


2'30" 


2 


1966 


3'35" 


2 


1966 


4"06" 


2 


1966 


5'25" 


2 


1966 


4-45" 


2 


1966 


8' 


2 


1966 


4' 


2 


1966 


5' 


2 


1967 


4'10- 


2 


1967 


3* 


2 



Th 


1962 


12' 


1 


C 


1963 


V 


1 


C 


1966 


5'18" 


2x1 




JUGOSLAVIJA 



BEOGRAD Radiotelevizija Beograd 
io 



TBra da I'oauvra 
Tilt, of «M work 


Function 


Data 
Dote 


Duree 
Duration 


PiitM 

Tracks 


APPENDICES 


Notoi 


Dtsqua 9and« Autra* 
Otoe Too. OtW, 

















Johac! apokalipta (Las cha vol tar* da 
I'apocolypaa) 



Improvizocija za orgulj* 
Hon pour orguo) 



SfaroBn 

Zacarani igrae • Le dam 

Elakfronska itudija Nr.l (work In 

l) 



LJUBLJANA Radiotelevizija Ljubljana 
io 



Jaux (Igra), pour voix 
(van ion 



Harpa at ansa<nbla da C 



LJUBLJANA (Igor Stuhec ?) 
ip(?) 

SrgKac Istudija 



NOV I SAD Radio Novi Sad 
io 

Po.mo o rori ( 
*i"°ly Signal <f»e 

<'"°h Nabo (LaCIal), zo« 



i I'auba) 
,dio) 



RIJEKA Radio Rijeka 
io 



Laminlation, Wr Brotsche und elekfroni 

mm 



E p 1 1 od a , za orkaiiar i mognarofon 



1: 



1961 

1961 

1965 

1966 
1966 
1967 



1960 
1961 
1962 



8--16' 

? 



2'25" 
0'20" 
2'25" 



1962 


4'30" 


1 


1963 


21' 


1 



114 JUGOSLAVIA 



Composer 


UN de I'oewre 

Till* of th* work 


Fonclion 
Function 


Dal* 
Date 


Dur.e 

Duration 


PltiM 

Tracks 


APPtHDICtt 
Disc*"" Ta^J* Owl 


Note. 




Srvari (Les choses) 


F 


1966 


IV 








Zl 


rique, ov«c projections) 


MT 


1966 


19 








Sdkai 


Entropie 66 (Composition phorwplasHque, 
ovec orojectiomi 


MT 


1966 


7' 








Mai 


Varijacijt (Composition phonoplostSau*, 
awe projections) 


MT 


1966 


8' 








fay 


Mall i v.liki man.vri (Lo petite et la 


F 


1967 


10* 


1 








grand, manoeuvre) 















ZAGREB (Miroslav Miletic) 



3-1963 (?) 



" Troi» etudei" 



(musique poor in 
film indusrriel) 



1961? 
1963 



ZAGREB Radiotelevizija Zagreb 



io 

Sokac 



3 jintetske p o e m e za magnttafon 
Maiakri, Jama, Rat (Matiacrm, Lt 
Gouffre, La Guerre) 

Nebetki odred (La brigade du ci*» 

Proif ori (In E 



1961 
1965 



{ 





Trtre d* ro*uvr* 




Date 
Date 


Dure. 

Duration 


Pittei 

Tracks 


APPENDICES 






Title of the work 


ESS 


Disque Band* Autre* 
Disc Tape Other* 





















BUDAPEST Hunnia Filmgyarto Vallalat (filmstudio) 

io 

Iglzet (I 



fte nitm) 



BUDAPEST Magyar Filmgyarto Vallalat (filmstudio) 

io 



F 


1963 


20-10" 


4 


F 


(1962-66) 




1 



BUDAPEST Magyar Hanglemezgyarto Vallalat (Qualiton Records) 
io 

Canon (after Joseph Haydn) 
Sx*k*ly Tungiram 

*icH Halhotatlaniag (I 

HelyOnk a v ! I ag m i nd e n tegbe n (Un- 
i*re Plan im Weltalh 

N6 a barakkbanfEinoF.au in der ftorack, 

A vildgmindenteg 5rok forvenyei 
Die .wig. Gesetze de* W.lroll*) 

Alladin ej a Csoda lampa tAlladin und 
die Zauberlampe; Pupp*ntpi*l) 

Felelem (Angst) 

Ctipk.rozsika 



Sx&llosy 



Csintalan 
Lukac » 
Szekely 



ViKar a Sycomor utcobon (Emporwng in 



Elektra 

Men.kOles (Flueht) 



Simon Mochard latomosa (Simon*/ TH* 
Vtelan of Simon* Mo chord) 



Aurea lectio I 

Az ember f raged ia j a (Die Trogddie de* 
Menschen i 

F.lhomalyos zona (Grau* Zoo*) 
Kedd 



Angyal * za II t le Babylonban (Ein 

I) 



Sr 


1959 


? 


F 


1959 


0'54" 


F 


1959 


2' 


F 


1959 


8' 


TV 


1960 




F 


I960 


12' 




I960 


? 


F 


1960 


3' 




1961 


16' 


TV 


1961 


3' 


TV 


1962 


22' 


1 


1962 


7' 




1963 


4' 


St 


1964 


0'30- 




1964 


*• 


1 


1964 


0 


F 


1964 


9* 




1966 


5' 





Titre de I'oewro 


Foocttofl 


Oaf 


Duree 


PtstM 








Tirte of the work 


Function 


Dal* 


Duration 


Tracks 


Ditque Band* Autres 
Disc Tap* Omen 


sr 



















BUDAPEST Pannonia Filmgyarto Vallalat (filmstudio) 
io 



MM 


Elx.tt lakat (Cadcnac Elz*tt) 


F 


I960 


2'15" 


MM 


Pa rb as (Duol) 


F 


1962 


2' 


MM 


A harmadik (le toisieme) 


F 


1964 


8* 


MM 


<oleidoszkope 

_i- r» i ki» 


F 


1965 


10* 



(music for instruments and tope, for 8 b 



BUDAPEST Vigszinhaz (Theatre Comique) 
io 

•The Silver TossSe" 



Th 1961 IV 1 



BUDAPEST (untraced) 



Kurtog 



music for films, since 1958^1 
Variations sur un Theme" 




MEXICO 





Tilr. d. Voeuvr* 
TitW of rh* work 


K£ 


Dare 
Oar* 


Durt* 


PfWm 
Track* 


*fftNO*CB 
Oiiqu* Bona* Autr*» 
Disc Top* Olh*r» 


Notes 

Nam 



















MEXICO D.F. (Manuel Enriquez) 
ip 

Enriquez (oeuvre poor band*, vol* •» instrument! ) 



MEXICO D.F. (Conlon Nancarrow) 
ip 



Rhythm! c S tudy 



MEXICO D.F. Radio Universidad 

io 



Tombeou dm Julian Carrillo, poor 
pianot *n tiers et d •mi -font «t bond* magna - 
tiqoe 



MEXICO D.F. Radio Universidad + Escuela de Musica 

PO trodio jera pr*» a la fin d* 1967 



VILLAHERMOSA (Carlos Jimenez Mabarak) 
'P 

"L« Pa radii" 



NEDERLAND 



Titr* d* row 
TirboTm** 



AMSTERDAM (Peter Schat) 
ip 



EI*ctrocuti* 
with 40 



MT 1966? ? ? ch 



Muziek (CEM), 1962 64) 




d« Morez Oytm 

Gilroy 



Zupfco 



Gorter 

Giltoy 
Pongrocz 
Zopko 
Sribilj 



K 45 
Etude I 
Etude II 
Phonol i*t*r 



•65 

'65 



Cooperorional Asollca 
'iolin, piano and wund rape 

Tran»i*nn 

G*»«ng* d«t Moldoror 

Nacht 

VG 56 
Polyehromie 
PHonofhet* 
M*taeycl*j 
Ra inbow 



1963 


5'40- 


1963 


5'30" 


1963 


4M0- 


1964 


0'30"- 




vxr 




(8') 


1964-65 


5*40- 


1964-65 


10' 


1964-65 


4* 


1964-65 


1 5'40- / 




I4-35- 


1964-65 


!l'30" 


1965 


»7'30" 



1965-66 
1965-66 
1965-66 
1965-66 
1965-66 
1965-66 

1966 

1967 



8'24- 
ll'OO" 
14' 16" 

3'50- 

6'47" 
3'35" 
9' 10" 
2*30" 



rlnRijeka 



BILTHOVEN (Jaap Vink) 



120 NEDERLANO 



IZU NtUtKU<MNU 
Compositeur 


Tltre da Poeuvre 
Mi of me work 




Data 
Dolt 


Dura* 

Duration 


PHtes 

Tracks 


AWgNOKB 
L>(iqo# Wm* mww 

D(*e Tap* Others 


Note, 
Note* 



















DELFT Studio voor Elektronische Muziek, Technische Hogeschool 
PO 1957 1960 



Oe kal« zangerei 

Macbeth 

Jan <laatt«n 

Klankstudie 

G la. 

Pal eon rhol ogie 

Nr. 1508 Ind I vidua I ist, for instruments 
and tap* (?) 



Oe rlffca man en de arm* Lazarus, 
for reciter and rape 



Musique Conerirs 

Studia 

Alllag* 

Etude Sonora I (bosed on "Allioge'M 
I mpu I se n 
R inocaros 
Alchamie 1961 

Etude Sonora II (from "Alchemie 1961") 

Rajononce I (ballet, painting, jculpfure 
and electronic mwiic) 



1957 
1958 
1958 
1958 
1958 

1958 
1958 

1959 



1959 
1959 
1960 
1960 
1960 
1960 
1960-61 

1960-61 
1961 



30" 
40' 
8' 

15' 

2'30" 
(10«) 



4'50" 
35' 

12*58- 



DEN HAAG Studio voor Elektronische Muziek, Koninklijk Conservatorium 

PO 1 966 (Rooijmok.rs) 



DEN HAAG Studio voor Elektronische Muziek (Dick Raaiimakers * Jan Boerman) 
PP 1963 



Raaijmokers 


Rod iation 1 


t 


1963 


20' 






S.C. - 3 


F 


1963 


20' 




Boarmon ♦ 

Raaijmokers 


E en gr o o t dood Oi e r 


Th 


1963 


? 




Raaijmokers 


Traniistor 1 


F 


1963 


20' 




Raaijmokers 


Aioon 


C 


1963-64 


6' 




Raaijmokers 


Ronquieres 


F 


1964 


15' 




Boerman 


0« Bouwers van de Mochf (Les Batis- 
seurs d'Empire) 


Th 


1964 


30' 




Raaijmokers 


Kanon 2 


C 


1964 


5*10- 




Raaij makers 


Kanon 2b 


c 


1964 


5'10- 
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Dote 




Track* 




Note, 
MUM 




Kanon 3 
Kanon 4 


C 
C 


1965 
1965 


4'15" 
6'5C* 


1 
1 








Monument voor een gestorven 
iongen (based on "Alchamia 1961") 






26' 


1 




rln Delft* 
STEM 


Rooijmokers 


Klonkdacor, for industrial exhibition 


Sn 


1966 


13' 


2*1 






Raoijmoken 


Etn RairaritOck (boMd on "Klonkdacor") 


C 


1966 


7*00" 


2 






Bo.rmon 


Da Zee 


c 


1965-66 


26»20- 


2 






Raaijmaken 


The Art of Open ing (Happening) 


MT 


1966 


30*00" 


1 






lug III I I 


Stertune voor Televisie 


In 


1966 


0M0" 


1 








Het Andara Woord voor Stoaldraod 


F 


1967 


17'00- 


1 






































EINDHOVEN R 


^search Laboratories, Philips Gloei 


lampenfab 


rieken 










PO(1956) 1957-1960 












topes from STEM 














Boding, 


Kafn an Abal 


B 


1956 


17«30- 


2 


PhH- 




Badlngi 


Variations el a ct roniqu as 


F 


1957 


10* 


1 






Rooijmokers 


Song of rha Second Moon 


D 




2 '45" 


1 


Phi* Pap 
Phi 






Galwld da werkelijkheid (Sound, of 
reality) 


TV/ R 














Man, an Machine in Eindhoven 


C 


1957 


14' 


1 






Badingt 


E volutlonan 


B 


1957 


14' 


2 


Phi Epc 




Varase 


Poeme electronique (for Philip, Pavilion, 
Brunei, World's Fair 1958) 


C / Sn 






(3) 4 


Car* Clm 
Col 




Raaijmokers 


Colonel Bog e y (orr. after AlfoqJ) 


D 


1958 


3'00- 


1 


Phi Pop 






Dialogue, for man and machine 


C 


1958 


2C 


4 






Ofcsevelt 


Whirling 










Phi* Pop 

Phi 




Badingt 




C 


1958 


15'/ 
9'57" 




Phi Epc 




Dissevelt 


Syncopation 










Phi* Pop 
Phi 




Dissevelt 


Tun. (TV) 


In 


1958 


0'30" 


1 






Badings 


Electronic Ballet Music III 


B 


1959 


22' 


2 






Boding, 


Sa 1 to Morta 1 e 


O - TV 


1959 


50' 


1 






Boding, 












Phi Don* 
Epc 




Badings 


Elektromagnetische Klangfiguren 


c 


1959 


5' 


4 






Boding, 


De Spreekcel 


R 


1959 


40" 


1 






Pi— tit 


Orlftlng 


0 




3' 12" 




Phi* Pop 
Phi 




Ohaevelt 


Vibration 


0 








Phi* Pop 
Phi 




Boding, 
Boding, 


Die Frau von Andros 
Pauza taken (radio) 


B 

In 


1959 
1959 


45' 
0'2O" 


4 

1 








Tweeklank (Contrast,) 


c 


1959 


4'48" 


2 


Phi Epc 
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Tirl* of the work 



AWNOtCP 
Disque Bande Autr** 
Dhc Top* OtUi _ 



da l**uw 
RoaJjmok*™ 



Roaij makers 
Roaijmok*rs 



Anriphonie, voor blaoskwint*t *n 4 klonk- 
sporen 

Aeht*r de ich*rm*n 

H.f srtn«n bruidsb.d (klonkd*eor) 

Martin Korda O.P. (Act III Se.l) 

Pianofort* 

Tun* (radio) 

Mouvifflinli 

Mechanical Motions 
Fuel for th* future 



HILVERSUM (A. Brandon) 

ip 

j.i. 



HILVERSUM Nederlandsche Radio Unie (NRU) 

io 



I960 
1960 
1960 
1960 
1960 
1960 

1960 
1960 



4'57~ 

0'30- 

ind 
(loop) 

7*22- 

30' 





De gravin Catalan* 






1952 


20' 






0 rettei 


O 


- R 


1954 


54' 




Boding* 


£ l*ktron isch* Sonotine 


C 




1954 


5' 




Ko* 


Three pi*c*l for *l*crronic organ 


C 




1954 


5' 




Boding. 


D* Nochf voor M»rj«n 




TV 


1956 


15' 




d* Lmu* 


Job 'radio oratorio) 




R 


-1956 


35' 




Boding* 


0* 7li*g*nd* Hollo nd*r 




F 


1957 


45' 




Boding, 


Op Her tweed* gehoor 




R 


1957 


20* 






0* Hoortehelp 




R 


1958 


20' 




Boding* 


Tun. fradio) 






1958 


0'30" 




de Lttuw 


Srudi* 


c 




1958 


6'30" 


4 


Boding* 


Jonah, voor orkev en elektroniek | narrator, 
2 male voic**, chorus and Wo* ?) 


o 




1962 


20* 


2 


de Leeuw 


Synroxis 1 


c 




1965-66 


18' 


2 



Prix Italia 
1956 





THY* de foewr* 
Ttli* of the work 




Oat* 
Dal* 


Our** 

Duration 


Nm 
Tracks 




Compote* 
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UTRECHT (Ton Bruynel: Studio voor Electronische Muziek en Klankbewerking) 
PP (1958) 1961 

work in other studio. (STEM and Dalft) primarily final montage 

Studl*. for piano and two *ound track» C* 
Refl.xen 

R.ionanc* I (ballet, pointing, sculpture 



Roaii makers 
Bruynel 



Diode III 
Olod* IV 



De T*l*visi*-B**ldbuis (Di* T.V. 
Bildrohre) 



M*lmgr*n 

Collage Kisononct II ! text by Gerri t 



Autopoftroit du Diabl 

Oa* Gemald* 

Mobil*, voor h 
T« I a v 1 » ■ • Draoggolf 
Farb*n-t*l*vt«i* 
Milieu-April '66 lithographs 



c 

c+ 





1959 


5' 




1961 


4 




1962 


14' 


F 


1962 


7* 


f 


1962 


6' 


F 


1963 


20' 


R 


1963 


10* 




1963 


15'52- 










1963-64 


ir 


F 


1964 


5' 


F 


1965 


20* 




1965 


4' 


F 


1965 


20' 


F 


1966 


6' 








In 


1966 


0M5- 




1966 


12' 



UTRECHT (Trudi Ittmann) 
•P 

Nathan de Wijre 
Pa nf omifflt 
Raakvlakken (J 



Th 
B 
I 



1963 
1963 
1963 



EFC 

EFC Don 



rln STEM 
Hn STEM 



rln STEM 
rln STEM 
rln STEM 



UTRECHT Studio voor Elektronische Muziek van de Rijksuniversiteit te Utrecht (STEM) 
PO 1961 

STEM Didactisch* Studio, Mi BILTHOVEN 



Dta**v*lt 




c* 


1961 


6" 




Raaij makers 


Film music 


F 


1961 


0'3O" 




Roaijmakert 


Cryital Diode 1 


F 


1961 


20' 




Ko* 


Herakle, 


Th 


1961 


30' 






3 Plo.ti*k«n 


C 


1961 


w 





Phi 



Compositeur 1 


tr. d. I'oeuvre ' 
rl« of the work f 


snetior 0 
jnctior D 


ate D 
ate D 


uree P 
uration T 


m* - 

rocks Q 


AfWOsCB N 
hque Sonde Autre* M 
be Tap. Others " 


am 




Studie in logen en impulsen 


St 


1961 


4*45" 








lit 


Studie, for piano and two lound tracki 


c* 


1961 


5' 


> 


r 


n Bruynel 


Boerman 


Alch.mi. 1961 


c 


196t 


12'58- 




r 

1 


n D.lft 
•v Oen Hoog 


fcoermon 


Etude Sonori II (based on "Alch.mie 
1961 ") 


c 


1961 


4* 






in Oelft 


Bruyn.1 


R.f Itxen 


c 


1961 


4' 40" 


2 E 


FC 




Appel 


Musiqu. borbar. fOt WtlfatUMllW van 
Karel App.1") 


F 


1961 


28* 


1 t 


"hi Pnt 




Groot 


D. Zwarto Bonenluil 


F 


1962 


18* 








Kox 
Bartich 


Z.ilen 

Electronic piece (Intuitive 1 moo lie) 
Two studi.s 


F 

C 
C 


1962 
1963 
1963 


13" 
5*40- 
6'20T 






rln Jttmonn 


mm* 


Norhon de Wijze 


Tl» 


1963 


— 3* 










Four Etude., for w.nd qu.nt.t and tap. 






22* 


' 




r^o.4 (5*) 


Bottj. 






1962-63) 












Pantomime 


B 


1963 


8* 


1 




rin Ittmann 


Bottj. 


Variations, for percussion and tap« 


C> 


1963 


14* 


1 




rln Carbondole 




Disjent-ll lusion 


B - F 


1963 


IV 


1 




rln Carbondole 




Raak vlakken (Schoduwen) 


B 


1963 


9' 


1 




rln.ttmann 


Bodings 


3 Locebert songs . for mole choir and 
electronic music 


C* 


1963 


15'00- 




Don 






3 Schwclrmereien nach Texten von 
luc.b.rt, fOr gemrschren Cnor mit Beglei- 
tung elektronischer Musik (transposed version 
of "3 lucebertsonos") 


c* 


1963 


13'IG- 


2 


Dan 




Kox 


Julius Caesar 


Th 


1963 


15' 


1 








Fantasy in Orbit 


0 


1963-64 


41'30" 


1 


Phi 






Study II 


c 


1964 


3' 








<ox 
Madge 


Cyclofonie nr. 3, voor piano en elektro- 
nische muziek 

Study 1 

Study II 

Zon op Hiroshima 


c* 

c 
c 

Th 


1964 

1964 
1964 
1964 


15' 

2'15- 
4' 
30" 


1 
1 






Weiland 


Basic M.chonisms in Neura-Physio 
logy 

Composite 19 64 (stage STEM) 


F 
St 


1964 
1964 


10* 
2' 


1 






de Neeve 


Studie (stage STEM) 


St 


1964 


2* 








Mebius 


Elektronische Studie (stage STEM) 
Ruisstudie (stage STEM) 


St 
St 


1964 
1964 


2' 
4- 










Concert voor blazers en elektro- 
nische be gel aiding (Pittsburgh Concerto 
for wind symphony orchestra and tape: Toccata 
Nocturne for solo clarinet and tape; Cymbals 
and Signals) 


c* 


1964 


18' 


■ 


AWS P.t 




Boding* 


Toccata 1 


c 


1964 


3* 


2 






Boding, 


Toccata II 


c 


1964 


4' 


« 








Rel ief , voor orgel en vier elektronische 


c+ 


1964 


w 


4 


EFC Dan 




Scbat 


Labyrint, (total theatre/opera) 


MT 


1964-65 


50*10" 




Don 




Schaf 
Barlow 
S h i no Ho ra 


Oe Aleph (based on "Labyrint") 
Study in electronic sound 
Visions 


c 
1 c 
I c 


1964- 65 
1965 

1965- 66 


7'45" 
6'25" 


2 
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Titre de Coeuvre 
Titte of the work 




Date 


Duration 


Pistes 

Tracks 










Notes 


Kegel 


Tremens - sz.ntsch. Montage eines Tests, 
fflr 2 Darstvller, elekrrrsche Imrru men re, 
Schlogzeug (eimchl . 2 Sinus- und R.chreck- 

it6fk.r) f Torsbartd.r und Projektionen 


MT 


1966 
(1963-65) 


29' 
(44') 


2*2x1 


UE 




Shlnohara 


Memoir** 


C 


1966 


9*20" 


4 






Halffter 


Lineai y Puntos, para sontdot electro- 








2 


UE 






Asp, lit 


C 


1966-67 


15' 


4 






Koenig 


Terminus II 


C 


1966-67 


19' 


4 







(untraced) 



no information received 



La Planete Conquis. 
Z.tl.n (Sailing) 
Exotlsch. Tanze 
Sound and Image. (Sun, Antonio Rodrlgues) 
Water-Muzlek, for sch 



1956 

1963 

1966? 

1966? 

1966? 



126 



NEW ZEALAND 



TItr* d« foawr* 
Titte of th. work 



Our.. 

Duration 



Dltqu. So« 



WELLINGTON Electronic Music Studio, Victoria University (EMS/VUW) 
PO 1966 



Th. Spiral Tattoo 
Fragments of a po.m 



1966 
1966 



40' 
7*30" 



WELLINGTON New Zealand Broadcasting Corporation (NZBC) 




T h • ttoturn - a sound imag« of th. p 
Ali»rair Campb.ll, for narrator and top* 



Forbuih and th. Ptnauin» 



NIPPON 



SZpo-r 


TiH.ofth.wwfc 


Fonction 


Oat. 


DurM 


Pistw 
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CHIBA (Nobutal 


ta Mizuno) 















CHIBA (Nobutaka Mizuno) 
ip 



Tap. pf.c. 

(ohS.r comp«iHon» .Inc. 1961) 



FUKUOKA Nippon Hoso Kyokai (NHK, radio) 



10 
Kan 



Uttc for 12 ploy.rt and Ttlltr., 



Composition for rap. "65 



1964 
1965 



KAMAKURA (Hideko Ooki) 



'P 

Oofci 



195B !4«45" i 



KYOTO Department of Electronics, Kyoto University <?) 

io — ' 

Aoi-no-U.. forsp^ingvo^andtop. & 19o0? W , „ 



studio 
uncrtatn 

(or NYC?) 



OKAYAMA SHI (Chieko Shiomi) 



ip 

Shiomi 



(varfow compositions sine. 1961) 



OSAKA Asahi Hoso (ABC. radio) 
io 



»uin.» d.s.rta.i (instruments and el#c- I C 



1964 | 12' 




Titr* dm l'o*» 
TIH* of the v, 



OSAKA Nippon Hoso Kyokai (NHK, radio) 
io 

L* Clo?tr* Nolr (nam tor, chow, chon 

Tono in th* glimmering 
J*t Pilot, forth 



I wo» not afraid on th* Mountain 
for chorus, ex 

Th. Pol* 



Fantalsi. tur Its nombrii, for narra- 
tor, chorut, orchestra and electronic sounds 



1959 
I960 
1960 



1962 
1963 



22*30- 
T 

14- 
25' 



TOKYO Bunka Hoso (JOQR, radio) 



Mttomorphoi is , for low ma I* vole* (nar- 
ration) and tap* (music originally composed as 



TOKYO Electronic Music Studio, Nippon Hoso Kyokai (NHK, radio) 
PO (1953) 1956 

studio possesses a 6- track tap* recorder: stereo copies also available 
Moroi's background music (TV and In) not in official list 



Studio 


Experimental music 




St 


195* 


? 


1 




Music for sine waves, selected on a 
ratio principle of prime numbers 


C 




1955 


5" 


1 


Mayuzumi 


Music For modulated waves, selected 
on a ratio principle of prime numbers 


C 




1955 


5' 


1 


Mayuzumi 


Invention for square waves and 


C 




1955 


5* 


1 


Shibata 


Musique concrete for stereophonic brood cast 




R 


1955 


20" 


2 


Mayuzumi ♦ 


ciple of saven 


C 




1956 


15* 


1 




Program theme music No. 1-8 (TV?) 




In 


1956-57 


(r-2-) 


1 




Aoi -no-Ue 


C 




1957 


27-30- 


1 




Industry (TV?) 




In 


1958? 


r? 


1 


Moroi 


Construction (TV?) 






1958? 


i'? 


1 


Moroi 


Stars of Pythagoras, for chamber or- 
chestra, chorus, narrators and top* 


C+ 




1959 


26' 50" 


1 


Miyoshi 


Ondine, for orchestra, female chorus, nar- 
rators and tape 


C* 




1959 


44M0" 


2 



Ishii 

Stock housen 



TiH.oltts.MHt 



Ev*ning M.lody (TV?) 

A red cocoon, for chamber orchestra. 



Waves and a flute, 
rut, orchestra and tap* 

Atornie Power (TV?) 



A long, long way ahead 
long. Strosse long), for narrator, 
chestro, choir and tap. 

El.ctrle wav.s (TV?) 

Satellite (TV?) 



Vorlet; 

Phonog.n.. far 12 
Days 

Parallel Music 
Sakoku 



L'Ombilique des Limbes(Lei 
a Antonln Artaud) 



Ko (Are), for pio 

Nadja trail*. 

nvltotion to th* dork, for 
traditional instruments and tape 



Esemplostic 
Transient '64 

mento, for ii 
Olympic Campanology 
Kusabira Muthrooms), for 2 v 



Th* Jopan*s* Winter, for 



3 (Contemplation) 
hree Hymns for tape 
Phaeton, 



1959 
1959? 
1960 

1960 

1960? 
1960 
1960-61 

1961? 

1961? 

1961 

1962 

1962 

1962 

1962? 

1962 

1963 

1963 

1963 
1963 
1964 



Homon *?pole), for 14 
T*l*musik 

Solo, fflr 



Version fflr Fl|jt* 



Com.t lk*yo, forvoicw, 
top* 

Icon -on me source of whit* no is* 



c 


1964 


7-35" 


c 


1964 


22' 


c- 


1964 


10- 


C /Sn 


1964 


3' 


G* 


1964 


20- 


c* 


1964 


so- 


c 


1965 


so* 



1965 
1965 

1965 
1966 
1966 



1966 
1967 



20' 
7M0- 
9-25" 

? 
9*10" 
4-05" 
9- -10' 

22' 
50' 



9-50" 
17-24" 
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Pistes 
Tracks 



Disque Bond* Autre* 
Dfac Top. Others 



Prix Italia 
1965 



ISO NIPPON . 










Compositeur 


Tilr. d. 1'o.uvre 
TiHe of the work 




Dole 
Dot* 


Duree 


Piste* 

Tracks 


AfPtNoca 

OhqiM Bond* Autre* 
Oitc Tap. OtWi 


Note* 
Notes 



















TOKYO (Kenjiro Ezaki) 

PP 1967 jtudio under construction 



TOKYO Hibiya High School 
io 



1965 
1965 



Po« 
Poe 



10 
Yuoi 



Three World*, 



TOKYO Kosei Nenkin Hall 
io 

Rinn* (/ 



Metempsychosis), for tape and visual C 



TOKYO (Takehisa Kosugi) 



ip 

Kotugi 



Micro I , for mici 
Anthology No. 8 



TOKYO fvtuittmittSU Gallery 
'P 



Mano-dharma concert A,B,C,D 



TOKYO Nichei Ei (film) 



io 

Yogi 



I The document of the long white 
line 



1959 21*50- 



1961 
1963 



WOO" 



1962 4 « 30* 



I 'I™ I" I ' I 





Titieof the work 


Function 


Date 
Dale 


Duree 

Duration 


Piste* 
Tracks 


AmNOtCES 

Dbque Band. Autre* 
Dfrc Tape Others 


Note* 
Notes 



















TOKYO (Seiichi Niikuni) 
'P 



TOKYO Nippon Education Television (NET) 



Po.n* for TV 



TOKYO Nippon Hoso Kyokai (NHK. radio) (?) 
io 

Moyurumi X Y Z 

L'€ve Future 



1954 
1955 



TOKYO Nissei Theatre 
io 

Akiyomo I Music for the opening show of the Ni»sei The- 



TOKYO (Jyunosuke Okuyama) 
PP 1966 mm 

Ichiyonogi 



Spoce, for 2 pianos (electronic version « 



Situation, for violin, contro4>o», biwa 
(stringed instrument), koto, piano and doubter 
(special modulator) 

Environmental Mechanical Orches- 
tra No.1, with tape (electronic trarnforma 
Hon of environmental sounds) 



1966 


ind 


2ch 


1966 


50' 


2 


1966 


9* 


2 ch 


1966 


ind 


ind 






(1 ch) 



Niikuni 


Piece Po 


C 


1963 


l'SO" 


1 


Poe 


Ntilcuni 


On no (A Woman) 


C 


1963 


3'45" 


1 


Poe 




Piece 9 


C 


1963 


2M0" 


1 


Poe 


NtlkunJ 


Piece Ki 


C 


1963 


3M0- 


1 


Po. 



(or JOQR 
rodto?) 
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Ichiyanagi 



TitW of «M work 



Music for environmental situation (for 
Department Store in Tokyo), for oscillators 
controlled by movement* of the 
with kinetic sculpture 



Piste* 

Tracks 



Phjj Tope Oshers 



TOKYO (Roger Reynolds) 
ip 





Extension of Ma n (on text written and 
read by Buckminster Fuller) 


C 


1966 



























TOKYO (Ezra Sims) 



Tape Improvisation far Ichiyanagi C 
To. hi 



7'33-/ 
3 '47" 



TOKYO Sogetsu Art Center 

PP 1960-66 moved to Okuyama private studio 

no information from TokemiHu (many other short compositions); all other details from individual composers 
Group Ongaku (■ Music): collective composition by Tokehiso Kosugi, Nobufaka Miiuno. Chieko Shiomi, Mikio Toj 
Yasunoo Tone, G . Tsuge 



Akiyama 
Yuosa 



Takahashi 
Ichiyonogi 

Akiyama 



Hi ho 19 (Arcane* 191, for singers, 5 per- 



Water Music 

2 hiki no sanma (2 mackerel) 
Aoi no Ue (musique concrete frot 



Metaplasm 8 -1 5. for improvising instru- 
ments (violin, alto saxophone, 2 cell!, 2 pi- 



Music for Tinguely (based on sounds 
from Tinguely sculptures) 



Ishi no Uta (Music of the Stone) 



Mixture (based on sounds from Tinguely 
sculptures: for film "Tinguely in Tokyo") 



<Issa-ten no tame no ongaku (Music 
for Coffeehouse I) 



Music for the opening show of the Nlssei The- 
atre, with sculpture 



Life Music, for ensemble (1964) or ord 
tra (1966) and tape, with or without electronic 



I960 



1960 
1961 
1961 

1962 
1963 

1963 
1963 



1963 
1963 



20' 



(164') 



NiV* 
SpO 
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Ikoi no tame no ongaku (Music for 
Resting; for the resting garden for the athletes 
in the Tokyo Olympic Games), with sculpture 

Funakakushi, with sculpture 

Shakuji no tame no ongaku (Music 
for Earing: for me buffets for the athletes in 
the Tokyo Olympic Games) 

Music for environmental situation (for Taka- 
Cty), for oscillators controlled by pho- 
wlth 



Music for Strings No. 2 (one violin) 
with Stanzas (one cartridge violin with 
ampl if! cation) 



> (Le visage d'un autre) 



TOKYO Sony Corporation 
io 



1964 
1964 



1965 
1966 



15* 

(100') 



Akiyama 


Torowflfi no anna (Imprisoned Woman) 


c 


1951 


23' 




Akiyama 


Piece B 


c 


1951 


10* 




Yuasa 


L'Espugue -d'opresR. Ganzo", with slide 
protections 


c 


1953 


10" 






Another War Id (Tales of the "Unknown 
World"), with slid, projections 


c 


1953 


15' 




Takemitsu 


Relief Statique 


c 


1954? 


5' 55" 




Takemitsu 


Vaealism A-l 


c 


1955? 


3'50" 




Takemitsu 


Eurydice - La Morf 


c 


1956? 


4' 40" 






the following works uncertain as to studio 










Takemitsu 


Dialogue 


c 


1958? 


? 




Takemitsu 


Sons Titre 


c 


1958? 


1'50" 




Takemitsu 


Sky, Horse, Death 


c 


1958 


3'20" 




Takemitsu 


Electronic Music for Tokyo Museum of Modem 
Art 


Sn 


1960? 


? 




TOKYO (Ak.m.c 


hi Takeda) 










ip 

Takeda 


(various compositions since 1961) 










Kosugi 


Mono-dhormo with Takeda 1, for im- 
provising instruments (violin, piano, guitar) 
and -opes 


o 


1961 


16*20" 


2x1 


Kosugi 


Mano-dharma with Takedo II, for 
improvising instruments (alto saxophone, clar- 
inet) and tapes 


c* 


1961 


14' 15" 


2x1 



UnR 
NiV* 
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r.tr. d* I'oeuvre 


r[]1|fr 


Dote 
Oatt 


Dure* 


Piit*i 
Tracks 


bisque Sand* Aulras 
Diic Top* Others 


Note* 
Notes 



















TOKYO (Mikio Tojima) 
■P 



TOKYO Tokyo Broadcasting Station (TBS ■ Radio Tokyo, JOKR) 




TOKYO (Yasunao Tone ?) 
ip ( ? ) 



Ton* 

Too* 
Ton* 



TOKYO University of Arts 
io 



Mono-dharmo I, for improvising instru- 
ment* (violin, piono, guitar, c 



TOKYO (untraced) 

Music for Microphon* 
A butt*rfly i* nor a jpid*r. po*tic 



TOKYO (untraced) 
.o (?) 

a by Tomono 

| Pi*c* for •lactronic muiic No. I | C 

Kobe (Woll), po*m -iff, concrefe mu.ic 



1 

>. 

I 

1 



Numbers 


C 


1961? 


? 


1? 




Con v* no t Ion 


c 


1961? 


? 


1? 




Cojfumt 


c 


1961? 


10M5- 


1? 




Woronin 


c 


1961? 


20'OCT 


1? 




Piano Sound with rap* 


c* 


1961? 


? 


1? 





c* 


1961 


U'10" 


2x1 




c* 


1956? 


? 


1 ch 




c* 


1959 


? 


1 





Udrown 



NORGE 





Trim d* r oevrre 
TiH* of the work 




Oat* 
Oat* 


Dura* 

Duration 


Pistes 
Tracks 















OSLO Norsk Rikskringkasting (NRK) 
io 

"Th* T#mp»tt" 
KatWorsIs, for orchestra an 
Epltafflo, pmt orchestra • r 

Favola in Muiica, for 



OSLO SA ABC Film 
io 



1961? 
1962 



5'27" 



*Th. T*mp*st" 



OSLO (untraced) 



-B*lli In Moonthin." 



SANDEFJORD (Alfred Janson) 
<p( ? > 

Bolkong«n (Th* Bolconyi 
(film on Sigurd Wing*) 
ld*ntif*f*lcort*t (Tn* Identity Card) 



1965? 
1966? 
1966? 



OSTER REICH 





Titr. de Foaim. 
Titk of mo work 


cr 


Dote 
Do* 


Dvr.% 


Pistes 


Oisqu* BoncW Autr#$ 
One Top. OtHen 





















GRAZ Institut fur Elektronische Musik, Akademie fur Musik und darstellende Kunst in Graz 
PO 1966 (?) 



SALZBURG Radio Salzburg 
io 

S pi* I urn Job 
Oonntntoj 



1958 
1959 



SALZBURG Studio fur Elektronische Musik, Akademie fur Musik und darstellende Kunst "Mozarteum" 
PO (1958) 1960-63 





Fault 1 


Th 


1961 


12* 




Rodouor 


Kalligraphio (mi t Graph ik <*•» Kompo- 
nist.n) 


C 


1961 


8U0" 






Ostinafo 


C 


1961 


V10- 




losonczy 


Al 1 tag* 


c 


1961 


5'50" 




SlohSouw«r 


Etude a dtux: PS 


c 


1961 


4W 




Dugo.r 


Stud!. 


c 


1961 


2U5" 






Fimus 


c 


1961 


VACT 




Rodau.r 


c 1 a 1 r -obi e turn 


1 


1961 


V 15" 




lasonsczy 


SrOck fOr Klovlir und Tonbond 


c- 


1962 


12'00" 




Slothouw.r 


2 Sfudien 


c 


1962 


6'30" 




Horvarh • 
Losonczy * 
Rodou.r 


Col lag. 


c 


1962 


7'30" 




WIEN (Roman H 


aubenstock Ramati) 










ip 

Ho 0 b.nstock-*omoti 


Ohn. Datum 


F 


1962 


40' 


1 



WIEN Studio fur Elektronische Musik, Staatsakademie fur Musik und darstellende Kunst 
PO 1960(7) 

no information mcoivod 

Z.l.nka | Efn Z m I . ch • n.p t • I | O | 1*60? | ? | 1 | 
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Tltr* do Toomro 




Dot* 


Dvret 


Pistes 


AW*NO<ES 


Notes 


CompoMr 


TMoef ft. work 


Function 


Dot. 


Duration 


Tracks 


Disquo Band* Autros 
Disc Top. 0*en 






Fanfaimata (Ghosts) 


1 


1960-61 


20' 


1 


Mod 




G rubor 


Kon jugationon, Op. 10 


C/l 


1962-63 


9'10" 


1 


S.r Mod 




Kahowz 


Moga 1 y s • 


c 


1963? 


? 


? 




Studio 
uncertain 


Corha 


Spiegel V , ffr Tonbond und Orehoster 


C* 


1963-M 


9'10" 


? 


UE 




Zytoo 


SIng.ri Nfl h mo , c h i n • tit dlo b.sto 
ToiUn) ^* 


o 


1966? 


30'? 


? 




Studio 
uncortain 



WIEN (unbekannt) 

Form 



(?) 



PIL 


PINES 


Compositeur 


fhM da Koouvr* 
Tilt* or th* work 




Dot* 
Dot* 




Pilt*5 

Tracks 















DH< Top* Qtrtfi 



MANI LA Blue Bamboo Studio, The Poetry Club of Manila 
PP 1959- 1959 

.m.rology 
Antisynrax 



J 959 
1959 



Compositeur 


Hw»flllM 
Tina of tha work 


rVMtctior. 
Function 


Dai* 
Oat* 


Dvr*. 

Duration 


FlttM 

Tracks 


Disqu* Bond* Autre* 





















"Odyts*." 



WARSZAWA "Equipe Rytm" 
io 



Th 1938 ? 1 



WARSZAWA "Films Documentaires" 

io 



"Servitor* di du* padroni" 



WARSZAWA Studio Eksperymentalne, Polskie Radio 
PO 1957 

cart* list* n'«tquW stUcr.on: til* rtpwtfli, mo ins qua la molti* d. la p. 



Evangali.ri 



Porkowski . 
Szlifirsk; 



Parkowski 

Siliflnfcl 



;i 

Wiszni.wski 

id 



on total* du studio. L*i o*jvm, 
« Hour™, pc, don, lo list, .nvoy.'. par I. *ajfa, moi, » trouv,nf par contra dam 



A I bo rybko (Ou bi*n I* pftHf poiiion) 
Orpha* 



Opowlaic prawi* o kortcu iwlofa 
(Una hhtoir* presqu* da la fin du monda) 



Spac*r*k i ra rom i • j ik i (Una 



Campi inf*grafi cx 
Milczqco gwiotda 

so) 

Nosoroiac ( 



Eliuda na jadno ud*rz«ni* w fa - 
I • r z (Ehjda pour „n t*ul coup d« cymbal*) 



Wynalozak (Una invention) 



Nowy Janko Muzykant (. 



W*d*ug rozkfadu jazdy (D'apres I'ho- 
roira) 



Paisacaglia no 40 z 5 
Koncarf wawaltki iLes 



Dzitlny io-fnitrzyk (Un brov* patit 
soldaM 

•talmus 1961 

Kwiotusnk (Una porit* fUurarto) 

Z Prz*szJ'o»ci Du 9Qu«) 

Noc pafna zoksoFonow (La nuir plain* 



Sazyl isz*k 







F 


1958 


7*35" 








TV 


1958 


•> 






o 


-* 


1958 


? 








F 


1959 


8' 




c 






1959 


tad, min 












5" 








F 


1959 


40' 






Th 




1960 


21' 




c 






1960 


2'40- 


1 






R 


I960? 


? 








F 


1960 


13-20- 








F 


1960? 


6' 




c 






1960 


3'30" 








F 


1960 


19' 








TV 


1960? 


? 




c 






1961 


5'05" 


1 s 






TV 


1961? 


? 






Th 




1961? 


? 








1 


1961? 


? 








F 


1961 


10' 





Sup PWM 
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Compositeur Titi 
Composer Til 


• de I'oeuvre ' 
e of the work F 


snctior. D 
jnctior D 


Bte Dl 
ate Di 


*ee P 

ration 1 


2 0 

rocks B 


* w * >>c '3 h 

iique Sonde Autre* ^ 
isc Tape Otbers 


otes 


Markowski C 


uliwer 


1 




1961? 


4'50" 


1 






Markowski 1* 


osorozec (Rhinoceros) 


Th 




1961 


7*35" 


1 






Wiszniewski K 


Ilka minut 




1 


1961 


? 


' 






Kofonski 1 


adacznica z zasadatni (La putain res- 


Th 




1961 


7'35" 








Markowski 1 


Ausico cinemotograf i ca 


C 




1961 


? 


1 






Penderecki S 


cyzoryk (Monsieur ConiO 




F 


1961 


V 


1 






Markowski 1 


graszki (Plaijanteries) 




t 


1962 


7'07" 


1 






Wiszniewski H 


Vielka gra w Elzenberg 




1 


1962 


8*50" 


1 






Wiszniewski 


)b, Hz, S 


C 




1962 


2*54" 


1 






Wiszniewski 


zochy 




R 


1962 


7* 


1 






Parkowski * 

RlxJn ;|, * 1 

Szlifirski 


>wuHzieifol»ci» PPR 




F 


1962 










Kotor^ki 


Litera (La letrre) 


-€ 


F 


1962 

1962 


3*10" 
5* 




Mm 




Dobrowolski 


Muzyko no tasme, mognetofonowq 
nr.l (Musique pour bonde mognetique No.l) 


C 




1962 


5'43" 




Muz *■ PWM 
Muz 




Kotoraki 


Lab i ry n f 




F 


1962 


18' 


1 






Markowski 






F 


1962 


9'30" 


1 








Mi k rot t ruk tu ry 


C 




1963 


5'20" 


2 


Muz 




Wiszniewski 


Burieska 


C 




1963 


1'40" 








Parkowski + 
Szlifirski 


Nad Totrami 




F 


1963 


7*30" 








Sikorski 


Echo II (quasi improwisazione), no 1-4 
forfepianow, perkusj e. i tosme. mognetofonowq 


c* 




1963 


13*4,2" 


2 






... 


Diabty (Lesdiables) 




F 


1963 


6* 


1 








Fotel (Le foureil) 




F 


1963 


6' 


1 








Molo-ga z 




F 


1963 


w 








Sikorski 


Antyfony, no lopran, tosme mognerofonowq 
forfepian, r6g (cor), dzwony (cloches^, 2 
gongi i 2 tamtamy 


o 




1963 


9'27" 


2 


Muz WM 




Pendereck i 


Brygado s'mierci (Brigode de la mort) 


c 




1963 


30* 


1 


PNVM 




Potkowski * 
Szlifirski 


Pojedynek (Le duel) 




F 


1963 


6*35" 


1 






Rudnik 


Oocent Hammler 




F 


1964 


9*45" 


■ 








Rozmowa (Une conversation) 




F 


1964 


19 








Turski 


Makbet 


Th 




1964 


15*20" 


1 








pra co 




1 


1964 


15*30- 


1 






Penderecki 


"Le manuscript trouve a Sarogosse 


„ 


F 


1964 


10* 


1 






Potkowski » 

Szlifirski 


Swiaffo i rjiwlfft (Le son et la lumiere) 




F 


1964 


12* 


1 






Penderecki 


Malarze gdons cy (Les peintres de Gdans 


t 


F 


1964 


19* 


' 






Penderecki 


Komu bije d z wo n (For whom the bell 
tolls) 


n 




1964 


W 








Dobrowolski 


Muzyka no taime, mogne to fonowg. 


o 




1965 


?'Qor 




Muz* PWM 
Muz 




Markowski 


Fa ntasmoikop, no orkiesrre kameralna i 
tosme_ mognetofonowq 


B 




1965 


26' 


1 






Penderecki 


Srodky rytmy (Doux rythmes) 




F 


1965 












1 Al legro vivace 




F 


1965 


1 " 


1 ' 







$ chaffer B 
S Chaffer B 
Schoffer B 



TTtre de I'oeuvre 
Title of the work 



Sposob bycia 

Collage 
Korzen 

Legendy Zod iaku 
S ymfonia 

Wykres (Le diogramme) 
Assemblage I 
Assemblage II 
Assemblage III 
Pozegnanie z Maria. 
00173 

Niebo bez ilonco 



Elektronska itudija nr.l 
Nuir blanche (text* d'Artoud) 
Hl-Lo Joy Honk 



Date 
Dote 



1965 

1965 
1965 
1965 
1965-66 
1966 
1966 
1966 
1966 
1966 
1966 
1966 



1966 
1967 



Dure* 



20* 

17*40" 
2* 

8*30" 
18*04" 

4- 13" 
60' 



12'03- 
5*13" 



Pistes 
Tracks 



Disque Bande Autres 
Disc Tape Others 



WARSZAWA (pas retrouve: peut-etre a Polskie Radio) 

Markowski "Let Asfronaufes" 

Penderecki Ubu Roi 

"Exodus, p 
b 

Serocki 

Wolocffsskl Coniona, pour violoncelle, piano et bande 



1959 
1964 
1964 

1966 
1966? 



PORTUGAL 



Compotilsor 


Titr. d* rwr* 




Dot* 


Dur** 


Pht*s 




NotM 




TitW of th* work 


Function 


Dot, 


Duration 


Trodu 


Dbquo Sand* AvfrM 
Dhc Top* 0**r» 


Note* 



















LISBOA Juventude Musical Portuguesa 
ip 

Vtroo Coincident* 



F 1963 10* 



ROMINIA 



BUCURE§TI Electrecord (records) 
io 

nic for nimt and TV »ir 





Thro do roowvro 
TiH* of tn* work 


Fonction 


Dot* 
Dot* 


Dure. 

Duration 


Ptsfcn 

Tracki 


AM*NMCES 




Compof*r 


Dtjqu* Bond* Autre 
Dfx Tap* Oth*n 


Not*, 



















"Th* Mar, who Lo*t hit Humanity" 



BUCURE§TI "Television Roumaine" 
io 



"Act* pour un homm* i*ul' 



SOJUZSOVETSKICH imr%x 
SOCIALICESKICH RESPUBLIK(SSSR) 



[ghg Top. 



EESTI (ESTONSKAJA) 
I 

TALLINN "Radio Estonskaja" 
10 

(title 



ROSSIJSKAJA 



I 



I I I I 



KIJEV (Vitaly Godziatsky) 



-4 Studi.n": 
"NOancen" 

"Der imoniipitrU Koffer" 
"Reolisafion 29/1" 
" Antipianoforte" 



LENINGRAD (umraced) 

Ploneto 



c 


1964 


7 


1? 


c 


1964 




1? 


c 


1964 


f 


1? 


c 


1964 


? 


1? 


1 


1963? 


? 


1? 



MOSKVA Eksper.mentdl'naya stucl.ya elektronno. muzyk.. Mu/ei A N Skry d b.na 
PO 1 1957) 1961 



see also appendices "Syn 


' and "Pre" (Sholpo> 








Metchfe navstrechu (Meeting the Drear* 


F 


1961 


Artem'ev * 


V k osmose (Cosmic Space) 


F 


1961 


Kreichi 










Sl'ezy (Tears) 


C 


1961? 


Kreichi 


Otgolosok Vo« toko tfcho of the East) 


C 


1961 ? 


Nemtin 


Grotesk 


C 


1961? 


Artem'ev 


Zvezdnyi n ok t yu r n (Starry Nocturne) 


C 


1961? 


Kreichi 


No otdykhe (Taking a *esf) 


C 


1961? 


Artem'ev 


Vol's konsertnyi (Concert Waltz) 


C 


1964 


Kreichi 


Severnaya pesnya (Northern Song) 


c 


1964 




Intermezzo konsertnoye (Concert 


c 


1964 


Artem'ev 


Etyud 


c 


1964 


Kreichi 


Prel yud i ya 


c 


1964 


Volkonsky 


(title unknown) 


F 


1965? 




(title unknown) 


? 


1965? 


Nlkol'tky 


(title unknown) 




1965? 



I 



not in off. Hit 
not in off. list 
not in off. list 



; ~7 A, «ri I 



Compositeur 


Ti tre de I'oeww. 




Date 
Dote 


Durie 

Duration 


Tracks 








Title ot me work 


Disque Sonde Autre* 
Disc Top. Others 





















MOSKVA 'Andrei Volkonsky) 



Volkonsky 


"Moscow Time" 


Th 


1963? 


? 


1 




•Saint Joan" 


A 


1963? 


? 


1 



MOSKVA (untraced) 

"The Fourth" 



SOUTH AFRICA /SU 


ID-AFRIKA 


Compote 


TitW of rho work 




Dot. 
Data 


Owh 

Duration 


Track! 


Otac"* Tap?* OrhTl 





















JOHANNESBURG South African Broadcasting Corporation (SABC) 

to 



O-R 1957 75" 1 



KENHARDT Centre for Experimental Music / Sentrum vir Eksperimentele Musiek 
PP 1966 (?) 

•Uctronic and compur«r mmie (Joop Stem, director) 



SUOMI 



HELSINKI Electronic Music Studio. Helsingin Ylioppisto (Helsinki University} 
PO 1962 



Dbqt* Sand* Autrw 
Dae Top, Qtfif, 



Kakll tanoa 
Idooaromm* I , | 



On-Off 

Idtogramm* II, 



Whir. LaS«l 
Ein-Aut 

E Iwui 

5v«rfg t (Swodon) 



1962 
1962 

1963 
1963 

1963 
1964 
1964 
1964 



5' 

5'08" 



8"50" 
5' 

7' 45" 
TOO- 
4'00- 



HELSINKI Electronic Music Studio. Oy. Yleisradio Ab. (Finnish Broadcasting Company) 
«o (1959) 1960 

"Do llcttna nya v«rld" 



Jyrkiflirw 



Kolm. • (•krronijra Ha r j a i tm I man 
(Thr»« EUcrronic SrudM 

Soondi I 

Sound, 2 

I d i o p o » t i c 1 

Rirmo acmilco I I 

Era, ja Psyhfc. (Era. and P.ychH 

Df«»d«n, am 13. Febr ua , 1945 

EN, Eli, lama aiaphrani, fOr Horn, 
Clio, Klaviorond Tonband 

Mlnott and D«arh 

Fiononvlritrajan vopaapttiva (Froo 
day of a piano hjn.r) 

Soundi 3 

Idiopoiric 2 Imm v.„ion of "Id.opottic f 



1959 
1960 

1963 
1963 
1963 
1963 
1964 
1964 
1964 

1964 
1966 

1966 
1966 



6'08" 

4'00" 
7-20- 
9-15" 
3'40" 
20-00- 
10*10" 
4*45" 

2'45" 
2T15- 

14*50" 
9*30" 



HELSINKI (llkka Kuusisto) 
'P 

rarvo 1754 
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Titn* oW frown* 
Titta of tH* work 


Function 


Date 
Data 


Dur«« 

Duration 


Pfata* 

Track* 


Dfaqw* Bona* Antra* 

Dk* Top* Other, 


Nota* 


HELSINKI (Taur 


10 Marttinen: perhaps at Oy. Yleis 
"Th« Bolls" 


'adio Ab.) 
c 


1966 


? 


1? 







HELSINKI (Kan Rydman) 



'Kitka i Lapplond" 



HELSINKI (Erkki Salmenhaara) 



Konsortto k a h d « I I e too I o v i u I u 1 1 • 
ja k a i v t r I m i 1 1 • (Coneorto for two »olo 
violin* and loudsp«ak«rt: «ith contact micro- 
oHon««, amplifier* and louospook.rc) 

ran {a K a t k u (Pan and *• Echo) For por- 
(wihS «t 



sv 


cnmt 




Tirro do Co^vr. 
T.tta of rb» work 




Data 


Dure* 
Duration 


Pktas 

Track* 


Di*qua Sand* Autros 


149 

Nota* 
Nota* 


GOTEBORG (Br 


uno Epstein) 










Ob, .Tap. 0**« 





GOTEBORG (8runo Epstein) 
ty 

ot fmmm* abroad, oddro** unknown 



Ep*tain 3 
Epihtin 3 

Epitain 3 



Essay I 
Essay II 
Essay III 
Essay IV 



1956? 
1957? 
1957? 
1957? 



3'50" 
V55- 



STOCKHOLM (Jan Bark) 



Eko, uppUtan, for 2 taknikor, Ituplci.ot, 
nMlkalhk sklv^lar., 5 tnogn.rofon.r 

och Unit annat kraf* 

Gift for Jooos, for pianist, sonoonka, 
puollk, 3 moanotofonor och oloktronitk piano 
'for narvarand« tyu«l*att rmel M 'baUtt' mtd 
bl.a. fotocll-styrdo •lektraokustiko hjalp- 



STOCKHOLM Elektronmusikstudion (EMS), Sveriges Radio (SR) 
PO (1957) 1964 

olso work with compoton (lhjdio „ Ka v . . hybrid . Syn „ 





Framtidon (radio) 


In 


1957 


1'30" 




Hambroou* 


Tidsspogol (Spiogol d.r Zeit) 


R 


1957-58 


10*0'50« 




rkMnbroou, 


RoakHon (radio) 


In 


1958 


r30" 






Powjsfanal for TV 


In 


1959 


o'oe- 




Hombra.u» 


(tfrlo unknown) 


R 


1959 


r30- 




Blomdahl 


M.r.chon in Z.it und Roum) 


O 


1959 
1957-59) 


12'30" 
100') 


2 




Rif.r, for ork«h»roch Ifudbond 


B 


1959 


30' 




Noumonn 


M Cantico dol S ol • , for roclration, alt, 
baryton, blondod kor, 10 imrrumontolsolistar, 
orke*tar och impminat band 


& 


1963 


26' 






Dromm.n om Thi*r.so 


o 


1964 


20' 


2 




Till Damaskui 


Th 


1965 


30* 






Somikolon; Stanet 2 


Rr 


1965 


17' 


1 S 


Hombro«vs 


T« trag on 


C 


1965 


18' 


4 R 


Niltson L 


Skorpionon, en fod.lsdoasgova till Picotso 


C/Sn 


1965 


6' 




Badin 


S.mikolon; S.aoct 3 


Rr 


1965 


15' 




Hombro.„* 


Klasslskt Ip «l 


B 


1965 


27' 




lundstan ♦ 
NII«on L 


<a !• idoskop 


Sn 


1965 


17'37- 


: \ 



UE 
STM 



Titra dm roouwa 
TitW of tha work 



Dot* 
Dot* 



Dura*. 
Duration 



Dhc Top. OHvtrs 



Bodm 

Lundiran* 

LundfUn 
Blomdahl 
W.lin 



Samlkolon; Sianc. * 

Semikolon; S.anei 4 (version for ln>- 

Aloho Arito 

En optltrarar*; inga hundor i Ktno 

EMS Nr.l 

Intensity 6.5 

AlH.onans 

Aurora 

Mino* Palati 

My Wor ld - It your Wor ld , for orgal 



C / TV 
C 

Sn 

C* 



Lundst.^* 



ocn band 

Visions of the Flying Souctn 
Skulpturmuslk 



STOCKHOLM (Ake Hodell) 
•P 

Hodell General Bassig 



STOCKHOLM (Bengt Emil Johnson) 



m 

Johnson B 



STOCKHOLM (Ralph Lundsten) 
PP 1959 

about 20 composition*, some for own films: no Information received 
lundtten Atomskymning (Atom Twilight) 



STOCKHOLM (Jan W. Morthenson) 



ip 



1965-66 
1965-66 



1966 
1966 
1966 
1966 
1966 
1966 
1966 

1966 



8*32" 
17*55" 



1964? 19 



I w.«w»#ui in m-um**+ »*•- |o |W6i i ? I ? I 



|E.M.? 





n»»d> fni hi 

Tine of the work 




Dot* 


Dure". 

Duration 


Piste* 










Data 


Tracks 


Disque Sand* Autre, 


Note* 




Angelus, for slog v»rk oeh tonbond 


o 


1961 


? 


? 








Coloraturo, forming*, 2 electric guitars, 
resonance plat, and tap* 




1942 


? 


? 







STOCKHOLM Musikhbgskolan (MH) 
P0(?) 1966 



Python 
Supreme I 
5upr«m« II 



STOCKHOLM (Bo Nilsson) 
ip 

Entrea, FBrorkMtvr 
KoH-Erik Welln) 



STOCKHOLM (Staffan Olzon) 
ip 



Somroi med mino f dg I a r .Discussion C 



STOCKHOLM (Folke Rabe) 
'P 



20th Century jazz Tribute 
Las f I ivn of ri co i nes 



1966 
1966 
1967 
1967 



27' 
2'00" 
3<05" 
3'05" 



1964 
1964 



1M0- 
?'05" 



STOCKHOLM Stockhotmstudion for Elektronisk Musik, ABF-I 
PO 1960-64 

studies (Wiggen); sea also Musikmoskin I appendix "Scu") 



huset (Fylkingen ♦ ABF) 



UNITED KINGDOM (UK) 



Compositeur 


Titre de 1'o.uvre 

Titto of the work 




Dai* 


Duree 


Pistes 
Trades 


*wwnca 

Sir* top^" otfjr, 


No** 



















ENGLAND 



ADWICK High School 

PO studio planned For 1968 (Cooper) 

I 

CAMBRIDGE (Roberto Gerhard) 
PP (1954) 1958 

realizations at the BBC Rodiophonic Workshop primarily final 



Gerhard 
Gerhard 



e Prisoner (chamber ensemble and tape) 
ng Lear (chamber ensemble and tape) 



A Leak In the Universe (chamber en- 



chamber ensemble and tape) 



The Strange Country 
Pericles (< 
All Aboard 
Your Sktn 
Asylum Diary 
Coriolonus 



fighter 

Col lages, for orchestra and tope 
The Overcoat (er 



The Cherry Orchard (< 
and tap.) 



Caligula (chamber 
Caligula (based or 
Macbeth (chamber 
S Cu I ptu re I 



Audiomobile 2 0 N A (originally f 
"DNA in Reflection", 1963) 



Excerpts from "DNA in Reflection" 



The Anger of Achilles (< 
tape) 



Macbeth (new version) 

Sculpture ll-V (work) 



CHAPELTHORPE / WAKEFIELD (Roy Cooper) 
PP (1963) 1965 



1954 
1953 



1957 
1958 
1950 
1958 
1959 
1959 
1959 

1960 
1961 
1961 



10- 

28-30- 

40*? 
5" 
5' 

75* 



I I I I 



1961 


15' 


1961 


6' 


1962 


40' ? 


1963 


4' IS- 


1963 


BN- 


1963 


S' 12" 


1963 


1 10* 


1964 


3' 



rln BBC 
rln BBC 



Cooper 


untitled (short dramatic scenario) 


Th 


1964 


7' 


1 


Cooper ♦ 
study group 


untitled 


C 


1965 


4' 


1 



Titre de I'oewre 
tiHeofthework 



tf}+**l Opera -.Sonet Lumi- 



DISS (Tristram Cary) 



Dot. 

Date 



PP 1963, 

Cary 
Cary 
Cory 



d from London 

Ooetor Who (Serial 7 



Cory 
Cary 
Cary 

Cary 
Cary 

Cary 
Cary 
Cary 
Cary 
Cary 
Cory 
Cory 
Cary 
Cory 

Cary 
Cary 
Cary 
Cary 

Cory 

Cary 



Worm Comfort 

Doctor Who (Serial '0": 7 episodes) 



Daylight 



». Vor Plrrfalkl 
The Kilf.r 

The Rhyme of th. c,„; fta |<>mb ^ 
two speakers, 5 fnstrommis and tape 

La Contessa 

llln.,,., and Qhotn at th. West 
5 ettl.m.nt 

Doctor Who (S.rial VS 12 episode,) 
Visible Manifest,, ; onl 
The Passenger 
Opus 

Th. Sirens 
The Search 

Doctor Who (Serial f E*: 7 episodes) 
Search af 0 p p or t w „ | , y *. 

Escalator Music, :XPO 67, fof 4 oscil- 
lator, (l.v.l» controlled by rh. passing crowo0 

Jonuary Pi.ce 

'6 short film., EXPO 67 

3-icreen Rim, EXPO 67 

Hall Music. British Pavilion EXPO 67 

^Paradise Mak.r, ^ ; n6#pi . 



R 

C*- / > 



Living) 



ire de m 9 mm 0 (Shaped for 



FAI RSE AT / WROTHAM Oramics Studio 
PP 1959 



1963 
1963 
1964 
1964 
1964 
1964 
1964 

1965 
1965 

:?65 

1966 

1966 

196© 

1966 
1966 
1966 
1966 
1966 

1967 



25' 
10* 
10' 
20* 
45' 
10" 
28' 



1967 
1967 
1967 

1967 



15' 
5' 

ind 

3'30" 

25' 
5'30" 
4-05" 

19' 



o Oramics graphic sound studies (e> 



Pisses 
Tracks 



Disqu. Sonde Aur 
Pgc Tap. Others 1 



» 1965-66) for new studio project 



flee appendix -Syn"), and TV 



| Birthright 

I Th. Two-Strok. Engin. 



i ; \z c x : i i 



Titr. de hNN 
Title of the work 



Oram 


H igh Speed r I ignr 


Oram 


Dr. F a us t us 


Oram 




Oram 


Man of Rope 


Wolsworth 


Patsacagl lo 


Oram 


Silly Bunter (TV) 


Oram 


Julius Caesar 


Oram 


The Innocent* 


Davies H * 


Essay 


G.llhom 




Oram 


Rockets in Ursa A 


Oram 


Electronic Sound 



Sign* and Portents 



Judith 
Hell Ride 
Cairo Twl.r 
Economic* 
Hospital Film 
Missile Away 
Hamltt 

The Scarecrow 
I Snow 

Cooking a Million 

Trinidad and Tobago 
I Just for You 

J Purple Oust 

I Food Preservation 

Episode Metallic, with mobile sculptur. 
J Watty Show Film 

Pulse Persephone 



tl 



LEIGH-ON-SEA (John Baker) 
ip 

also other short compositions (0, etc.) 



Dixie 

Duration 



1959 


15' 


1959 


60' 


1960 


6' 


1960 


15* 


1960 


5" 


1960 


V 


1960 


20' 


1961 


99' 


1962 


3'34" 



1962 
1962 

1962 

1962 

1962 

1963 

1963 

1963 

1963 

1963 

1963 

1963 

1964 

1964 

1964 
1964 

1965 
1965 
1965 
1966 
1966 



60* 

10*15" 
FT 

ny 

3'30" 
3'30- 
5' 
20* 
10* 



(lOO'l 
45' 
16' 
5' 
2' 
5' 



bisque Sonde Autre* 
Dfae Tape Others 



also other short compos." 
Baker J 


On* \\J, "tv.; 

Electro-twist 


D 


1965 


1*25- 


1 


SLR 


Pop 


Baker J 


E lectro-suspense 


0 


1965 


1'25" 


1 


SLR 


Pop 


Baker J 


Electro-rhythm 


D 


1965 


V25" 


1 


SLR 


'op 


Baker J 


E lectro-s low 


D 


1965 


r25- 


1 


SLR 


Poo 



r. t i 


Titr* fit fowwi 
Title of the work 


Function 


Date 
Date 


Duree 

Duration 


Pistes 

Trucks 




No*, 



















LINTHORPE / MIDDLESBOROUGH Department of Graphic Design, Middlesborough College of Art 

PO workshop in process of being set up, spring 1967 



LONDON (Daevid Allen) 
PP 1964 

Allen also lead guitarist with rock'n'roll group "The Soft Machine" 



Allen 

Allen 



Whor do you want? 



She loves me not (based on "She loves 
me" by the Beatles) 



You don't remember? 
Th. Pacific Rtm 



The Twit 
Proempoam 

The Mechanieal Schoolmaster 
You Perfect Word 
The Switch Doctor 
Come 

Soft Machine live backing track 
No. 1 

Soft Machine introductory rape 
No. 1 

Soft Machine introductory tape 
No. 2 



1964 
1964 

1964 
1964 

1965 
1965 
1965 
1966 
1967 
1967 

1967 

1967 



LONDON (The Beatles * Parlophone Records) 
ip (+ io) 

The Beetle, - George Harrison, John L.nnon. Pawl McCartney, Ringo Starr (pop group: composition, by Lennon * 
McCartney, tope ports by all th. group with George 



Pop 
Pop 



les 


I'm Only S leeping 


0 


1966 


2'55" 


1 


es 


Tomorrow Never Knows 


0 


1966 


2'45" 


1 


es 


Strawberry Fieldi Forever 


0 


1966 


3'58- 


1 


es 


Sgt. Pepper'i Lonely Hearts Club 
Band (record in preparation) 


D 


1967 







Pop 
Pop 



LONDON (David Bedford) 
'P 



158 UK 


Titre de I'oeuvre 
Title of the work 


Function 


Do* 
Oat* 


Dwre"e 
Duration 


Tracki 


Disque Bonde Autre* 
Diic Tap* OtWi 





















LONDON John Boyden (Recordings) Ltd. 
io 



io 


X h • Travel l e rt , ror OTW ™"" w ™ 


1 


1963 


30- 


1 


Salzedo 


Agrlonla, for ilx imfrumen* and top* 


1 


1964 


35' 


2 


Salzedo 


Distance., for nine inihvm.nl, and tap* 


c+ 


1967 


12' 


2 



LONDON (Patricia Bull * Richard Bunt * Ranulph Glanvitle) 



Bull ♦ 
Bunt * 
GlonvilL 

Bull ♦ 
Bunt * 
GlonvilU 



music for exhibition 



ixrtic for exhibition 



(Nona Meyeah Teay 



LONDON (William Burroughs) 
ip 



Burroughs 



, miscellaneous lope, *of limited WW 



Call Me Burroughs (i 
Lunch", *Thm Soft -Machine' 



readings from "Nake< 
"Novo Express") 



1961-62 
196*4-65 



LONDON (Tristram Cary) 
PP (1947) 1958 63 tm~d*Ob 



VV (iya/f I300 D 
Cory 


O moved to Uiss 
(experimental studies) 


S» 1 


1947-55 






Cary 


The Japanese Fisherman 


X 1 


1955 


15* 




Cory 


The Little Island 


t 


195B 


28' 




Cary ► 
Searle 


The Diary of a Madman (Searle opens) 


O 


1958 


8' 




Cary 


East of rh. Sun and West of the 
Moon 


I 


1959 


15' 




Cary 


The Children of Lir 


* 


1959 


30* 




Cary 


Shell - Dream Sound 


F 


1959 


1-30" 




Cary 


Macbeth (revised ve«iom for th*.he 1960 
and 1961) 


1 


1959 


20* 




Cary 


The End of Fear 


1 


1960 


15' 






160 UK 



Tltre dm rowri 
Till, of th. work 



Bongo, for p.rcuuionond top. (ony number 
of player, - for school children) 

Expansion of a Module, for (< 
chime bars and tap. 



Date 
Date 



Duree 

Duration 



1966 
1966-67 



5' 

2'-20' 



Ohc Top* 



LONDON (Michael Dress) 

JP 



Dress 
Oris 



Exit th. King 



lohigenio in Tauris 
Th. Trojon Women 
music far sculpture by Yolanbo Sonnab.nd 



Th 

Th 
Th 

Sn 



1963 
1964 
1964 
1964 
1967 



LONDON Experimental Workshop, 

Night Thought* 



British Broadcasting Corporation (BBC) 



10 

SeoHe 



1955 15' 

(Son 



LONDON (Maddalena Fagandini) 
ip 

Fagandini ♦ The Caretaker 

Grainer 



LONDON (Ron Geesin) 
PP 1965 



Geesin 
Geesin 
Ge«in 



Doctored .xcrpt from 'Ingoldsby Legends" 


c 




1965 


6'49- 




Short nor. from "Minister's Spe.ch" (from 
above) 


c 




1965 


0*20" 






c 




1966 


1U2- 




tub. 












Phensic (cinema commercial) 




tn 


1966 


vicr 




Tr.bor Glitter Mint. (TV) 




In 


1966 


0-30" 








1 


1966 


17* 


1 


I Alone 












1 n _ l l . : 1 . # 




F 


1966 


10* 


1 



UK 161 



Title of the work 



Short note for backward banjo & 
forward piano 



Jaeger ShopJ (cinema commercial) 

Nescafe Gold No. 1 (TV) 

Inv.ntfon for string banjo & ado- 
I escents 

"The p-oblem wlrh todays young 
people- 
Freedom for 4 voices & Intention- 
al piano 

Freedom for 4 harmonium fingers 
Life ond Process 
Nescofe Gold No. 2 (TV) 
Chinese Checker* 



From on electric troin 

When sands of Skegness 

Luv-M« Productions 

Anticipation of a disastrous event 

Troditional statement 

Juweel Irood (TV! 

The eye thot nearly saw 

SI ight soeial comment 



1966 
1966 



1966 
1966 
1966 
1966 
1966 
1966 
1966 
1966 
1966 
1966 
1966 



LONDON (Steven Grant) 



Decomposition Mark I 



0M6" 

0'16" 
0*15" 
0*30" 
2*17" 

0*38- 

3-06" 

3'01- 
14'29" 

0 , 30" 
13' 

1'45- 

3'07* 

2' 

17»00" 
2'06" 
0'3O" 
5'04" 
3*38" 



Dtsc Tap, Others ' 



LONDON F. C. Judd (Sound Recording) Ltd. 



alio sound effects ond background music for F, TV, ond D (Castle records) 
The Butterfly 
The Power of Music 
Voix angOtque 



1960? 
1961? 
1961? 



9'40" 
7' 15" 



LONDON (Raymond Leppard) 

I The Tempest 



162 UK 
Compositeur 


Titr. da I'otuvrt 
Tlfie of the work 


Fonction 


Dot* 
Dot. 


Dur^r 


il 




mm 



















LONDON (Desmond Leslie) 

PP 1957 (?) mov*. to Gloslough, Eire, 1966 {?)- nor known if »n*dlo sHll .x!»h 
no information received 

many short Sn pieces before 1961, not intended For ony specific purpose; only more substonHol given here u 
available on hire from Joseph Weinberger, London, on record, and/or tapes, 



■ally) 



Lei lie 


The Day rhe Sky Fell In 




F 


1957? 


10*? 


1 t 


- 


Leslie 


Death of Satan 


c 




1957? 


3*06" 


1 t 


es 


Leslie 


Music of the Voids of Outer Space 




D 


1957? 


10"? 


1 1 


es 


Leslie 


Sacrifice 5, 000 B.C. 




D 


1957? 


10*? 


1 


.es 


Leslie 


The Primeval Forest 




D 


? 


2*36* 


■ 










D 


? 


? 


[ 




Leslie 


Symphony of the Machines 


n 


? 


2M0" 


| 




Leslie 
Leslie 


Arms Race 

The Greot Steam Hammer 




D 


? 


? 


I 




Leslie 


Modern Automation 




D 


? 


7 


1 




Leslie 






D 


? 


2 , 10" 


1 




Leslie 


Oil Refinery 




D 


? 


9 


1 




Leslie 


Study in Metals 




D 


? 


? 


' 




Leslie 


Into Space 




0 


? 


? 






Leslie 


inside the Space Ship 




D 


? 


2*28" 


1 




Leslie 


Los t Soul) 




D 


? 








Leslie 


1 nferno 




D 










Leslie 


Magic Fountain 




D 










Leslie 


Hamlet 




0 








LiS 


Leslie 


The Tempest 




D 


1961? 






Lis 


Leslie 


A Midsummer Night's Dream 




D 


1962? 


? 




LIS 


Leslie 


Macbeth 




D 


1962? 






LIS 


Leslie 


Antony and Cleopatra 




D 


1962? 






i;s 


Leslie 


(music for seven other Shakespeare plays on 
record) 




D 


1962? 






LiS 


Leslie 


Jungle of the Citiei 




Th 


1962 








Berk 


Kali Yuga 


C 




1962 


7*1 5" 






Leslie 


The Two Bottl ei (Morgensfern poem) 




B 


1963? 


rt 


1 ? 




Leslie 


The Fence (Morgenstern poem) 




B 


1963? 


3'? 






Leslie 


The Drowned Girl <orechf poem) 




3 


1963? 


1-30- 


1 ? 





LONDON (John Herbert McDowell) 
W 

Escapement 





Titr. de Poeuvre 
Tine of the work 


Fonctian 
Function 


Date 
Date 


Dure* 

Duration 


Pistes 
Tracks 




N~ 
Notes 



















LONDON (Jacob Meyerowitz) 
PP (1961) 1966 

Synthesis t 
Synthesis 2 
Synthesis 3 
Synthesis 4 
Synthesis 5 
Synthesis 6 
Synthesis 7 
Synthesis 3 



1961 


l'lO" 


1965 


0*40" 


1966 


l'OO" 


1966 


2'30" 


1967 


2*36" 


1967 


1'20" 


1967 


1-50- 


1967 


2'40" 



LONDON Radiophonic Workshop, British Broadcasting Corporation (BBC) 
PO (1956) 1958 

selection from the studio's production, which consists of over 1000 items 

several works popular in style (Family Car, Choice, The Coves of Steel, Suiver la Plste) 

principal composing members of studio staff (ail of whom hove also composed electronic music outside of the studio): 
Daphne Oram (1958-59), Demand Briscoe (1958- ), Maddol.no Fogondini (1959-63), Delia Derbyshire (1962- ), 
n(!962- ), John Bok.r (1963- ) 



Brisco. 


All that fall 




R 


1956-5 7 


69*10- 










Oram 


Amphitryon 38 




TV 


1957 


75' 


1 








Briscoe 


The Disagreeable Oyster 




R 


1957 


44'45" 


1 








Briscoe » 


Private Dreams and Public Night- 




R 


1957 


20- 


' 








Oram 


mores 


















Almuro 


Opium 




R 


1957 


29* 12" 








rln Paris MdL 


Studio 


The Ocean 




R 


1958 


90* 










Studio 


Under the Loofah Tree 




R 


1958 


45' 










Almuro 


The Creation of the Animols 




R 


1958 


19*50" 








rln Paris MdL 


Studio 


Embers 




R 


1959 


60' 








Pri„ Italia 




















1959 


Gerhard 


Asylum Diary 




R 


1959 


75' 








rln Gerhard 


Almuro 


The Ox and the Ass 






1959 


45' 








rln Paris MdL 


Gerhard 


Lament on the Death of a Bull- 




R 


1959 


12' 58- 








rln Gerhard 




fighter 


















Studio 


Free Fall 




R 


1959 


90' 










Studio 


The Insect Ploy 




TV 


1960 


90' 










Studio 


Permutat.d Poems (poetry of Brian Gysin) 




R 


I960 


30' 






Poe 






including: 




















Pistol Poem 


C 




I960 


3'30" 




OL) 


Poe 






1 am that 1 om 


c 




1960 


4'30" 




OU 


Poe 




Gerhard 


Collages, for orchestra and tope 


C+ 




1960 


19* 


(1)2 






rln Gerhard 




Time Beat (with Ray Cathode - George 
Martin) 




D 


1961 


2*10" 




Prl 


Poo 






Walt* in Orbit (with Ray Cathode = 




D 


1961 


l'50" 




Prl 


Pap 




Studio 


Adventure Playground 




TV 


1962 


15' 










Studio 


Orpheus 




R 


1962 


90' 










Wilkinson 


Anathema, far reciter and tape 


c* 




1962 


16' 










Wilkinson 


Christmas Bells and Carols 




R 


1962 


9' 


2 









Titr. de I'oeuvre 
Title of the work 



Death of a Jelly Baby 

A Round of Silence 

The Island (for jazx opera by Bill Rutso) 

Giants of S tea m (orchestral music by Ron 
Grainer) 



Doctor Who (real! 
Grainer, TV) 



ion of score by Ron 
of Achilles (orchestra and 



The Dreams (Invention for radio by Barry 



The Photo of the Colonel (for opera 
by Humphrey Searle) 



The Dark Ages 
Choice (TV) 



Amor Dei (Invention for radio by Barry 



0 

The Caves of Steel 

Secret of the Chasm 

The Building of the Bomb 

The After-Life (Invention for radio by 



Chroi 



• Tag (radio) 
sips (TV) 



The Evenings of Certain Lives (In- 
vention for radio by Barry Bermange) 

Sui vez la Piste (TV) 

Sono-Montage (background for poetry 
recital - 4 poets - with treated pre-recorded 
voices) 

The Pagoda Fugue (orchestral music by 
Peter Maxv/ell Davies) 

An ABC in Sound (poetry of Bob Cobbing) 
The Man Who Collected Sounds 
Shadow in the Clouds 
Ape and Essence 

Poetry of Ernst Jandl, "Lout und 



o/» 



In 



Duree 
Duration 



1963 
1963 
1963 
1963 

1963 
1963 



1964 
(1963-64) 

1964 

1964 

1964 

1964 
1964 
1964 
1965 

1965 
1965 
1965 

1965 
1965 



1966 
1966 
1966 



(TXT) 
125* 



0*16- 



Tap. Others 



rln Gerhard 
Prix Italia 
1965 



LONDON Stagesound 



Sono-Montage (background for poetry re- 
cital - 4 poets - with kinetic art) 





r.tre de foeuvr. 
Title of the work 


Function 


Date 
Date 


Duree 


Pittas 

Tracks 


*mnwcB 
Dtsque Sonde Autre* 
Disc Tope Others 


Notes 



















LONDON Stereophonic Studio, British Broadcasting Corporation (BBC) 
io 

Night Thoughts (revised ste 



LONDON The Studio (Ernest Berk) 
PPI1955) 1957 



Berk 


Where do we go from here? 


c 


1957 


4M4" 


1 


Berk 


Slide Tape No. 1 


c 


1958 


41'00" 


1 


Berk 


Somnambul 1st (from the above) 


c 


1958 


6'40" 


1 


Berk 


Chord Composition 1 


c 


1959 


1*30- 


1 


Berk 


Chord Composition II 


c 


1959 


3'30" 


1 


Berk 


Chord Composition III 


c 


1959 


4'OCT 


1 


Berk 


Chord Composition IV 


c 


1959 


1'50" 


1 


Berk 


Chord Composition V 


c 


1959 


3'0O" 


1 


Berk 


The Spider 


Bb 


1959 


6'30" 




Berk 


Dis integrat ion 


c 


1959 


8'30" 


- 


Berk 


Kaligroph 


c 


1959 


3' 00" 


1 


Berk 


Boomf-Bear-Breakage 


c 


1959 


2'30" 


1 


Berk 


Cota cl ysm 


c 


1959 


5'07" 


1 


Berk 


Symphony 


c 


1959-60 


35'0O" 


1 


Berk 


Futile Span 


Bb 


1960 


3'45" 




Berk 


The Emperor and the Nightingale 
(pre— recorded narration and tope) 


B 


1961 


45'00" 


i 


Berk 


Scropology 


C 


1961 


3'30" 




Berk 


Anecdote 


C 


1960-61 


8'12" 




Berk 


Wings over the Volley of Death 


c 


1960-61 


5*30" 






Egoplasm 


Bb 


1961 


1 CUS- 




Berk 


Nile Music (4 movements) 


D 


1961 


SE- 




Berk 


Jacob's Ladder 


C 


1961 


S' 15" 




Berk 


Lower Gross 


C 


1962 


3'45" 




Berk 


Pride and Fall 


B 


1962 


20-00" 




Berk 


Night and Day, for recorder (music by 
John Beckett) and tape recorder 


Bb 


1962 


ll'OO" 




Berk 


Sprung Morning (pre-recorded narration 
and tape) 


C 


1962 


2'30" 




Berk 


Gemini (for film "Ernest Berk", 1966) 


Bb 


1962 


8'00" 




Berk 


Undertow 


B 


1962-63 


5'00" 




Berk 




Th 


1963 


30*00" 




Berk 


The Greedy Brother (pre-recorded nor- 
ration and tap*) 


C 


1963 


25'00" 




Berk 


Triad 


Bb 


1963 







Composer 


Titr* d* t'o*uvr* 
Titk of th* work 


Function 


Data 
Date 


Dure* 


•fat** 

Tracks 


fggjgCM 
Dlsau* Sand* Autre* 
0h< Tap* Others 


Notes 


Briscoe 


Chemistry of Fir* 














Briscoe 
















Brit co« 


v • no s inioii {Tor opera Dy rrtmp t_onnon) 
















Time-Base Poem 


B 


1966 


3* 








Briscoe 


Tim. Shift - 2066 


In 


1966 


28* 


• 







WEST KIRBY / WIRRAL (Donald Henshilwood) 
ip 







C 








Hamhilwood 






— 1963 

1963 
1964 


5'55" 

5'orr 
8'ocr 


2- 


H* nihil wood 


Oedipus Re* 

Sonoro 2 


Th 

c 


1 

2 




Sonata 3 


C 


1964-65 


VAS" 


2 




Sonata 4 


c 


1965 


u«4<r 


2 




Sonata 5 


c 


1966 


4' 50" 


2 



SCOTLAND 
I 



EDINBURGH Oxford Theatre Group (OTG) 

ip 

Th* Scor*crow 



I I I I 



UNITED STATES OF AMERICA (USA) 



Compos** 


Titr. de ro*uvr* 
Title of the work 


te£ 


Dot* 
Dot* 


Dure* 

Duration 


Pistes 1 A/'IHOSCES 1 Hotel 
Tracks 1 1 ku»«. 


CALIFORIS 


IA (Calif.) 











I I I I I I 

BERKELEY Buchla Associates (formerly part of San Francisco Tape Music Center) 
PP 1966 

also improvisations p*rform*d at festivals and happening*, 1966 (Bucfilo system) 
Improvisations far Dane* (Buchla 



Eleetrie Lough {Buchla system) 



1966 
1966 



5 ch 
5 ch 



BERKELEY (David Talcott) 
ip(?) 



Loop No. 3 


C 


1957 


3*56" 


1 


Trilogy in Two Channels (original 
version -Trilogy", 1957, 1 track) 


c 


1958 


5M7- 


(1)2 


Tribulation 1958 


c 


1958 


7'20" 


2? 



Fol ME A 
Fol ME A 



BERKELEY (La Monte Young) 

2 sounds realization by Terry Hjley 
Lo Monr. Young: also as M*rc* Cunnin 



Ip moved to NYC 

Young 



DAVIS Davis Electronic Music Studio, University of California at Davis 
P0 (1965) 1966 



i) of "Spoxio a 5" end "Die Schochtel" by Evang* 


lati (1966), sco 


res published by "P*t" 


»nd "Ton" 




Chong*s: Op*« Styl* for trombone and lope 




1965 


10' 


2 


CPE 






1966 


If 06") 


4 




The Maze: a Theater Pi*c* in Op*n Styl* 
for three percussionists, dancer, top*s, 
machines and projections 




1966 


32' 


3x2 


CPE* 
Src 


Straight Ahead, for five instruments and 
tape 


c* 


1966 


10' 


2 


CPE 


Zapfgeige Rinn* 


c 


1966 


10* 


2 





rln Test 

Kaimm * 
Miller 



170 USA 



Tilr. d* I'oeuvr. 
fM| of the work 



Dot* 
Dot* 



Pistes 
Trockj 



Dbqu* Bono* i 
gg Top. - 



Boit for "Star Chomber" (work in 
0 



HOLLYWOOD Guild Publications of California 
'P 



L'osrlo 


Thii World - T omo r ro w , o musical 
panorama for narrator, male choir, orchestra 
and electrosonic music (original title "Th* 
World of Century TwentyfJnt") 


C 


1962 


23'07" 


1 


Gld Gld 













































HOLLYWOOD (John Whitney) 



«P 

use of pendulum ti 



nioue {tee appendix "Pr*") 



Whitney Jn 


Th* Pedestrian 


Th 


1965 


n'30- 


Whitney Jn 


The Veldt 


Th 


1965 


6' 30" 


Whitney Jn 


To the Chicago Abyss 


Th 


1965 


5'orr 



LA JOLLA (Department of Biology), University of California at San Diego 



10 

no details received: 



« "Syn" 



studies (since 1966?) 



LA JOLLA Department of Music. University of California at San Diego 

PO 1966 rErickson) 



LONG BEACH Piccolo Studio di Claudio San Yon Pan 
PP(1965) 1966 



San Yon Pon 


Study No. 1 


St 


1965 


2" 




San Yon Pon 


Study No. 2 


St 


1965 


3'30" 




Son Yon Pon 


Study No. 3 


St 


1965 


3' 




Son Yon Pan 


Composition No.l 


8 


1965 


3'30" 




San Yon Pan 


Composition No . 2 


St 


1965 


V 





San Yon P 
Son Yon P 
San Yon P 
San Yon P 
Son Yon Pi 

Son Yon P< 
Son Yon Pi 
Son Yon Pi 
San Yon Pi 
Son Yon Pi 
Son Yon Pi 



Titreder, 



Omoggio a R*mi Gaumonn 
Rolling Stones Collage 
Soundtrack for a homemade Rim 
Sound (Tacit No. 2 

Montages No.l and No. 2 (for an u 



Montog* No. 3 

L. Travail (with p 
Or igin-Kabuki 

Composition No . 4 (far happening) 
Composition No. 5 (for happening) 
Composition No. 5 'for Happening: « 



1965 


3' 


1966 


2*30" 


1966 


6' 


1966 


5' 


1966 


10' 



1966 
1966 
1966 
1966 
1966 
1966-67 



3' 

3'30" 
3' 

12'30" 
0 
(45') 



Owe Tope Others 1 



LOS ANGELES Louis and Bebe Barron Studio 

PP 1962 aoved horn NYC 

ail woHa by "Soman* collaboration of Louis and lebe Barron 
The Chinas* Wall 
Ford Fatrlana Commercial (TV) 
Music & th* Senses 
Spaceboy (Rock) 



1962 


7' 


4x2 


1963 


V 


(2x1)1 


1965 


It* 


4x2 


1967 


3* 


4x2 



Pop 



LOS ANGELES Electronic Music Enterprises 
PP (1940) 1969 

see also appendix "Pre" 

works listad a. "0": designated by compos*, for "ham* living-room" us* 



Darr*g 


miscellaneous untitled studies 




St 


1959-66 


90' 


2 


Darr*g 


Fantasy for Amplifying Clavichord 




0 


1959 


20' 


2 


Darr*g 


Robot's S*r*nad* 




0 


1959 


5' 


2 


Darr»g 


Trio 




D 


I960 


2' 


2 


0arr*g 


Trio for Electronic Oboe, Cello 
and Thereminvox 




D 


I960 


3' 


2 


Darr*g 


Automation March 


Th 




1961 


5' 


2 




Flying Saucers 


So 




1962 


2' 


2 


Dorr*g 


Pr*lud* to an Aft*rnoon with th* 
Dentist 




F 


1963 


10* 


2 


Dorreg 


In Limbo (for "Don Juon in Hell") 


Th 




1963 


60' 


2 


Darr*g 


Fantastic Reverberations 


Th 




1963 


5' 


2 


Darr*g 


Compound Counterpoint 


C 




1965 


5'-15' 


2 


Dorreg 


Lullaby for a laby Computer 




0 


1965 


5' 


2 





Titre de Koeuvre 
Title of the work 




Date 
Dot* 


Dure, 

Duration 


Pistes 


Affpotca 


Notes 






Tracks 


Disque Bond* Autres 
Disc Top* Others 


Notes 


Oorrag 


Excurjion into the Enhormonie 
(Suite) 


0 


1966 


120* 


2 






Dorreg 


The Endopsychic Quofttt 


c 


1966 


15* 


2 






Dorreg 


The 3 1/2 Little Grim Women in 
the Flying S ao cm r (work in progress) 


0 


1967 











LOS ANGELES E 
PP (1951) 1960 

most music popular in ttyU 



all film music short f.0'10" - 5'), in collaboration with Hollywood film com 


posers; many of 


the film s co 




alto electronic music and 


effects for records of populor music, including The Ventures (Oolton records) 


, and live 


(he 


Aesthetic Harmony Assemblage (A.H.A.), the Instant Theatre (combine 
rnenh) 




lonol and e 


1 Croden, 
ecrronic in 


Stru- 




The Magnetic Monster 


F 


1953 












Valley of the Drogoni 


F 


1958 












Atomic Submarine (music by Alexander 


F 


1960 












L6szl6) 














Beaver 


Pressure Point 


F 


1961 




1 






Beaver 


The Satan Bug 


F 


1962 




1 






Beaver 


The Muniters 


TV 


1963 




' 






Beover 


Bewitched 


TV 


1964 












My Favorite Martian 


TV 


1964 














C 


1964 


8'46" 








Richards 


Electric Vibrahorp, Augmented Solovox, echo 
































modulators 














Beaver 


Around the World Under the Sea 




1965 




• 






Beaver 


In Horm's Way 




1 965 




1 












1965 










Beaver 


Our Man Flint 




1965 










Beaver 


The Slender Thread 




1965 










Beaver 


Doctor Zhi va go (music by Maurice Jarre) 




1965 












Mr. Terrific 


TV 


1966 










Beaver 


Wild, Wild West 


TV 


1966 












The World of Couittau 




1966 












Walk, Don't Run 




1966 










Beaver 


Hawaii 




1966 










Beaver 


Where It's At 




1966 












Not with My Wife You Don't 




1966 












The Professionals (music by Mourice 
Jarre) 




1966 












An American Dream 




1966 












A Time of Flight 




1966 












Time Tunnel 


TV 


1966 












Hombre 




1966 












The Hidden World 




1966 










Beaver 


The Ropist (music improvised by the 




1966 











Tttre de foeuvre 
Tilt, of the work 



Enter Laughing 
Bob Hope Presents 
Murderers' Row 



Sonotempore (3 movements), for Electric 
Harpsichord, Augmented Canary, echo and re 
verberation devices, equalizers and modulators 

Grand P r i * (music by Maurice Jarre) 



isumberof^Gran^Prixof 1967" show. Las 



Stoked, the Surfer G e ne ra t i on (mu- 
sic by Emil Richards) 



Dr. Doolittle 



The Zodiac (music c 



1966 
1966 
1966 
1966 

1966 
1966 



1967 
1967 

1967 
1967 



(0M5-- 
0*45") 



(0M5-) 
37*46" 



Pistes 
Tracks 



LOS ANGELES Experimental Workshop (formerly: UCLA New Music Workshop) 



Byrd 


Water Music, for percussion and elec- 
tronic tope 


c* 




1963 


? 


1? 


Byrd 


Prism, for flute, vtbraphorie-morimboohone, 
prepared piano and tope 


C* 




1963 


6* 


1 


Byrd 


The Year of the Quiet Sun 'audio- 
visual) 


c 




1964 


9* 


2 


Byrd 


Defense of the Americon Continent 
Against the Invasion of the Viet 
Cong •Anti-Aggression Music Number 11, 
for chamber ensemble, jazz trio, two rock 
bands, piano, organ, singers, actors and tope 
recorders 


c* 




1965 




2x2? 


Byrd 


The Ulfimote and Plenary Cataly- 
sis of the Holy Church together 
with the Communion of Saints and 
the Resurrection of the Blessed 
Martyr, faudio-visuol) 


c 




1965 


22' 


2 




Anti-donee 1 (radar-room: audio derived 
from radar patterns) 


c 




1966? 


ind ? 


? ch 


Agnello 


Scream 




F 


1966? 


f 


1 


mm 


3 untitled film icores 




F 


1967 


f 


1 


Byrd 


Requiem and Selective Service 
tauaio— visual / 


c 




1967 


ind 

(loop, 
0*15") 


1 


Agnello 


Music for Silent Movies 




F 


1967 


? 


1 



Pop 
Jaz 



Composer 


Titre dm fotwrt 
Title of the work 


rutKtior. 


Oote 
Dot* 


Duree 

Duration 


Trada 


CHsque Band* Autre* 
Dttc Top* Ohm 


NolM 
Not., 



















LOS ANGELES Swickard Tape Recording Service 



PP 1965 

Swickard 



Perfect Dayi 

Argumtnl, music for oboe, clorinat and 
ittfw tape 

Bagatelle No. 2 

Watchers, Players and Lovers 



1965 
1966 

1966 
1966-67 



10' 
7*30" 



LOS ANGELES University of California (UCLA) 

io 

computer music, see appendix "Syn" 

Compusitlon No. 4 (EXPERAND) 
Compusition No. 5 



1965 
1966 



4'ocr 
r46- 



NORTH RIDGE Electronic Music Studio. San Fernando Valley State College 
PO (1961) 1962 





Auigtftehntt und verspielt 


O - TV 


1961 


V 
(80") 




cU Io Vega 


Coordi nates 


c 


1963 


12*02" 




d« Io Veoo 


Vtctorit, para cinfa mooooural (Vectors, 
for moooural tape; from the above] 


c 


1963 


V04" 






Son Ftrnondo Sequence 


c 


1963 


12' 




Grigsby 


The Awakening . . . 


c 


1963 


9'45" 






Der golden* Bock 


o 


1963 


10' 

(150') 




Griosby 


Thus spake Ayomonn 


c 


1964 


10' 




d« la Vega 


Interpolacian, para clorinete solo, con o 
sin tonidos pre-grobodos (Interpolation, for 
solo clarinet, with or without pre-recorded 
sounds) 


c* 


1965 


6' 




Dianda 


a -7, para violoncello solo y cintos mogne- 
ticos 


c* 


1966 


U'35" 


3x2 


NORTHRIDGE I 


Beverly Grigsby) 











PP (?) 1966 



SZpatT" 


Titre da foeuvre 
Tine of the work 


£2 


Dote 
Dcrte 


Duree 

Duration 


Piste, 
Tracks 




Note. 

















OAKLAND The Tape Music Center, Mills College 

PO 1 966 moved from Son Francisco SFTMC 

Oliveros Hallo, for electronically mod [Red piano, 2 

tope delay systems, violin, voice, actor, light 
projections and dancers 

Accordion, solo for amplified accordion 
with tope delay system and eight channels 

A Cool Glow of Radiation, for solo 
flute and tap* 



Engineers Delight, for Piccolo and Sev- 
(not- 



Roddy 

untitled work, for flute, 



Glossolalia - R 



cello, h 



Circuitry, for five omplt fled percussion 
(scored by light circuitry; work in p rogre s s) 

Alleluia from the Mass for Pente- 
cost, for unison male chorus, organ and 



Mass. for 15 instruments, mixed voices, 
OfOOrt and • I • c tron i c tap* (work in progr***) 



SAN FRANCISCO (?) (George Abend) 
ip 

Organic Triangle 
Untitled 



SAN FRANCISCO (Pietervan Deusen) 
ip 

Flight 



SAN FRANCISCO (?) (L. K. Dunham) 
ip 

The Awakening 



1966 20' 



1967 
1967 



1957 
1958? 



2*49- 

? 



1 FEL Wlf» 



176 USA 



compo "' 


THr* da IWrt 
Title of th* work 




Do* 

Dot, 


Dure. 


Pfa»M 

Tracks 


Disque Band* Autre* 
Dbc Top* Other. 


Not*. 

Nolo. 



















SAN FRANCISCO Electronic Music Studio, San Francisco Conservatory of Music 

PO 1966 partial continuation of San Franci.eo SFTMC (to* also Oakland) (J.pson) 
no world y«r produced 



SAN FRANCISCO (?) (Robert Garfias) 

ip 



Garfia» 


Muskaku 


C 


1958? 


? 


1 



























SAN FRANCISCO (Henry Jacobs) 
PP 1953 

no info* motion received 

1957-60 with Jordan Bolton organized program* of top* mu»ic VORTEX in San 

Engineering Associates formod in 1959 (?), Electronic Creative Product] in 1965 (< 
alto sound collages for R program. {KPFA-FM, Berkeley), some of which on 



Jacob. 




St 


1953-54 








Sonota for loudspeaker 


St 


1954? 


1'43- 






Sonata for loudspeaker (different 
compoiition) 


St 


1954? 


5*sr 




Jacob. 


Th* Orang* S*ll*r 


Th 


1955 


? 






Electronic Kaboki Mambo (batod on 
above) 


c 


1955 


4'40- 




Jacob, 


Chan 


c 


1956 


nr 




Jacob, 


Logo, 


C ' F 


1956 


2*08* 




Jacob, 


Rhythm Study No. 8 


c 


1957 


2*37- 






Rhy thmol ogy 


c 


1958? 


f 


i? 


"Sputnick" 


Rocking th* Orbit 


c 


1958? 


J 




Jacob, 


Tim* 


c 


1959? 


ros* 


i? 


SAN FRANCISC 


0 (Warner Jepson) 










ip 

Jepton 


Th* Branch 


1 


1960 


12* 


i 


Jepeon 


Th* Hill 


B 


1963 


12* 


i 



ME A 
MEA 
ME A 





Titr* do I'oeuvr* 
Titi.ofth.work 


Fonction 


Dot. 
Oat* 


Durfe 

Duration 


Pistes 

Track. 




USA 177 


P^"" Topt* oSrl 


Note, 


SAN FRANCISC 


0 KSFR-AM (radio) 















SAN FRANCISCO KSFR-AM (radio) 
io 

Th* "Prophet," 



SAN FRANCISCO (?) (Gordon Longfellow) 
ip 

Longfellow 



Not., on th. Hi.tory of th. World: 
part. 1-2 



part 3 

350-2 (Throe Fifty Do* Two) 



4'10" 
3*20" 



SAN FRANCISCO (Richard Maxfield) 

PP 1966 moved from NYC 

Bocchonol, || 



Maxfi.ld 
Mo* field 



Dream 



1966 
1967 



SAN FRANCISCO (Steve Reich) 

PP 1963-65 mov^Nvc 



Reich 
Reich 
Reich 
Reich 



Th* Pla.tic Hair 
Music for piano 
Livelihood 

ma Rain, 



It, Go 
Walter 
list.ni 



Un 



ng to T.r 



or M«*t Brother 
Squar* offer 

y Ril.y 



1964 
1964 
1964 
1965 



3'I0" 
17-30" 



SAN FRANCISCO (?) (Terry Riley) 

ip moved to NYC 



Concert for 
»»P« r.cord. 



*o pianist, and five C«- 
l (electronic version) 



i#%rn 5xi? 





Titc dm row 
Title of th. work 




Dot* 
Oaf, 


Our,, 

Ouralien 


Track* 


Dfaqu* Bands Autre. 


Not.. 
Nam 












Dbc Tap* OtWi 





















SAN FRANCISCO San Francisco Tape Music Center (SFTMC) 

PP ( 1 959) 1 960-66 ^ * Oakland (text olio SF Comervatory and B.rk.l.y - Buchlo) 

tap*, avallabl. fro-. Tap. Mu*ic Cnfr at Mill. Coll**., Oakland, except work, by Subornick (MCA): no complete ll.f 
of th* SFTMC'i production *xi,rt - thi. list ammbted from many sou re, particularly Individual wmjmm - M that 
not all the tope* art available through Milli Col log* 

Sender and Subornick olto mwlc for R, TV, F 

1962-64 about 25 collective improvisation, in concert,: ir.trurr~nt* (contact mlcrophono,), ttv. .l.ctronie *ound*, tap* 

loop., vltuol projection., *te. 
film and slide projection, mually by Anthony Martin 

Soundblock.: on Heroic Vi. ion, for four 
instrument., tap* a 
L.vign) 



King Lear 



Fiv*-Legged Stool (< 
Tim* Perspectives 
Five-Legged Stool (new 
M-Mi« 

4 San.krit Hymn., for 4 
instrument, and 3 tope recorder! 

Waiting for Godot 

In C 

Sound Study I 

The Computer and the Mind of Man 
(series of 6 TV film.) 

Yod 

Kore 

Gal ilea 

The Balcony 

Intent ices 

S*v*n Passages for Dancer 

Mandolin, For viola, film and tap* 

Throne i, for amplified piano, tape and 
projection. 

The Tarot, Part II, for 10 imtrumenn 
and tap* 

Three electronic done*. 
Y (film by G*rd Stern) 

Play I No.!, for woodwind quintet, piano, 
tap* and film 

Oe.ert Ambulance, forp 
tap*, film and projection. 

UCLA 

Ploy I No. 2, for orchestra and tap* 
Prelude No. 3, for piano and tap* 

Serenode No. 3, for flute, clarinet, 
violin, piano and top* 

Before th* Mu.ic End. 

Danton't Death 

Suit* from "Denton", Oeoth" 



a 

MT 



193? 


32' 


2 


I960 


-4& 


2x2 








1961 


12' 


2 


1961? 


? 


2? 


1961 


20* 


4 


1961 


75' 


2 


1961? 


? 


2? 


1961 


17* 


3x1 


1961 


20* 


2 


1961? 


? 


2? 


1961 


6' 


2 


1961 


6x 10' 


1 


1961 


12* 


2 


1962 


3'40" 


2 


1962 


30' 


2x2 


1962 


20' 


2 




10'35" 


2 


1963 


14' 


2 


1963 


15' 


2 


1963 


18* 


2 


1963 


10* 


1 


1963 


9 


2 


1963 


12' 


1 


1964 


17' 


2 


1964 


16' 


2 


1964 


5M0" 


2 


1964 




2 


1964 


7* 


2 


1964 


11' 


2 


1965 


13' 


2 


1965 


40' 


2x2 


1965 


9- 


2 



In Brand*,, 



Oliv.ro* 

Robe 

Olivero* 
Bark 
MellnS* 
Olivero. 



Olivero. 



Olivero. 



Subornick 

Olivero. 
Olivero. 

Shapiro 
Olivero. 
Erlckwn 

Olivero. 



Austin 



Titre de I'oeuvn, 

T itte of the work 



P'-ce, of Eight, for wind octet and top. 
ARG-N.Y. 3/5/65, 4-5 P.M. 
Th. Chronicl.. of Hell 
ffitle unknown) 
(tirl. unknown) 

L'flht p; #c# for 0av{d Tudo . 

^ctronically modin^ piano, light, film and 
Pored., and Chang., (original , cor.) 

"• WUd proj.ction. and tap. 

at* roVctV' '"' ^ V °° mno - «*» 

Th. Cov.nant 



Ff..na Drone 

•n th. Gard.n, for proj.ction, and top. 
Rock Symphony 

A Th.ot.r Pl.c, forl5acton, film, 
protection., player, and tap. 

Antiphonie. I, for piano and tape 
Mnemonic II 

*}*•. fa , »«,,, mm4 Toy Piano., for 
(also a, a theater piece r.corded on videotape) 



^Uxationof-H^ro- (Mojito), for 
P'ano, 2 peram.on and tope, », 

Mnemonic. VII (Winter Light), fa, 
"•ob.le. actor and tap* 

Flight 

and 'top.' N ' n ' TOl,, ' ^ ^ 

Th. Room, for vi»ual proj.ction, and top. 

Cathar.i,: Op*n Styl. for two improvisation 
rr* 1 "' 5* and conductor (tape alone for 
oallej version) 



Ric.rcar. a 5, for trombon. and top. 
Tw.ly. Oay Rago 

£•••'• Op.n Styl. for. rring 

bo*., player, top. and film 

Bong. r 

Q ond ,m °" "H 

Appl* Box (.olo) 
Appl* Box (duo) 

Appl* Box Orch.,tro with Bortl* 
Choru. 

Joy Journey 

Th. Fly 



I C 
I C * 

c 
c* 

' C* 

c 

MT 

C 

Cf/B 



Date 
Dot* 



1965 
1965 
1965 
1965 
1965 
1965 

1965 
1965 
1965 



f 1965 
1965 
1965 

1965 
1965 
1965 

1965 
1965 

1965 
1965? 



1965 
I 1965 

1965 
1965 

1966 
1966 
1966 
1966 

1966 
1966 



1966 
1966 



15'-180' 
2' 



10* 

16'55" 



12' 
180'? 



Pbte* 

Track. 



1 eh 

2 ch 
10 ch 



SAN JOSE San Jose State College 

PO studio planned for lot. 1967 (Coit.r) 



SAUSALITO (?) (William Loughborough) 
ip(?) 

For th. Big Horn 
Boom 



STANFORD Stanford University 
ip(?) 

Byrd * 
Shirl.y 



Piano Study 



STUDIO CITY Audiographic Arts 

ip olsoot NYC 



(untraced) (Russ Garcia) 

al»o oth.r ioond effects and background wnic 



CKx.« 

Duration 



Pist.s 
Tracks 



1957 
1958? 



Jas — 



Garcia 


F a n fas t 1 ca 


0 


1958? 


35'? 


1 


Garcia 


The Tim. Machine 


F 


1961? 


50' 


1 


(untraced) 














Fantastic Voyag. 


F 


1966 


? 


1 



USA 181 



Compo«W 
Compear 

H 


Tin. of th. work 


— - 


Oat. 


0wr4« 






USA 181 


LULORADC 


D (Colo.) 










Ohc Too. Oth~ 





COLORADO (Colo.) 

BOULDER (David Burge) 
•P(>) 

no Information received 



CONNECTICUT (Conn.) 

N qE W HAVEN E,ac tr on,cM U sicS, udj o.Va l eUn,i ity 

-racordod reading, C 



Pow.ll Ml 
Pow«ll Ml 



Goburo 
Pow.ll Mi 



E v.nfs, for nop. and 3 
of Hart Crane's "Legond" 



S.cond Electronic S.rtlng 



Antiphon. Ill, for ?6-part chorus and rap. 
Analogi |, ||, ||| f , v 



DISTRICT OF COLUMBIA (D.C.) 



I I I 



1963 
1963 

1964 
1965 



I I I I 



6'50- 

4'30" 
14' 



WASHINGTON Elecon.c M usic S tudio . Tne A m J, can Un J rsity 

studio ^ conation i;nc# 196o) fo „. ^ y ^ of 1067 (ujtan) 



WASHINGTON Electronic Music Laboratory The Catholir U • ' ' 

PO ( 1963) 1965 Catholic University of America 

M * y • r, M.d.o 

M#y#r * Soinr Joon 

M * Ymn ,n M «"ori ai », for soprano and n>b. 

M#y# '* Ov.rtur. to "Waiting for Godof 

S*" Etud. 



1963 
1963 
1965 
1965 
1965 
1965 



WASHINGTON (Jon Hassell) 
'P 



Rir„ol 

Po.m (wifh pr.-r.cord^ po.m) 



WASHINGTON (Evelyn Lohoefer + Dean Recordsl 

'P (♦ 10) 

^ ^ i0h ~ ( " b * f - "« (-P. ond t« ti), for B, ., c . 



1961 
1962 



5'0O" 
3*00- 



'Post M.ridi 



182 USA 



Compositeur 


Tifre a. I'oeuvre 


Functior, 


Date 
Date 


Duree 


Pistes 
Tracks 




Nates 
Notes 


Title of the work 


Oisque Sonde Autres 
Disc Tape Other* 


Lohoefer 


Protests (rape and instruments) 


1 


1966 


? 


2 






Lohoefer 


Parsley all over the world (tape and 
instruments) 


1 


1966 




2 






Lohoefer 


Vintage Riffs 1 and II (tope and imtai- 


8 


1967 


? 


2 







WASHINGTON (R. L. Massey) 
PP 1966 (?) 



FLORIDA (Fla.) 



JACKSONVILLE (Helen Stanley: equipment at GAINESVILLE University of Florida, TALLAHASSEE 
Florida State University, JACKSONVILLE, a commercial recording studio) 



lunar Encounter 

Studies in Pitch Exploration 



Study for Electronic Tope Pe 
former 



1962 
1963 
1966 



MIAMI (John Pfeiffer) 



fol studies (Pfeiffer) for demonstration purposes 



PANAMA CITY Metatronic Music Studio 
PP 1965 (?) 

no information received (Warner) 

I 

GEORGIA (Ga.) 
I 

ATHENS WRFC AM (radio) 
io 



Pfeiffer 


Office Routine, for solo dancer, chorus 
and 'ao€ 


1 


1963 


5' 15" 


1 


Pfeiffer 


E choei and Images 


a 


1965 


8' 


1 


Pfeiffer 


Wonderful World of Winter Sports 


TV 


1966 


8' 

(60') 


1 



Knight 


J. 8. 


TH 


1962 


20' 


1 


Knight 


Refractions, for clarinet and tape recorder 




1963 


15' 


1 


Knight 


St. Joan 


Th 


1963 


20' 


1 



\ 



Title of the work 



Foncfion 
Function 



DECATUR AtlantaElectronicMusicCenter(AEMc) 



Date 
Dai* 



Duree 
Duration 



Formant Piece 
Letter from Stu Hamilton 
(title 



HAWAII (Ha.) 



i: 


1965 


3'50" 


2 




1966 


1'irr 


2 


Th 


1967 


? 


2? 



HONOLULU University o( Hav, 

IO 



Opus 3x4, o dance For Aeol ion Harp, tap. 
recorder and Aphonic Dansorrot (additiona, 
rounds activated by dancers' movements) 

Assimilation 



ILLINOIS (III.) 



1 


1967 


? 


1? 


c 


1967 


f 


1? 



ARGONNE Argonne National Laboratory 
io (1964) 

» music, see appendix "Syn> 



vor.ous studies (Etude, Soliloquy 
scope, etc.) 

SonaMna fpr CDC-3600 
LINK 



Roberts 
Roberts 



Thank you Mr. Computer Man ,'rock 
and ron vocal - one or more live singer, - w fth 



ngers 
accompaniment) 



I 965-66 
1966 



(max 
I'OO") 



CARBONDALE E.ectron.c Music Stud.o, Southern Illinois Un versity 
P0( 1963) 1965 

Bottje 



Variations, for 



percussion ,10 players) and 



Dissent-Illusion 
S i x Monochromes: 
Sigh, 

For the Birds 
Lonesome Reflection 
Playful Drums 




Syn 

Syn 
Syn 



o 


1 1963-64 


14'00» 


1 




B - F 


1963-65 


II '00" 


1 




c 


1965 












no- 


1 








! -20" 


1 








2'30" 


1 








2 '45" 


2 







Titr. de l-oeuvr* 
TitU of m. work 




Oat. 


Durle 
Duration 


Pates 
Tracks 


APffNOtCES 


Notes 






Date 


Dhque Sonde Autre* 
Dltc Tape Other* 


Note* 




Hommoge a Debussy 
















And the Pulse Quickens 














CKodwick 


fviusiqut Loncrirfl ino . i 














Bortje 


(_ o 1 1 age in o . i 














Bottje 


o i o c K J e i I y Deans 














Chodwlck 


Musique Concrete No . 2 (Intersections) 


c 


1966 


5'I5- 


2 






Borrj. 


Studies in Equal Temperament: 
Fantasia wirh 9 and 5 
Fantasia wirh 9 and 1 5 

28 tone Chorale 


c 


1966 


1M0" 
1 MO- 
2*25- 
1'05- 


2 
2 
2 
2 








Sonatina in 19 






2T3- 
3M5" 
10-20- 


2 

2 
2 






Chodwiek 


Variation* on a Quarter Tone 
Theme 


c 


1966 








In the Hours of Darkness: 
















creatures of tne rNignt 
















Heavenly Bodies 






5'05" 


2x2 








VooOoo 






8'30" 


2x2 







CHAMPAIGN (Kenneth Gaburo) 
PP 1966 (?) 

no information received 

I I 

CHICAGO Chicago Musical College. Roosevelt University 

PO studio to be reody late 1967 

I I 

CHICAGO Universal Recording Corporation 
io 



I I I I 





Suite in the Form of a Mushroom 


C 


1958 


5' 


4 




Tic Toe Fugue 


c 


1958 


2'40» 


2 


Cunningham 


Suite for "Midnight at Eight" 


Th 


1959 


? 


4 


Cunningham 


T i me Longs for Eternity 


B 


1962 


■> 


2-> 



CICERO (Edward M. Zajda) 
PP 1962 

Studies No*. 4, 5. 6, 8, 9 withdrawn 



Zajda 


Study No . 1 


c 


1963 


5' 


2 


Zajda 


Study No. 2 


c 


1963 


4' 


2 


Zajda 


Study No. 3 


c 


1964 


5' 


2 



Zajda 
Zajdo 



Memorie* of St. Anthony, for piano 
clarinet and tape 

Do Not Attempt To Defeat The 
Interlock 

New Memories of St. Anthony, f« 
piano, clarinet and tape 

Study No. 7, for piano and tape 

- . . then I kissed her lips . . . 

Study No. 10 

Study No. II, for ba« clarinet, piano, 



, for electronic piano and tape 



GLENVIEW Electrophonics, Inc. 
PP 1966 

also soundtracks for F, TV 

The Promise 



c 

c+ 

c* 
c 
c 
c* 



1964 

1964 

1964 

1965 
1965 
1966 
1966 



PEORIA Bradley University 
PO 11965) 1966 



Three Electronic Piece, (Mutation*, |c 
Montage, Two Part Invention) 



URBANA (Charles Hamm) 

»P moved from New Orleans 



Round (1964 : several realization* Mr , , 
tron.c device*, tape,, etc.) 

Mobile, for piano and lap. 



URBANA Experimental Music Studio, University of Illinois 
PO 1959 



1964 
1965-66 



Dwf* Piste* 
Tracks 



IO* 

1C-14' 



"Syn" 

Blue Is the Antecedent of It 
Three Electronic Studies 



1959 I 20M1- 
(30*) 



WBQCB 
Disque Sonde Autre* 
Tope Others 



Compositeur 


Titre de I'oeuvre 




or 




Date 


Dure* 


Pistes 




AfftNotcta 




Title of the work 




on 




Date 




Tracks 


Dlsqc 
Disc 


Top. 


Other, 


MMm 


Cuthbert Bound 




Th 




1960 


18*38" 


1 






























Tennmy 












































Tenrsey 


Collage No.l (Blue Suede) 


















Pop 


Ward-Steinmon 


Piano Collage 


c 






1961 


7» 


1 








HilUr 


Time of the Hearken (Nightmare Music) 






F 


1961 


10* 


1 




















(45') 










Wilson Go 


Inchoate Study 


c 






1962 


3 ' 










Turner 


Music for Electrophones 


c 






1962 


5' 










Miller 


Amplification, an overture for tape re- 


o 






1962 


10* 


1 










corder and theater band 




















Sandusky 


loop Study 


c 






1962 


6' 


1 








Hiller 


Seven Electronic Studies, for two- 


r 






1962-63 


23'37» 


2 






































Vocal ite 














Sup 




































































































































J ME 








Electronic Study 1 


c 


















Baker R 


CSX -1 Study 






St 












Syn 


Neeman 


Compos ition 






St 


1963 


4'30" 


1 








Baker R * 


Computer Cantata, for soprano, chamber 


c* 






1963 


24' 


2 


Hel 


NME 


Syn 


Hiller 


ensemble and rope 




















Improvisations with the Hormonlc 






St 


1963 


































Marfirono 


No.l 


































2 










No . 3 










5'30- 


2 








Ha mm 


Canta I9A3 far laomnn <n»nL.r Fl.,r. 

\- o n r o itoj, ror soprano, speaker, rio>e. 


c* 






1963 


623 




Hel 








clarinet, saxophone, prepared piano, percus- 






















sion and tape 




















Gaburo 


Antiphone Ilia Variations on a poem of 


C+ 






1963 


14* 


2 










Cavafy), for mixed chorus and tape 




















Gaburo 


Antiphone III, for 1 6-part chorus and 


c* 






1964 


15' 


2 










tope 




















BrOn 


Futility 1 9 64 (with pre-recorded female 


c 






1964 


7-52" 


2 


Hel 








speaker) 




















Hiller 


Machine Music, for piano, percussion 


o 






1964 


I3'09- 


2 


Hel 


NME 




Levy 3 




c 


















Lin 


Shomyo, for v.ol.n. percussion and tape 












2 








Rtid 


Construction and Improvisation 






St 


1964 


5* 


2 








Fuller 


Composition for two percussionists 


c* 






1964 


V 


2 










tape 




















Andrus 


Macbeth 






Th 


1964 


45' 


1 








Martirano 


Underworld, for tenor saxophone, 4 per- 


c* 






1964-65 


17'02" 


2 


Hel 




Syn 




cussion, 2 double bosses and tope 




















Gaburo 


Hydrogen Jukebox 




Th 




1965 


40' 


2 










Lemon Drops 


C 






1965 


2'51" 


2 


Hel 








Sonoriferous Loops, for flute, 
double boss, 2 percussion and tape 

27-10. 554- for a p.rcussionis 
(Cage, 1954): Realization '65, for 
1st, amplified instrument (3 
phones) and magnetic tape 

Top. Piece using Trombone Sound 



Study 5 

Ghost Sonata 

Adjacencies 1965, for 2 percussion, 2 
directional microphones, switching devices 
and 4 loudspeaker,, with or without 5 winds, 
- ir, 2 



Tenderl y (< 



Ballet Mega 



Linear Impressions 

Scherzo a Tre Voel 

The House of Amacher, a tape col- 
lection making available eleven hours of music 
for home or public use, as a single composition 
or as a source for a number of different pieces 
(short pieces from 8'-30' eon be selected, ac- 
cording fo indications in the score) 

Electronic Composition No.l 

First Sound Piece 

For Harry (dedicated to Horry Parteh) 

Non Sequltur VI, for flute, cello, harp, 
piano, 2 ! - 



A Triptych for Hieronymus, f or pre- 
lections, dancers, actors, antiphonal i retro 
mental groups ond tape 

Suite, for two pianos and tape ( from "A 
Triptych for Hieronymu,") 

Primarily Act Three, for 1 1 instruments 
and tape ffrom "A Triptych for Hieronymus") 

Sound Study III 

Four Studies for (Iliac II 

Algorithms I and II, computer music for 
ttereophonic tape and 10 instruments (work in 



1945 
1945 
1945 



1945 
1945 

1945 
1945 
1945-46 



1964 
1964 
1964 
1964 



1944 
1944 



4"34" 
(U'30") 



Phc Tap. Om« 



Ind 

01") 



INDIANA (Ind.) 

I I 

BLOOMINGTON Electronic Music Studio, Indiana University 
PO 1967 



I I I 



5/n 



rln LITEMS ♦ 
CBC* 



Syn 



Syn 



Syn 
Syn 



MUNCIE Ball State University 
PO 1966 

.tadio In pr.porotion (Knight), olso to be used o, on .or training experimental teaching laboratory 

IOWA 

IOWA CITY Electronic Music Studio, University of Iowa 

PO 1966(H.rvi g -5hollenb.rg) 





Titre dm I'oeuvre 
Title of the work 


Function 


Oat* 
Dot* 


Our*. 

Duration 




KENTUCK' 


f (Ky.) 








I I 
I I 



LOUISVILLE Electronic Music Project. University of Louisville 
PO(1965) 1966 



Ostryniec 


Prelude 




St 


1965 


0*35" 




Signs 


C 




1966 


3'0O" 


group 


Bronz* by Gold 


C 




1967 


4'00" 



LOUISIANA (La.) 
I 

BATON ROUGE (Kenneth Klaus) 

received 



I I I 



NEW ORLEANS (James Drew) 

lectronic Study I 



«P 
Drew 



NEW ORLEANS Electronic Music Studio, Tulane University 



PO 1965 




Henry O 


Passages 


Epstein P 






Orleans happening) 


H.nry O 


Ballet 1966 


Henry O 


Symphony in One Movement, No.V 


Henry O 


Symphony No. VI in Four Move- 




ment* 


Henry O 


Midnight Special 


Henry 0 


The Old Glory 


Henry O 


Pericles 



NEW ORLEANS (Charles Hamm) 

ip moved to Urbana 

Concerto for piano and tape 

Portrait of John Cage, for piano a 
four f 



c 


1966 


5' 


2 


MT 


1966 


lad 

(40'1 


2 


| 


1966 


7' 


1 


C 


1966 


19' 


2 


c 


1966 


20' 


2 


c 


1966 


8' 


2 


Th 


1966 


25' 


1 


MT 


1966 


11'40" 


2 


O 


1962 


6' 


1 


Ct- 


1963 


8' 


4»1 







Function 


Dot, 
Dot. 


Dure* 

Duration 


Pirtes 

Tracks 






TinVofthewo* 


Clique Bande Autre. 


Not! 


NEW ORLEANS 


(Otto Henry) 










Wx Tap. OtW. 





NEW ORLEANS (Otto Henry) 

PP 1 965 -oved from Woshlngton, Pa. 



►Wy O 
rWy O 
Henry O 
Henry O 



jl Su ^'i S ° n * Mov,n,#nr ' No - 2 



Symphony in One Mo 
(revised version) 



1 c 


1966 
(1964) 


17' 

(2P) 


2 


1 c 


1966 
(1964) 


20* 


2 


c 


1966 
(1964) 


18' 


2 


c 


1966 

(1965) 


20* 


2 



fin Wash, 
rlo Wash. 
rlnWosh. 




BRUNSWICK Language Laboratory. Bowdoin CoHege 
io 

Schwartz 



Schwartz 



Mu.lc for Orchestra, with electronic 
top* 

^ntosy. for flgr., control*,, and tape 
Music far piano and tape 



1966 
1966 



MARYLAND (Md.) 

BALTIMORE Electronic Music Studio Peabodu r ! ' I I | 

P019M (Ken,, ' eab<X,V Co "*™<»V of Music. Peabody Institute 



MASSACHUSETTS (Mass.) 

BOSTON Boston E xperinl en,a, Electron , cmusic J p) ' I I 

vati 



Ceely 
Ceely 



Coition (work in progress: completed com- 
P«.t,on ^b^-Caitlon-.nruition.Fr^ition-) 



CAMBRIDGE (Vose Greenough) 



ip 

Sims 



<ubla Khan II 



Compositeur 


Titr« de I'oeuvre 




Dot* 
Dote 


Duration 


Trod" 


Disque 9ande Autre* 
DrK Tap* Others 






. . _i » «•! Flortrnnirs 


Massachut 


*ns Inst 


itute oi 


Techn 


ology (MIT) ' 





•husetts Institute of Technology (MIT) 
CAMBRIDGE Research Laboratory of Electronics. Massacnuseus n 

io (1956) 1963-67 Ferr.ni to mov 

computer music, appendix "Syn" 



Pip. and Drum 
Trio 



NORTHAMPTON (George Burt) 
ip 



1963 
1965 
1966 



2'30" 
3*00" 
1*00" 



Compo.ltion for flmf, P»«no and 
rap* 



WALTHAM Electronic Music Studio, Brandeis University 
PO 1961 



PO 1961 

ShirUy P * 


rtpecti vet 


1 


962 


? | 


2x2 


Shirley I 


idle, Day 


1 


962 


7 1 


2 


Hughe. E 


rude No.l 




1962 


4*22" 


2 


Folck S 


ign Poitt I 




1963 


6*03" 


1 


Folck 5 


Ign Po»t. II 




1963 


7'30" 


1 


Hughe, p 


S eudo-Folck I 




1963 


5'46" 


1 


Hughe* p 


,.udo-Falck II 




1963 


6'00" 


1 


Shirley ' 


oung Pinoo'i Guide to Elec- < 
ronic Mu»ic 




1963 


? 


2 


Folck 


hadow, 




1963 


10*15" 


2 


Hughe, 


Etude No. 2 (Prelude No. 2) 


C 


1963 


2'12- 


2 


Hughe, 


Etude No. 3 (Dance for E-R.) 


ft 


1963 


8'ocr 


2 


Folck 


The Color Wheel 


c 


1963 


12'00- 


2« 2 


Hughe, 


P,eudo-Folck til 


c 


1964 


4*00" 


1 


Subotnick 


UCLA 


c 


1964 


5M0- 


2 


Hughe, 


Assemblage: 12 Determinate Event, 


c 


1964 


12*00" 


2 


Suboxide 


Prelude No. 3, for piano and tope 


c* 


1964 


7' 


2 


Yonnay 


Electronic Study 1-64 


c 


1964 


6" 


2 




Piece One 


c 


1964 


3 '40" 


2 


Folck 


Conceptual Motion 


c 


1964 


6'30- 


2 


Adami, 


Piece Two 


c 


1964 


7*30" 


2 


Lerman 


The Maid, 


Th 


1964 


33' 


2 


Folck 


Menogerie 




1964 


2'30" 


2 


Lerman 


Ithaca, (after a poem by Cavafy) 




1964 


4'33" 


2 




Piece Two (,econd version) 




1 1964 


9'30" 


2 



Sy« 
Sy« 

Syn 



withdrawn 
rln SFTMC 



USA 191 



Gnazzo 
Da via, on 



Cog. 



Yannoy 
KTfenek 



Lentx 
Lucier 
Lenrz 
KTenek 



Spiral Music 

Milwaukee Combination, for 4 ii 



Protchemata (Pretext,), for female voice 
(recitation) and tape (version for tap* alone, 

6'00") 

Accompaniment Music 
Medea 

Mi* No.l: Tom Mix 
Mix No. 2: Untitled 
Collage 
Somandron 

Furniture Music (Title Respectfully 
Stolen from Satie) 

The Jagged Edgos of Abruption 



Music for Brass with Electronic 
Sounds 

Complex Sound Situation 

Smoothing off the edge,... 

Plnboll (film version "Montage V: How to 
Play Plnboll") 

Fibonacci Rehearsed 

For Two of Them 

Rozart Mix for Magnetic Tap*: 
Correspondan ce and Note, (for at 
least 12 tope recorders and 88 tape loops) 

Elegy for Albert Anastosia 

Canon (for two tapes in canon concrizons) 

Electronic Study 2-65 

Quintona 

Phonomontage ». 

3:30 for Thursday Afternoon 

Mutie for Solo Performer 1965, (• 
amplification of 10-cycle alpha rhythm brain 
waves with resonating percussion instrument* 
(gongs, timpani, boss drums), loudspeaker,, 
twitches, gating devices and itoroge tapes of 



Tonegroups I 

The Last Moments of Roimundo 
(after a itory by Roy Bradbury) 

Tonegroup, II 

Mu,ic for Amplified Lip (live ele< 
tronic music) 

Study No. 3 

5:50 in the morning 

From My First Book of Dreams (live 
electronic music) 

Medeighnia "s 

Music 1 6 

Gospel Meeting 

Quintina. for 
guitar, 3 



C 

c+ 

c 
c 

c / 

c 
c 
c 



1964 
1964 



1964 
1964 
1964 
1964 
1964 
1964 
1964 



1965 
1965 
1965 

1965 
1965 
1965 

1965 
1965 
1965 
1965 
1965 
1965 
1965 



1965 
1965 

1965 
1965 

1965 
1965 
1965 

1965 
1965 
1966 



3'21- 

30* 
l'OO- 
4*52" 
5*34- 
6'12" 

17*00* 

4*05" 
6*09" 

SM5- 
10*09" 
5*48- 

6*34" 

7*15- 

ind 

(90») 

iri4- 

3*42- 
5*15- 
9*10- 
3*30" 
3*30" 



4*30" 

\*2ar 



5*00" 
5'50" 



Ind 
(13x1) 



2 

ind ch 



2x2 
8x2 



ftehrmon 

Lucier/ 
Oli vera, 
Tudor/ 
(•tc.) 



m usa 

Compositeur ™ 


re de roeuvre J* 
leof the work * 


sction Da 
Ktion Do 


ite Ov 


rfc Pb 

ration Tn 


2 i 

sck. c 


** ftND * C " Nc 

lique Bond. Autre* 
he Tap. Cmw* " 


m 

rtes 


Compos 


Titre de foewT. 
Tits, of the work 




Date 
Date 


Dure* 


Pbte. 

Track. 


Dtsqu. Bond. Autre* 
Disc Tape Other* 


Note. 




Compos * 

Luci.r S 

1 


h.lt.r 9999 (liv. •Ucrronle rm*ic uilno C 


!• - F 


1966 


ind 1 


id ch 








Hum 

Th. 4th of July 


C / MT 
C /MT 


1960 
1960 


2'40" 

17*00- 


1 


... 






5 

lenfz 


aw*] 

cum.nicol Council 


MT 


1966 


M 


2x2 






Ashley 


Th. Bottl.man (Monup.HI film: also exist* 
in 2 shorter versions) 


F 


1960 


43*00" 












*c«d 


Sn 


1966 

1966 1 


2' 15" 
W 


2x2 
1 






Mummo 
Mummo 


Mirrors for Milton Cohen 

Soundblock 7: Mirrors (bated on the 
abovo) 


MT 

C 


1960-61 
1960-61 


13*00" 
8W 


* 








L ... 


ri« 
























L.«* 


Piano Pl.c. 


MT 


1966 


ind 


2 






Ashl.y 


A Gathering of Seasons 


MT 


1961 


25 , 00" 










L.rmon 


Third Book of Ex.rels.s 


MT 


1966 


ind 


2 








Two Short Films (Manupelli film) 


F 


1961 


9*00" 










Dickmon 


Variations on 1 mpe rma n • n cm 


C 


1966 


? 


2? 






z 


Hum Again (bosod on "Hum") 


C 


1961 


2'40" 










Gnozzo 
Luci.r 


Music for Stanley Vand.rb..k 
Whlstl.rs (Nv. el.erronlc music using ro- 
in th. ionosphere) 


c 


1966 
966-67 


18*23" 
ind 


ind ch 






mm 


Meanwhile, A Twopi.c, for piano, 
percussion, any other instrument and magnetic 
top* 

Th. Hous. (ManuD.li: film) 


c+ 

F 


1961 
1961 


V20T 
10*30- 










L.nrx 
Luci.r 


Organ Music for David Tudor (Mv. 
electronic music with on aural scora for David 
Tudor using multiple feedback procoduros) 


MT 


1967 
1966-67 


ind 
ind 


ind 

ind ch 


Col 




Ashley 


H.ot ("CompUte with Hoar", 1962, formog- 
netic top. and any number of pain of high and 

A Slic. of Life 




1961 
1961 


8'30" 
45'00r 


i 








L.rmon 


Th. R..f & B.yond or Darrow's 


Ff 


1967 


8'10" 


2x2 






Ashley 


Big Dang.r in Five Parts 


c 


1961 


1*30" 










Losk. 

Lentz 
L.rmon 


S cops 
Abg.sang 

Th. Gr.at O.bat. (with tap. and liv. 


c 

MT 


1967 
1967 
1967 


r 

ind 
ind 


2 

ind ch 
ind 








Eim.rt Plays Bo.l. 

Public Opinion D. sends Upon th. 
Demonstrators, for top. and electronic 
equipment (.l.ctronie materials prepared for 
th. performance occasion) 


c 
6» 


1961 
1961 


9»00" 

M, max 
26'30" 


4 tr 
(1-6 ch) 




pAehley 




Luci.r 
Schwortz 


sound.) 

North Am.rican Tim. Capsul. (.l.c- 
tronie choral work using a special purpose com- 
puter designed by Sylvonia Electronic System.) 

(work in prog™.) 


c 

c 


1967 
1966-67 


ind 


ind ch 


Col Syn 




Ashley 
Mummo 


A Clos.r Look 
N.ws 

Soundblock 8: Epaxy 

Sequence from Epoxy (from th. above) 


MT 

C / MT 


1961 
1961 


10*00" 


4 
4 




















1 




Mummo 


unrinia rvtoDiie 




1961-62 




4/2x2 














1 


1 








Krumm 


New Year's Song 


C 


1962 


13*00- 


2 




Hn Son Antonio 


































MICHIGAN (Mich.) 












Ashley 


Detroit D ivided 


MT 


1962 


60*00" 


4 








1 


1 


1 


1 


1 


1 1 


Ashley 


Something for clarinet, pianos and 
tope (top. prepared by th. performer., who 


c* 


1962 


ind 




Jaz 






ANN ARBOR The Cooperative Studio for Electronic Music (CSEM) 
PP 1958 

MT-. 1960-64 for "Spoc. Thoofr." and "Manifestations" productions; sine. Am for th. ONCE Thoo 
,p.cial equipment usod in "cyb.r*>nic" (live .l.ctronie) cornposition. d.,ignod and built by Gordon 


Mummo *■ 


m William 




Krumm 
Ashley 
Krumm 


must b. jazz mmieion.) 
Music for E v.rybody 
Boxes IV 
May 1962 


C 

MT 


1962 
1962 


120' 
20*00" 


2 
2 








Ribbens 


The 8ald Soprano 


Th 


1958 


75' 


1 






Momma 


Ensemble, for flute, double boss, 2 optional 


O 


1962 


10*00" 


2 








Rirmii 


c 


1958 


3'00- 


1 






Ashley 


Chunk 


MT 


1962 


ind 


1 








Ashl.y 
Momma 

Mummo 


Th. Image in Tim. (Manup-llt film) 
Soundblock 3 
Soundblock 4 
Soundblock 5: Vectors 


F 

c 
c 
c 


1958 
1958 
1958 
1959 


13'00" 
3*00" 
2*30" 
2*40" 


1 
1 
1 

2 






Mummo 

Mummo 
Mummo 


Commodious Meons, for performer, and 
magnetic tap. 

Bus Ride 

Soundblock 9, for be II tower, bras, and 
magnetic tap. (work in progress) 


C* 

MT 

C* 


1962 

1962 
1962- 


25' 
45* 


2 
2 










Sinfonia, for 12 instruments and magnetic 
tope 

Soundblock 6: Densities (rovi.od ver 
iion of tape from "Sinfonia") 


c+ 
• c 


1958-60 
1959 


3'00" 

(iri 

3'00- 


2 
2 






Krumm 


Megaton for William Burroughs, for 
5 performer, (amplified and electronically 
modified live sounds) and magnetic tope 

Axis 


C* 


1962-63 


30-00" 


4*2/ 
2*2 tr ♦ 




D Mummo 

[.tc.) 




Ashl.y 


Boxes 


MT 


I960 


3-0O- 


1 






mIZ 
















Ashley 


Issues for Milton Cohen: 














Mummo 


Love in Truro (Manupelli film) 


F 


1963 


30*00- 


1 








Good Intentions and Annihila- 
tion 


MT 


1960 


29*00- 


1 






»? 


G reys 


F 


1963 


4'00" 


2 










Th. Spy 


MT 


1960 


6*20" 


1 





















































Tine of me work 



A Portrait of Vonzetti (Th* Confusion 
of Truth), for narrator, winds, percussion and 
magnetic tap* 

rimpi for Space Theatre (Y*llowv*r- 
ticalspring*arthfoot, Bluehorizonfalsurnmerwo- 
torloirn, R*dradianrfallfir*br*ost, Whitocircu- 
larwintorairheod), with light projection, film, 
net and live 



II film) 

Ext. mi ant (with solid and light sculptor*) 

Th* Analog Computer 

Medium Size Mograph, for piano 4- 



Oecember 1962: A Film for Hooded 
Projector (ManupelU film) 



I Lav. You Do Not Be Afraid 
(ManupelU film) 



Say Nothing About This to Anyoni 
(ManupelU film) 



I Must See You Regarding a Matt* 
of th* Utmost Urgency (ManupelU film) 



If You L.av. M* I Will Kill My- 

s*if r 



The Wolfmon (con b* combine with "Th* 



Music for th* V*n*xio Space 
Th*atr* (revised from "Temp,') 



My May f ManupelU Him) 

Interlude for Space Theatre 

Sequences for Galleries 

Peasant Boy, for piano, bass, drun 
Trio)with magnetic top* (i 



M T*mps for Space Th*atre") 



Untitled Mix,,, 
• Bob Jam*, Trio) wit* 



The Dresden Interleaf 13 Februor 
1945 



Le Corbusier, for orchestra, cybersonic 
concertonte, organ and magnetic top* 



Horn, for horn and cybersonic console, 



Lecture Series, for public 
(with modification equipment) ai 



Second Horn, for Horn and cybersonic con- 
soles 

The Fox 

Mesa, for cybersonic metal r*eds 



P I a c • , for cybersonic 
th* above) 



Four Ways: performed electronic music 
using topes and electronic device, prepared 



Frogs, for amplified narrator. 2 amplified 
i, 3 f*rr 



Ponfpoint, with cybersonic performance 



MT 
MT 



Dure? 

Duration 



1963 
1963 
1963 



1963 



1963 
1963 
1964 
1964 



1964 


27* 


1964 


Ind 


1964 


20'00" 


1965 


8»20" 



1965 
1965 
1965 
1965 



1966 
(1959) 



1966 

1967 



37'0O" 

30' 

20" 



1'30- 
2*00" 
1*30" 
6'05" 
1i'51" 



14'32- 
20-00" 
9-00" 

45'00" 



Piste, 
Tracks 



Disque Bande Autre* 
Disc Tap* Omen 



ESP* 
ESP 



p Ashley 



p Mummc 
P Cog* 



r*to! , )* y 



p Ashl.y 



p Mumma/ 

Ashl.y 



Composer 


IMm*VIWm 

rrrt.orth.work 


r^ 


Dot* 


Dure* 


•fUM 


Amrc*as 

Oisqu. Bond* Autre, 
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ANN ARBOR El 


ectronic Music Studio. Universitv 


Of Mirhinar 








Dbc Top* Omen 





ANN ARBOR Electronic Music Studio. University of Michigan 
P0 1 964 (?) 



mm, 
mmm g* 



Still Art New Worlds, for norrotor, 
chorus, orchestra and top* 

Frogment 

Triform 

Spuyt.n Duyvil 
Th* File, 

Variants (work in progress) 



1964 

1964 
1966 
1966 
1966 
1964-67 



(26') 



2-55" 

? 

<2'20") 



ANN ARBOR (Bob James) 
ip 

oil composition, with Bob Jom*s Trio (pk.no. bow, drums) 

JOm ** I Trilogy, for jazz trio and tape 

i ° m " I Qu*,t, for jazz trio ond tap* 

JOm " ChristJna-s World, for piano, drum, and 

tap* 

Fiv* by Thr**, for jazz trio and top* 

J ° m * 1 Explosions (top* con b* performed with, n- 

sembL, or j„ conjunction with any concert 
piece, event, o, hoppling): version for jazz 
trio and lop* 



1962 
1962 
1962 

1962 
1962 



6'41" 
4'06' 
8'00" 

lO'OO" 
8-40" 



ANN ARBOR The Prime Movers Blues Band Tape Music Workshop 
PP 11963) 1966 ^r^wi. 





Cosslop.io (G*org* Cacioppo, 1962), re- 
alization for flut*, soprano, cello, piano, per- 
cussion and tap* 


C* 


1963 


15' 


1 


Sh*ff 


D i otima , for flur*(,) or any oth*r soloist*,), 
er-mbl. t o( the some instrument type, some 


c* 


1964 


ind 
(22*30-^ 


2 




P. ace in th. Vall*y (5 i,trum*nrs and 
top*) 


F 


1964 


22'30" 


1 


Sh*ff * 


Compo.ition No. 4, for 4 read, rs, piona 
and 2 indep.nd*nt rope, (vWth g^n,^) 




1964 


45' 


2x1 




Th* AII-Am*ricon S*r*nad*, for 
optional blue, bond (electric tr.trum.nri) and 
rope, 


o 


1958-65 


75' 


iii 




Just Walk On In, for environmental 
(non-meatricol) activities and optional rap* 


c* 


1965 


ind 


i 


Sh*ff 


(W. Pick Our Own) in Pofeet, 
Texo, 


MT 


1965 


5' 


i 


Sh*ff 


P*nnil*„ Australian Flics Home 
C . 0. D . 


MT 


1965 


5' 


i 



Compositeur 
Compear 


Trrre de r<Muvra 
Title of the work 


rWion 


Date 
Date 


Ouree 

Duration 


Kstes 
Tracks 


Disque Sonde Autre* 
Disc Tape Others 


Notes 


Sheff 


Now that 1 am 66 years old a re- 
tired railroad engineer and at the 
end of my rope 


MT 


1965 


3' 


1 






SK*ff 


The All-American Municipal North 
Time Capsule Blue., for blues solo or 


C* 


1966 


15' 


1 


JaZ 






The Doves and rhe Hawks (first ver- 
sion) 


c 


1967 


15' 


4 






- 


The Dove* and the Hawks (second 
version), for pop bond and tope 


D 


1967 


2M5- 


2 


Pop 





DETROIT Electn 
PO 1965 (?) 



Anthe 



for mixed voices, organ and elec- I C <■ 



MINNESOTA (Minn.) 

i i 

ST. PAUL Electronic Music Studio. Macalester College 

PO studio plonned for early 19< 



ST. PAUL Ian Morton Electronic Music Studio. Macalester College 



PP 1963 (?) 



MISSOURI (Mo.) 

i 

ST. LOUIS Frank Harris Productions 
PO 1967 



I I 

I I 



I I 

t I 



I I I 

ST. LOUIS Electronic Music Laboratory, Washington University 



PO 1965 (?) 

no information received 

also computer music (Baker): see appendix "Syn' 



Wykes 


cuss ion 


c* 


1965? 


? 


2 


Drew 


Construction II 


c 


1966? 


3' 


2 


Drew 


Construction III and Ilia 


c 


1966? 


5' 


4 


Drew 


Glida 


o 


1966-67 


60* 


4 



NEW HAMPSHIRE (N. H.) 

I 

HANOVER Dartmouth College 

PO studio to be in operation late 1967 (Apple tan, 

I 



I I I I 



NEW JERSEY (N.J.) 

CLIFTON (Gary Sherman) 

PP 1967 moved frorr, NYC 



Tirre de I'oeuvr. 
Tine of the work 



jFunction 



™ " " " * T n 



i i i i i 



l l 

MURRAY HILL Behavioral Research Laboratory, Bell Telephone Laboratories (BTL) 
io 

computer music (also instrumental music by Tenoey), see appendix "Syn" 
• Music l-IV, IV G indicated in No 
In the Silver Scale 
Pitch Voriations 



Tenney 



Study I 



Stochatta (Pierce I) 
Beat Canon (Pierce II) 
May Carol I 

Three Against Four (Moy Carol II) 
Numerology {Study II) 



Voriations in timbre and attack 
III) 



Study No. 1 



The Second Law {Study III) 

Joy to the World (arranged after Handel' C 
Study No. 2 
Frirs Jocques 

Five Against Seven - randan 
(Pieree IV) 

Fantasia (after Orlando Gibbons) 



Melodie (Pierce V) 

Mo I to Amoroso {Schmaltz /Pierce VI) 

Theme and Variations 

Noise Study (Analogue I) 

Bicycle built for t w o ("Daisy Bell", 
arranged after Docre) 

Five S tochastic Studies 

Entrance / Exit Music (realized for 
George Brecht) 

Stochostic Quartet 

Sea Sounds 

Dialogue 

Rod iopiece 

Compusition No. 2 



1957 


0*15" 1 




Syr. 


1958 


I'OO- 1 


»TL* 
Dec* 
SM 


Syn 


1959 


0*70" 1 


Svn 


1959 


0*36" 1 


>TL+ 
Dec 


Syr, 


1959 


0'48- 1 


»TL* 
dec 


Syn 








Syn 






ITL* 
Dec 


Syn 


I960 


2'30" 1 


ITL+ 
Dee* 
GBI 


Syn 


1960 


3' 40" 1 




Syn 






iTL* 
Dec* 


Syn 






»Tl* 
Dec* 
GBI 


Syn 


1961 


3*22" 1 


Dec* 


Syn 


1961 


T09" 1 




Syn 


1961 


3M0- 1 




Syn 


1961 


V37" 1 




Syn 


1961 


T02- 1 


Dec 


Syn 


1961 


2'46" 1 


Dec* 

GBI 


Syn 


1961 


1'01" 1 


Dec 


Syn 


1961 


0*56" 1 


Dec 


Syr. 


1961 


I'll" 1 


Dec 


Syn 


1961 


4M4" 1 


Dec 


Syn 


1962 


IU2" 1 


BTL* 
Dec 


Syn 

Pop 


1962 


10* 1 




Syn 


1962 


10* 1 




Syn 


1963 


4' 1 




Syn 


1963 


l'50" 1 




Sy« 


1963 


4' 1 




Syn 


1963 


2' 1 




Syn 


1963 


V 1 




Syn 



Titre de roewre 
Title of the work 



Dal* 
Dal* 



Dure, 

Duration 



Ergodos I 'can alio be performed 
with "String Complement" or 



Campuiilion No. 3 (Music f< 
7090) 

Phases 

Masquerades 

P*rgol*sl D*v*lopm*nt 

Cyclic S rud y (an Exercise) 

Ergodos I ! (can alio be performed 
with "Srring Complement" or 

Substitution Study 

Slider 

Composition 
Happy Birthday 'arrange 



Canon for N*w Seal* 
International Lullaby 



1963 

1943 

1963 
1963 
1964 
1964 
1964 

1964 
1963 
1965 
1965 

1966 
1966 
1966 



12* 

2'42" 

2M0- 

2*08" 

ind, ma 
18' 

3*20- 

6*20" 

0'28" 

1'25" 



NEWARK (or HOBOKEN ?) Rangertone Studio. R. H. Ranger Inc. 

ip 

(>roj.ct of Music for Magnetic Top*s, 1953-54, conrinu*d from Barron Studio. MYC (Cog., Brown. F. Id man, Wolff, 
Tudor) 



GBI 
GBI 
GBI 



Octet 1 . for eight loudspeakers 


c 


1953 


3*25" 


3x1 




lllt«r«« ction 


C 


1953 


3' 


8x1 


Pet 



PRINCETON Columbia-Princeton Electronic Music Center (CPEMC). Princeton University 
PO 1967 (Steinbrook) 

n*w studio addition to th* NYC CPEMC complex 



PRINCETON Music IV Facility, Princeton University 
PO (1964) 1965 



no information received 



» 1965 in association with CPEMC, NYC 

M u d g • 1 1 monologues by a mow murd*r*r, 
for pre-recorded female voic* and converted 
digital too*) 

Composition for Two Speakers 
(titl. i 



Two Basho's Haiku, for female voic*, 
flute, violin, piano and it*reo top* reco»d«r 



Reciprocals, for 



1965 


10*28- 


3? 


Syn 




1965-66 


9W 


2 


Syn 


rln CPEMC 


1965-66? 


? 


? 


Syn 




1966 


8'ocr 


2 


Syn 


rln CPEMC 


1967 


11*40- 


1 


Svn 


rln CPEMC 
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Tttr* da roewr* 
nth of th* work 




Oat* 
Data 


Dure 1 * 
Duration 


Pbtos 
Tracks 


D^T^SC 


Mot*, 
Not** 


Randall 




c+ 


1966-67 


? 


2? 


Syn 






top* 
















Computer Variations (work in progress) 


c 


1967 






Syn 


rln CPEMC 



NEW MEXICO (N. Mex.) 



ALBUQUERQUE Rio Grande Electronic Music Laboratory 
PP (1957) 1964 

tr studies sine* 1966, in appendix "Syn" 







C 


1957 


iow 


Rabb 


Faeri* Queen (pantomime with narrator) 


B - TV 


1958 


24*30" 


Robb 


Pleasant Obsession (revised version) 


C 


1964 


3'30" 
(7*30") 


Robb 


Velocitatlon 


c 


1964 


2M0- 


Robb 


S a nd lana 


c 


1964 


5*30" 


Robb 


Music for a Pantomime 


B 


1964 


16*30" 


Robb 


Pulsations of Ton* 


c 


1965 


4*00" 


Robb 


Spatial Serenade 


c 


1965 


ll'40" 


Robb 


Retrograde Sequence from a Trag- 
edy 


c 


1965 


6W 


Robb 


Four Nature Po* ms (Sounds of Spring, 
Summer Idyll, Sea Sounds, TH* Cavern) 


c 


1965 


11*30- 


Robb 


Four Pieces for Tape Recorder 
Variations) * 0pK00 ' C, ' 0f90,Hjm ' R ytKm,c 


c 


1965 


8'40» 


Robb 


Thr** Coprichos 


c 


1965 


ICOO" 


Robb 


Persiflage ». 


c 


1965 


1*15" 


Robb 


Two Canons in Percussive Sound 


c 


1965 


5*00" 


Robb 


Collages 1 and 2 


c 


1965 


5*30" 


Robb 


Let Ondes 


c 


1965 


4*25" 


Robb 


Six Staccato Etudes 


c 


1965 


6*00" 


Robb 


Study 4 1/2 


c 


1965 


5W 


Robb 


Composites 


c 


1965 


3*30" 


Robb 


Cosmic Dance of Shiva 


B 


1966 


5*20" 


Robb 




c 


1966 


2*00" 


Robb 


Sonatina No.l for the Unprepared 
Piano 


c 


1966 


4*00" 


Robb 


Polyrhythmic Variations 


c 


1966 


20*50" 


Robb 


Sonatina No. 2 for the Unprepared 
Piono 


c 


1967 


12*15" 
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Titre de foeuvre 1 Fonctlon 
Title of DM work function 


Oaf* 
Dot* 


Duree 

Duration 


Pistes 

Tracks 


Disque Sonde Autiei 
Ohe Top* Omen 


1 1 

II 




1 













NEW YORK (N. Y.) 

I I I I I 

ALBANY Electronic Music Studio, State University of New York at Albany 
PO 1966 

St 



Top* Miniature No.l and No. 2 
albanymusle2 
The Memorandum 

Trie Descendants of Coin (radio poem) 
albanymusie3 



AMENIA The Barlow School 
PO 1966 



BUFFALO (Michael von Biel) 
•P 



Grill Piece, for 3 borbecua grills, elec- 
tric motors, high and low contact microphone* 
and electronic modulation 



1966 
1966 
1966 

1967 



1'50" 
4'58" 





Electronic mu»ic interpretation of Edward 
MOnch', "The Cry* 


C 


1966 


4' 


1 


Chang * 
Cordova * 
Mill ikon 


Piece No. I 


c 


1966 


3' 


1 


Mark, 


Nightmare 


c 


1966 


8* 


1 


Marks ♦ 
Nierenberg 


Steel 


c 


1967 


3'30- 


1 


Compton ♦ 
O'Connal 


Steel "Variations" (work In progress) 


c 


1967 







BUFFALO Electronic Music Studio. State University of New York at Buffalo 

PO studio to be reody end 1967 Fuller * Pousseur) 



p von Biel 

Tudor 



BUFFALO (Frederic Rzewski) 



ip 

Rzewski 



Darstellung, for one vocal soloist with 
contact- and air-microphones, two fope- 
manipuloron, one amplifier-operator; 4 
tope-recordero (1 record, 3 
amplifiers and 4 
of "li 



v Roma 
MEV 
d Rzewski 
Sahl 



BUFFALO WBFO-FM (radio) 



Dura* 

Duration 



AfftNOKH 
Disque Sand* Autre* 
Disc Tope Others 



City Link. WBFO Buffalo; broadcast 
version of "City Link,", for sounding resources 
of two or more remote location, rrorvmltted 
over telephone line,, fed back to each other, 
monitored, mixed and/or airbed In a brood 
costing ,tudla (to be available for a mlnimu, 
of 24 hour,) 



FARMINGOALE Electronic Music Division. Raymond Scott Enterprises. Inc. 



Electronic music for 
Three Coprichos 
Les Ondes 



(*. TV) 



GARNERVILLE USCO 
PP 1966 (?) 

sound studio .shored w.hS filmmaker Sron Vand.rbeek) of mixed media 
'959 - cf. Callahan at SFTMC) 



1954- 
1963 
1963 



(0'15-J 
10'OC- 
4*25" 



cooperative USCO 'originated in Son Francisco in 



. Gerd Stern. Michael Callahan, Own Jones. Jud Yalkut 
no information received 



USCO 
USCO 



i track for MovieDrome of Stan Vanderbeek 



various mixed media environments 



Lower Ea,t Side: Portal to 
American Life, mixed m. 



1966- 
1967 



rln N.M. 



HAMILTON Electronic Music Studio. Colgate University 
PO(1966) 1967 



classroom demonstration mot. 



HAMILTON (William Skelton) 



ip 

Skelron 



Six Minutes, Ten Seconds for Jo** Ic 



r r rr i i 





nZ of IN work 


Function 


Data 
Dote 


Dur<e 

Duration 


Pistes 

Tracks 


AffWDKO 
Disqu. Band* Autre* 
Disc Tap. Others 


Note, 

Not*, 



















HOLLIS Max Brand, Electronic Sound Structures 
PP 1958 



Brand 


Bx-A 




St 


1959 


2' 55" 


2 






Brand 


Bx-8 




St 


1959 


2MO- 


2 






Brand 


Bx -C (with voic) 




St 


1959 


3*30" 


2 






Brand 


Bx-0 (with voice,) 




St 


1959 


4'20" 


2 






Brand 


Bx-E 




St 


1959 


2*45" 


2 






Brand 


Bx-F 




St 


1959 


3*40" 


2 






Brand 


Jungle Drumi 




St 


1959 


1*10" 


2 






Brand 


Drum j of Africa 




St 


1959 


2*45" 


2 






Brand 


Meditation 




St 


I960 


3'50" 


2 
























Elegy A 


St 


1960 


2*45" 


2 






Brand 


Elegy B 




St 


1960 


4*00" 


2 






Brand 


Challenge and Descend (Study to 
"Adorn and Eve") 




St 


1960 


3*08" 


2 






Brand 






Th 


1960 


2'24" 


2 






Brand 


Noeturno Brosileiro 




B 


1960 


7*38" 


2 






Brand 


Three Faces of Eve 'Introduction) 




B 


1961 


2*45" 








Brand 


8x-G 




St 


1961 


2' 15" 










Bx-H 




St 


1961 


1*35" 


\ 






- 


Bx-I 




St 


1961 


1*40" 


2 








Contemplation 




St 


1961 


2*30" 


2 






Brand 


Baby-Dol I 




St 


1961 


1*10" 


2 






Brand 


The Astronauts, on epic in electronics 
for narrator, chorus, children's voices and 
rape (including voices recorded during John 
Glenn's orbital flight) 


c* 




1962 


20' 


2 






Brand 


Four French Folksongs, for voice and 
electronic sound* 






1962 


6'ir 


2 






Brand 


Three Pieces to Gordon Brawn's •Transparencies 
in Motion" (Pan, Spooks, Stormy Sea) 




B 


1963 


15*15" 


2 








Three Pieces for Dance Group (Configuration, 
Cortege, Allerseelen) 




8 


1963 


12*53" 


2 






Brand 


S tudy 




St 


1964 


2-10" 


2 






Brand 


Bx-J 




St 


1964 


ros- 


2 






8 rand 


8x-K 




St 


1964 


2*35" 


2 






Brand 


Signals and Manioulated Voices 




St 


1964 


2*12" 


2 






Brand 


Cerberus 1 




St 


1964 


2*14- 


2 






Brand 


Cerberus 2 




St 


1964 


2*20" 


2 






Brand 


Au tarnation 




St 


1965-66 


1'28" 


2 






Brand 


llian 1 




St 


1965 -66 


2'37" 


2 






Brand 


II ion 2 




St 


1965-66 


2'40" 


2 






Brand 


Engines 




St 


1965-66 


1U5" 


2 






Brand 


Bx-L 




St 


1965-66 


1'23" 


2 






Brand 


Bx-M 




Sr 


1965-66 


1'37- 


2 






Brand 


Bx-N 




St 


1965-66 


1 '36- 


2 








Bx-O 




St 


1965-66 


1*45" 


2 








Bx-P 




St 


1965-66 


1'40" 


2 






Brand 


Bx-R 




St 


1965-66 


2'10" 


2 







Tttre de I'oeuvre 
Tin. of the work 



HUNTINGTON Her-Mar Studios 
PP(1962) 1964 

Good Frtdoy, for o 



A Christmas Carol 
Contours and Impro 



'Station, for 
OO* (pe- = 
1st on welded steel sculpture of Jason Seley) 

Pa, so co gi ia (studies for R. A. Moog) 

Th. Xoad 'Homage to Charles Ives) 

Sonota for tope recorder 

The Seasons 

Jan Images (Worksong and Blues), for 
improvising [ozz musician(s), solo dancer and 
top* 

Variable Studies 



fieri Velocitatem 
real! rat Ion for clarinet, vibraphone (impro- 
vising) and Moog Synthesizer 

Improvisation In Three Movements, 
for improvising instruments (Naw York Impro- 
visation Quartet) and Moog Synthesizer 

Score for United Nations film (International 
Ions Union) 



Date 
Date 



1965-66 
1965-66 
1965-66 



A Little Night Music (i 
Divertimento 



NEW YORK (Frank Amey) 



1963 
1963 

1964 
1964 
1964 
1964 
1964-65 

1965 
1965 



1966 
1967 



2*45" 
J "35" 
2*17" 



6'10" 
8'5!" 

5*55" 
5*51" 
9*30" 
10*55" 
9*50" 



4'39" 

12*) 



3*56" 
3'27" 



Pistes 
Tracks 



Disc Top, Others 1 



other compositions by Amey 
Amey 



NEW YORK Audiographic Arts 

ip olso at Studio Cry, Calif. 



Variations 1 (Cage. 1958), realization for 


C* 


1960 


? 


1? 


prepared piano and tap. 










Electromagnetic music for Takis exhibition 


Sn 


1961 


? 


1? 



I" 43 - I I I 





rrtW of the work 




Dot, 
Dm* 


Dure* 


Troeks 


o'^"* Sji* 


Notes 



















NEW YORK Louis & Bebe Barron Studio 

PP 1 948-6 1 moved to Lot Angeles 

Project of Music For Magnetic Tape* 1951-53, confirmed in Newark, 
all works by "Barron" collaboration of Louis and Bebe Barron 
the 3 "Th" all Broadway productions 



Heavenly Menagerie 
Imaginary Landscape No. 5 

Williams Mix 

The Bells of Atlantis 
For Magnetic Tape 



I.J. (Cage, Brown, FekJman, Wolff, Tudor) 



For an Electronic Nervous System 



No. I 



Miramagie 
Jazz of Lights 
Legend (mime) 
Forbidden Planet 
Progressive Beta 
Visit to a Small Planet 



Standard Oil TV Special*" ^ 
Firstborn 
Bridges 

Music of Tomorrow (music and light 
show) 

The Happiest Girl in the World 



Th 

B - TV 



Sn 
Th 



NEW YORK {David Behrman) 
PP 1966 



wove train, for amplified i 
'with optional oscillator and ring modulafor) 



Players with circuits, -or zither, 
guitar, piano, oscillator and ring modulat 



runthrough, for psalter, kalimbo, ring 
modulators, frequency modulators and voltage- 
controlled amplifiers 



1948-51 


(l'-3») 


1 


1951 


7*20" 


1 


1951-52 


4'00" 


1 


1952 


4' 15" 


8x1/ 
4x2 


1952 


10* 


(3x1)1 


1952-53 


21' 


4x1 


1953 


4' 


4x1 








1954 


9« 


(3x1)1 


1955 


15' 


(2x1)1 


1955 


15* 


3x1 


1956 


55'20" 


(4)1 


1956 


3M0" 


1 


1957 


12' 


4x2 


1958 


4' 


,-3x111 


1958 


ll« 


1 


1959 


8' 


(3x1)1 


I960 


5' 


4x2 


1961 


8" 


2x1 


1966 


15' 


1 tr* 
ind ch 


1966 


12' 


1 ch 


1967 


12'-18' 


2 ch 



NEW YORK (William Burroughs Workshop) 

| Subwoy Sound 



•P 

Giorno 
Gysin 



Lucier 
(olso by 
Tudor, MEV1 



Lucier 
Wolff/ 



I c 



| 1965 | yw | I | 



Giorno *■ 
Gysin 



Gy.in 



Titre de Coewvn* 
Title of the work 



B irdsong 
American Eagle 



NEW YORK Capitol Records 
to 

Angel had a Baby 



NEW YORK (Walter Carlos) 
PP 1966 



Carlos 
Carlos 



Dure* 
Duration 



NEW YORK Columbia Broadcasting System (CBS) 
io(1952 ?) 



Pistes 
Tracks 



AffpjQtCB 
Disque Sonde Autre* 
One Top. Others 



(opera in progress 


, for 4 voices and tape) 


0 


l?66-o7 


(45'> 


3x2 


What's New, 
of popular song) 


Pussycat? (arrangement 


D 


1967 


2'20- 


8/2 


Cherish (anonc 




D 


1967 


3'00- 


8/2 



Symphony of the Birds 
Sound Adventure 
Hear the Animals 



1954-55' 
1961? 
1961? 



NEW YORK Columbia-Princeton Electronic Music Center (CPEMC), Columbia University (Tape Music 

Studio, 1953-58) 
PO (1951) 1953 

new CPEMC studio at Princeton H967) 



RCA Synthesizer Mark II, and use of IBM 7094 
Facility (see appendix "Syn") 



computer (Columbia University) ; n aviation with Princeton Music I' 



Transpos 
periment 


tion, Reverberation, Ex- 
, Composition 




St 


1951-52 


7*51- 


1 


Fol 




Underwa 


er Valse 




St 


1952 


ros" 


1 


: ol+ 
HRW 


ACA 


Sonic Co 


nlown 


C 




1952 


7'ia- 


1 


Inn 


ACA- 
Inn 




in 12 Notes 


C 




1952 


3'40" 


I 


Inn 


ACA-t 
Inn 



206 USA 



Compos.teur T 


tr. d. roeuvr. * 


>«ctior 0 


at* D 


mi* PI 


Z ° 


*mNoicg N 




Composer T 


ilk* of th* work A 


■TKiior 0 


ate D 


unjfcon T 


■acks 0 


fsc"* Tap** Orhen ^ 


MM 




Fantasy In S pa c « 


C 


1952 


2'50- 


1 F 

1 

S 


»l+ ACA+ 
»n+ Inn 
■ 




Luening 


Low Speed 


c 


1952 


y*cr 


1 1 


rm ACA* 
Inn 




Luening ♦ 
Ussach.vsky 


Incantation 


c 


1953 






nn ACA* 
Inn 




turning • 
Ussoch.vsky 


Rhapsodic Variations, for tap* r*cord*r 


c+ 


1953-54 


17* 


1 1 


ow P.f 




Lu*ning ♦ 
Ussach.vsky 


OF Identity 

To Catch a Thief 


B 

F 


1954 
1954 


10* 

1' 


1 
1 


ACA 




Lu.ning • 
U*sach*vsky 


A Po.m in Cycle, and Balls, for top* 


c- 


1954 


14' 


1 ( 


IRI P*t 




Lu*nlng * 
Utsach.vsky 


Carlsbad Ca ve rn» (sequence h* "Wide, 
Wld.Work#->- 


TV 


1955 


1*25" 


1 


(CA ACA 




1 llllll ll I allll 

k^SKJ cn • vi n y 


King L.ar f.xpanded 1966) 


Th 


1956 


55' 
(4C) 


1 


MfT 




Loaning • 
Ussach.vsky 


Suit* from King L.ar 


C 


1956 


4*30" 




CRI ACA 




Ustach*vsky 


Piece for Top* R ecorder (4 track ver- 
sion, 1967) 


c 


1956 


5" 18" 


0)4 


s 




turning 


Th*arr* Piece No. II, for tope, piano. 


B 


1956 


35' 


1 


ACA 






soprano, narrator, percussion and wind instru- 
ments (revision of -Opting-. 1965) 














Ussach*vsky 


Metamorphoses 


C 


1957 


STT 


(1)2 


SoN ACA 




Luening • 
Utsachevsky 


Mathematics 


TV 


1957 










Luening * 
Ussacheviky 


Back to M*thus*loh 


Th 


1958 






ACA 




Ussachevsky 


Lln*ar Controsts original rltl* "Studies 

in Sound") 


C 


1958 


war 


(1)2 


SoN ACA 


l " 0r Sen 


Luening 


Oynamophonlc Suit* 


C 


1958 


12* 


1 


ACA 


rin Roma Am 
Aaod 


Ussachevsky 


Studi*» In Sound. P 1 us (revision of 
"Studi*S in Sound") 


C 


1959 


i'00" 








Toyamo 


Wok a, for sp*oking voic* and rap* 


c- 


1959 


r/25* 




M 




Ussochevsky 


Th* Boy Who Saw Through 

Contort from Voic* ond Instruments 


F 

c 


1959 
1960 


4*54" 

9* 


1 
1 


ACA 




u!sach!vsky 


Concerted Pi.c, for tap* r*cord*r and 


c* 


I960 


9" 


(1)2 


CRI Pet 




Am) 


Electronic Music No. 1 


c 


1960 


8*44" 


(1)2 


>oN 




El-Oabh » 
Loaning 


Electronic Fanfor*, for percussion, re- 
corder and synthesized sounds 


c» 


1960 


6 , 30* 


2 






Smith 


Improvisation for clorin*t and r*- 
cord*d clarin*f (revised as 'Duo', Rome, 
1961) 


c* 


I960 


7*40- 


1 




r*v Roma Am 


Davidovsky 


Electronic Study No. 1 


c 


1960 


5*48" 


1 


Col 




Ussachevsky 


d* Forrest Murmurs 


c 


1960 


4'34" 


1 


31 




Luening 


Gorgoyl«s, for violin solo and synthesized 
sounds 


c* 


1960 


8*30- 


1 


Col P*t 




Ar.1 


St*r*o Electronic Music No.1 


c 


1960 


10*28- 


4*1/2 


Col 




Wuorinen 


Symphonic Sacra, for 3 voic**, 5 instru- 
ments and tap* 


c* 


1960-61 


12*49" 


4 


McM 




Ar.1 


Th* Scaptgoot 


Th 


1960-61 


43* 


1 






Ar.l 


Dramatic Fragment (from "Th* Scape- 
goat") 


c 


1961 


1*23* 


(1)2 


SoN f 




MMm 


Composition for Synthesizer 


c 


I 1960-61 


10*40- 


4 


Col AMP Syn 




Ar.1 


Wall Street Impressions 


f 


'1960-61 




1 







Nikolais * 
S*awright 



Oavidovsky 
Finnay 



Finney 

Lewin-Richter 



ntr* d* roeuvr* 
THW of th* work 



A Day In th* Country, for violin and 



Th* Scapegoat Suit* 



L*Iylo and th* Po*r(from 
"EI*ctronie Drama No.1") 



Croat/Ion: Prologue, for 4 
electronic accompaniment 



Study in Synthesized Sounds 

Short Electronic Study (also used as 
"Cadenza" In "Music for string quartet and 
sd\ 1962) 



lude (Church Piece) 
Vision and Prayer, for 



Percussive Mixtures 



Electronic Setting ( 
Electronic Composition No. 4 
Diffusion of Bells 

Dtfsertt, for wind, percussion and magnetic 
topes (Interpolations of organized sound, tech- 
nical assistance by Solent Are! and Man 
Mathews: definitive version) 

Electronic Study No. 2 

No Exit 

Electronic Study No. 2, with contra- 
bass! 

Laborintus II, permimi, 
vocole, orchestra da camera ■ 
loosed on "Esposlzione") 

Synthesis, for orchestra ond tape 

Lamentations of Jeremiah, at) 



Totem - The World of Nikolais 

Music for string quartet and elec- 
tronic sound (includes "Short Electronic 
Study": revision of "Music for string quartet 



Triad 

Ensembles for Synthesizer 
Dialogues, for piano and 2 loudspeakers 
I mago 



Synchronisms No.1, for flute ond elec- 
tronic sounds 



Still Are New Worlds, for 
chorus, orchestra and tape 



Composition for 4 loudspeakers 

Three Pieces, for strings, winds, percui 
lion and tape recorder 

The Gondola Eye 

Intersections, for tape 
"chestra 

Ludlow* Slu*s, for flute 



1961 
1961 



1961 
1961 



1961 
1961 
1961 



1960-61 
(1949-54) 



1962 
1962 
1962 



1962 
1962 

1962 
1962 

1962 
1961-63 
1963 
1963 

1963 



1963 
1963 
1963 

1963 
1963 



28'54" 
5*20" 



5' 

1'10" 



3M0- 
11*20" 



10*08" 
(23*30") 



6'2I" 
90* 
8' 

33 '30" 



10*37" 
4*05" 



Lex AMP Syn 



Disc Tope Others [ 



rln Henry St 



AMP Syn 



rln Henry St 



rln Ann Arbor U 



not in archive 



Lhsochevsky 



Mimorog'lu 
Nikolais 



Carlo. 

lewin-Richter 
Nikola it 
luening 



Sacred Sonorities 
Rhapsody, for cfcwtlMf 

Judion No. 6 Piece 
Sent) from No Exit, for 



Sublimated Birth 

No Exit: Suit. No.l (to be revised, 

1947) 



Philomel, 
and synthesized 



Four f he News (Visuai S 
Jasper Johns) 



Grim on o Black (Visual Study No. 2, C 
after Ahmet GOnoy) 

Controsfes No.l, far string orchestra C+ 
and rape 

Image (instrument! and lope) 
Electronic Study No. I 
Nocturne, for strings and Jape 

Event, for chamber orcheitra *ith tape 

Epitaph for Man (winS narrator) C 

Bowery Bum (Viiuol Study No. 3, after 
Jean Oubuffet) 

From Oreami of Bran, for narrator 
(mole), solo soprano, mixed chorus. 



Synchronisms No. 2. : or flute, clarinet, 
violin, cello and electronic lounds 

Le tombeau d "Edgar ?oe 

A G oth ic Tale 

I niirmizio 

Electronic Study No. 1 

Synchronisms No. 3. for cello and elec 
tronic sounds 

Noah, for voices, chamber orchestra and top* 
Electronic Study No. 2 
Galaxy 

Opening from Theater Piece No. II 
■revision from 1956) 

Study No. 3 (Columbia Etude No.l) 

Pomposities (with narrator) 

Exercise I 

Infontosy 

Microtonus 

Anacolutha 

Anacolutha (extract) 

Orchestral and Electronic Ex- 



1963 
1963 

1963 
1963 

1963 
1963 



1964 
1963-64 

1964 
1964 



5*47" 
V30" 

90' 
4'00- 

4 , 07" 

10* 



(4)2 
2 



CRI ACA 
Lex AMP Syn 
Tur 



1964 


10'30" 




1964 


3'30- 


2 


1964 


10* 


1 


1964 


4' 

(10*) 


1 


1964 


8'00- 


4 


1964 


2'50" 


2 


1964 


15' 55" 




1964 


5'45" 


2 


1964 


7'20" 


2 


1964 


20' 


2 


1964 


3'05" 


2 


1964 


3'35" 


2 


1964-65 


4'45" 


2 


1965 


60' 50" 


2 


1965 


JMS" 


2 


1965 


90' 


2 


1965 


10' 


2 


1965 


1'55- 


2 


1965 


3"00- 


4 


1965 


4-OCT 


2 


1965 


2'56" 


2 


1965 


5'20- 


2 


1965 


19'14" 


2 


1965 


9-53" 


2 


1965 


16'30" 


4 



not in archive 
withdrawn for 



<-.-„. -. -.-.„ - • • - - 




The From* 
Transitive I 

Of Wood and Brass (revised from 2 short 

"Untitled" and "Electronics^ Orchestra") 

Agony (Visual Study No.4, after Arshilo 
Gorky 

Vaudeville of the Elements 



Electronic Study No. 3 (in 
Edgord Vorese) 



Plectros II, para piano y banda 
Animus I , for trombone and rope 



Hex, an Ellipsis, fort, 
ments and tape (cueing signals on 4th track) 



Composition for Two Speakers 



Georganno's Fancy 
Electronic Music 225 
Icarus and 4-H Club (2 plays) 
Fanfosy 
Magikos 

Metamorphism of One Short Attack 

Two Bo, ho', Haiku, for female voice, 
flute, violin, piano and stereo lop* recorder 

Study of Orchestra, Voices and 
Electronic Sound (including material from 
recordings of previous vocal and ifsstrumentof 

Gagaku 
Masks 

Electronic Music 402 
Tronsitlv* II 
Transmogrification 
Toka 
Volti 

Sodome et Gomorrhe 
Meiso No.l (Meditation) 
Suite from Macbeth 
Dance Piece 

The C (S) for ONCE, for 1 1 players a 

Meiso No. 2 (Meditation) 

Three Pieces, for 6 
tftejlar 

Theater Piece, f or g 



An tigon* 

Antigone, concert version for actor and rape 

Electronic Music 313 

White Cockatoo (Visual Study No. 5, ofter 
Jackson Pollock) 

Subway in New York 



1965 
1965 
1964-65 

1965 
1965 



1966 
1966 



1966 
1966 
1966 
1966 
1966 
1966 
1966 



1966 
1966 
1966 
1966 
1966 
1966 
1966 
1966 
1966 
1966 
1966 
1966 

1966 
1966 



1966 
1966 
1966 
1966 



Dure*. 



3'28" 
4'30- 



5'00" 

4'34- 

12'40" 
I6"00" 

9" 00" 

4*38" 

2'30- 
2«25" 



4'00" 
8'00- 



4'02" 
6'04- 
14' 
6'42" 
3' 

16*10" 
l'55" 

32' 
3*30- 

25' 



15' 

40* 

12' 
3-13" 
4'45" 

2*24" 



Syn 



rln IEMC 
ThrNj 



Syn 



Titre do romvra 
TitU of the work 



Walking on th. Surface of th. Su 

Agamemnon 

Music for Art 

El.ktronska fuga No.l, m tter.o 



Dr.am 

Invinelon 



Mourning B.com.s El.ctra (for opera 
by Marvin Levy) 



Mlkro-fimfonlja (III simfoniia). xo sim- 
fori ilk! ork.sfar 1 stereo mognetofon 



Synchronisms No . 4 (Ptolm No. 70), for 
boys' or mixed chorvs and tap* 



Reciprocals, for a>rtv.rtod digital top. 
and two p.reu»tlonitti 



Pococu ra n to 

St. Pr.ludet (work in progrtm) 
Prisma 

(work in progress for tonor saxophone. Fronds 
(work in progress) 

Lin. of Apog.. (work in progrtm) 
Animus It, for inst^rnentt and tap* (work 

Animus III. for woodwind ouint.t and top. 



Conc.rto for olfo taxophon. and 
tap. (work in prognm) 



Comput.r Variation* (work in prognm) 



Int.rf.r.ne.s II, for pwcutslon ensembl 
and top. (work In prognm) 



L'opret-mld i d'un faun, 
prognm) 

Da Capo (work in progressl 



(work in progress for harpsichord and tap., 
with optional danc.n) 



(work In progn»»i) 

Cantata , for chorus and top. (work in 



1966 
1966 
1966 
1966 

1966 
1967 
1967 

1967 

1966-67 

1967 



1967 
1966-67 

1967 
1967 

1965-67 
1967 
1967 

1967 

1967 

1967 

1967 



1967 
1967 

1967 
1967 



3*40" 
15' 
25' 

2-09" 

4-30" 
5'15" 
0'2O" 

12' 



5'30" 

(7') 

(5') 
(30') 



Dbqw. kind. Autre. 
Otte Top. Others 



Syn 



NEW YORK (Tony Conrad) 



f 

Conrad 


Thre. Loopt, for r,.rform«w arvd tope re- 
carder* Chance, Aria, (Din) 


C* 


1961 


Ind 
(loop.) 


2»1 


Conrad 


Flaming Creaturet 


F 


1963 


48' 


1 


Conrad 


Th. Flick.r 


Ff 


1965 


30* 


2 





nnafclWwM 

TitU of th. work 


Fvnction 


Dot. 
Dolt 


Dure* 


Piste; 

Tracks 


A«tOCB 
Diiqu. Band. Autre* 


Notes 
Notes 



















NEW YORK (Philip Corner) 
«P 



1 or withe Id at trral.vant from th. 



i point of view; all works 



with/or without 



Compo.il 
Beverly, 

sounds, and tap. (top. alto "performed": 
rhythm of audibility /tnoodtbility, change of 
dynamics) 

Oracle, tap. material on 4 channels, may 
be used to produce various different pieces 
("Cantata on Images of War", "Marches from 
re.); most performed version: 



Strike W«.k V.rsion 



Lucindo't Pastime (three 
each of 



from Thais (Sound Assemblage), focus on 
material fro* Massenet's opera), for top., per- 
formers, slides, actions, etc. (part of th. tap. 
may also b. played alone) 



Memories: P • r f o r m a rt c e s >'an - 
blag., to be ployed in combination with live 
performance, or alone at a radio brood cast or 
in private - always to be played only In port) 

Strata. Second Lay.rs (at 

I. ait a solo), f 



at pur. to b.gin, wii 
noises, and amplification 



Lexington Av.nu. Subway, 86th 
Str«.t to 1 2 5th Str..t 



Beach at N.wport (Rhode Itland) 
Th. Piece of Reality for Todoy 



Big Trombone, for bats trombone {Improv- 
isation) and tap. 



Hommag. 6 Francois Coup.rln, I. 
G rond , for Pastacoille (Couperin) and tap. 

Pachonga Occasion, for tap. with im- 
provising music tans, tinging and dancing 

"DO", far (with) (to?) MAXFEED 

AM (stereo) FM, AM/FM (real- 

i rat ion of "Max feed" by Max Neuhaut) 



«orks involving amplified sound: 
High Contratt 

Loud Mutic for Large Space 
Imminence! 

Intermission (or Beforehond, 
During, e t c . ) - ampl ified oud ibillty of 



Proj.ct for Outdoor S.anc. 
work* which may um amplification (at an or- 



C Major Chord 

Solo Mutic and Mart, for any r, 
berof soloitfi (1963) 

R. constitutional 

On. Obj.ct 

Carrot Ch.w P.rformanc. 



c 

c 

c 

c 
c* 

c* 

pi 

CVMT 



1962 
? 



2G- 

17*30" 



(18') 



(many) 
Ind ch 



SEP 
SEP 



212 USA 



Top. Others 



Punithm«nf Piece, for Du Young 
Chung (1961) 

Concert, for ensemble (1961) 
Moving Piece 
Heavy Lines 
Lovely Music 
Dubious References 



of Things which have no yest 
day, no tomorrow, no today 



up to 7 juxtaposed, and . ... for 
sola performer (1965) 



stepped from another dance, 
thi, time far Sally 



Some Hard Edges 
Hear it! 



Piece of Piles of (live electronic 
audience piece) 



works which may include live electronic re- 
alization: 



Pulse (with oscillators) 
Excesses (with 



NEW YORK (Robert Dunn) 

ip 



Poem for Chairs, Tables, Benches, 
Etc. (or other sound sources) (La 
Monte Young), electronic realization 



NEW YORK (Morton Feldman) 

ip 

rgin 



I Intersection, realization for 
winds, brass, woods, glass, metals, gromophorx 
record (piano), amplified guitar, sound effect* 
recording of riveting machines and two oecil- 



NEW YORK (Abraham H. Frisch) 
PP 1950 



(several hundred experi m ental rhythmic studies 
using magnetized dies as sound sources. These 
dies consist of parallel netol rods of various dl- 
netoJ bars; a sound is re- 



NEW YORK (John Giorno) 
'P 

. (Giamo) 

Raspberry 



NEW YORK (Peter Glushanok) 
PP0958) 1962 

The Buoy 
Ballnese tabs 



Glushanok 
GlusWc 



Glushanok 
Glushanok 



Study 2 
Study 3 
In the Cavern 
Traveler 3 

*orla", Fair (Kodak Chemical) 
Hapless Astronaut 
Oirg. far Flip 
Winged Fugitive 



NEW YORK (Anthony J, Gnazzo) 




1959 
1959 
1960 
1962 
1962 
1963 
1963 
1964 
1964 
1965 
1965 



3' 

5'30- 



ln the World (live 
tronic instruments) 

"....but don't step i 
suede bandoneon" (li v 
electronic instruments) 

Long Distances (live 
electronic instruments) 



n my blue 
performance w 



NEW YORK (Peter Emmanuel Goldman) 
ip 

Pestilent City 



NEW YORK Gotham Recording Corporation 



1966 
1966 



I8'00" 
35TJO" 

6'27- 



W 1965 17' | 



j Eight Electronic Pieces: J 0 | ,959.^ | 3 



Docksroder 
Docksroder 



Piece No. 1 
Place No. 2 
Piece No. 3 
Place No. 4 
Plic'No.5 
Place No. 6 
Piece No. 7 
Piece No. 8 

Travel ing Muilc 

Luna Park 

Apocal ypse 



Two Fragment! from Apocolypsa 



Water Muilc 
Quatermats 

Two Moon* of Quotermasi 
Four Telemetry Tape, 

(work in p 



NEW YORK Henry Street Settlement Playhouse 

ip 1955-64 moved to Nikolais private studio 
ballet production* mostly for the Alwin Nikolaii Oonce Company 
Village of Whispers 
Matkt, Props and Mobiles 
Kaleidoscope 
Prism 
Cleft 
Yaw 
Glint 

No Where Bird 
Contours 
Cantos 
Mirrors 
Al I egory 
Kites 
Pa vonne 
Ritual 
Seascape 

Entre-Acf (Hypnotist, Side Show) 
Totem 



Nikolais 
Nikolais 
Nikolais 



Nikolais 
Nikolai, 



1960 
1961 
1961 
1961 
1962 
1963 
1964 
1964 
1965 



> -TV 
» - TV 



Bb 
Bb 



1*57" 
3-00- 
4'04" 
2'23" 
4'25" 
3'00" 
7'38" 
9'OCT 
9*12" 
11*27" 
19M0" 

6'08" 
12'30" 
18-05" 
45' 55" 

9'00* 
U'OO" 
{45') 



Disque Sonde Autre* 
Dhc Tope Others 



1955 
1955 
1956 
1956 
1957 
1957 
1957 
1957 
1957 
1957 
1958 
1959 
1959 
1959 
1959 
1959 
1959 
1960 
1960 



1960 
I 1960 



Owl 
Owl 
Owl 
Owl 
Owl 
Owl 
Owl 



Titre de I'oewre 

Title of me work 



Stratus 
Nimbus 
Sonatina 

Calltgraph for Martyrs 

Totem - The World of Nikolais 

Facets 

Antechamber 
Imago 

Contours 
Bird Solo 



B - F 

B 

B 

Bb 

8 
B 



Date 
Oatt 



1961 
1961 
1961 
1961 
1962 
1962 
1962 
1963 

1963 
1963 



NEW YORK (Dick Higgins) 
•P 

Higgins 0 
» 0 



Higgins 0 
Higgins 0 



Tope Piece No . 1 

Exp No. 1 and No. 2 



A Loud Symphony 



Graph is 24 (score for controlling feedbacks 
and rheremins) 



5 Electronic Constellations 



Symphony No. 3 1/2 (in 42.6 
Form) 



Th^afr Music (collage for TV 

A Tiny Movie, light and si too show 

Mechanical Music No.l, ""joint 
Joan at Beaurevoir"; electrical circuit- 
ry randomizing me use of household appliance) 



Mechanicol Music No. 2 

5 2/3 Minute, for Dick Maxfield 

Big Constellation 

Decorated With Witches 



In the Context of Shoes., 
ing for stereo tape recorders), microphones, 
vacuum cleaners, drills, ribbons, motion pic- 
ture and slide projectors, gardener's shears, 
piano, musicians, "anticancers" and other per- 



In Memoriam 



The Moon is Rising 
"In 



Mechanical Music No. 3. No. 4 and 
No . 5} variable output transformers and rheo- 
stats, music boxes, visual materials, etc. 

Final Situation (for Con Ed); random- 
izing and changing collage of circuits and op- 



Requiem for Wagner the Criminal 
Mayor 



Gift Nos.1-7 



Durfs 

Duration 



Piste, 



1957 


3' 


1 


1957 


ind 
(loops) 


indx 2 


1958 


20* 


2 


1958 


Ind 


ind eh 


1959 


5' 


2 


1959 


0*50" 


1 


1959 


4' 


1 


1959 


ind 


ind ch 


1959 


ind 


ind ch 


1959 


ind 


ind ch 


1960 


5'40" 


2 


I960 


6' 


2 


1960 


ind 


2 


1960 


ind 


indx 2 


1960 


12' 


2 


1960 


24' 


2 


1960 


ind 


ind eh 


1960 


ind 


ind ch 


1961 


20* - 
540' 


1-4x2 


1961 


ind 
(loops) 


ind x 2 



216 USA 








Durt. 

Duration 








Compositeur 


Titre da foewre 
Title of the work 




Date 
Date 


Mm 

Tracks 


Disque Band* Autre* 
One Tap. Others 


Notes 


Htggin. D 


For the Dead (stereo rape loop construc- 
rion for nim loop) 


Ff 


1965 


ind 
(loop) 


2 






Higgin. D 


equipment (work in progress) 


MT 


1966-67 


ind 


ind ch 







NEW YORK (Toshi Ichiyanagi) 
•P 



Appearance, For on. stringed insf rument 
and on. bras im»rom.nr, one organ or ban- 
don eon, 2 oscillators and 2 ring modulators 



ind, mln 
16' 



p Ichiyanagi 
Luci.r/ 



NEW YORK Electronic Music Studio. Intermedia Program. School of the Arts. New York University (NYU) 
PP 1966 



Subotnick 



Ichiyonogi 
Suborn ick 



Pr.lud. No. 4, for piano and tap. 



String Quartet No. 3, for string quartet 
and tap. 



A Mitzvah for th. D.ad, for solo 
violin and top., or tap. a I on. 



Play! No.*, for soprano, 3 insrrum.nts, 
tap. and 2 films (Anthony Martin) 



(untitled -ark for chorus and top.) 



d Chang. s (new version, c.f 
rork in progress for orchestra and tap.) 



Pa rode 

SFTMC) 



1966 
1966 

1966-67 

1967 

1967 
1967 



NEW YORK (Joe Jones) 
ip 

see also appendix "Sou" 

Jones J (experiments and short compositions) 



NEW YORK (Takehisa Kosugi) 



ip 

Kosugi 



Music G No. 2, for Af oscillators, fc» O 



Mano-dharmo '67 No. 2, for RF oscil- C" 



1966 
1967 



15' 
60' 



1 ch 
1 ch 



Trite of the work 



Date 
Dote 



Pistes 
Tracks 



Disque Band. Autre* 
Disc Top. Others 



Mano-dharma '67 No. 3, for RF oseil- 

Mono-dharma '67 No. 4, for RF oscil- 

Eclipse No.1, for RF < 
and slow movement 

Eclipse No. 2, for RF < 
and doors 

Eclipse No. 3, forRF< 



NEW YORK (George Maciunas) 



Music for mouth and microphone, 
' amplification system 



NEW YORK (Jackson MacLow) 
'P 



The Symmetries (tope version) 



NEW YORK (Richard Maxfield) 

PP 1959-65 moved to San Francisco 



Max Re Id 
Maxfield 



Maxfield 
Maxfield 



Maxfield 

Cog. 



Sine Music 

Electronic Music 

Whifa and Square 

Pastoral Symphony 

Sketches for the Opera "Stacked C 

Lunamb le 

Cough Music 

Exercise Music 

A Swarm of Butterflies En 
tered on the Ocean 

Stacked Deck, opera for rape 
singer-actors and lighting in free < 
(book by Dick Hlggirn) 

Radio Music 

Night Music 

Music for "The Marrying 
(ploy by Jackson MacLow) 

Italian Folk M,»tc 



C 

c 

C /Th 



1967 
1967 
1967 
1967 



1966 
(1961) 



1959 
1959 
1959 
1959 
1959 
1959 
1959 
1960 
1960 



1960 
I960 
1960 



Titre da l*oeuvre 
Title of MM work 



Dhque Sand* Autres . 
Disc Top* Qjhgj 1 



Max fie id 
Max fie Id 



Maxfleld 
Maxfleld 



Fermentation (for John C 
Perspectives, for violin 
Amaiing Grace 
W f n i , for saxophone and to 
Peripatefa, for* 



Poem for Chairs, Tablet, Benches, 
Etc. (or other sound sources) (La 
Monte Young, version prepared by Robert 
Dunn), electronic realization, to be played 
with a reading of "Lecture I960" (La Mont* 
Young) 



Ptano 



David Tudor 



Perspectives II for La Monte 
Young, for violin or other bow*d Instrument 



Clarinet Music, for two or m 
and rape 



Suite from Pertpateia 
An Opera for Slmone (for 



Steam 

Oromenon, for mixed inetrumentol ensemble 



Concert Suite from Oromenon, for 
mixed instrumental ensemble and tape 



Toy Symphony, for flute, violin, toys, 
wooden boxes and ceramic vase with tape 

Setting of Three Poems by Sylvia Spencer, far 
reader and tope 

Gardtn Musle 

Bocchano I* 

Bhogavadgito Symphony, Chapter 

X I 

Electronic Symphony 
African S ymphony 
Sirens 



I960 
I960 



I960 
1960 



1961 
1961 

1961 
1961 

1961 
1961 

1961 

1962 

1962 

1963 
1963 
1963 

1964 
1964 
1964 



r-7* 

25* 
55' 



4'-r 

6' -30* 

18* 
16' 

4'-8« 
25* 



NEW YORK (John Herbert McDowell) 



other tmalter works not listed 

tope generally used in combination with instruments for 8, Th, and F 



McDowell 


Production 


C 


1952 


8» 


i 


McDowell 


At Home 


B 


1955 


17' 


i 


McDowell 


La ndscape 


B 


1955 


51' 


i 


McDowell 


Music for a While 


C 


1960 


r 


3x1/ 
2*1 


McDowell 


Winter Music, for 5 instruments and too* 


C> 


1960 


\r 


1 


McDowell 


A Solute to Our National Guard 
(happening staged by composer) 


MT 


1960 


12' 


3x1/ 
2*1 



ws>&m'j\\\\\ )$m 



rrtre de Toe* 
Tine of the* 



J£J!« J • 1 1 y (for play -Children from their 



McDowell 
McOoweJI 



McDowell 
McDowell 



Narrative 
Auguries 

The Greater Waltze, than The,. 
Wotan's Wake 

Guinevere, or the Oeath of the 
•Congoroo 

Tumb lers 

Ut, for org 

Three Dances 

Yesr.rday's Twilight Not Included 

Dance for Lot, of »« a ,|« 



Fantastic Gardens 
In Three Zones 

Good Time, at rh. Cloud Academy 
The Phantom of the Opera 
Doric Psalters 
Tuning Fork 
Long Dance 
Murder o la Mod 



NEW YORK (Max Neuhaus) 
PP 1964 



1961 
1961 
1962 
1962 
1964 

1964 

1965 

1965 

1965 

1965 

1965 

1965 

1966 

1966 

1966 

1967 

1967 

1967 

1967 



27-10. 554" for a percussionist 
■ Cage. 1956): Realization '64, for amplified 
percussion 

Four Systems (Brown, 1954), for 4 suspen- 
ded cymbal, and 4 contact microphone, 

27-10.554- for a percussionist 

S. R#0,,Xat '°" ^'us.ion- 
*t, amplified instrument (3 contact micro- 
phone,) and magnetic rope (Urbono sfudiol 

Fontana Mix . Feed (Cage, 1958 - N w 
hous), for 4-12 odjusrobl. resi.rance, (potentfo 
"»"«•>, affecting th. gain, frequency respon 
acoustic path or phase shift of 2-12 feedback 
channels (open air performance with 5 PA 
systems, 19671 

Coeur pour battaur - Positively 
Ye, (Bussottl, 1959 - Neuhous), for amplified 
and non-omollf|.d percuss Ion sounds (3 contact 
microphone, and throat microphone) 

Max-F.*d: transistor radio circuitry, micro- 
phone, amplification and Hi-fi sy,^ 
position and design of electronic device for 
manufacture and sale to the general public") 

Public Supply, for 10 public telephone 
lines, wirh mono or stereo radio station (one 
version with "delayed feedback flow") 

Iwork in progress) 



1964 
1965 



r30- 

50- 



1 ch 
2 



Compositeur 


Titro de roeuvra 
Title of the work 


Fonction 
Function 


Dot* 
Dot* 


DW« 

Duration 


Pine* 

Tracks 


Disque Band* Autre* 
Disc Tap* Others 





















NEW YORK (Alwin Nikolais) 

PP 1 964 moved from Henry Street Settlement Playhouse 
ballet productions mostly for the Alwin Nikolais Dance Company 



Nikolais 


Sanctum 


Bb 


1964 


90* 


Nikolai, 


A Brief Glossary of Personal Move- 
ments 


B 


1964 


3' 




A Gothic Tole 


B 


1964 


20" 


Nikolais 


Galaxy 


Bb 


1965 


90* 


Nikolais 


Vaudeville of the Elements 


3b 


1965 


90" 


Nikolais 


Space Rendezvous 


F 


1966 


20* 


Nikolais 


Chimera 


B 


1966 


25' 


Nikolais 


Choros 1 


B 


1966 


20* 












Nikolais 


Somnlloquy 


Bb 


1966-67 


38' 


Nikolais 


Fusion 


B - F 


1967 


17* 


Nikolais 


Premier 


Bb 


1967 


35' 



NEW YORK Polytechnic Institute of Brooklyn 



since 1966 studies in computer music with IBM 7040, program developed in FORTRAN language (Tenney); continued from 
work at BTt, and computer analysis of music at the Computational Center, Yale (see appendix "Syn") 



NEW YORK (Steve Reich) 

PP 1966 moved from San Fro 



Reich 


Come Out 


c 


1966 


13'30" 


2 




Reich 


Me toe* ice 


c 


1966 


10'30" 


2 




Reich 


Saxophone Phrase, for soprano saxophone 
and tape 


C* 


1966 




2 




Reich 


Four Pianos, for four electric pianos with 
headphones 


c* 


1967 


20' -30' 


4 ch 




Reich 


Buy Art Buy Art (music on rhtee simulta- 
neous continuous loop cartridges) 


Sn 


1967 


70* 


3x1 





NEW YORK (Terry Riley) 

IP moved from San Francisco 



Riley 


1 ca n ' t s top 


c 


1966? 


| 


1? 


Riley 


"Shemooshe" (?) 


c 


1966? 


■? 




Riley 


Dorian Reeds, for saxophone and 2 tape 
recorders tape feedback loop) 


c* 


1966 


14' 55" 


1 ch 



Poo 
Joz 



Titre d 
Title of the work 



Fondior 
Functidr 



DureV 
Duration 



NEW YORK (Michael Sahl) 
PP 1964 1964 

Sahl Sunday 

The Nicest Thing About You 
Sahl Nothing you can do. Baby 

SuefTos de Nueva York 
217 Avenue A 

Sahl 

Sahl Fragment of a Dream of Childhood 

Sahl Movable Sound 



1964 
1964 
1964 
1964 
1964 
1964 
1964 
1964 
1964 



NEW 



YORK (Robert Cosmos Savage) 



NEW YORK (Joseph Scianni) 
ip 

| Horizon South 



Pittas 



4'23" 
4-09" 
2'31- 
7'56" 
4'35" 
6'43" 
9'33" 
5'11" 
7*34- 



Sovoge 


Twelve Tope Collages for the 
Dance 


B 


1958-67 


3' -30* 




A Winter's Tale 


Th 


I960 


45" 


Sovoge 


The Cretan Women 


Th 


1961 


30* 


Sovoge 


Television Commercial Series for 
the Donee '47 episodes) 


B - In 


1964-67 


0*05"- 
3'00" 


Sovoge 


Medea 


Th 


1965 


6ty 


Sovoge 


Untitled 


B 


1965 


\r 


Savage 


». 

The Waste Land 


B 


1965 


33' 


Sovoge 


Antigone 


Th 


1966 


45' 


Savage 


Tape, 8 Television, 8 Dancers 
(audio for each TV set optional) 


B 


1966 


10' 

(M 


Savage 


Way zeck 


Th 


1966 


45' 


Savage 


The Next Thing, for tope, 4 dancers, 
viol is t (complete viola part from Mozart's 
"Don Giovanni-) and television without audio 


Th 


1966 


90* 

ffcvQ 


Savage 


Gori 1 la Queen 


Th 


1967 


45" 


Savage 


C lay - L is ron , for tope and television with- 
out audio 'Including commercials) 




1967 


20* 


Sovoge 


C lay-Patterjon, for tope and television 
without oudio (including commercials) 




1967 


50' 


Savage 


Cloy-Terrel, for tape and television with- 
out audio (including commercials) 




1967 


60* 




Conon for 3 Tape Recorders 




1967 


8' 



Disque Bonde Autre* 
Disc Tape Others 



| Horizon South, for contrabass and elec- I C* I 1962 I 13' I 2 I 

I ionic mutation, (stereo tape) 



222 USA 



Title of the work 



Fonction 



Dot* 

OOM 



Dviref 

Durafto 



Pistes 

Trades 



Dtsque Sand* Autre* , 
Disc Tape Others 



Another Time: Another Voic 
menu and tap*) 



NEW YORK (Gary Sherman) 

PP 1965-67 mov*d to Clifton, N.J. 
alio various small compos i Mont (Sh*rman) 





Shadow of Evil 


F 


1965 


40" 


4 







































NEW YORK (Eric Siday) 
PP(1949 ?) 1962 

also background mutic (available on hir* from Joseph Weinberger and Conroy. 
all works populor in sty I* 

(music for advertising purposes, commercials, 
• tc.) 



felly) 



Siday 



Siday 



(music for radio and TV signarur* tunas, com- 
mercials, etc., including Ford, Westinghouse, 
American Express, Maxwell House, weather 
forecasts, sports programs, tint* checks, CSC 
color TV program identification mem* and 
ABC network theme; also "ld*ntiton*s Inc.", 
50 sound images for radio and TV 
Utters) 



Sine* th. Flight 
orativ* television ballet. 



<0'05"- 
0*07-) 



NEW YORK Studio D, Carroll Musical Instrument Studios 
PP (1963) 1964 

all works popular in style 





I TV and radio commercials: Volkswagen, RCA, 
Bardahl) 


In 


1964 


3«l' 


1 




Electronic Music from Outer Space 


D 


1965 


40* 


1 


Kingsley * 


The In Sound from Way Out! 


0 


1966 


28'44- 


2 


Kingsley ♦ 


(TV and radio commercials: Coca Cola, 
General Tire, American Steel , No-Cal, Stop 
and Shop Markets) 


In 


1966-67 


5* V 


1 


Kingsley + 


(record in preparation) 


0 


1967 




2 



Msc 
Van 



Poo 
Pop 



Compos 


Trim de I'oeuvr. 
Tilt, of the work 


Fonctior 


Date 
Oat* 


Dure* 

Duration 


Pistes 
Tracks 


AmNOtCES 
Disque Band* Autre* 
Disc Top* Others 


USA 223 
Notes 


NEW YORK M a , 


\ 

TIOC Tonnoul 















NEW YORK (James Tenney) 
ip 



Coup I Ings (for kinetic theater pj.c* 
-Snow,-) 



Collage N o . 2 (for film "Vi*t Flak***) 



1966 
1966 



NEW YORK The Theatre of Eternal Music 
PPU960) 1962 

group performance, improving on oredefrmir-d combination, of specific fn*ou.ncies in relation to a la, 



and a dron.; using microphone, mixing equipment, low-pas* f[|t*r, amplifier ard several loudspssaker* (all channel, 



mixed together on each loudspeaker). Duration* usually 2-3 hour*. Performer- John Col. (viola 
dron., String drone, bowed gong, voice; 1962-65), Tony Conrad (violin with ^JLZJlrtl'tZ^L^Z 
flulKsr, Unbowed gong; .inc. 1962), Terry Rll.y (voice; sine. 1966), La Monte Young (sopronino saxoohon. .ivJ 
owsxi gong, voice; sine .962). Morion Zoxeelo (bowd gong, voice; since .962) - also Angus MacL^Zsd d^ 
>9o3). Terry Jennings (soprano saxophone; 1964). Dennis Johnson (voice; 1964) 





Composition I960 N a . 9 (electronic 


C* 


I960 


ind 


1 eh 


Young 


Untitled Works (version for four perform- 
•rs) 


c 


1963 


ind 


ind ch 




Sfudi.s in th* Sowed Disc, for 
bow*d gong (two or four performers) with am- 
plification 


c* 


1964-65 


ind 


ind ch 


Young 


THE SECOND DREAM OF THE 
HIGH-TENSION LINE STEPDOWN 
TRANSFORMER, from THE FOUR DREAM 
OF CHINA ro Marian (day of the unquiet 
grave - smoke of the shore): version for two 
vioiirss with amplification 


c* 


.965 
(1962) 


ind 


ind ch 


Young 


THE TORTOISE , HIS DREAMS AND 
JOURNEYS: 












PRELUDF ro Tmf tntrriKe 
r| v t luuc I inc IQJKItJIic 


c* 


1964 


ind 


ind ch 




THE TORTOISE DRONING SE- 
LECTED PITCHES FROM THE HO 
LY NUMBERS FOR THE TWO 
BLACK TIGERS THE GREEN TI- 
GER AND THE HERMIT 


e 


1964 


ind 


ind ch 




THE TORTOISE RECALLING THE 
DRONE OF THE HOLY NUMBERS 
AS THEY WERE REVEALED IN 
THE DREAMS OF THE WHIRL- 
WIND AND THE OBSIDIAN 
GONG AND ILLUMINATED BY 
THE SAWMILL, THE GREEN SAW 
TOOTH OCELOT AND THE 
HIGH-TENSION LINE STEP- 
DOWN TRANSFORMER 


c 


1964 


ind 


ind ch 




THE OBSIDIAN OCELOT. THE 
SAWMILL, AND THE BLUE SAW- 
TOOTH HIGH-TENSION LINE 
STEPDOWN TRANSFORMER RE- 
FRACTING THE LEGEND OF THE 
DREAM OF THE TORTOISE TRA- 
VERSING THE 189/98 LOST AN- 
CESTRAL LAKE REGION ILLU- 
MINATING QUOTIENTS FROM 
THE BLACK TIGER TAPESTRIES 
OF THE DRONE OF THE HOLY 
NUMBERS 


c* 


1965 


ind 


ind ch 




7 


c* 


1966 


ind 


ind ch 




THE CELEBRATION OF THE TOR- 
TOISE 


c 


1966 


ind 


ind ch 




TORTOISE 


C 


1966 


ind 


ind ch 



Young 



Titre dm foeuvre 



Drift Studies, for 3 sine-square wave 
generator* and vibrator with contact micro- 
phone (sound environment) 

Studies with voices, sine waves and vibrator, 
with specific eonsbinatiom of harmonically re- 
(sound environment) 



Dot* 
Dat« 



Pistes 
Tracks 



NEW YORKIEdgard Varese) 
•P 



Dtfserti, for * 



1953-54 
(1949-52) 



10» 

(23n 



2-47- 

(66') 



rln Paris GRM 
rev CPEMC 



NEW YORK (The Velvet Underground) 
ip 1965 (?) 

pop group sponsored by Andy Warhol (featured in his "The Exploding Plastic 
plificarion and feedback in performance by one of the group, John Cole U 



Heroin 


e* 


1966? 


7*05" 


1 ch 


Run, Run, Run 




1967? 


4M8" 


1 ch 


European Son to Oelmore Schwartz 


c* 


1967? 


r**o- 


1 ch 



Ver 
Ver 



Pop 
Pop 

Pop 



NEW YORK (Charles Whittenberg) 



ip 

Whil 



Study for solo clar 



NEW YORK (?) (Glenn Williams) 
ip(?) 

From Inner Space 



Composer 


Titre de Toeuvre 
Title of the work 


ronction 


Date 
Dote 


Dure* 


Piste, 
Tracks 


APpfNuces 

Disque Sonde Autres 
Disc Tope Others 


Notes 



















NORTH TONAWANDA (Harald Bode) 

PP (1961) studio to be in operation late 1967 



ROCHESTER Eastman School of Music, University of Rochester 

P0 to be roody lot* 1967 (Barlow: see also under APE LAC studio) 



STONY POINT (John Cage + David Tudor) 
PP 1960 

live electronic performance equipment 



Tudor: other live electronic performances to be found u 
B and MT with Merce Cunningham Dance Company 



Cage 


Musl-C for amplified toy pionos, for 
one performer and any number of toy pianos 
(contact microphones) 




I960 


ind 


ind ch 


Cog. 


Cartridge Music, for any number of 
players (amplified "small sounds'') and loud- 
speakers (record version, 1962, superimposes 
4 performances by Coge and Tudor, using car- 
fridges - with various objects inserted into 

phones, amplifiers, loudspeakers, volume and 
tone controls) 


C* 


1960 


ind 
(20') 


ind ch 


Cage 


A n f 1 e Meet (dance version of "Solo for 
piano", from "Concert for piano and orchestra", 
1957-58, with "WSAI" - score for the opera- 
tion of machines, I960), electronic version, 
for amplified piano and electrical circuits 


B 


1961 


ind 


ind ch 


Cog. 


Winter Music (for 1 -20 pianists), elec- 
tronic version (olso performed with "Atlos 

Eclipticalis") 


C* B 


1961 

■•1957) 


ind 


ind ch 


Cage 


Atlas Eclipticolls, for chamber or or- 
chestral ensemble (with or without "Winter 
Music", electronic version), version with con- 
tact microphones, amplifiers and loudspeakers 
operated by an assistant to the conductor (part 
prepared from "Cartridge Music": performed 
1962 with Max Mathews 6-channel electronic 
sound system) 


CV'MT 


1961 


ind 
(40') 


ind ch 


Coge 


Variations 1 1 (for any number of players, 
any sound-producing means), electronic ver- 
sion (olso performed simultaneously with 
'Variations III") 


C* 


1963 
< 1960-61) 


ind 


ind ch 


Cage 


Variations 1 1 1 (for one or any number of 
people performing any actions), electronic ver- 
sion, for throat and contact microphones and 

with "Variations II") 


C* 


1963 


ind 


ind ch 


Cog. 


Electronic Music for Piano, for piano 
with contact microphones 'also performed with 
O'OO" (solo to be performed in any way by any- 
one), 1962) 


c 


1964 


ind 


ind ch 


Cog- 


Variatloni 1 V (for any number of players, 
any sounds or combinations of sounds produced 
by any means, with or without other activities), 
electronic version (record version, 1965, with 
microphones, record players, radio tuners, tape 
recorders with pre— recorded tapes, mixers, am— 
plifiers and loudspeakers) 


CVMT 


1964 


ind 

(180') 


ind eh 


Tudor 


Fluorescent Light, composition for light 
2nd sound ! microphone 1 


c 


1965? 


ind 


Ind ch 



von Biel 

Wolff' 



Wolff' 
(.rc.) 



oCoge 



Tudor/ 
Pousseur 
Tudor 

p Coge/ 
Tudor ' 
Cage 
Momma 
Tudor/ 
Ichiyanogi t 
Moxfield/ 
Strang.-' 
Wolff 

p Cog. 

Tudor' 



2£ 

Tudor 



pCoge 



pCage 



Variations V (37 Remark* M an Audio- 
Vt»ual Performance), for film, slides (Stan 
Vonderfoeek ), dancers, tap** and •Uctrical 
circuitry (including Max Mathews 96-channel 
mixer, Billy KlOver photo-electric triggering 
device, Robert Moog distance-sensitive anten- 
na triggering device; tapes are activated by 

Mutic for Plana No. 4 (Ichiyanogi, 
1960) electronic yen Ion 

Solo for Voice 2, 



Bandoneon I 
bandoneon (light 
circuit* and 3 TV 
Lowell Crou) 



Variation* VII, 
telephone line*, mic 



Factorial), for 
ing), 18 sound 
, visual image* by 



*, household oppli- 



i signal*, geiger counter 'bleep*' and noises 



wave train (Behrmon, 1966), version for 
2-5 player*, stringed instruments, microphones, 
amplifiers, loudspeakers, oscillators, ring 

Nvq 



Mu*lc for Carillon No. 4, for an 



panimenr (feedback) and log percussion same 
MM) 

Diary: How to Improve the World 
(You Will Only Make Matter* 
Worse'., electronic version, for voice (air, 
throat and contact mic r ophone*) and electronic 



1966 
(1960) 



1966 

(1961) 



1966 
(1965) 



ind 
(30- -60') 



6-16 eh 
(5x2 * 
4x1 tr) 



Ind.min 
6 ch 



Disc Tape Other* 



p Cage 

Tudor/ 
Cog. 



Oliver* 
Tudor 



p Behrmon 
Gnazzo 



pCoga 
Mumma 

Tudor/ 
Lucier 
Ollvero. 
Tudor 

0 Tudor 
o Cage 



SYRACUSE Electronic Music Studio. Syracuse University 
POC1966) 1967 

(work* In progress) MT 



TRUMANSBURG Electronic Music Studio, Independent Electronic Music Center, Inc. (IEMC) 

(R. A. Moog Co. 1964-66) 
PPM964) 1966 



Jazz Images, for improvising jazz musi- 
cian(s), solo dancer ond tape 


G* 


1964 


9-50" 




Sculpture-Bird Collage 


c 


1965 


5'24- 






c 


1965 


2'39" 




5 tody 


c 


1965 


5'37" 




Fantasy of Echoes Remembered Song, 
For the Bird*, Tarantella- 


c 


1965 


17' 




Set for Tope Recorder (Scherzo, Po*- 
sacoglia, Gigue) 


c 


1965 


5' 50- 




Approach - Starement - Retreat 


c 


1965 


6'07" 





not in archive 



Oeutsch 
Ceely 



Mb or the work 



Monaural Improvisation No. I on 
Echo 



Monaural Improvisation No. 3 



Uncle Tom's Carbarn 

A Little Night Music 

Coition (section of "Coition - Intuition - 
Fruition", 15') 

One-Minute Invention No. 3 
This Is It 

Four Marches for Children 



(work in progress) 



Seraphim's Delight 

Hex, an E 1 1 Ips Is ,Ser trumpet. Instru- 
ments and tope (cueing signals on 4th track) 

Filmusic 

Where Hove All the Flowers Gone 



for violin, bass, two 
d 31- 



Music for "The Avocado Soda" (work In 



Date 
Dote 



Dure* 

Duration 



T °r- 2£g 



1965 
1965 

1965 
1965 
1965 
1965 
1966 



1967 
1967 
1967 



4'06" 
4'07" 

TOO" 
2'OCT 
6'30" 
10*39- 

\m 



not in a 
not in a 



rln NYC 



p White J 



NORTH CAROLINA (N. C. 



GREENSBORO Electronic Music Studio, University of North Carolina at Greensboro (UNC-G) 
PO 1966 





Study No.l, for four oscillotor* 


C 


1966 


4' 


1 




Study No. 2 - Variations by tape 


C 


1966 


13' 


1 




manipulation 










OHIO 












CLEVELAND Case Studio for Experimental Music 


till 

Case Institute of Technology (Cll 


PO 1965 to move t, 


► Cleveland Institute of Music (University Circle 1 


lectronlc Music 


Studio) mid 


die 1967 




Wilding-Whit* 


Eeee Homo 


F 


1965 


5'00" 


2 


Erb 


Reticulation, for concert band ond tope 


C* 


1965 


5'00" 


2 


Erb 


Stargazing, for elementary band and tape 


C* 


1965 


3*00" 


1 


Wilding-White 


Pa vanne 


B 


1966 


8'17" 


2 




In Mirkwood 


c 


1966 


1'30" 





SET 


Tirre d« roeuvre 
Title of the work 




Date 
Dote 


Duret 
Duration 


Pistes 
Tracks 


AfftNWCB 
Disque Sonde Autre. 
Dijc Tape OlWi 


NotM 


vv no inQ-w niT# 


n..li (-.1 1 II. Wa'll fall Y nil 
u on r k.y I 1 US irr e I I v. a i i T ou 


1 


1966 


4«30» 


2 






Wilding-White 


S r r • • t Seine 


1 


1966 


4'31" 


2 






Wlldlng-Whlte 
Wilding -White 


landmuiic, for concert band and tope 

3 Songs (from "8 cummlngi Song*"), for 
voice, piano, percussion and tape 


C+ 

c* 


1966 
1967 


20" 
10" 


2 







COLUMBUS Sound Laboratory, Ohio State University 
POM963) 1966 

Improvisation No . 1 



Study No 



1 , for double bott and rape re- 



I mprovlsatlon No. 2 

Theme music for WOSU-TV (NET) series 

City of Tanguy 

Matter of Consequence 



1963 
1963 

1966 
1966 
1966 
1966 



32' 18" 
18'15" 

24'40" 
2'10" 
5*48" 

19* 07* 



OREGON (Oreg.) 



EUGENE Electronic Music Studio, University of Oregon 
PO 1962 (?) 



no information received 



PENNSYLVANIA (Pa.) 



PHILADELPHIA Electronic Music Center, Philadelphia Musical Academy 
PO 1966 

tro No. 2), for tope |C 1967 15*00- 2 



Atkinson 


Col lage 


c 


1962 






Earl, 


D i th y rambs 


c 


1962 


f 




Taylor 


Sound Piece No. 1 


c 


1962 


? 




Hunter 


Pa t terns 


c 


1962 




? 


Appleton 


5 fud y No . 1 , for itereo tape 


c 


1963 


2*55- 


2 


Appleton 


Study No. 2, for stereo tope 


c 


1964 


3'30- 


2 




Circus, for flute, clarinet, violin, cello 
and two rape recorders 'one 8' tape loop) 


C* 


1964 


8' 


2? 




The Visit 


Th 


1964 


22' 


1? 






c 


1965 


3'05" 


2? 


Keller 


(title unknown) 


c 


1966? 


7 





Composer 


Titre de Poeuvre 
Ti tie of me work 


•unction 


Oat* 
Date 


Dure* 

Duration 


Pistes 

Tracks 


Disqu. Band. Autre. 
Dk* Tape Others 


Notes 



















PHILADELPHIA Sound Research Laboratory, University of Pennsylvania 
POH964) 1965 

Electronic Study C 1965 

New York, Now York F 1966 

II Gluoeo (Attract Opera No.l), for rope C 1966 



Poor Bitot 

For Ages Ten to Adul t 

Fragile 

Psalm One 

Cocktail Music, for live 



1966 
1966 
1966 
1966 
1966 



12" 
13' 
Ind 



2 

2? ch 



UNIVERSITY PARK Electronic Music Laboratory, Pennsylvania State University 

PO 1967 (Com Joskin) 

\ I 

WASHINGTON (Otto Henry) 

PP 1961*65 moved to New Orleans 

yO Vision II 

Henry O Washington Concerto 

January the Sixth 



Henry O 
Henry O 

Henry O 
Henry O 
Henry O 
Henry O 
Henry O 
Henry O 
Henry O 

Henry O 
Henry O 
Henry O 
Henry O 
Henry O 
Henry O 
Henry O 

Henry O 
Henry O 
Henry O 
Henry O 
Henry O 
Henry O 



The Essence of Two or Three, ac 
position for voice and tape recorder 

J u rass I c I ond II 

Sam Gita ». 

Four Songs for Magnetic Tape 



fin 



Aurora 7 

Dancing Music 

Aknuf ond the Stones, a 



Sonatina (from the above) 
Symphony In One Movement, No.l 
Lucifer, the Son of the Morning 
Four Landscapes from H.G. Wells 
Th. Land of Wu 

Symphony in One Movement, No. 2 

Sampson and the Lion; In the Gar- 
den of Delilah 

Suite for Magnetic Tape No.l 
Suite for Magnetic Tape No. 2 
Symphony in One Movement, No. 3 
Suite for Magnetic Tape No. 3 
Jazz Electronique 
Serendipity 



1961 


6'30- 




1961 


2'20" 


\ 


1962 


8" 




1962 


40* 




1962 


7* 




1962 


6' 




1962 






1962 


6' 




1962 


7* 




1963 


8'24" 




1963 


17 , 30" 




1963 


4'35" 




1964 


IT 




1964 


42'27- 


2 


1964 


18' 


2 


1964 


3'30" 


1 


1964 


20' 


2 


1964 


12*30" 


2 


1964 


28' 


1 


1964 


30' 


1 


1964 


18' 


2 


1964 


14' 


1 


1964 




1 


1965 


4' 


2 







Fonctior 
Function 


Dale 


Our*? 
Duration 


Pittas 








Tirre dm I'oeuvre 


Dole 


Tracks 


Disque Sonde Autre* 
Disc Tape Others 


IS 


Henry O 


Two Scenes from Richard III 


C 


1965 


14* 


2 






Henry O 


A Tale from Baron MOnchhausen 


c 


1965 


5* 


2 






Henry O 


Symphony No.* in Three Move- 


c 


1965 


20* 


2 




rev La. 


Henry O 


The Seven Deadly Sins 


1 


1965 


23'06" 


2 







RHODE ISLAND (R. I.) 

I I 

SHANNOCK (Vladimir Ussachevsky) 
PP 1966 

portable studio, for use in connection with NYC CPEMC (Ussochovsky) 



I I I I 



I 



TENNESSEE (Tenn.) 

I I I 

NASHVILLE Electronic Music Studio, George Peabody College 
PO 1966 



I I I 



Tryrhall G 


A Vacuum Soprano, Op. 13, for brass 


c* 


1966 


6'32" 


2 




quintet and stereo tape 










Trythall G 


Alpha Rhythm, Op. 14, for jo zi ensemble 
and stereo tape 


c* 


1967 


3'24" 


2 


Trytholl G 


Entropy, Op. 15, for flute, harp, celeste. 


c* 


1967 


6'00" 


2 




piano (2 players), stereo brass grown ond 












stereo tape 











TEXAS (Tex.) 



i i 

AUSTIN Electronic Music Studio, University of Texas 
PO 1966 

no informotion received (Klein L) 



DALLAS (David Ahlstrom) 
ip 1963-65 



Recitative, Aria and Cadenza, for 
rape ond piano ' from "A Chamber Drama") 


C+ 


1963 


4' 


1 


SympHony Number Two, for 6 dancers, 
tape recorder, Wurlitzer Electronic P«ono (2 
ii i- ■ ,, ,,, ,.i _ — /'y \ vju, — j : . 
piayenf, oer cuss ion i z prayers/, nurnrzer 

Side Mon (2 players), with optional contra- 
bass for cello), flute, clarinet and soprano 


C+ 


1963-64 


20* 




Introduction and Lament with 
Noise (from the above) 


C 


1963 


6' 


1 


Anthem Number One - Alleluio, 
for soprano, organ and stereophonic rap* re- 
corder 


c+ 


1963 


4« 


2 


Anthem Number Three - Onward 
Christian Soldiers 


c 


1964 


7' 


2 



Suite Number Three - The Dumb- 
waiter (to be used with theater pieces) 

Symphony Number Three - No Exit 
for mechanical clock, stereophonic tape re- 
corder, with optional toil, multiple choruses 
or other vocal ensembles, and (on certain oc- 
casions) instrumental ensemble*, and readers 



Anthem Number Pour - It is Full 
Time for You to Wake from Sleep 
for child solo, choir (SATB), organ, congrega- 
tion (speaking and reading), tope recorder 
dio ond organ (tope to be prepared by the per- 



Sonata Number Six, for instruments or 
tape, dancers, actors and lights (tope realize ■ 
tian by the composer) 



Sonata Number Seven - In Memo- 
riae* Samuel Acock Phesetion of 
the Granary Burying Ground on 
Treetoist Street in Boston, far three 



iationt or 
for jazz 



Suite Number Five - Vat 
My Old Kentucky Home, 
group (trio), pianist. 



David Ahlstrom may be used) 



f *op# co*npo»iHoo by 



DALLAS Audiovisual Studio 
PP 1966 



Unit 2, for noise | 
pliHers, filters and articulation devices dive) 



Date 



1964-65 
1964-65 



Dure** 

Duration 



DALLAS (Robert C. Ehle) 
PP1966 

the following works -ere Included In rhe list tent by the Electronic Music Composition Laboratory, NTSU, 



Pistes 
Tracks 



Disque Sonde A litres 
Disc Tope Others 



Pyr 
Pyr 



Pyr Jax 
Pop 



Ehle 
Ehle 
Ehle 



Spiral of Archimedes 
Cement Music 

The Chinese Lu t • (Pastoral Variations) 
Hypothetical Orbits 



DALLAS (Houston Higgins) 

ip continued at Audiovisual Studio 



Samaym, for voice, ensemble (various) and 
electronic modifiers (bridge and ring modulo- 



c 


1966 


4" 


2 


c 


1966 


3* 


2 


c 


1966 


5' 


2 


c 


1966 


4' 


2 


c* 


1965 




m ch 



Compositeur 


Titre de foeuvr* 


Fonction 
Function 


Oat* 
Data 


Our** 

Duration 


Piit«i 






Till* of the work 


Tracks 


Ditque Bonde Autre* 
Disc Top* Others 


Notes 


Higgin, H 


Kaaqu i n 


C 


1965 


? 


? 








Tachyagaro, for piano solo, electronic 


c* 


1966 


M 


ind ch 






Higgin. H 


Mu«ic for Joseph Byrd, for various rock 

_ j „| i „ i ■If ■■■in j if: 

una roil oanas ana eiecrronic moainers 


c 


1966 


W 


ind ch 


Pop 





I 

I 



DALLAS (Jerry Hunt) 

IP continued at Audiovisual Studio 

s works employ theatrical e 





Helix 3 (any instruments), tope version for 


C 


1963 


7 


? 










<:• 


1 964 


Ind 


Ind ch 








variable filters (one or more per group), mod- 
ulators and several amplification systems 






n 


Hunt 


Tabulatura S oyga , for O-l l acoustic in- 


c* 


1965 


ind 


ind eh 






















Hunt 


Unil l , for solo situation, electronic version 
(live) for acoustic instrument with electronic 

tkxJI f icati on 


c* 


1965? 


ind 


ind ch 


CPE 




Hunt 


For Vivaldi, electronic and acoustic ver- 
sions, acoustic version using vocal material 


c* 


1966 


ind 


ind ch 







DALLAS Pams Productions Inc. 
PO 1965 



OENTON Electronic Music Composition Laboratory, North Texas State University (NTSU) 
PO 1965 



EllisM 


Feedback Fantasy 


C 


1965 


470- 




em.* 


The Eternal Can Con 


c 


1966 


7W 






1st Electronic Piece 


c 


1966 


1'30" 




Label 


Chance P i e c e , for clarinet and magnetic 
tape 


c* 


1966 


4M8- 




Ellis M 


George Morey Plays the Flute 


c 


1966 


4'09- 




lobbe" 


Musiqu* Concrete Study No.t 


c 


1966 


4M2- 






Elegy on th* Death of a Mad Dog 


c 


1966 


9" 





USA 233 



Ellis M 
Ellis M 



W h y ? , for mixed chorus and prepared tape 

Piece for alto saxophone and tap* 

Sonato Number Eight (for Burt 
Turerzky), An American Sonata for contra -bass 
solo, tape recorder, piano (or organ), chorus 
(or record player), conductor, assistant con- 
ductor (or clock), 4 or more dancers (or people) 
and hundreds and hundreds of balloons 

Old Man (vory 



Episode, for trumpet and live 
(Moog synthesizer) 



Oance and Secret 



Centri fusion, for sympho n y orchestra and 
live electronic instruments (Moog synthesizer) 




Dbc Top. Others ' 



LUBBOCK Texas Technological College 
io 1961-64 

Four random studies 
0.8 Century (Homog* 
Decophonlcs 
After long silence (on o 



1966 
1966 
1966 



1967 
1967 

1967 
1967 

1967 

1967 



5M5" 
6'30" 

4« 

QMeV 
8' 

11M6' 



1961 
1962 
1963 



5'00" 
3'06- 
6'12" 
5'38- 

4'30" 



SAN ANTONIO (Philip Krumm) 
PP (1959) 1967 



h Rachel', Children (pop music group) and light/5ound Development C*ntor 





Concert Music, for tope and orchestra 


C* 




1959 


8'35" 


2 


Krumm 


Four Colloids, for tope and orchestra 


c* 




1959 


4M2- 


2 






C* 




1959 


ind 


2 




Modulation Set, for tope and electron- 
ically modified piano with ring modulators 


c* 




1959 


14? 


2x2 




Excursions, for ensemble and tapes 


c+ 




1960 


9* 


2x1 




Ant Piece, for narrator and tope 


c* 




1960 


V 


2 


Krumm - 
Staff 


Potemk in (2 percussion isti and tope) 




F 


1960 


w 

(30') 


1 


Krumm 


New Year's Song 


c 




1961 


15' 


1 






c* 




1964 


5'00" 


2 






c 




1964-65 







234 USA 



Tltre dm foeuvre 
tWk of the work 



commercial background musical devices for 
Volkswagen Advertisement* 



Base for "Eden Fire" (work in 
Base for "Star Chamber- (work in 



Base for "Dark Harbor" (w, 



1965 
1966 

1966-67 
1966-67 



Ovrit 

Duration 



5*00" 
(T06-) 

26-30- 
38U5- 



Pistes 

Tracks 



Disc Tape Others 



SAN ANTONIO ( Robert Sheff) 

ip 1958-60 moved to Ann Arbor 



Sheff 



Sheff 
Sheff 
Sheff 



Piano Music, for piano, contact micro- 
phones, wave generators and "interceptors", 
and one medio in»trument (radio or television 



Music for George Brechf's "Three 
Begins", for voice and tape 



Music for "Night of the Iguana" 



Ballad (realization of graph score), for tope 
with or without instrument* or voices (with 
gestures) 

Potemkin (2 percussionists and tape) 



VERMONT (Vt. 



BENNINGTON {Henry Brant ?) 
ip(?) 



Datelines: Limbo, for amplified violin, 
wifh electronic chimes, buzzers, bells, chro- 
matic automobile horns, sirens and sound gen- 



nat Davl, Col. 
■In Miller 




BENNINGTON Electronic Music Studio, Bennington College 
PO 1963-64 

studio directed by Lionel Nowak, no c 



coZ^T 


Titre dm I'oewre 
M» of the work 


rWfor! 


Dote 

Dote 


Dure*e 

Duration 


Piste, 

Tracks 


Disaue Sonde Aulres 
Disc Tape Others 


Notes 
Notes 



















VIRGINIA (Va.) 

I I I I I I 

CHARLOTTESVILLE Computer Science Center, University of Virginia 
PO 1966 

computer music, see appendix "Syn" 

Moclnnis | Sonogram I (b), for trumpet, horn, bass O- 1966 4'13" 



Way Syn 



WASHINGTON (Wash.) 
I 

SEATTLE {William 0. Smith) 
PP(?) 1967 {?) 

studio contains a Synket 
no information received 



I I I I 



WISCONSIN (Wis.) 

I I I 

MADISON Electronic Composition Studios, University of Wisconsin 
PO 1965 



Scondrett 


Rhapsody for tape recorder 


c 


1965 


4' 


1 


Soandrert 


Three Stellar Folk Tunes 


C 


1966 


6' 


1 


Crane 


Composition Number One 


c 


1966 


2' 


4 


Keezer 


Electronic Composition Number 
One 


c 


1966 


4' 


1 




The Wuggly Ump 


c 


1966 


3' 


4 




Goombar Improvisations on "Im- 
provisations on a Toy Piano" (W. L. 
White, 1964) 


c 


1966 


3' 


1 


Klimko 


Two Poems of Gerard Manley 
Hopkins, for voice and tape 


o 


1967 


30' 


1 


MILWAUKEE U 


niversity of Wisconsin - Milwauke 


e 








io 














Skins ond Exposures 


B 


1966 


? 


1? 


(un traced) 












Grauer 


Inferno 


C 


f 


6'30" 


1? 



VENEZUELA 



Titr* da t'oeuvr* 
Title o< *e work 



Dot. 
Do* 



CARACAS Estudio de Fonologia Musical, Comision de Estudios Musicales, Instituto Nacional de Cultura y 

Bellas Artes 
PO 1366 



Homtnoj* a Caracas (with mora than 50 
acton, I org* metal structure, 8 Rim project 
30 slid* projector!, 20 movabU prism, and 



I 

MT 



1966-67 
1967 



Optional Electronic Realizations / Partitions Comportant 
Une Realisation Electroacoustique Facultative 



Trfeoffeworfc 



^Zl^^l V*** f 0 ^ *• "'^ ! " "-PW»««I order by «mp«m,, with ™ indlcoHor. of country, city and 

smdlo of or gin/I os osxjvt*. cs-oprat figurant toutos dan la parti* principal, du catalogue: M .II*. opporo.Wt dons I'ordra alcshab*r.*» J I?to. 
sttstun, ind*p*r«tomm*nt du studio d" origin, ^ oipnoo.tiquo d*s compo- 

rwp0H '* U f """ rto "' ^ *■ •• ud, ° in » fliv^ in porannW, of tor each tltl* (s** also oppandU "Po.-Vt. 

compos, tour oyont auura oSaqu* realisation, ainsi ou. l« studio ou .11* a eta effectue*, tonr indues antra oaranrh*s« anrk / ^ 

I 'anna* sur lo potato) " ,«™nm«s*» apret cnoqu* tirra let .outsi 

**-2!lrjl ** , e °T!!!ir °* ** ^'""l '* *■ raalixotion, wh*n diftW/la premier* dato * r*Wr. 3 la 

nfal.sotsan, la s*ccma*, entra par*nth*s*s, a la composition d* lo partition original* 

m VSuSSS^ 1 SSSSSSSSlSl " ^ EL£CT1,ON,CALLYAB MWWONI SUIVANTES NE COMPORTENT PAS OIUGATOIREMENT 



Sonata Number Six 
T«.) 

Cassiopeia (Sh*ff, 
WIAI 



rW, N.Y.) 



"Antic M*«f {Cog., Stony' 



27*10.554- far a percussionist 
(***■». N*w York, N.Y.) 

27*10.554- for a percussionist 
iNmXous, Urbano, III. * N*w York, N.Y.) 

Marginal Inf.ri.ctlon (F*ldman, N*w 
York. N.Y.) 

Round (s*v*ral r*ol [rations, Urbano, III.) 

(Kayn, 



Signals, fOr 7 I 
NOt 



Concert for two pianists and flv* 
tap* recorders (I Hay, San Francisco, 
Calif.) 



1965 



1963 
(1962) 



1961 



1964 
(1956) 



1965 
(1956) 



1951 



1966 
1964-66) 



THE FOU.OW.NG REALIZATIONS MUST BE MADE ELECTRONICALLYAES REALISATIONS SUIVANTES NE PEUVENT ETRE QU'ELECTROACOUSTIQUE 

caws* som* of th* score* conjoin 9 *n.ralu*d instructions, rheir r*o I [rations hay* in son* oovts b*«n mod* v*ry differently by dlff*r*nt compos* rs/ 
certa.rms d* est partitions on* pu *tra l'obj*t d* realisations tris dlv*rg*nt*s d* la part d* different* compositeurs, l*s indications original** laissont 

vOrrunhn i r*xr»*«rtf- <■<**** iVs*U A i **»*,_<•*■. *sL_ Irk.—*.* 





Something for clorln*r, pianos 
and tap* (Ashtoy, CSEM, Arm Arbor, Mich. 




1962 








Cog. 


Cartridg* Music (Cog* ♦ Tudor, Stony 
•oin», N.Y.) 




I960 






Tim P.t 


Coo. 


Cartridg* Mus i c iBussotti * Ph*tt«plac*, 




1965 
(I960) 






(tot 


Cog. 


Fontana Mix (Cog*, RAI Milan* lap* 
■■llMltll) 




1958-59 

(1958) 






Fol* P*r 

Tim* 

Tur 


Cog. 


Fontana Mix (Nstuhaut, N*w York, N.Y.: 
IN- electronic realization, "fontana Mix - 




1965 
(1958) 






Mas Pet 


Cog* 


Mflnchsm: i«* Cog*'s realization in appendix 
"Pra-) 




1964 

(1942) 






Pet 


Coo. 


Imaginary londicapa No. 5 (Cog*, 
Sorrons* studio, N*w York, N.Y.) 




1951-52 






Pet 


Cog. 


Imaginary Londscap* No.5(Ph*tto- 
plac*, S 2F M Fir* roe * MEV Roma) 




1965-66 

(1952) 






Pet 


Cog. 

Dm* 

Dennis 


27M0.554" for a percussionist 
(2 realizations by NtouhouS, see above 1 

Expansion of a Moduli (Dermis, London 

M*lopo*ia (Dennis, London) 

Music for percussion ond tap* 
'Dermis, London) 

•hanopoaia (D*nnis, London) 




1966-67 
1965 
1965 

1964 








F.ldmon 


Intersection (Feldmon, Newark, N.J. ) 




1953 






Pet 


Kog.1 
Kog*l 


Diaphonie (Kogal, KSIn) 
Phanaphani* (Kog.1, K&ln) 




1965 
(1964) 

1964 






UE 
UE 



(1963-64) 



5= 


Titre de I'oeuvr. 
TitW of the work 




Date 
Data 


Duree 

Duration 


Pisses 
Tracks 


Dhque Bond. Autre, 
Dhc .Top. Ohers 


Notes 


Kog.1 


Tremens (Kagtl, STEM Utrecht) 




1966 
(1963-65) 






UE 






nascemorre (Mendes, Santos) 




1963 






PAU 




Nauhous 

MmJmm 


Max-Feed (Neuhaus, New York, N.Y.) 

Max-Feed (Corner, New York, N.Y.: 
"DO" , for (with) (to?) MAXFEED AM (stereo) 
- • . .FM, AM/FM) 

Sea n.b 1 ("Scarre.1 r r Pcvsseu,, RAI Mllano) 

Scambl ("Seansbl II", Pousseur, RAI Milano) 

Scombl (2 version! dt Berlo t 2 version! di 
Wilkinson) 




1966 
1966 

1957 
1957 
1957 






Mas 
Mas 

Phi SZ 






Echo II (Sikorski, Polskle Radio Warszawa) 




1963 






PWM 




Wfldberg.r 


Epitaph, pour Evoriste Galois 




1961-62 












version francaise) 














Wildb.rg.r 


Epitaph fOr Evarltta Galois (Wlld- 
berger, SFB Berlin: deutsche Fassvin«) 




1965 
(1961-62) 






Mod 





THE FOLLOWING REALIZATIONS NEED NOT BE MADE ELECTRONICALLY /LES PARTITIONS SUIVANTES N£ COMPORT! NT PAS OBLIGATOIREMENT 
UNE REALISATION ELECTROACOUSTIQUE 

these scores use grophie and othar indeterminate forms of notation, and do not specifically mention alactronic raallzations, although lhasa ora not ax dud ad 
in tha instructions for parformonca/cas oauvras sont representees por das partitions volontoiramant inde'terminees (par graphiques). Baoucowp da derails 
concarnont laur realisation sont, done, laisses aw gre das interpretes, / compris mama la nature dw moteViou tonoro, qui peut ttra electroocoustlou. ow non. 



—* 


4 Sys tarns, for pic-oofs) and/or othar in- 
struments or sound -producing madia (Nounous, 
New York, N.Y.) 




1964 
(1954) 








Reri Vol ocl to tarn (Deutsch, Huntington, 

N.Y, ) 




1965 








Coaur pour batt.ur (de "Sette Fogli"; 
Nauhous, New York, N.Y.: "Coaur pour 
battaur - Positively Yes") 




1965 
(1959) 






Coga 


Solo for Ca 1 lo (from "Concert for piano 
and orchestra"; Phetteplace, MEV Roma) 




1966 
(1957-58) 






Cog. 


Solo for P ia no (from "Concert for piano 
and orchestra", realization as "Antic Meet"; 
Cage • Tudor, Stony Point, N.Y.) 




1961 
(1957-58) 






Cog. 


Solo for Voice 2 (Lucier ♦ Oliveros ♦ 
Tudor, Stony Point, N.Y.) 




1966 
(I960) 






Cog. 


Solo O'OO" (4'33" No. 2; Phetteplace, 
Firenze) 




1965 
(1962) 






Coga 


Variations 1 (Amey. NewYork. N.Y.) 




1960 

(1958) 






Cog. 


Variations II (Cage • Tudor, Stony Point, 
N.Y.) 




1963 
(1960-61) 






Cog. 


Variations II (Echarte * Voggione, Uni- 
versidod Nacional, GSrdoba) 




1966 
(1960-611 






Cog. 


Variations III (Cage * Tudor, Stony Point, 
N.Y.) 




1963 






Cog. 


Variations 1 V (Cage *■ Tudor, Stony Point , 
N.Y.) 




1964 






Cage 


Variations IV (MEV Romcl 




1966 
(1964) 






Cog. 


ore we doing? (Phettoplace, MEV Roma) 




1966 
(1960) 






Cog. 

Corner 

Ichiyanagi 


Winter Music (Cage * Tudor, Stony Point, 

N.Y.) 

(14 compositions; Corner, New York, N.Y.) 
listed as works which may use amplification, or 
which may include live electronic realization) 

Music for Piano No. 4 (Tudor, Stony 
Point, N.Y.) 




1961 

(1957) 

1961-66 

1965? 
(I960) 






Ichiyanagi 


Space, for two pianos (Ichiyanagi, 
Okuyomo's studio, Tokyo) 




1966 







Title of the work 



Stanzas, for string instruments) ( Ichiyanagi , 
Sogetw, Tokyo) 

Anima 7 (MEV Roma) 



Haxahadro (Moron, SFTMC, Son FroncJseo, 
Calif.) 

Composition 1960 No. 9 (Young, New 
York. N.Y.) 

Poem for Choirs, Tables, Benches, 
Etc. (or other sound sources; Dunn, New 
York. N.Y. +Moxfl.ld, New York, N.Y.) 



2 sounds (Riley ♦ Ye* 



1966 
(1961) 

1966 
(1964) 

1965? 
1960 
1960 

1960 



Ofac Tap. OsW, 



Unrealized Scores of Electronic Music / 
Partitions Electroniques non Realisees 





Tine of m* work 




Dot* 


Dure* 

Duration 


Track* 


d£T* tSSc** 0**^ 


Notes 
Noftt 



















these compositions do not appear in the main part of the oaralog (with the exception of that by EvongelisH), and are listed in alphabetical order by corn- 
pot en, with no indication of country. Only complete icarti, which could be realized independently of the composers, ore lilted /les oeuvres qui 
suivenf, a I 'exception de cede d'E vongeltstl, ne flgurent pas dant let I Is res det studios; il ne t'agit que de partition! corepUtement icrites, pouvanr 





Score for Autonomy No.!, based on 
modulating principle*, using electrical or non- 
electrical sound sources 


C 


1966 


ind, min 

15* 


Ind 


— 


Rocconto 1 1 , breve dramma rappretentativo 
per colonno elettraniea e 7 etecutorl 


o 


1961 


20- 


4 


Brown 


Octet 1 1 , for eight loudspeakers 


c 


1957 


6'00- 


8x1 


Evangelist! 


Camp! integratl (realisation a Polskie 
Radio Warszawo inochevee) 


c 


1959 


y 


4 


Goeyvaerri 


Composltie nr. 4 met dode tonen 
(Composition No. 4 oux sons marts) 


c 


1952 


9*16" 


! t 














Hambroeus 


Fresques sonoret, for Instrument- och 
rdstklanger i Sogtalaratergivnlng 

Klang *-* Semontlk 


c 


1966 


15' 


2 


Karkoschka 


c 


1965? 


9 


2? 


Koyn 


Impulse, m$ 7 Roumk longs trahler (Klangmot- 
erlal in WDR <Bln * Polskie Radio Warszawa, 

*■ —I* Ls, ^— I' ' »\ 

ao«r nicnr rvaiisiarr; 


c 


1959-60 


r 


(7) 


Ligeri 


Piece olectronique Nr. 3 


c 


1957-58 


8' 


4 




musik 


c 


1966 


? 


4 


Niltson 3 


WOrfeltpiel 


c 


1957 


r? 


1 


Niluon 8 


Z.llen 
Etude 


c 
c 


1958 
1953-54 


? 


1 
1 



THE FOLLOWING SCORES MAY BE REALIZED ELECTRONICALLY/PARTITIONS OONT LA REALISATION ELECTS OACOUSTlQtlE EST FACULTATIVE 

these compositions, with the exception of the works by Evangelist!, do not appear in the main part of the catalog: electronic realizations have not vet been 
mode, although specifications for an optional electronic realization ore given in the scores/la possibility de realisation electronioue de ces partitions, 
quoique prevv n'o pas encore ere utilise*; ces oeuvres ne flgurent done pas dant les listen des studios, a I 'exception de cedes d'Evangellstl 





December 1 952 , for one or more instru- 
ments and/or sound -producing media 'from 
"Folia") 


c- 


1952 


ind 


ind 


AMP 


Brown 


November 1952 f S y ne rg y ) , for pianotsi 
and/or other Instruments or sound-producing 
media (from "Folio") 


c 


1952 


ind 


ind 




Cog. 


Variations VI, for a plurality of sound 
systems 


C" 


1966 


ind 


ind 


Pet 


Child* 


Interbolances VI, for horn, piano and 
two ropes (topes to be prepared by the perform— 
•rs) 


c* 


1964 


ind, max 
13-41" 


ind 
(2x1) 




Evangel isti 


Die Schaehtel, azione mimo-icenico per 
5 a 7 mimi, voce linci'so SSJ nostro e disfribuifo 
*u 1-3 canali), proiertori (minimo di 2), 
piccolo orchestra e nostra (realization by 
Austin, Davis, Calif.) 




1962-63 


!nd,min 
20* 


2? 


Pet 


Evangelist! 


S p a z i o a 5 , per 4 gnjppi dl percussione, 
voci ed accorgimenfi eleftroniei: 

venione su nostro 

(realization by Austin, Davis, Si if.) 


c* 
c 


I 959-61 


Ind.min 
7* 


4/1 
4/1 ch 


Ton 


Kogel 


Comera Otcuro, chromatisches Spiel fOr 
Lichtouellen und Darsteiler (TorsbOnder mUssen 
speziell gemocht warden) 


c* 


1965 


14' 


3x1 


UE 


Kogel 


Kommentare und Extempore, fur 
mehrer* Stimmen (TonWnder mOsien speziell 
gemocht worden) 


c* 


1966 


25' 


2x2 


UE 


Kagel 


Match, fOr 3 Spieler (2 Vtoloncelll und 
Schlogzeug) 


c* 


1964 


l'-17' 


ind 


UE 


Kogel 


Sonant, fur Gitorre, Horfe, Kontroboss und 
Fellinstrumente 


c* 


1960 


r-22- 


Ind 


Pet 



_ Dbc Tope Others 



T rami c ion II, for Klovier, Schlogzeug 



A I lotropia, per orchestra con articolazione 
mulKpia (ouch ouffohroar durch Mireinbezieh- 
ung elektrookustischer Ooogumwandler) 

Diffusions, per 1-4* 



Milieu Dlvin, pour 2 orchestres, 1 ou 2 
chefs d'orchestre, 2 magnetophones et 2 sys- 
tems* de sonorisatioo independenty 2x4 conoux) 

Ecuatorial, for male choii 



1958-59 
1962-64 

1965 



1961 

(1933-37) 



2x1 
ind ch 

ind ch 



(2'30- 
5*00-) 



Ptaut on two oscillator* as substitutes for the 
in the score) 



Discography / Discographie 



THi» discography is divided into thr** s« cf torts: 

ELECTRONIC MUSIC (works listed in the main part of th* catalog) 

ILLUSTRATED INTRODUCTIONS TO ELECTRONIC MUSIC (alio include* excerpt* from compositlor. which or* too short In rotation to th* total 
Ivnojth of fho work to bo coraiderod in tho first section, etc., I 

WORKS IN THE APPENDICES (which do not oth.rv.ls* appear in th* catalog, and or* thus not electronic music) 

Th* correct titles of compositions have been given: whenever th* version listed on a record is sufficiently different, this hot been added tn quotation marks 
within parentheses (th* some appll*. to translations) 

Whon tho entire content* of a recorrJ ho* bNn reisjued in o different country (somotimot on o dlfforont record labol)* only iho original hot boon listed* ond 

Th* top* original of some stereo records is monaural: th* stereo version, or* dubbings mod* by th* record comporry (such as Philips) 

Many records include non-electronic works* this con gonorally bo oscoftainod from rho durations of hSo individual electronic works Whon o jj-k-uni In 
one section of the discography also appears in one or both of the other sections, an asterisk (*) precedes its numb*r 

Musicions lilted in rho second socHon wbo do not orKorwiso appoor in rho oololoa,; Fritx Enkel (WDR K5tn), ^ooor Maren (USA), Abraham A. Mo lei 
(CERT Paris), Vadov Nelhybel (USA), Anton Springer (Telephonbou ursd Normolx.it, Frankfurt), Hans Heira Stocker*chmldt (Berlin, BRD) 



Cett* discographie se compote de trois sections: 

MUSIQUE ELECTROACOUSTIQUE (oeuvres figurant dons l*s llst*s des studios) 

INTRODUCTIONS ILLUSTREES A LA MUSIQUE ELECTROACOUSTIQUE (cette section inclut aussi les ex traits trap courts pour Hgurer dons la sec- 
tion precedent*) 

OEUVRES CITEES UNlQUcMENT DANS LES ANNEXES (*t, done, n'etont pas consider**., d'opris nos entire., comm. d* la musique slectro- 
ocoustique proprement dlt*, (cf. preface) ) 

Lorsqu'un disque cite dons I'un* de ces sections se trouve egoUment dons une autr* (au les deux autre* I, jn airfrisque (*) precede son numero. 

Les oeuvres sont designees par leur titr* correct: lorsqu'un disque en donn* on ritr* different, ce dernier est ajoufe entre guillemer* *t entr* parentheses, 

suivant la me me presentation adoptee pour les traductions. 

Si le conterxj d'un disque a ere infe'gralement reed it* dons un outre pays (parfois sous un* autre etiquette), on indiqu* la version originate, la 'sedition 
tftont mentionns* entre parentheses. 

La bonds originate de certains disque* stereo est monophonique: les versions st*r*dphoniques ont *t* faites par la firm* de dlsques (notamment cfsez 

Philips). 

Sur beaucoup de disques, les oeuvres electroacoustlques voisinent ov*c d'aufres qui n*utills*nt que les mo yens trodltionn*lt: nous n* mentlonnons pas ces 
dernieres, mois leur presence est facile a deceler, d*s lor* que le mi outage total du disque est visiblement plus grand que c*lul de I' ensemble des oeuvr*s 
•lectroacoustiques y figurant. 

Signalons enfin que certains musiciens cites dans la deuxieme section de la discographie ne figur*nt pas ailleurs dons le r*p*rtoir*. C* sont: Fritx Enkel 
(WDR KSIn), Rog*r Maren (USA), Abraham A. Moles (CERT Paris), Vaclav Nethyb*! (USA), Anton Springer [ Telephonbou and Norma I re it, FrorJcfurt), 
Hans Heinz Stuckensehmidt (Berlin, BRD). 

*** ■ label unknown/moison de disque* inconnue 

m - mono 

st * stereo/itfreo 

diometer/diamerre: 30 cm (12 in), 25 cm (10 in), 17 cm (7 in) 
speed/vitesse: 33 (rpm/t), 45 (rpm/0 



ELECTRONIC MU S I C/M U S I QUE ELECTROACOUSTIQUE 



Ach ACHELE (Paris) 

J LB l(m, 17 cm, 45) 

Brau Instrumentation verbole (4*40") 

Brau Instrumentation verbale (3*55") 

FD 1 (m, 17 cm, 45) 

Dufrftne Crirythme d*die a jean Louis Brou 



Adv ADVANCE (Tucson, Arizona) 



FGR-1 (m, 30 cm, 33) 
Whittenberg 



Electronic Study No. 2, with 



FGR-5 (m, 30 cm, 33) 

"Music from th* ONCE Festival" 



Music for th* V*nezia Space Theatre 



FGR-7 (in preparation) (m, 30 cm, 33) 

Schwam Fantasy , for flute. 
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ALPHA (Bruxelles) 



1009 (m, 17 cm, 45) 
"Musiqu. electronique 



Variations sur ('Electronic 3 0 (variations I et 5) 



Ama AMADEO (Wlen) 



•AVRS 5006 (m, 30 cm, 33) 
"Kldng* unt*rw*gs: eine 




Ava AVAKIAN (New York, NY) 

•JC-1 (m, 3x30 cm, 33) 
JCS-I (st, 3x30em, 33) 

"John Cog* 25-year Retrospective Concert- 
Cog* William. Mix 

AWS AMERICAN WIND SYMPHONY (New York, NY?) 

SR 4S-3263 (st?, 30 cm, 33: r«-commerclol?) 

Badings Pittsburgh Concerto 



BAM BOlTE A MUSIQUE (Pari,) 

EX 241 (m, 17 cm, 45: voir aussi L0 070) 
"Musique Concrete 1959, No.!" 

Phillppot Ambiance I (version oWgde) 

Souou#f Aspect sentimental (version abregee de "Trois aspects sentimeniaux") 

Scho*fferP Etude aux allures 

EX 242 (m, 17 cm, 45: voir aussi LD 070) 
"Musique Concrete 1959, No. 2" 

Ferrari Etude aux tons tendus 

Scho«ff*rP Etude aux sons animes 

Xenakis Diamorphoses 

LD 037 (m, 25 cm, 33) 

*anThien*nM La Ralentie, pour r*citante et bonde 

LD 070 (m, 30 em, 33: voir aussi EX 241, 242) 

Fsrrori E tude aux accidents 

Ferrari Etude aux sons tendus 

Philippof Ambiance I (version originale; 
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Souguet 
Schaeffer P 
Schaeffer P 
Xenaki. 

LD 071 (m, 30 cm, 33) 
"Musique Experimental. (I)" 
Boucourech I iev 



Ferrari 
Moche 
Phillppot 

LD 072 (m, 30 cm, 33) 
5.072 (it, 30 cm, 33) 

"Mutique Experimentale IP 
Canon 

LD 305 (m, 25 cm, 33) 

LD 705-6 (m, 2x25 cm, 33) 



Bar 8ARCLAY (Paris) 

GJW 1 (m, 17 cm, 45) 
Wolmon 



Troi» aspects sentimenfaux 
Etude aux allures 
Etude aux sons animes 
Diamorphoses 



Text, lit 

deux it me amnion 
Tautologos II 
Volumti 

Ambiance II - Toast funebr 
Crucifixion (3 extra!*) 



Vopeur (vwiofl 1963) 
Times Five 
Turmac I 
Tautologos I 
Terre de feu 

Reflets 



Maldorar (musique pour une piece rodiophonique) 



I roprovisation 



89005 (m, 30 an, 33: eputse/delefed) 

"Premier Festival de I 'Art d 'Avant-garde" 

Baroque" Etude 

Boulez Etude II (mm- sept s< 

Bos BOSTON (Boston, Mass.) 

0220 (m/st?, 30 cm, 33: in preparation) 

Berio Visage 



BTL BELL TELEPHONE LABORATORIES (Murray Hill, NJ/New York, NY) 

♦122 227 (matrix number) (m, 25 cm, 33: non-commercial) 

"Music from Mathematics" 

Guttman Pitch Variations 

Lewin Study Na.l 
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Numerology 

Three Against Four (May Carol It) 

Beat Canon 

Stochotta 

Variations in timbre and attack 



•(no number, included with BTL article 'Com 



•ch") (m. 17 cm, 33: , 



Bicycle built for two (Daisy Bell; a 



SfCiol) 



Bt> ANASTASIA BITZOS (Bern) 

(no number, limited edition of 100 copies) (m, 30 cm, 33: i 



Klein. Carol 1 (foneti.che bewrking of 
Vertigo g I f (fonetTsche bewerking op tel 



t van Paul de Vree) 



Cor CARLTON (New York, NY) 

LP 12/112 (m, 30 cm, 33: dele ted /epufs*) 

"Memories (Memoires?) aux Bruxolles" - nSe official music of the Brussels WorWN Fair 
Vorise Poeme ilectronique 



(half-length edited version presumably not sanctioned by oompoter) 



CGD COMPAGNIA GENEi^^ DEL 0ISCO (Milono) 



ESZ 3 (st, 30 cm, 33) 



Tognl 



Pert pecti ves 
Divertimento 
Collage II 
Quartette III 

Musica su due dimension! (II) 
Recttofi vo 

Ricercare elettronico 



Co! COLUMBIA (New York, NY) 



ML 5478 (m, 30 cm, 33) 
MS 61*6 (st, 30 cm, 33) 
(in Europe on PHILIPS A 01494 L, a 



o only; in UK on PHILIPS ABL 3392, mono only, 
Poeme electronique 



deleted: Philips Modem Music Series) 



ML 5762 (m, 30 cm, 33) 
MS 6362 (st, 30 cm, 33) 
(in UK on CBS BRG 72106, n 

"Music of Edgar Vorise" 



, SBRG 72106, stereo) 



Desert, (CPEMC version, 1960-61) 



ML 5966 (m, 30 cm, 33) 
MS 6566 (st, 30 cm, 33) 



Stereo Electronic Music No. I 
Composition for Synthesizer 
Electronic Study No. I 
Leiyla and the Poet 
Gorgoyles 
Creation: Prologue 



... ....3 

ML 6163 (m. 30 an, 33: Canadian Columbia, Montreal) 
MS 6763 (st, 30 cm, 33) 

"Scored for Bailer" 

Mercure Tetrochromie 

(record in preparation) (m/*t, 30 cm, 33) 

Cage Solo for Voice 2 (electronic venlon by Lueier, Oliver*, Tudor) 

IchlyonogF (unHHod wo*Hc fof chorus and fap«) 

Lucier North American Time Capsule 

Lwcier Organ Music for David Tudor 

(record in preparation) (m/st, 30 cm, 33) 

Stockhousen Mikrophonie I 

Stockhousen Mikrophonie II 
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Con CONROY INTERNATIONAL FILM LIBRARY (London) 



(no number) (m, 30 em?, 33: 



e plusieurs oruitti tout des tirres different!: Andromeda Aurora Boreal t* Bubbles Forge 



(m, 30 cm?, 33: 



in 

Arab Industry (movement from "Nile Mm t e") 
Beyond Suez (movement from "Nile Music") 
Chub Chub {-Variant") 
Cirrhui 

Crucible ("Eggshell Sound.") 
Desert Do wn (extract from "The Ensperor and me 
Fat i mo (extract from "The Emperor ond the Nightingale 1 
Idle Thought (movement from "Nile Music") 
Moon Duit 

Moon*cape (extract from "28b Camden Street") 
Moon Storm 

Moon Void (movement from "Nile Mwic") 

Moon Wavei ("Triad") 

Welding Arab C oppe r ("Eastern Poem") 



CRI COMPOSERS RECORDINGS INC. (New York, NY) 
CRI 112 (m, 30 cm, 33) 



A Poem in Cycle* and Bell* 
Suite from King Lear 
Piece for Tope Recorder 



CRI 204 (m, 30 cm, 33) 
CRI SD 204 (,r, 30 cm, 33) 



Synchronitm* No. I, for flute and electronic sound* 

Synchroniimt No. 2, for flute, clarinet, violin, celio and electronic loundi 
Synchroni*mi No. 3, for cello ond electronic sounds 



(record in preparation) (m/»f, 30 cm, 33) 

Powell Ml Event) 

Powell Ml Second Electronic Setting 
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(recort in preparation) (m/st, 30 cm, 33) 

Lue*ing + Concerted Piece 



Leaning Syntheil* 

Ussachevsky de Forrest Murmur* 

Lkwchevsky No Exit: Suite No. I (1967 version) 

UwoclWy Of Wood and Bra** 



Crt OtlTEU (Fori.) 

CRD U0 (m, 30 cm, 33: epui*<Vdeleh>d) 

P Orphie (y.nion abregee. voir oussl Phi) 



Dec DECCA (London) 



Off 3536 (m, 17 cm, 43) 
STO 3536 (st, 17 cm, 45) 



G "» ln * Glonti of Steam (5 .novemer*; el.criW rrwic by BBC R^ 

45-F 11837 (., 17 cm, 45) 

V™™* Ooctor Who, them, (electronic realization by BBC Radiophonic Workshop) 



DECCA (New York, NY) 

DL?!CQ(m, 30 cm, 33) 
DL 79103 (st, 30 cm, 33) 

(in IX an BRUNSWICK LAT 8523, mono, STA 8523, stereo) 
"Music from Mathematics- 



Franks 


Fantasia (after Orlando Gibbons) 




Pitch Variations 


Uwi„ 


Study No.l 


LevWn 


Study No. 2 




Bicycle built for two (Dai.y Bell, arrangement) 




Fr.re Jocques (traditional round, realization) 






Mathews M 


Numerol ogy 




The Second Law 




Three Agointt Four (May Corol II) 




Beat Canon 


Pierce 


Five Againit Seven - random conon 


Pierce 


Melodie 


Pierce 


Mol to Amoro»o 


Pierce 


Stochatto 


Pierce 


Variations in timbre and attack 




Theme and Variations 


T.«n.y 


Noi*e Study 



DGG DEUTSCHE GRAMMOPHON GESELLSCHAFT (Hamburg) 

•LP 16132 (also 17242 LPE) (m, 25 cm, 33) 

Ei«««rt Etdde Uber Tongemische 

Eimert FOnf Stucke 

Eimert Glockenspiel 
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LP 16133 (0U0 17243 LPE) (m. 25 cm, 33: deleted/ epuU.) 

Ge*ang der Jflnglinge 
Studie I 
Studie II 



LP 16134 (al»o 17244 LPE) (m, 25 cm, 33) 

Koenig Klongfiguren II 



Pfing.torotocium - Spirit*. I nte 1 1 igentla e , Sonetu. (Teil 0 



SLPM 138 811 (»t, 30 cm, 33) 



Getang der JOngl inge 
Kontokte, far elektronuche Klange 



LPEM 19322 (m, 30 cm, 33) 



m DISCOLIVRE Paul Soriwon (Pari.) 
(MM nume'ro, Hrog. limit, a 600 



Daniel-Henry Kohnwtiltf - Erzahlte* Leben 



•xemplaire*) (m, 30 cm. 33: hor* comm. re) 

L'occident e*t bl.u - L'on 56 (pour de, poeme* de 



0ONEMU5 (Armterdom) 

(no number, include in published H 



• only)(m, 17 cm. 45: 
Mobile 



3Tn DUCRETET-THOMSON (Pari*) 

320 C 100 (ou«i OUC 8) (m, 30 cm, 33) 
(in UK on LONDON OTL 93090, mono, 

•Panorama de la Musiqu. Concrete No. 1" 



Henry P » 



Henry P 
Henry P 
Henry P 
Henry P 
Schoeffer P 
»r P 
irP 
>.r? 



Bofte a Muiiqoe 
Batrerie fugace 

Bidule en U» 

Concerto de* AmbiguTte* (Final) 
Le voile d'Orphie (venion 1953) 
Musique toni titre (mouvemenn 5 et 6) 
Tarn-Tom III 

Etude ou piano II, dire Etude noire 
E tude aux chemi n, de fer 
Etude aui tourniquet* 

Etude pothe'tique, dite Etude aux ca.»erole» 
Variation, ,u r un. flOt. mexicain. (venion 3'00") 



320 C 102 (ou».i DUC 9) (m, 30 cm, 33) 
(in UK on LONDON DTL 93121, mono, 

-Panorama d. la Mu*ique Concrete No. 2" 

Henry P Antiphonie 

Henry p Astrologie (4 sequence, tiree* du film) 



Henry P ♦ 



Symphonie pour un homme teul (venion 1949-50) 



Tan-Tom IV 
Vocalises 
Etude I 
L'Oiteau RAI 



Henry P 
Philippe* 
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Dun DUNWrCH (USA) 

0-159 (., 17 am?, 45?) 



Tie Toe Fugue 



EFC EUROPESE FONOCLU8 (i 
EFC 2501 (m, 25 cm. 33) 




Col lage Re,onanee I I 
Ref I exen 



Relief 



EIS EXPOSITION INTERNATIONALE DU SURREAUSME 1959 (Paris) 



o, rirag* limite au catalogue de ! 'expedition) (m, 17 em, 45: 1 face) 

La Brebi* Galante de Benjamin Peret 



Ele ELEKTRA (New York, NY -Under*) 



EKL 4009 (m, 30 cm, 33) 
EXS 74009 (*», 30 cm. 33) 



The Zodiac (electronic mo*ic for record c 



dby Mort 



Eno ENGLISH BOOKSHOP (rW 



(nor. 



edition, ... 30 cm, 33: deleted/ epuise) 
reisswe in USA on ESP-OISK" 1050, mono. 



Call me Burrough* (reading* from "Naked Lunch", "The Soft Mochine", "Nova Express") 



ESP ESP-OiSK* <Ne- York, NY) 



1009 m, 30 cm, 33) 
S-1009 (it, 30 cm, 33) 



1033 (m, 30 cm, 33) 
"ESP Sampler, VolJ- 



Etr ETHNA (Berlin, DDR) 



The Wolf man (venion with jazz ti 
Untitled Mixes 
E x p I oi i on* 1 version with jazz trio) 
Peasant Boy 



Untitled Mi.ti 



•7 20 205 («, 30 em?, 33) 

tile Mui.k I (1963/64)" 



Ein Stodtbummel, Fox fOr Subhorchord und Tanzorchesrer 



•FS 3861 (formerly FP 84-1) (m, 30 em, 33) 

"Rodio Programme No.l: Henry Jacobs' 'Music and Folklore' " 

Sonata for loudspeaker (5'53") 

FT 3704 (m, 2x30 cm. 33) 

Cog* Fontano Mix (excerpts) 

FW 8881 [m. 30 em, 33) 

-Woko and oftW compositions: Contemporary Music of Japan" 
Toyomo Aoi-no-Ue 
Wake 
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r, Cage (reading), David Tudor (music)" 



Transposition, Re verbero ti on , Experiment, Composition 



Underwater Valse (wrongly called "Sonic Contours' on disc) 



FL <>905 (m, 30 cm, 33) 
"Voix de 8 poeres du Canada' 



FM 3355 (m, 30 cm, 33) 
•The Violin", Volume 5 



Jean-Guy Pilon, Rina lasnier, Yves Prefontoine, 



Bress Fantasy, for violin, piano and electronic k 

FM 3434 (formerly MM 3434) (m. 30 cm, 33) 



Docks toder 



FM 3436 (m, 30 cm, 33) 
FMS 33436 (st, 30 cm, 33) 



Olnick » 
Schaeffer M ♦ 
Wo Iter 



Eight Electronic Pieces 



Noesis 
Inferno 
Pinbol I 
Oriptody 
Summer idyll 

Col lage 

Dance 4:3 

Fireworks 

The Orgasmic opus 



Fan FONTANA (Paris) 

680 208 ML (m, 30 em, 33) 

"Jazz et Jan, nouvelles oeuvres d'A 



Frx FONOTEX (Argentina! 

FDO40O1-3 (m, 3«I7 cm, 45) 



i Hodeir" 

Jazz et Jazz, 



Cuentos i nfanti let 



GBI GRAVESANER BLATTER (Mainz) 

EP ML 48 (fteiloge zu Heft 27/28 der Gravesoner Matter) (,,, 17 cm, 33) 
Ferrari Tautologos I 

Soleil rugueux 



EP ML 372 (Beilage zu Heft 26 der Gro 



»r) (m, 17 cm, 45) 



Cyclic Study 
Masquerades 
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Pergole*i Development 

Substi tution S rud y 

•ML 308 (Bel logo w Heft 23/24 der Grovesaner Bitter) (m, 17 cm, 45) 

"Anwendung elektronischer Musik R)r den Film von Oskar Solo" 

Sola Berliner Kaleidoskop (Filmmusik, 5 Ausschnirte) 

Sola Oat Mogi.che Band (Filmmu.ik, Ausschnitt) 

Sola Die Trdume dei Herrn Jules Verne (Filmmusik, 4 

Solo lei Mori - Tonband»tudle 

Sola Improvisation mir dem R aus chge nera tor 

Sola Stahl, The ma mi t Variation, n (Filrnmusik, Aussehnirt) 

Solo Unter dec Oberflache (Filrnmusik, 2 Auuehnifte) 

ML 309 (Beiloge ru Heft 23/24 der Grovesaner Blatter} (m, 17 cm, 45) 
"Klangbeispiele mit dem Compiufer (Digitalrechner)" 

Franks Fontosio (after Orlando Gibbon.; excerpt) 



Pitch Voriorioni 
Study No. 1 
Numerology 
The Second Law 

Variation* in timbre and attack 



Gld GUILD PUBLICATIONS (Hollywood, Calif.) 



Thi» World - Tomorrow 



LP-6256 (m, 30 an, 33) 
LP-6258 (sf, 30 cm, 33) 



Grf EDITION DU GRIFFON (Neuchatel, 

(sans numiro, inclui don* le llvre "Nicolas Schttffer", par Guy Habasoue e< 
Henry P S pa t i od y no m i im e I et II 

Hel HELIODOR (New York, NY) 

H-25047 (m, 30 cm, 33) 
HS -25047 (,t, 30 cm, 33) 

"Electronic Mutic from the University of Illinois" 

Brfln Futility 1964 

For Harry 
Lemon Dropi 
Canto 1963 
Machine Music 
Underworld 



•H-25053 (m, 30 cm, 33) 
HS -25053 (»t, 30 cm, 33) 



Music from the University of Illinois" 



Computer Cantata 



HMV HIS MASTER'S VOICE (London) 

CLP 3531 (m, 30 cm, 33) 
"Listen, Move and Donee -4" 



Electronic Sound Pictures 



71Ga762(m, 17 cm, 45) 
'Listen, Move and Dance - 3" 



Electronic Sound Patterns 



H«v HANOVER (Signature Record Company) (New York, NY) 

HM 5005 (m, 30 cm, 33: d.l.fd/*puis*) 

c Music of rh. New Dance Theater of Alwln Nikolais" 

A.olu. (excerpt from "Kites", »'50") 

Eruptions and Evolutions (excerpt from "Allegory", 3'22") 
Fetish (excerpt from "Allegory", 2*24") 
Fixation (excerpt from "Allegory", 0'40") 
Glymistry (excerpt from "Prism", 3*26") 
lllusionol Friexe (excerpt from "Mirrors", 3'20") 
Lyre (excerpt from "Allegory", 4"18") 



Lythic (excerpt from "Prism", 3W) 



Paraphernalia (except from "Mask,, Prop, and Mobile,". 2'50") 
Prismatic Forest (excerpt from "Mirrors", 2*12") 
Shiva re (excerpt from "Mirror*-, l«STJ 



HTrV HOtT, RINEHART ANO WINSTON (New York, NY) 



(record in preparation) (m, 30 cm, 33: non-oommerciol) 
-E<pior!ng Music, record 9 vG«oo> I )" 

Underwoter Valse {' 



Inn INNOVATION RECORDS (Gene Bruck Enterprise,) (USA) 

G4 I m, 25 cm, 33: deleted ipui.e, also issued on tape, see unde 
"Tape Recorder Music" 

Fonrosy in Space 
I ncanlolion 



Ussach.vsky 

Luening 

Luening 



Invention in 1 2 Notes 
Low Speed 

Sonic Contours 



JME JORNADAS DE MUSICA EXPERIMENTAL iCordobal 
J**£ ME 1-2 (m, 2x30 cm. 33) 



Jomodas de Mjsica Experimental" 
Preludio "La Noche" (I) 
Voix inoutes 
Treno 

Peroration (from "Seven Electronic Studies") ("E.tudlo No.7") 
Plectros II 

The Dresden Interleaf 13 February 1945 
Compusition No. 4 
Sonata IV 
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E chart* ♦ 
Vaggione 



KFenek 



Varialion* II (Cage, 'boI iiacion) 
Qyinfona 



JuG OIE JUNGE GALERIE (Koln) 

7 PAL 2917-8 (matrix number; in Buch "Bilder und 



Klangbilder", von Wolf Schon, Auflage 1500 Exemplar.) (m, 17 an, 45) 



Lib LIBERTY (USA) 



LRP 3084 (m. 30 cm, 33) 
7005 (,t. 30 an, 33) 



US LIVING SHAKESPEARE (N~ Yo*. NY) 



SKV6A(*,30em, 33) 

(stereo number nor known) (»», 30 cm, 33) 




LeG LEMPERTZ GALERIE (Koln) 

(keine Nurnmr Aufloge 220 Exemplare) (m, 17 cm, 45> 

Kompoii lion I II 



Le. DESMOND LESLIE (formerly from Jweph W.inberger/Muiiqu. Concrete Ltd.) (London) 

MC 1001 (m, 30 cm, 33: deleted/epuite) 

"Mutic of the Future - Muiiqu* Concrete by Desmond Leslie'' 

Leslie Death of Satan 

Leslie Music of the Voids of Ounr Space 

Leslie Sacrifice 5,000 B.C. 

Lel |;. The Day the Sky Fell I n (theme music from Rim) 

Lex LEXINGTON RECOROS (New York, NY) 

EAV label) (it, 30 cm, 33) 

Philomel 



EAV label) (sr, 30 cm, 33) 

Vi»ion and Prayer 



Lit LITERA (Etemo) (Berlin, DOR) 

Wrtown) ( m . 17 m\ 45?1 
Nitschke 

Lou LOUISVILLE (Louisville, Ky.i 
LOU 545-5 (m. 30 cm, 33) 



Ferdinand* Zau b e r hfl u s che n 



Rhapsodic Variation* 



Urn DISQUES LUMEN (Par is) 
LDI-511 (m, 17 em, 45) 



a porOTtre, dare n 

Chopin H 



E t Tenfant resta *eu I (a 



• Morcatre) (m, 25 em?, 33) 

Le ventre de B.rtini 

Crirythme dedii a Henri Chopin 

Quel age a*ei-vous? 
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Mas MASS ART (N.w York, NY) 
M-131 (m, 30 cm, 33) 



Dorian Reed* 



M-133 (m, 30 cm, 33) 



N-uhoul Fontana Mix - Fe.d (Coge-Neonou,, 4 performance,: Chicago ApHl 13, 1965 (9U7-); N*« 

York Jon. 4, 1965 (10'02") ; Madrid Nov. 27, 1965 (10*37-); N.w York D.c. 1, 1966 (1 1'05")) 



MEN MINISTERE 0E L'EOUCATION NATIONALE ET 0€ LA CULTURE (Brux.ll..) 

(disaue a parattre) (m?, 30 cm, 33: hor. comm. rem) 
Gazelle Studle I 

Goathalt C.Hotop. 



I ncanfafion 



Troll Vitag.t d. Li4ge 
HygiUn. 



M.r MERCURY (N.w York, NY) 

20768 (m, 30 cm, 33) 
60768 (it, 30 cm, 33) 

"Conception. - m. Bob Jom« Trio" 

Jame, Trilogy 

Jame, Quett 

Mat METRONOME (Berlin?, BRD) 

MEP 60*3 (m, 17 cm, 45) 
"Elektronische Filmmutilc von O. Sola- 
Solo A fleur d'.ou (Autxug) 

Sola Der Fluch der gelben Sehlange (Ausxug) 

MiG MINAMI GALLERY (Tokyo) 

(no number, limited edition of 1000 copies, in catalog for 1963 Tinguely exhibition! (m, 17 cm, 45) 
Mu,ic for Tinguely 



Moo MOULOUDJ FESTIVAL (Poris) 

EMZ 135 10 (m, 30 cm, 33) 
"Avec" 

Almuro 

EMZ 135 U <m, 30 cm, 33) 
"Poesie de cruoute" 



Structure rouge (structure, sonores pour de, text** diti ef chantet por Colette Moony) 



Androgyne Asiatique Adolescent 

Garde a voui au couchant 

Le camarade 

Phonal i te I 

Phonol i te I I 

Thedtre cruaut. 
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m MUSIQOE POUR L'IMAGE (Pork) 

MPlAP - »<* H 25 335 han C °^" rC * ) 
"Muiiau. pour Hmog. No.Ss Espoc - Actualit." 

Boyle Andromed. 

Boyle Tit ° ft 

Mw MUS1CUES (N*w York, NY) 

(no rwmber) («, 30 cm, 33: r»«-«arnm.rc!al) 
"El.crromc Mwiic from Outer Spac.- 



Mu. MUSICAPHON (Mr.nr.ihtr) (Ka-wt) 
(record m preparation) 



Electronic Mu.U from Outer Spac. 



Studl. far .l.kfronttch. Klong. 1*59 
Studl. far .l.ktronitch. Klang. \9V 
Studl. far .lektronl.ch. Klang. 
Studi. far el.ktroni.che KlSng. 1962/2 



Mux MUZA (Warua-o) 

•ZL 42B (uoiquement avec partition PWM) K cm. 45) 

Oobro-oWct - r0, ' mf —"• ,<,f °° OW9 

ZL.456(uniq 1 avec partition PWM) (m, 17 cm, } 

Oob^i Muxyka na ff., - ' ^ ^ * 

200 (W 690) (m. 25 cm, 33= 1 1^ 
"Woruotka J«i.n" (I960) 
Kotontki 



' 211 (W 873/B74) (m, 25 cm, 33) 
•V*o«zowtka Je*ien" (W63) 
Oobro-oWci 
Kotontki 
WUxni^rtkl 

2»2 [* 875/B76) (m, 25 cm, 33) 
-Worxxo~ko Jesi.n" («°63) 
Sikaaki 

244 (M-3 XW-712) (m, 25 cm?, 33) 



o na j.dno ud.rx.eni. m tal.rx 



Muxyka na taJme magn. fofono wa nr.l 

Mikrostrukfury 

3 pot tludla .l.etron. 



Muxyka na toim t mogn.tofonawg i oboj talo 



NGr NIPfON GRAMOPHONE (Tokyo) 

(record in preparation) (m/»t, 30 cm, 33) 
Stockhouten 
Stoekhouten 
Stockhouten 



Solo, Version RJr Flat. 
Solo, Version RJr Posoune 
Telemutik 
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NiV NIPPON VICTOR (Tokyo) 



SJV 1501 (it, 30 cm, 33) 
"Orchestral Spec* I" 

Ichiyanogi Life Musi c (version for orchestra, tap* and ole< 

SJV 1503-6 (»t, 3x30 an?, 33) 
-Work* of Tom Takamitsu" 

Takemihu Kwoidan (excerpt from film music) 

Vocolism A-l 
Water Muile 



NuC LA NUOVA CARTOGRAFICA (Brescia) 

INTERFACOLTA' EPIU 6001 (dam livr. 'Serittori su nostra II", tirage limit* a 600 exemplaires) (m, 17 cm, 33) 



"Serittori so nostra II" 



("Canto XIV), Ungarerti ("La rl«« d.llo dginn Roll")) 

OU 00 (Cinquieme Soiion) (Sceoux, Houfs-de-Seine) 

OU 20-21 (dan* revue OU, nurneVo 20-21, tirage limit*) (m, 25 cm, 33) 
ChopinH Vibrespace 

Gy ,i„ I am rhar I am {electronic realization by 8BC Rodiophonic WorkshopI 

Gytin Pit to I Poem (electronic realization by BBC Rodiophonic Workshop} 

Heidsieck 9 o e m e -pa r t i t i a n 04P 

OU 23-24 (dam revue OU, numlro 23-24, tirage limite a 500 exemplaires) (m, 25 cm, 33) 
ChopinH L'Snergie du .omm.il 

DufrSne Batteries vocolei 

DufrUne Paix en Algerie 

Dufr«ne Tenu-tenu 

Gysin Calling all Reactive Agenti 

Heidsieck Le quatrieme plan 

Poeme-parririon J 



OU 26-27 (dons revue OU, numero 26-27, tirage Iimir4l tm, 17 cm, 45) 

ChopinH Indicotif I 

ChopinH Lo fus«e inrerplane tai re 

Heidsieck La Cage 

Heidsieck La contention collective 

Heidsieck L'exercice 

OU 28-29 (darn revue OU, numero 28-29, rirage limit*) <m, 25 cm, 33) 

Bruyndonckx Een Roos a r o t e (fonetische bewerking op tekst van Paul de Vree) 

Bruyndonckx Kleine Carol! (fonetische bewerking op tekst van Paul de Vree) 

Bruyndonckx O g e nb I i k (fonetische bewerking op tek,t van Paul de Vree) 

Bruyndonckx Veronika -fonetische bewerking op tekst van Paul de Vree) 

Bruyndonckx Vertigo gl i (fonetijche bewerking op tekst van Paul de Vreel 

ChopinH Sol Air 

OuFre^ne Tripticrir/thme 

OU 30 (a paraftre, dam revue OU, numero 30, tirage limiti) (m, 25 cm, 33) 

ChopinH Le corpt en froit portiet, nu , de'corchf, squelette: 
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Owl OWL RECORDS (Boulder, Colo.) 

ORLP 6 (*f, 30 an, 33) 

Dockstoder Apocalypse 
Dockstoder Lun0 Parlt 

Dockstoder Traveling Music 

OtU? 7 {«. 30 cm, 33) 
Dockstoder 

QodatodM Two **•«•••*« from Apoeolypi* 

rwkstoder Water Music 



ORLP 8 (»t, 30 cm. 33) 
Dockstoder 



(record in preparation) (* 30 cm. 33) 

Dockstoder 0 



Par PARIS (Pom) 

313001 (m, 30 cm. 33) 
"Musiaua TachUf " 

Carillon dan» I'eau bouillont. 

Concertino triple (rire, priire, amour! 
Magna Lormes en so o eu 

Memoire d'un trou 
fAa9n0 M.ta-m.coniqu. .occadee 

Magna Self-Service 

PaS PARA VAN SYNTON (GBteborg) 

57357-8 (matrix number) (m, 17 cm. 45: non -commercial) 
Epstein* E " a " 
Epst.inB «»«r lV 

Lindblod So te 1 1 i t 60 .shortened version) 



Phi PHILIPS (EUROPE) 

Bodings Capriccia 
Bodings Evolufionen 

Boding. Gen '" 
Raaiimakea Tweeklank (Contrasts) 

A 00565-6 L (Modern Music Series) I*. 2x30 cm, 33) 

* ^,_ A A J (lt 2x30 em. 33) , , ria | "Fxoeriment 1950/60 - Elektronische Mus.k"; only 1 

fcH^mNCLu. X- r » >. <»***- r 

record with 6 cornpoMtion*: "Art.kulat.on (Ligat.), Continue \r*oam 
(EM). "Them* - Cmsogoio a Joyce" (Berio) ) 

-Panorama da, Musrques Expe^mentoles" 

U 47 



Dufrlne 

Berio Mo 

8#fio Th.ma - Omaggio a Joyc 

Ferrari Visage V 
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Continuo 

Orient-Occident fvonion a 



Ligati 



Text* I 

Sclektion 1 
EittltS 

Tranticiin I 
Artikulation 
Scombi I 



A 00567 L (Modern Mutic Seriet) (m, 30 cm, 33) 
835 487 AY (it, 30 cm, 33) 




Xerokij 



Prtluda 

Etude a«K obj»r» (v« 
Analogique A * I , pour 9 card** et M 
Conor •> P.M. 



L 00.564 L [Modern Mutic Serie*) (m, 30 cm, 33) 
835 484 LY (tt, 30 cm, 33) 



Orphic (vi 



M abregrfe av«c norrateur, voir auui Crt) 



PHILIPS (FRANCE) (Porii) 
A 76.750 R (m, 25 cm, 33) 



Le joueur da flOte (vertion abregae, 30') 

432 762 3E (m, 17 cm. 45) 

H. W y P Ma I if i cet (6 tequence* ri r«*s dv Him: "GWriqu.- (Theme da Myriom), "Catharine ■ 

-Apr* la mart", "Seine d« la trappe", "U gal." (Seine da la noyode). "Thime da Catherine"; 12*35-) 

836 898 05Y (Prospective XXIa Slid.) (m/tt, 30 cm, 33) 

Henry P Variation* pour une porta .t un toupir (vtnion ditqwa) 

836 899 D5Y (Proipactlv. XXIa Siecle) (m/tr, 30 cm, 33) 

Henry P La Voyag. (vamon concart 1966; indut "Fluid, at Mobilit* d 

680 201 NL (m, 30 cm, 33) 
"Helta Popping et to mutique tiderante* 

Popp Malta Popping at la mutique tidironte (poor orchetl 

(ditque a parattra) (Protpective XXIa Siecle) (m/tt, 30 cm, 33) 
Henry P Coa*ittanca 
HanryP Signet 

(ditaue a parattra) (ProH>aetlva XXI. Siacla) (m/.l, 30 em, 33) 

Hanry P La Naira a Soi*ante I 

HanryP La Noire a Soixanta II 

(diiqua a porottra) (Protpectivo XXU Siecle) (m/tt, 30 cm, 33) 

H.nry P La voile d 1 O rp hi a (vertion 1966) 



PHILIPS (Nf DERLAND) [loan) 



400 036 AE (m, 17 cm, 45) 
(in UK on PHILIPS ABE 10073, 



KaTn en Abel 



633 302 It (m, 30 cm, 33) 
840 233 IY (if, 30 cm, 33) 
(la UK on PHILIPS IL7681. . 



a only; in USA on PHILIPS 200189, 



Fantasy in Orbit (-Ignition", "Arlonric","5 
"Gamalan", "Woomerangt", "Waltzing Moti Ida", "Pacific d 
"Saeondi ta eternity", "Re-antry") 



, "Gold and load", "Mexican mirror". 



W 597 0E (included 
(in UK in Philip* 



PWtipt Technitch Tijdtchrift 19 No. 9, alto a* a raprint) (m, 17 cm, 45) 
Review 19 No. 6, alto at a reprint; an Franca dam Raw* technique Philipt 19 No. 6, r 

KaTn an Abal (abridged vanlon) 



o du ditque 099 598 DC) 



9995* X (m, 30 cm, 33) 



Mutiqua barbara 



422 564 Nt 17 em, 45) 



315 538 NF (m, 17 cm, 45-. daicted/epuit.) 




Colonal Bogey ( 
Song of tha Sacond Moon 



Electronic Movemenft: 
Syncopation 
Vibration 
Whirling 
Orifting 



? 08168 L (m, 30 cm, 33) 

[m Canada an PHILIPS PHM 600-047, mono, PHS 200-047, itereo, deleted; title* »ara alt 
W (-Syncopation-), "Sonik Re-Entry" ("Whirling"), "The Ray Mok.n" ("Mechanical 
"Twilight Ozone" (" Interaction")) 

"The Resonating world of electronic mutic" 

Electronic Movementt: 
Syncopation 
Vibration 
Whirling 
Ori ft! ng 
Interjection 
Mechanical Motiont 



followt: "Moon Maid" ("Drifting"), "Orbit 
), "The Vititor from Inner Space" ("Vibration"), 



■ 

(- "Ballon") 



Pianoforte 



Song of the Second Moon 



RCA VICTOR (CANADA) 



CC 1008 [m, 20 cm. 33) 
CCS 1008 (if, 30 cm. 33) 



From Onami of Brats 
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RCA VICTOR (USA) (New York, NY) 

LPM !?80 (m, 30 a.?. 33: del.tad/epui.*) 
-Wide, WTd. Worid" 



\* 7 (»r, 30 cm, 33) 



Tetragon 



RTF «A0IO0IFFUSION-rEL£VISION FKANCAISE (Porf.) 
(son* nurmfro) (m, 10.30 em, 33) * 

*0i« Ant ft.* Rodiophoniqu« du Studio ou Club d'Euoi 1942-1952" 



Coraronf 



Henry P ♦ 

SchoefWP 



Henry P • 



SchoeKe, P 
Henry P 



L. joueur de fISte (« 
lidule en Ut 

5 hi.toiret < t ra n ,„ (court ex trail) 
L« Capitaine Nine (court extroit) 

Mutique el Modernite (2 court, extra!*) 
Orphee 51 (court extra! f) 

(extroit, d' -AdrienneWurot", 
Let parolet dfgeleei 
L'Olteau RAI (extroit) 



Se» SERENUS (New York, NY) 

Sep 2010 (m, 25 cm?, 33) 
The Intide of the mpHHm/m me 



of the intid. (Who are mwf? Where do me y come from? Why oft 



Why are rhey here?)" 



Konjugorioneo 



SOCIETE FRANCA.SE DC PRODUCTIONS PHONOGRAPHIQUES (Pari,, 

30006 (m/,r, 30 cm, 33) 

SoJtt *'* f Le Robot, ballet pontomima 

30007 (m/if, 30 an, 33) 

SymphonJe joune 
Symphonie rouge (venion phor 



Sit SIIVER-.URDETT (TIME * GEC) (New York, NT) 



d in preparation) (m, 30 cm, 33: non-commercial) 
•Making Mutic Your Own. Album 6, Record Na.2* 

Fontoty in Space 



i> (m, 30 cm, 33: non-comowtrciol) 

Piece for Top* Recorder 
Oavidovsky (work to ba selected: poiiibly "El.ctronic Study No. I") 

SLR SOUTHERN LIBRARY OF RECORDED MUSIC (London) 
MQ 760 (m, 17 cm, 45) 

Excerpts from "ONA in Reflection' 



MQ 769 (m, 17 cm, 45) 



Baker J 

(=> "Moth. 


wsJ") 


Electro-rhythm 


Baker J 

(« "Mothe 


w, J") 


E I ectro-sl o" 


Baker J 






(-"Matha 


w,j-) 






(» "Mothe 


w, J") 





SoN SON NOVA (N.w York, NY) 

1 (m, 30 cm, 33) 
S-l (st, 30 cm, 33) 

"Music of Mel Pow.ll and Milton Babbitt" 

Powell Ml Electronic Sorting I 



3 (1988) (m, 30 cm, 33) 
S -3 (1988) (st, 30 cm, 33) 



"Son-Nova 1988 - Electronic Music" 



SpO SPACE DESIGN (Tokyo) 

(no number, in revue "Space 
Tokemitsu 

Sup SUPRAPHON (Praha) 

•DV 6221 (m, 30 cm, 33) 
■"El.ktronick6 Hudba" 

Henry P 

Hlller 



Dramatic Fragment (from "The Scapegoat") ("Fragment") 

Electronic Musi c No . 1 

Sacred Service: Prelude and Posflud* 

Electronic Study No. 2 

Improviiation 471 1 

Linear Contrasts 

Metamorphoses 



>.7, July 1965) (»f, 17 cm, 33) 
Woter Muiic (excerpt) 



Zeijenka 



Le voile d'Orphee (venion 1953, 2extraif»)("Zavoi OrfeOv: dv4 idvlrecn* M*ri") 
Vocal i.e (from "Seven Electronic Sfudi«")CVokolua ze Sedmi eiafctronickych stud!?: c.l") 
Nohrobek Malevic"uv 

Vyhybka (extrait tire dw film) <"6»t Hudby k FJImu Vyhybka") 
Psalmus 1961 

Studie fOr elektronlsch* Klflnge 1 959 ("Studie ze 6yf studif pro elektronick. zvwk,r: 
c.l 1959") 

Studie fflr elektronitche Klang. 1962/2 ("Studi. ze cV^rf pro elektron5ck< zvuk] 
M 1962/2") 

Studio 0,3 



(dbque a potaftra) (m, 30 cm, 33) 



Hudba k potfzil 



S* SVERIGES RADIO (Stockholm) 



IPO I (m, 30 cm, 33: nor»-< 
LPO 1 (.t, 30 cm, 33) 



Kalejdotkop 
Aloha Arlta 



(number nor known) (*, 30 cm, 33) 
-Semikolon- 



I ("Dan hater ingonting, den heter nog -Seam II' ") 



SlSpkoppal 



Tim TIME (New York, NY) 



58003 (m. 30 cm, 33) 
S/W02 (*, 30 cm, 33, 



58003 (m, 30 cm, 13) 
S, B0C3 (»t, 30 em, 33) 



"The voice of Cathy Barber km' 
Cage 



58009 (m, 30 cm, 33) 
5/W» (»r, 30 cm, 33) 



"John Cog* - GWion Wolff 



Fontana Mix (version 9'40"), with "Aria" 



Cartridge Music 



Tat TOSHIBA (Tokyo) 



JSC 1005 (if, 30 cm, 33) 

0« USA on TIME 5208, mono, 2058, .tarao) 



Concert" by Yoji Kurl) (m, 17 cm, 33) 

Mu»ic for String* No. 2 with Stanzas (live 



Twr TURNABOUT (New York, NY) 



TV 4004 (m, 30 em, 33) 
TV 34004S (st, 30 cm, 33) 



Vocalise 

Dialogues 

Variations 

Electronic Study No.l 
Bowery Bum 
Intermezzo 

Le tombeau d'Edgar Poe 
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TV 4046 (m, 30 cm, 33) 
TV 34046S (st, 30 cm, 33) 

Berio 

Coge 



Visage 

Fonfana Mi x (version for tap. alone, IfJT) 
Agony 



(„eo«imp«pa«tion)(m/.».30c™.33) 

toy| . L'Ois.au-Cha W ^-T»».P-«'«— ^»-- " 

Druckman An!l " u ' 1 

Molec Structure* (Dohovi) 

Mimarog'lu Anacolutha (extract) 

p-mlri (oNM oon encore choisie, probobl.ment "Tete et Queue du Dragon") 

Mimoroglu (work to be decided) 



UE UNIVERSAL EDITION (Wien) 



UE 13500 (m, 30 cm, 33) 



Uni UNIDISC (Pari,) 

EX 33 145 (m, 17 cm, 45) 
■VHomm. du XXIe Siecl." 

H-nfyP L-Homm. du XXI. S i i e I . (decor sonore) 

EX 33 183 AD (m, 17 cm, 45) 
"La petite efoile rrop coquette" 

Henfyp La petit, ."foil, trap coqu.tt. (conr. pour enfant,) 

EX 33 195 M (m, 17 cm, 45) 
•Mo faim et vous" 

Henry P «■ •« "» 

PM 30 Jn 01/03/05/07 (m, 4x30 cm, 33) 

"L'Evangile seton St Jean" 

u , L'Evanaile s.lon St J. an (interludes ~sicoux) 

Henry P • ■ ■ 

PM 30 Lc 09/1 1/13/15/17 (m, 5x30 cm, 33) 

"L'Evongil. selon St Luc" 

Henfyp (.'Evangil. t.lon St Lu c (interlude, mu,icoux) 

PM 30 Mt 19/21/23/25 (m, 4x30 cm, 33) 
"L'Evongile selon St Motthieu" 

Htnfyp L . E vangil. »•*•<• St Ma t th i .u (interlude, mu,icaux) 

PM 30 Mc 27/29/31/33 (m, 4x30 cm, 33) 

"L'Evongil. selon St Marc" 

Henfyp L'Evongil. selon St Ma r c (interlude musicowx) 

UD 25 103 M(m, 25 cm, 33) 
"Saint-Exupery" 

HenryP Saint-Exupery (decor sonore) 

UO 25 123 M (m, 25 cm, 33) 
"L. Martyr, de Polycorpe et Ignoee d' Antiacne" 

H#nryP L. Martyr, d. Polycarp. .1 lar.cc. d ' Anti och. (decor * 
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UO30 137M(m. 30cm, 33) 
STE 30 3005 (st, 30 on, 33) 

•Mutique* pour La Ua Verte" 

H~*r* La Reine V.rt. (suite musical, extraite du spectacle, 46') 

Vdisque a poroTTn,) 17 cm. 45) 
•U Perir Troin" 

H#nr T ' L. Petit Tro in (<Meor sonore) 



UNIVERSAL RECOtOING (Tokyo) 

ALP 1009 (or PiU 1?: limited edition of 300 copies) (m, 25 cm, 33: del.ted/epui**-) 

M ^ B— * * Variations on th. num.rieol principle of seve 

Eurydice - Lq M ort 



Relief Sfotique 



Vocalt.m A-f 



VANGUARD (New York. NY) 



VRS 9222 (m. 30 a-, 33) 
VDS 79222 (a, 30 em. 33) 

-THe In Sound from Hoy Out! Electronic pop music of *• fulw, created by Perrey-Kingsley* 

WJJ* • JK. in Sound from Wo y Ou 1 1 P W ii.il HTri Flying Object-, "The Little Man from Mar,", 

?9tT * r .E°T C 8a,l «* ~. "*"■"'» SplaWxJown", "Counsdown at 6", "Barnyard in Orbit", "Spook, in Space", 

N f£ wT""' " EUC,TOniC G,n<an "' ' JW,8U ^ JUP5, " r "' "Vta 



(record in preparation, (m/.f. 30 cm, 33) 

KingsJey - (record in preparation, about 12 item,) 



VOCE DEL PADRONE Roma) 
QELP 8086 (m, 30 cm?, 33) 



odono voci 



VEGA (Pari,) 

DR 30 SI (», Mem. 33) 

"Le mariage de lo fewiHa et du cliche* 

H —V p l« morioge de la f.uill. «tdu c I i c h « (decor sonore pour cantata de Milhaud) 

T 31 SP8003(m, 30 cm, 33) 
"RhinoceW 

"'"'PP 0 * Rhinoceros (musiquede scene: version abregee de fa piece de theatre) 



VERVE (Ne« York, MY1 

V-5008 (m, 30 cm, 33) 
V6-5008 (*T, 30 cm, 33) 

"The Velvet Underground and Nice" 

Velvet U ndergr o und 

Velvet Underground 

Velvet Umi«rground 
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VIDEO MOODS (New York, NY) 

i known) (m, 25 em?, 33: 
Souffriau 



Etude en Galvanite 

Etude No. I iur piano prepare 

Impression* *ur I'Electronie 30 



f WERGO (Bod*n-*oden) 

•WER 60005/1 und II (m, 2x30 cm, 33) 
"EinfOhrung in die naua Musik" 



•WER 60006 (m, 30 cm, 33) 



itch* Mu»ik" 



Etude aux allurti 



Eimert 

WER 60009 (m/»t, 30 cm, 33) 



WER 60014 (m/,t, 30 cm, 33) 



Variant* elner Variotion von Anton We 
Zu Ehren von Igor Stravinsky 

Kontakte, fOr .lokrroniicho KWnfl., Klovier und 

Epitaph fOr Aikichi Kuboyama 
Sech* Studlen 



WER 60017 (m/*f, 30 cm, 33) 



ElektronUche Impul.e ("Elektronisch*. Scherxo") 



W,t WESTMINSTER (New York, NY) 

XWN 18962 (m, 30 cm, 33) 
WST 14143 (»f, 30 cm, 33) 



Electronic* (Poean) 
Elektroni.che ImprovUatio 



( ARGENT I NA/Uu« not Aire.) (in preparation) 

Inten.idod y Allura 



(BUNDESREPUBLIK DEUTSCHLANO/oerlin?) (m?, 30 cm, 33) 

SnJ dio H.ri.chall 
(TU Berlin, BRD) 

(BUNDESREPUBLIK OEUTSCHLAND/MOnchen: unbekannt. Buchhandlung) (m, 17 cm, 45: d.l.ted/<pui*4) 
.... Studie fur konkr.te Kldnge Nr.l 



?) (a parattre) 



(&SKOSLOVENSKO/Praho?; 

piSot Konetrt pro magne 

(FRANCE/Pori*) (a poraTt™: m, 30 cm?, 33) 

Le condamne o morf 



tofoon a orche»tr 



(FRANCE/Poris; - Unidisc?) (a poralrre: m/.t. 30 cm, 33) 

H#nry p Mu.ique pour les Evangiles 
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(FRANCE/Pori*) (a 
Henry P 

(FRANCE/Pori*) (a pa 
"Concert Col lecHf 



Rock eleefronique (extroit do "La Reine 
m/»t, 30 cm, 33) 

Pluri.l 

Compote -Compos i te 
Synergies 

Tutti 

•orit) (montage collectif) 



(FRANCE/Pori*) (a porottre: m/it, 30 cm, 33) 

Howry P* Symphoni* pour un homme »eul (version »l 



Etude aux objels (version 1967) 
5 Etudes d. bruit: 



Etude aux eh em ins da for 
Etude aux tourniquet* 

Etud* au piano I, dite Etude vlolefte 
Etude au piano II, dite Etude noire 
Etude pothitique, dite Etuda aux cass« 



(ITALIA?) (a 



Incontri dl fo»ce tonore 

(NOtGE/Oslo?) (in praeoration: m?, 30 em?, 33) 

Fovolo in Mutico 



(UNITED KINGOOM/london) (In 



(UNITED STATES) (in p 



(UNITED STATES) (in p 



m?, 30 cm, 33) 
The Emperor and the Nightingale (1966 version) 

m?, 30 cm?. 33) 

The 4tf of July 

m, 17 em, 45) 

Spaceboy (Rock) 



(UNITED STATES/NO- York, NY?) (in proration: m, 17 cm, 45) 
Code* Cheri»h (orrongement of 



(UNITED STATES?) (in 



?) (in 



What'* New, Putiycot ? (arrangement 

m/tt, 30 em, 33) 

Piee* for Solo Synket No. 2 
Prelude to "My*hkin", venlon 2 
Song* for R.P.B. 

m/»t, 30 cm, 33) 
Amaxing Grace 

Piano Concert for David Tudor 



(UNITED STATES) (in preparation: m/tt, 30 cm, 33) 

Mumma Plaee, for 



(UNITED STATES) (In 
Shaft 



m. 17 cm, 45) 

The Dove* and the Hawk, (with pop band The Apa.Ha*) 
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ULUSTRATEO INTRODUCTIONS TO ELECTRONIC MUSIC/INTRODUCTIONS 1 1 LUS TRE ES A LA MUS.QUE* 
ELECTROACOUSTIQUE 



DISCOGRAPHY/DISCOGRAPHIE 271 

Moss fOr Man (Ausschnitt 0'30") 

Vorbereitungen zur Orchesf«rbal lade (2 Beispiele, 0*50" + 2*25") 
Studio (RFZ Berlin, DC*) Beispiele von K I a ngexperi m« «»•« mit dem Subharchord 



Ama AMADEO (Wien) 

•AVRS 5006 (m, 30 cm, 33) 

•*Kiange unf.rwegs: eine Einfuhrung ii 



KlOnge I 



•in* EinfOhrung in di. el.ktronisch. K 



Ber 8ERTELSMANN-VERLAG (Phono-Abreilung; vorher ■•EuropOischer 



.number not known) (m, 30 cm?, 33) 
Eimert 



EinfOhrung (kuree 
I" (Kagel) ) 



Beispiele aus: "Kontakte"(Sfockhausen), "Selekrion I" (Eim»rt), "Tran»ici6n 



BTL BELL TELEPHONE LABORATORIES (Murray Hill, NJ/New York, NY) 



•122 227 (matrix number) (m, 25 cm, 33: I 



(spoken introduction to each 
spoken by Phil Tonken) 



work on m. record, written by M.V. Moth.ws and Bruce E . St* 



Cm CASTLE (Recorded Tuitiont London) 

EFX-l (m, 17 cm, 45: also issued on * 
-Electronic Sounds and Music" 



EFX-2 (m, 17 cm, 45: also issued on tape, see under Cos) 
"Electronic Music and Musique Concrete" 



EFX-3 (m, 17 cm, 45: also 
Rhythmic Electronic Music 



"Delta F (Sinetonetr, -Study in Sin. Tones", "Sound Object", 1 



issued on tape, see under Cos) 



Fic FICKER (Old Greenwich, Conn) 
ft 1002 (m, 30 cm, 33) 



(spoken introduction to "Symphony of the Birds") 



Fol FOLKWAYS (Engl.wood Cliffc, NJ/New York, NY) 

•FS 3861 (formerly FP 86-1) (m, 30 cm, 33) 

s No.l: Henry Jacobs' 'Music and Folklore' • 

Audio Col lage 
Loop 2 - channel rhythms 



T 3602 (m, 30 cm, 33) 



"The Orchestra and it* ln»tn 
N«lhyb«l 



Special Recording Techniques (based on excerpts from the music of Vaclav Nelhybel, 



FX 6007 (m, 2x30 cm, 33) 

i version on FOLKWAYS FX 6136, on. disc) 



"The Science of Sound' 
Bell 



•FX 6160 (m, 30 cm, 33) 
•Sounds of New Music" 



GBI GRAVESANER BLATTER (Main*) 



The Sci«nc. of Sound (i 



Tope-loopi and r h y t h m s (introduction) 
Natural Pi pes (bos. for Musiqu. Concrete) 



Nr. I <8«iloge zu Heft lOder Grovesoner 8latterl (<*, 17 cm, 45) 
"Psycho- und Elektroakusfik «r Schollbildsynthese" 

Enket Psycho- und E lektroakustik aer Schallbildtynthese 



Col COLUMBIA (New York, NY) 

ML 4938 (m, 30 cm, 33) 
"Stronge to Your Ears" 
Fassett 



to Your Ears (illustrated introduction) 



OGG DEUTSCHE GRAMMOPHON GESELLSCHAFT (Hamburg) 
•LP 16132 (also 17242 LPE) (m, 25 cm, 33) 



Err ETERNA (Berlin, DDR) 

•7 20 205 (m, 30 cm?, 33) 

" Experimented Musik I (1963/64)" 



Die Spur fOhrt in den 7. Himm.l 
SOdostlich des Mondes (Ausschnitt 1'45") 
tngenieure (Ausschnitt 0'50") 

Schreckgespenst Automation (Ausschnitt 1'45") 



I* 



Nr. 2 (Beiloge zu Heft II 12 3er Gravesaner Blatter) (m, 17 cm, 45) 
"Tonlagenregler und Informohonswandler" 

Springer Tonlagenregler und Informafionswandler 

Nr. 4 (Beilage zu Heft 14 for Gravesaner Blotter l («, 17 cm, 45) 
"Residualton und Formanttoo ' 

Meyer-Eppler Residualton und Formantton 

ML 164 (Beilage zu Heft 17 ier Gravesaner BlOtter) (m, 17 cm, 45) 



Schaeffer P 



Anamorphoses I - 



•ML 308 (Beilage zu Heft 23/24 der Gravesaner BlOtter) (m, 17 cm, 45) 
"Anwendung elektronischer Musik fOr den Film von Oskar Sola" 

Sa | a Ton- und K I a ng fa rb e ne r z e u g u n g am MTR zur os z i I I og r a p h i s c h e n 

Beoba chtung 

T 71 4ol (Beilage zu Gravesaner BlOtter) (m, 17 cm, 45: deleted/epuisel 
"Nachhollexperimente des hollOndischen S taats radios" 

Nachhallexperimenfe des hoi I0nd ischen Sfaotsradios 
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T 71 489 (feUsf. m Grov-wner 



•Exp.rim.nte: 24 filt. r V 



DISCOGRAPHY/t 



Moog 900 Series Electronic Music Syjtemi (promotional demorwTrafion record) 



-0., Mb- d« MM— «> « *-*■ h ~ 4 "*" .... 
Scho.ff.rP 

30-001/2 (Mlag* « Grov-or^ ON (m, 17 cm, 45) 




NuC LA NUOVA CAKTOGHAF.CA 

INTERFACOLTA' EPIU 6000 (dan, 
"Scrirtori su nwtro (l)" 



phi PHILIPS (NEDERLAND) (Boarn) 



livr . "Scittori m no.- ttr. riroge 530 ^ K '7 an, 45) 



^ d. "Continuo". rU", P-r 'Una rUpo.*" (Q-i-d.) > 
(..trait d. -Norn.mo-, pour "O-rfl — h ^ * I 



Technic Thrift 19 No.?, alio « a ^ ^ ^ ^-HL^. ,9 No.6, nurn.ro du dh«» 099 598 DE) 



Sil SllV«-oU«D€TT (TIME » GEC) (N*- Yon,, NY) 



.ctronic Mu»ic (material ui«d in " 



Pot POLYDOR (»D) 



Ik Mflnchen", eimchl. "Peter 



„nd do, Zoub.rklavi.r- (55 033 KN/m. 17 cm. 45) 



•(reeoni in preparation) (m. 30 cm. 33: non-cornmer, 
-Making Mutic Your Own, Album 6, ?«co*d No. 2" 



Introduction to Electronic Muiic for Primary School* (< 
"Fantoiy in Space") 



I ntroduction idemomtTorion of rhe compotitionol kocowj uted in "Piece for Tope Recorder") 



HA I RAI (FONIT) [Mkm») 



(1 dons"Elettron;co-. 1956 n. 3) (m, 17 cm, 33) 



"Pro*p.rtiv. nella Mu»ica" 



Sup SUPRAPHON (Prona) 

•DV 6221 to 30 cm, 33) 
"Elektronidta Hudbo" 

W«f WERGO (Baden-Baden) 

•WEI 60005/1 und II (m, 2x30 cm, 331 



Zvukove Pr'klady Sourcei et reoli*otion» de la muiique electronique et concrete, 8') 



,V a 2 doll' "Off.rta Mu»icale 



Voc. di * 
Campane 
Bach: canon. I 
Goccia d'acquo 
Rumor, di Ferraglie 
•Piano-tape muiic" 
Sequenzo ,imm.trica di impulti 
Sequent asimmetrica di impuUi 
S tru ttur. di timbri armonici . disormonicl 



*V»Et 60006 (m. 30 an, 33) 



EinfOhrung in die neue Muiilc 



£ lektroni,che Muiik: 

Akuiriich. und tKeoretiich. G ru nd b egr i f f • 
Zur Getchichte und zur K ompoi i ti oni t. ch n i k 
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(DGG or Philips?, in association with UE) 

(record in preparation) (m?, 3x30 cm, 33) 

Einf0h.no in die Struktur des K.onges/Mosiqu. e.ectronique: Introduction 3 lo structure d u son" 



Elektronische Musik: EinfOhrung in die Struktur des K I an ge s /Mus iqu 
elecfronique: Introduction a la structure du son 
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DuM OuMONT SCHAUBERG (Koln) 

(no number, in book "Fa:m' Ahniesgwow" by Helm.) (m, 25 cm, 33) 



GBI GRAVE SANER BLATTER (Maim) 



VORKS IN THE APPE NDICES/OEU VRES CITEES DANS LES ANNEXES 



EP ML 372 iBeilage zu Heft 26 der Gravesaner Blatter) (sr, 17 cm, 33: this record is separate from the one with Identical number, listed in the 
first section) 

Xenokii ST/4 - 1 , 080262 



Ava AVAKIAN (New York, NY) 



•JC-1 (m, 3x30 cm, 33) 
JCS-I (st, 3x30 cm, 33) 



"John Cage 25-year Retrospective Concert" 



Cage 



Landscape No.1 



BTL BELL TELEPHONE LABORATORIES (Murray Hill, NJ/New York, NY) 
*!22 227 (matrix number) (m, 25 cm, 33: non-commercial) 



Miller f 
Isoacson 



The Voice of the IBM 7090 Computer 

I Iliac Suite, for string quartet (ex cerot from Experiment IV, 2" 

Music by Chonce (- 



Grf EDITION DU GRIFFON (Neuchatel, Helvetia) 

(sons numero, inclu* don* le iivre "Yoocov Agam", fextes de I 'artiste) (m, 17 cm, -15) 

Agom Transformes Musicales (Formes l-V, 1962) 



Hel HEUOOO* (New York, NY) 



Slepian 
(etal.) 



, (.Kperimenr in stochastic composition, not c 



•H-25053 (m, 30 cm, 33) 
HS -25053 (sf, 30 cm, 33) 



"Compute, Music from the University of Illinois" 

Hiller * 111 ia c Suite, for string quartet 



Phi PHILIPS ..EUROPE) 

423 564PE (m, 17 cm, 45) 



Symphonie "Les Echanges* (original version, and jan version by Georg Grunrx) 



*(no number, included with BTL article Comouter Speech") (m, 17 cm, 33: 
Bell Telephone Laboratories (example, of computer speech) 

CdM CHANT DU MONDE (Paris) 



LDX 8368 m, 30 cm, 33) 
LDX A 483 68 (st, 30 cm, 33) 



Tim TIME (Ne- York, NY) 



58001 m, 30 cm, 33) 
S 8001 sr, 30 cm, 33) 



Kogei 



Urn URANIA New York, NY) 



Trons,i ci6n II 'non-electronic version; 



Col COLUMBIA (New York, NY) 

ML 4956 30 cm, 33: deleted/lpuisel 
Antheil 



Bal let mecanique 



134 im, 30 cm, 33) 
5134 »t, 30 cm, 33) 



(NIPPON- 'in preparation! 



Ballet mecanique 



Crt CRITERE ^Paris) 

CRD 430 im, 25 cm, 33) 
"Algorithme I" 



Algorithm© I , musique extraite 



du film 'Impre'visibles nouveoutes" 



Blanchard 



OTh DUCRETET -THOMSON (Paris) 

(numero inconno) (m, 30 cm, 33) 



Les Abysses (musique de film) 
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Tapes / Bandes 



This appendix is divided into three sections: 

ELECTRONIC MUSIC (work, listed in the main part of the catalog) 

ILLUSTRATED INTRODUCTIONS TO ELECTRONIC MUSIC (also includes background music) 

WORKS IN THE APPENDICES (which do not otherwise appear in the catalog, and are thus not electronic music) 

The tapes listed here are available primarily from music publishers for performance of compositions listed in the main part of the catalog. This ii generally 
in addition to a tape being available From the studio in which It wot produced . When no indication is given, the tope is on hire. Para work in which 

A choice of tape speed, number of tracks, and spool size It often possible: when requesting a tape it is advisable to ask what choices are available. 



Cette annexe se compose de rrois sections: 

MUSIQUE ELECTROACOUSTIQUE (oeuvre. figurant dans let I Is res des studios) 

INTRODUCTIONS ILLUSTREES A LA MUSIQUE ELECTROACOUSTIQUE (cette section 

OCUVRES CITEES UNIQUEMENT DANS LES ANNEXES (et, done, n'etont pa. considered, 
electroocousttaue preprint dire, (cf. preface) ) 

Les bandes flgurent sous le nom de I'editeur cher lequel «ll«s sonf 
Aire demandees d leur studio d'origine. Les musique. mixta, font I 

tr - rroek»/pSstas 

speed/vitesse: ipt / cm /t 

T37T& 

7-1/5 / 19 

3-3/4/9,5 
**• ■ publisher unfcnown/edi teur inconnu 
sale ■ en vente 
hire * en location 
score " partition 

mat * (performance) materia l/mo reriel d'orchestre 

Most of the scores listed in this appendix are for performance of instrumental music with tape. The tallowing are 
(tape) music:/la pluport det partitions signages dans cette annexe concerned la partle instrumental, d'une 
dont ou contra ire la partition correspond a la roollsatlc " 

Arc 

Mobile 

R e I i if f (also performance score) 
Sehot Banden uif het Labyrlnt 

OnT Matsushita Le CloTtre N o i r (also performance score) 

Moroi Metamorphosis (also performance score) 

PAU Mendes not c • mor re (also performance score) 

Pet Cage Imaginary Landscape No. 5 

Cage Williams Mix 

Muxyko na tasme mag n.tofono .« i oboj solo 
Muzyka na tos'm. magn.tofonowa n.l 
Etiuda na j.dno uderienie w tal.rz 
Echo II (alio performance score) 

SZ Donatani Quartetto III 

Vtad Rlcercare elettronieo 

UE Evangelist! Incontri di fatce sonore 

Essay 

rift Audiogram™. 

Getang der JOngiinge (in 
Stockhausen Kontakte 
Stockhovsen Studie II 

Telemuslk 




ELECTRONIC MUS IC/MUS IQUC ELECTROACOUSTIQUE 
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ACA AMERICAN COMPOSERS ALLIANCE (New York, NY) 



Drew 




Glido, opera (tape ♦ mat hire) 


Lhsach 


"0 + 
wvsky 


lack to Methuselah, theater music 


Lwenin 
Lkeoch 


• + 
eveky 


Carlsbad Caverns, sequence for TV 


Lwenin 


a 


Dynamophonic Suite 


Luenin, 


3 


Fantasy in Space 


Luenin, 
Ussach 


J + 
rvsky 


Incantation 


Lueninj 


r 


Invention in 12 Notes 


Loeninj 




Low Speed 


Lueninrj 
Ussache 


v*ky 


Mathematics, sequence for TV 




Of Identity, ballet 
Suite from King Lear 

Theater Piece No. f I , ballet (tope • mat hire) 
Creation: Prologue (tape ♦ mat hire) 
Linear Contrasts 
Metamorphoses 
No Exit: Suite No. I 
Place for Tape Recorder 
Scene, from No Ex i t (tope * score hire) 
Sonic Contours 

The Boy Who Saw Through, Rim music 
Underwater Vol.. 

Electronic Study No . 2 . with contra-bos. (tap. ♦ score hire) 
Event (tap. ♦mat hire) 

ASSOCIATED MUSIC PUBLISHERS (New York, NY) 

Compaction for S y n f he, i zer (tape hire; 2 tr, 7-1/2 or 15 ip.) 
Ensemble, for Sy nth. ,i z.r (tap. hire; 2 rr, 7-1/7 or 15 ips) 
Philomel (score (with piano reduction) sole, tape hire; 2 tr. 7-1/2 or 15 ip.) 
Vision and Prayer (score sole, tape hire; 2 rr, 7-1/2 or 15 ips) 
T i me, F i ve (tape ♦ mat hire; 4 (European) or 2x2 rr) 
< System, (score sole: composer', version do« not involve tape) 



U-acbevsky 



Babbitt 



AAS AHN & SIMROCK (Wiesbaden) 



BARENREITER (Kou.l) 
Eder 



»OTE & BOCK (fterlin, BRD) 
Blacher 
I la cher 



Cadenza (tape * score hire) 
Trias (tape ♦ mat hire) 

Die Irrfahrt.n de. Ody.seu. , Ballett (mot hire, tap. not available) 
A.kese (tope ♦ mat hire) 

Au.g.r.chn.t und ver.pielf, Oper (tope • mat hire) 
Oer golden. Bock, Oper (mat hire, tap. not available) 
Der Zauber.pt egel, Oper (mat hire, top. not available) 
Quintina (top. r mot hire) 

6l«ktroni»che Impulse 

Multiple Roump.r.pektiven (tope ♦ .core hir.: 
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TMrich.n 
84H BOOSEY & HAWKES (Paris) 



Tarant.lla (Tristan), Boll.tt (top. ♦ mot Kir.) 

ZwiscK.nfaH. b«1 Notlandung , Op.r (score (with pio 

Escorial, Oper (mat Kir., tap. not avaitobl.) 

Di . Ermordung C8.a r„ Op.r (scor. (with piano ruction) sol., 
M.nag.ri*. Baltstt (lap. ♦ mor Mr*) 

Anoximond.rs End., Op.r (»cor« (wi* piono eduction) «.!•, to, 



action) Ml., tap. ♦ mat Kir.) 



- ? 



U ioo.wr d. flOt., boll.1 



♦ mat «n location: la version dm corvee* • 



Bow BOWDOIN COLLEGE MUSIC PRESS (Brunswick, Mm) 

S . r. nad . No . 3 (.cor. sol./complete performance mat (tap. + 5 



scorn) sole ) 



Bru BRUZZICHELLI (Fir.nz.) 



Koni.rf FOr Obo. and Kamm.r.ns.mb I • (v.rsion a 



mat .n location) 



C«b C.B.D.M (Br«x.ll«) 
ArtKuys 
CK.vr.oil I. 



Tu aura, nam ... Tristan - 1 9 63 . boll.t (d. J.f Mam,: 
D'un Oiabl. d. B r i q u » t (mat .n location, bond, non ditponibl 
La grand. T.ntation d. Saint Antoin. (band. • 
Poradii»vog.U, op.ro (band. * mot en location) 

K antra, ty (band. * mat .n location?) 

Klavioturo (partition pub.!.', dan. "C0H-9V 6. 1966) 



dm COLOMBO (formerly RICORDl) (New York, NY1 

Vor ^ Osier rs fscor. NY 1794 sal., lop. * mot Kir.; 4 tr) 

Po.m. il.ctroniqu. 



.„ locorion, band, non dUponibl.) 



CHF CBKY HUDEBNI FOND iPraha) 
Kupko 

Clg COLLAGE (Pal.rmo) 



CMC CANADIAN MUSIC CENTRE (Toronto) 



Co» COSTALLAT (Paris) 



From Dreams of Brass (top. ♦ mot Kir.) 

SympKoni. jaun. (SympKoni. No.2) (mot .n location; IWr. 
SympKoni. roug. (SympKoni. No.U (bond. • mo. en locorion) 



CPE COMPOSER/PERFORMER EDITION (Davis, Calif) 
(also publishes "Score.', s.e und.r "Src") 



Austin 
Austin 

Hunt 

Miz.il. 

Oil OILIA (PraKa) 
Kallik 

Don DONEMUS (Amsterdam. 



Bass (top. ► mat Kir.) 
Chong.i (tap. * mat vol.) 
TK. More (tap. -mat hire: also in "Sourc.-) 
Unit 1 , for solo situation (scor. sal.: 
StraigKt AK.ad (tap. * mat Kir.) 



Pochoden Prom. tK. ova, opera (band. ♦ mat M location) 
K raka ti f , opera (band. * mot .n location) 

Sweet for r. cord ers (score sol., top. Kir.) 
Capriccio (scor. (with piano reduction) sol., tope from STEM) 
Martin Kordo D . P . , opera (scor. (with pi 
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3 Luc.b.rt Songs (scor. sal., tap. from STEM) 
3 ScK wo rmerei en (score sale, tape from STEM) 
Arc (score sal., tap. Kir.) 

Bruynel Mobil, (scor. sal. (including record, see under Don), tap. Kir.; 2 tr) 

Bruynel Relief (score sal., top. Kir.: private studio version only, STEM version from STEM) 

de leeuw AntipKoni. (score sal., tope from STEM) 

ScKat Labyrint, op.ro/MT ("Band.n uit h.t Lobyrint": scor. sal., tap. from STEM) 

EFM EDITIONS FRANCHISES DE MUSIQUE (Paris) 

Bayl. P I u r i e I (Concert Coll.ctif) (mat *n location, bond, dhponibl. ou GRM) 

Sayle Sequence pour Ooerobus (mat en location, band, disponibl. ou GRM) 

Canton O'un bout a I 'autre (Concert Coll.ctif) (mot en location, bond, disponibl. au GRM) 

Canon Collog.s (Conc.rt Coll.ctif) (mat en location, band, disponibl. au GRM) 

F.rrari Compose -Composi t. (Concert Coll.ctif) (mat en location, bond, disponibl. ou GRM) 

MacK. Syn.rgi.s (Concert Coll.ctif) (mat en location, bond, disponibl. au GRM) 

Mich. Volumes (mot en location, bond, disponibl. au GRM) 

Mol.c Tutti (Concert Coll.ctif) (mat en location, band, disponibl. au GRM) 

Mori. Images T ho n a Pq u es (band. • mot en location) 

Mori. L'.xp.ri.ne. ambigue (Concrt Coll.ctiF) (mat en location, bande disponibl. au GRM) 

X.nokis Analogique A (mot en location: band. "Anologiau. B" disponibl. ou GRM) 

Edc EPIC (New York, NY) ' 
EC 81 1 (top. sol.; 4 ch (- 2 tr), 7-1/2 ip.) 

(also issued on record EPIC, see under PHILIPS (EUROPE) 835 056 AY) 
Capriccio 
Evolurion.n 
Gen.s. 

Tw..klank (Controsts) 
Ess ESSEX (London) 

Dovi« H TKr.e NiigKtmar. Sequences (for "Hang down your Kead and di.") 

e EL F.E.L. PUBLICATIONS (Chicago) 

Feiciono Mass (top. ♦ mot Kir.) 

Gld GUILD PUBLICATIONS (Hollywood, Calif) 

Lo»l6 TKis World - Tomorrow (tap. > mot Kir.) 

GSm G. SCHIRMER (N.w York, NY) 

Pow.ll Ml Analogs I, II, III , IV 

Powell Ml Events 

Powell Ml S.cond Electronic Setting 

Hog EDITION HAGAR (BrOhl) 

FrirscK Madrigal Tr is r. noch Baudelaire (I. Fassung fOr Oboe allein, begrentzre Auflag.; icore sole) 

Hon HANSEN (Kebennavn) 

E p i to f f i o (scor. 4093 sal., top. • mot Kir.) 
Favolo in Musica, TV boll.t (tap. + mat Kir.) 
KatKarsis, ballet (tope ♦ mot Kire) 
Dommen (TKe Judgment) (top. ♦ mat Kir.) 
Titanic (top. + s cor. Kir.) 

IMI ISRAELI MUSIC INSTITUTE (T.l-Aviv) 

Tal Conc.rto for c e mb a I o (tope * score hire) 
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M 



Cone.rto No. 4 (for piano) (tap. ♦ score hire) 
Concerto No . 5 (for piano) (tap. * seor. hie) 
Exodus II, ballot 

From the Dopth of the Soul, ballot 

Ranges of Energy, ballot 

The Dooth of Mo»«* (topo ♦ mot hire) 



IMP ISRAELI MUSIC PUBLISHERS (Tol-Avlv) 

Maayaoi Microtonu. 
Paporisz Phantom* Porogf 



,a t i n 0 (piano .cor. IMP 199 sal., tapo hir.) 



|„n INNOVATION PHONOTAPES (Gen. Bn,ck Enterprises) (USA) 
P.H.S. 10 020(tapo»U: dol.tad?/*puW?) 
(olio iuued on record, see undor Inn) 




Ussachevsky 
Luening 

Ussachevsky 



Invention in 1 
Low Spood 

Sonic Contour 



LOPES (London) 
Salzodo 
Solzodo 



Distances (tapo + mot hire) 

(music for two balleH, "Agrionio-, "The Travel,.*"; 



top. * mot hiro, not generally avoilobU} 



Mat MASS ART (Now York, NY) 



Mo. -Feed (electronic device on sole) 



MCA MUSICAL CORPORATION OF AMERICA (No- York, NY) 



Subotnick 

Subotnick 

Subotnick 

Subotnick 

Subotnick 

Subotnick 

Subotnick 

Subotnick 

Subotnick 

Subotnick 

Subotnick 

Subotnick 



Mondolin, MT (topo ♦ »coro hiro) 

Parades and Changes, MT 

Ploy! No.l (topo * mot hint) 

Ployl No. 2 (tapo * mot hiro) 

Ploy! No. 3 (tap. ♦ score hire) 

Ploy! No. * (tapo * mot hiro) 

Prelude No. 4 (tapo ♦ score (in preparation) sale) 

Suite from "Dotiton'i Death" 
The Torot, Part II (tapo * mot hiro) 
Th, Torot, Part III (tapo * .car. hiro) 
UCLA 

( «ork for arch«tra and tapo) (tap. * mot hiro) 



McM McGINNIS 4 MARX (Now York, NY) 

Pu M li hT Synchronism, No.l (.cor. (in proration) sal., tap. • mot hir.) 

Dov . doviky Synchronisms No. 2 (scar, (in proration) so.., tap. • mot Mr.) 

Oo.ido.ky Synchronism, No. 3 (scar, (in proration) so.., tap. . mot hir.) 

Wuorineo Orch.stral and El.ctronic Exchonfl.s (soar, (in p«oaratlan) K.I., 

Wuorinen Symphonia Sacra (score (in proration) sal., tap. • mot hir,) 



MEA MUSICAL ENGINEERING ASSOCIATES (Sausalito, ColiO 
MEA 101 (tapo sol.; 2 tr, 7-1/2 ip») 



"Vortex" 
Abend 



Organic Triangl. 
Chan 



El.ctronic Kabuki I 



Mar MERCURY MUSIC (Now York, NY) 



Rhythm Study No. 8 
For th. Big Horn 
Loop No. 3 
Trilogy ( 



Animus I (tapo + sear, hir.) 



MfT MUSIC FOR THE THEATER (Now York, NY) 

King Loor, 



MARKS MUSIC CORPORATION (Now York, NY) 

OovidovsJty El. c Fro nl c^ Srwdy No, 2 



Electronic Study No . 3 



Mod EDITION MODERN (MOnchen) 



Synchronisms N o . 4 (holes No. 70) (topo + mot hire) 



Fluktuo tlonen 

Gltssondottt 

Kristallklonge 

PixxleotI 

Tropfen 

Konjugatlonen, 



t (tope solo; 1 tr) 



Fantasmota, Ballon (top. sole} 1 tr) 

Epitaph, pour Evaristo Goloii/Epitoph far Evoristo Galois 
top* oot avo i lofal« ) 



(score solo, mot hire, 



» work, are li.tod in mo Edition Modern catalog, "Ar-pigraph.- and "K tango unrerwea,": the topes 



NME NEW-MUSIC EDITION (1 



,r) (Bryn Mc*wr, Po) 

Computer Con ta to (score sale, tope » mat bin 

Machine Music (score sale, top. ♦ mot hire) 



Nilsion B 

OnT ONGAKU NO TOMO (Tokyo) 



Konstellationer II ( 



.(only a 



MIT; 



•Komtollotioner III" agitable separately) sal., tap. not available) 
(instrumental score "Transit IP (can be combined with "Transit I") sal. ) 
Entree (score sale, tope not available) 

L. CloTtro Noir (score sole, tap. not available) 

Le CloTtre No If fa—to (Hi and Sid wo t m i n) pMUmi kt " M p .l ir pT. Coi of Cw il M p uHWy 
Japanese Music 1960") 

Ondino (score (abridged version) published in "Masterpieces of Contemporary Japanese Music I960") 
Metamorphosis (scorn published in "Masterpieces or Contemporary Japanese Music 1959") 



PAU PAN AMERICAN UNION (Washington, DC) 

nose 



Pet C.F. PETERS (Frankfurt) 

f for BRD, Ost.rr.ieh und olle Osiblock- Lander, einsehl. China) 



Work, in the Frankfurt list can generally be supplied in New York, and vie versa: vome tapes are not available for the rest of th. world (agent: 
Peters, London) 

Evangelist) Die S eho ch 1. 1 , opesa (.sat hire, tap* rsot available?) 
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C.F. PETERS (New York, NY) 



Cage 



Cage 
Cage 
Cage 
Cage 



Cage 
Cage 
Cage 
Cage 
Cage 
Cage 
Cage 



Cage 
Cage 
Feldman 



An tithes., C/MT + Film (Libr.rto-Partit»r 
2 Stuck, aus der Musik iu "Judith" 
clair-obscure, t 



7083a sal., »ape hire; 2/1 tr, 19 or 38 em) 




ku „h c »• to— ■ ■ ■ ' ■« ■. » <-.— 

from STEM) 

(vocal score 6701 "Aria" (can be combined with "rontona Mix") sal. ) 
Atlas Ecliptica lis (live electronic: mot 6782 sol.) 
Cartridge Musi c (live electronic: scor. 6703 sal.) 
Electronic Music for P iano (live electronic: .core 6801 sol.) 

Fontana Mi x (score 6712 sole, tap- hire; .xl tr, Ml * - 67l2a*»2 tr, 7-1* + ' 6712b) 

.maginary L ond.c 3 (.car. 6717 sole; compcW. venion does not invol ve tap,, ~ 

under third section) 



Mayuzumi 

Mayuzumi 

Mayuzumi ♦ 
Moroi 

Pot HERBERT POST PRESSE (Mflnch.n) 



Synthesis (lope + mat 66003 hire) 
Aoi-no-U. (tope 6335 hire) 
Campanology (tope 6337 hire) 
Olympic Campanology 
Three Hymns for tape 

Variations on the numerical principle of se ve n (tope 6331 hire) 



PWM POLSKIE WYDAWNICTWO MUZYCZNE (Krakow) 
Dobrowolski 



yka na tasme^ mag ne tof onowg^ i oboj sol o (partition en vent. 
"' '•) 



avecundisgue, ciMuz, 



ImaginarT^* 

Music for amplifi«d toy pianos (live 
Music for Carillon N a . 4 (2-octo ve version, live 



ailoble) 



Muzyka no tasme magnetofonowaj i 



, 6724 sale) 



• 6727a sale) 



M tA - ^37 ta p. 6737a hire? 1 tr, 7-1/2 ips) 

Music for "The Marrying Ma. den (score 673/ sale, top- 

Rozart Mix (score 6800 sale, top. not available) # 

Solo for C.M.(^W»I»^Or^ff*^**- ,cor. 6705fsol.) 

Solo for Piano (from "Concert for Ptono and Orch-tro") (live electronic version: scor. 6705 sal.) 

Solo for Voic. 2 (live electronic version: score 6751 sole) 

Solo O'OO- (4*33" No.2) (live electronic vnion: score 6796 sal.) 

Sound, of Venice (score 6756 sa.e, tope, not avoi.abl. (4x1 tr, 7-1/2 ip.) ) 

Variation, . (score 6767 sole: comer's version do« not involve electronic music) 

Variations 1 1 (score 6768 sale: ^-*.*.«*^***-« 

Variations 1 1I (score 6797 sale: composer's version does not involve electronic music) 

Variations I V (score 6798 sale: ^^^^ ^^'"^ 

Variation, V (score 6799 sale, tape, not available) 

Variation, VII (live electronic: score sale) 

Water Walk (score 6771 sale, tope hire; 1 rr, 7-1/2 ips) 

WBAI (live electronic: ,core 6772 sale) 

.. .....7 ^ what at. 

composer', version does not involve electrons mu».c> 

Williams Mix (score 6774 so,., topes hire; 8x1 tr, 7-1/2 ips - 6774a/4x2 tr, 7-1/5 * - 6774b) 
Winter Mu, I c (live electronic version: score 6775 sale) 

27 ., 0 . 554", for a percussionist (score 6778 sa.e: composer', version does not involve tape) 

Intersection (for tape) (score 6947 sale, topes not available) 

Marginal I n te r, e c t i o n (live electronic: ,core 6909 sale) 

Still Are New Worlds (vocal score 6553 sale, tope ♦ mat hire) 

Three Pieces (tope > mat 66095 hire) 

Lif. Music (scor. 6873 sal., top. not availabl.) 

Music for Piano No . 4 (scor. 6584 sale: o^^^^^^-^^ 

S ta nza, (live .l.ctronic version: score 6872 sal.) 

A Poem in Cycles and Bells (lap. ♦ mat 66005 hire) 



Pyr PYRAMINX (Fairport, NY) 



Ric RICOR0I (Milano) 

(voir aussi Clm pour Varese) 



Chailly 



Sch SCHOTT (Mainz) 



Concerted Piece (lap. * mat 66010 hire) 

Gargoyles (lop. ♦ scor. 66002 hire) 
Rhapsodic Variations (tope ♦ mat 66006 hire) 



E tiuda na jedno ude 
Brygado fmierci 
Psalmus 1961 
Antyfony (| 
Echo II ( 



i {part 



Si.ep ( 



Anth.m Numb.r One - Alleluia (tape ♦ score hire* 

Anthem Number Three - Onward Christian Soldiers 

Anth.m Numb.r Four - It is Full Tim. for You to Wake from 
top. not available) 

Sonata Number Six (tope + mat hire) 

Sonata Numb.r S.v.n - In Memoriam Samuel Acock Ph.s.tion of th. Granary 
Burying Ground on Tr.mont Slr.ef in Boston 

Sonata Number Eight (tap. * mat hir.) 

Suite Numb.r Three - The Dumbwaiter 

Suite Ndmber Five - Variations on My Old Kentucky Home (mat hire, taoe not 
available unless from another work published by Pyraminx) 



Symphony Number Three - Na Exit (tape ♦ mature, 



II Mantel lo, opera (bande + mat en location) 
A floresta • jovem e cheia de vida (bande * mat e 
Die Ermittlung, musigue de 
La fabbrica illuminate ( 
Omaggio a Emilio Vedova 

Ricorda coso ti hanno fatto ad Auschwitz 



Aniara, opera (score (with piano reduction) 10690 sale, tape + mot hire) 

In seinem Garten li.bt Don P.rlimpUn Be I i so , Oper (Tonband von WD* <oln hergestellt, 
"Pfiffe": score (with piano reduction) 5266 sole, tap. * mot hire) 

Dai End. einer Welt, Funkoper (1 . Fossung des Opers: tope, + mat hire) 

Composizion. per orchestra n.2 (Diario polacco '58), nubva versione 1965 con no, tro 
magnetico (partition de la version originale AV 66 en vente, mat en location; bande en location?) 

I ntol leranza I 960, opera (partition AV 75 en vente, bande - mat en location) 



Th. Diary of a Madman , opera (tap. by Cary + Searie: score (with 
top. ♦ mat hir.) 

Th. Photo of the Cclonel, opera (tope by BBC Rodiophonic Workshop: top. - mat hir.) 
Die Soldaten, Oper (scor. (wim piano ruction) 5076 sal., tap. + mat hire) 



SEP SOMETHING ELSE PRESS <N*w York, NY) 




"Th* Four Suits") 

SfP SOCIETE FRANCAISE OE PRODUCTIONS PHONOGRAPH IQUES (Pari.) 

It Robot, ball.t pantomime 



a. pur. to begin (live electronic .cor. published in "The Four Suit,") 
C Mojor Chord (live electronic: scora published in "The Four Suits") 
Re constitutional (live electronic: score published in "Th. Four Suits") 
Solo Music and More (liv* electronic: score published in "The Four Suits") 
— Second Loy.rs (at least a solo) (live 



Castiglioni 



Shw SHAWNEE PRESS (Delaware Water Gap, P 



Songs For R.P.B. (live electronic: score sale) 



Sil E0ITIONS ANDRE SILVAIRE (Paris) 

(bande en venre; daml -piste, 9,5 cm/2 bandes u 



• en venre, demi-piste, 9,5 cm) 



Perspectives (tape 5994 hire; 2 tr) 

Thema - Omoggio a Joyce (tope 5993 hire; 2 rr) 

Divertimento (tape 6000 hire; 4 tr) 

Callage II (tope 6035 hire; 4 tr) 

Quorftto 111 (score 5924 sole, tap. 6001 hire; 4 tr) 

Signals (score sal., tap. not availabl.) 

Continuo (tape 5995 hire; I tr) 

Hyperion, opera (tape » mot 5228 hire) 

Inv.n.ioni ,„ una voce (lap. 5996 hire; 2 rr, scor. not available) 
Le « ire (tape 5553 hire; 2 tr) 

Musica ,u due dimension! (II) ( leo r* 5573 sole, tape 5573 hire; 2 tr) 

Notturno (tape 5997 hire; 1 tr) 

S.qu.nt. • strutture (tape 5767 hire; 1 tr) 

S.renata III (tape 6002 hire; 4 rr) 



Hi (ta, 



-9hir^2rr) 



"Mors vivonts et Wortverraumlichungen" 



Src SOURCE (Davis, Calif) 
(published by CPE) 



Sprechaktion. n 1962-64: 

Sprechaktlon No . 1 

Spr.chaktion No. 2 

Sprechaktion No . 3 

Sprechoktion No. 4 

Sprechaktion No. 5 
Soni.s 1962-64: 

Sonie No.l 

Sonie No. 2 - Souffle manifeste 
Autant trois, soni. 
Etude du "o" 

Acceleration linguistiqu* 

Anthropologic 

Spatial 

Ex.rcic. sur l.t "i" t | I. «*« 



Wortv.rrauml ichung.n 1965: 

Thalatta 

(3 autres poem., 
Mots vivants 1965: 

Hi.r 

Siffle 

(26 autres poemes) 



The Maze (score published in "Source" Vol. I No.l) 



ciw sz {tco " (TV ~ nioo) 5784 **- * - 

Atom tod, opera (lope. « mot 6334 hire) 
Studio n.3 (tap. 6342 hire; I rr) 

Rime, pour differ*, .ourc. ,onar.. {mm 5520 tap. ♦ mat 5520 Kir.; 2 tr) 
Scambi I (tap. 5998 hire; 2 tr) 
R.citotiva (tap* 6378 hire; 4 tr) 

I I Dottor. dl V.rra, opera (mof (radio version) 5602 hire, tape r«» available/mat (nW 



Ricercor. • I •»••••<«« (.cor* 5935 sal*, tap. 6004 hlr., 4 tr) 



T.I TE LET APE (London) 



Th. Power of Music 



T* TECHNICAL REPORT, UNIVERSITY OF ILLINOIS EXPERIMENTAL MUSIC STUDIO (Urbana, III) 

Seven Eractronic Studies (scor. public i„ "Technical Resort No.6") 



Hiller 

Ton TONOS (Darmstadt) 



I ■HHWell 

UE UNIVERSAL EDITION (Wi*,) 
(~ *bo Oncography) 

lerio 



STM STIM (FORENINGEN SVENSKA TONSATTARE) (Stockholm) 

Mo*"*"**" W*ch.*l.pi*| II (worahir*; t 

Naumnnn H Cantico del Sol. (tap* ♦ mat hire) 

W,rU Dromm*n om Th<r»,., opera (tape ♦ mat hire) 

SZ SUVINI ZERBONI (Milano) 

•« rio Mu ta z i on i (tape 5992 hir*; 1 tr) 



Eim*rt 



Pa.itlon (.ear* 7505 sol., tap. from WDR) 

S pa z i o a 5 (scar. 7209 sal.: compos.r's vrsion doe, not Involve tape) 

Diffirences (tap. ♦ mat hir.) 
Espo.lzion*, MT (withdrawn) 
Laborintu. II (tap. ♦ mar hir.) 
Mom.nti 
Visage 

'TtZ^^Z ^ f °° lnilCCn ' 3238/1 ' '« v«iondo« nor 

Spiegel V (tap* ♦ mar hire) 
Epitaph for Aikichi Kuboyama 
EtOd. Ober Tong.mi.ch. 
Fttnf Stock. 
Glock.n.pi.l 
S.chs Studi.n 
S.l.ktion I 

InconrrS di fasc* sonor* (tear* 12863 sal* (d*l*tad/*pui.i), tap* hir*) 
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Halffter 



Nilsson B 
Paccagnini 



S took ha us .n 
Stock hamen 



Stock housen 
Stock ha hmi 



Lineai y Pu ntoi (lap* + mat hir*) 
Am.rika , Oper (score 13888 (in pr.pc 



wle, lap* + mat h 



Vermutung.n (tb*r .in dunk l.s Haul (For K: score 13943 sal*, tap* + mot h 
Diaphoni* (i./ll/Hl) (tape - mat hire) 
Phonophoni* (tap* • mot hir*) 

Tremens, MT (score (in preparation) sal*, tap* * mot hir*) 
Essay (sear* 12885 sal*, lap* hir*) 
Klangfiguren II 

Pflngstoratorium - Spififus In t* 1 1 i g* n t iae , Soncfus 
It iter, ball*t (lap* * mat hir*) 
Audlogramme (tap* ♦ scor* hir*) 
Sequenze e struttur* 

E I • c t r • (soar* 1 3843 (in preparation: graphical sear* by Bussotf i) saU, top* hir*) 
Votr* Faust, opira (lap* ♦ mot hire) 



G.sang der Jangling* (tc 

Hymmn (work in progress) 

Kontakt* .performance score 14246 sal* 



» 13678 in preparation, lap* * scar* hir*) 



Microphonia I (liv* electronic: scor* in pi 
Milcrophoni* II (live electronic: tec 
Mixtur (live electronic: scor* 14261 sole, mot hire) 
Solo (liv* electronic: scor* In preparation) 
Studie I 

Stud I. II (score 12466 sal*, tap* Mr*) 
Tel emus ik (scor* in preparation, lap* hir*) 

Way WAYSIDE PRESS (Charlottesville, Va) 

Moclnnis Sonogram I ( b ) (tap* - scor* sal./ni r*> 

WLP WORLD LIBRARY PUBLICATIONS (Cincinnati, Ohio) 

f.lciano G I osi ol a I ia (lap* ♦ mat sal*?) 

WLS WORLD LIBRARY OF SACRED MUSIC (Cincinnati, Ohio) 

F.lciano Alleluia from the Mass for Pe ntecos t (tope • score sale?) 

(CESKOSLOVENSKO/Praho?) (a paraTtre) 

Pino. Koncert pro magn«tofoon a ore 



ILLUSTRATED INTRODUCTIONS TO ELECTRONIC MU S I C /I N T R O 0 U C T I O NS ILLUS TREES A LA MUSIQUE 
ELECTROACOUSTIQUE 



Cos CASTLE (Recorded Tuition) (London) 

EFXI-T (tape sale; full track, 3-3/4 ips, 3' spool: also issued on record, see under Cos) 



Jodd (electronic effects) 

EFX2-T (tap* sale; full track, 3-3/4 ips, 3' spool: also issued on record, see under Cot) 
"Electronic Music and Musique Concrete" 

Jodd (background music: "D*lla F (Sin.tone,)", "Study in Sine Tones", "Sound Object", "Monlog.") 

EFX3-T (tap* sol.; full track, 3-3/4 ips, 3' spool: also issued on record, see under Cos) 
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TE LET APE (London) 

Bi-Tap*. 134-5 (tap* sal.; half track, 7-1/5 ip, : d.l.fd/epui»0 
(s*« a bo in first section) 

Jodd Experiment in Sound ( 



WORKS IN THE APPENDICES/OEUVRES CITEES DANS LES ANNEXES 

AMP ASSOCIATED MUSIC PUBLISHERS (Now York, NY) 

■Vown Folio (score sole): 

Oec.mb.r 1952 
November 1952 (Syn*rgy) 

BAB BOTE 4 BOCK (Berlin, BRD) 



such wdhrend "Alkmen*", Oper und "Jacobowsky und d*r Ob.rsf, Oper v*rw*nd*t 
h piano reduction) sal*, mat hire; rao« not available) 



BAH BOOSEY A HAWKES (Paris) 



Amorsimo-Morsima (mat en location) 
E onto (partition en vent., mot en location) 



C*b CeteOeM (Brux.llet) 
Ch*vr*uill« 



Sfratigi* (mat en location) 

ST/4 - 1, 080262 (partition en v*nre, mot en location) 
ST/10 - 1,0802 62 (mot en location. 
ST/48 - 1, 2 40162 (mat en location) 

L'flixir du riv^r*nd pere Gaucher (mat 



Clm COtOMBO (formerly RICORDI) (New York, NY) 

MMfca Ecuatoriol 



EFM EDITIONS FRANCHISES DE MUSIQUE (Pari.) 



Fist FLUX US (New York, NY) 
Ligeti 

McH MoG RAW-HILL (New York, NY) 
HilUr ♦ 



Atrees (maten 



Poeme symphoniqu* (se 



II Mac Suite, for string quartet (score published in book "Experimental Music") 



NME NEW MUSIC EDITION (TW 



Hill.r - 
Isaacson 



i*r) (Bryn Mawr, Po> 

I Iliac Suite, for string quartet Iscor* sale, Vol.30 No.3) 



Pet' C.F. PETERS (Frankfurt) 



C.F. PETERS (New York, NY) 



Sonant (score 5972 sale) 

Imaginary Landscape No.l (scor* 6716 sal*) 
Imaginory Landscape No.3 (score 6717 sal*) 

imaginary Landscape No. 4 (March N o . 2 ) (scor* * mat 6718 sale) 
March (Imaginary Landscape No . 2 ) (score 6721 (in preparation) sale) 
Radio Music (score 6783 (In p 
Speech (mot 6793 sal.) 
Variations VI (score 68 < 
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Pyr PYRAMINX (Foirport, NY) 



See You Con Soy! - Oh (mot hlra) 



Sch SCHOn (Mainz) 
Egk 



(Tonband wdhrand "Sl.bz.hn Too. und vi.r Minute", Op.r .m Wm l H »cof (with pk.no raduetlon) 
5540 hIi, mo- ♦ mot hira) 

(tap* in "Th. Visitation", opra: tap* ♦ mot hir*) 

(Tonband wahr*nd "H*ro und L*ond*r", Boll.tt v^wod.f. tap* ♦ mat hir*) 



SZ SUVINI ZERBONl (Mllono) 
Kayn 



Allotropio (MOM 6414 sal*, mot Mr*) 
Diffusion* (»oor* 6606*a I*) 



UE UNIVERSAL EDITION (Wi.n) 
Kog*l 



Kagel 



Camtro Oscura (score in preparation) 
Komm.ntor* und Exf*mpor* (»eor* in peroration) 



Trans icion II (»cor* 13809 tol*) 



Sc*n* III (mot hir*) 




Composer 



Titr*d* 1'om.vr* 

Tiri* of th* work 



Jazz (Jaz) 



1 APPENDICES 
Dor* Disqu* Sonde Autre* 

Dot* Diic Top* Om*n 



WORKS FOR TAPE AND JAZZ INSTRUMENTS/OEUVRES POUR BANDE ET 
INSTRUMENTS DE JAZZ 



Suit* Number Fiv* - Variations on My Old Kentucky Horn*, for 
jazz group (trio), pianist, rock group, tap* r*cord*rs and conductor 

Something for clarinet, pionos and tap* (p*fform*rs must b* jazz musi- 
cians) 

Th* Wo I f ma n (jazz version not specified by composer for piano, boss, d 

i 

Untitled Mi..,, f.r piano, bass, drums (Bob Jom*s Trio) m 




Concert Music, for tap* and jazz *ns*mble {clarinet, piano, boss, drums) 
Intervention, pour piano, percussion et bono* 
L'i tineroire, pour saxo tinor *t bono* 
Jazz * t Jazz, pour piano et bande 

Christina's World, for piano, drum (Bob James Trio) and tape 
Explosions, version for jazz trio (Bob James Trio) and rape 
Five by Three, for jazz trio (Bob Jam*s Trio) and tape 
Quest, for "razz trio (Bob James Trio) and tope 
Trilogy, far jazz trio (Bob James Trio) and top* 

Mystic Puzzle 1 1 , pour musiqu* electroniaue et orchestra d* jazz 
Peasant Boy, for piano, boss, drums (Bab James Trio) with magnetic tape 
Jazzes I, pour 



1951-52 Fon 
1962 

1962 ESP 



1962 
1965 
1965 
1965 



Jazzex II, pour bande mognetique/pour saxophone, tromperte, barter!*, contrebasse 1966 
et bande rrngnetique 



Jazzex III, oour saxophone, tromperte, botterie, contrebosse et bonde magnetique 

Sigfree, pour orchestra- (improvisation), trio de jazz et bande mogneriaue 

The Island jazz radio -opera, tope realized by BBC Radiophonic Workshop) 

The Ail-American Municipal North Tim* Copsul* Blues, for blues 
solo or blues band I The Prim* Mown Blues Band) and tap* 

Th* Ail-American Se re nod e , for optional blues band (electric instruments: Ths 



1966 
1966 



Smith 
Tryttnll G 



Explorations, for tape and jazz ensemble (clarinet, piano, bass, drums) 
A I oho Rhythm, for jazz ensemble and stereo rope 



WOKS FOR TAPE ALONE /OEUVRES POUR BANDE SEULE 



Beetz- Mart aux vaches (jazz experimental) 1967 

M.giata. arrongrommst. iTjfl J_ J.I dl rag.straz.on, d. ,ozz (Stan Kenton, 3,11 IW, Shorty Roger,, 

Riley "Shemooshe" (?) 1966? 

Of rhe above composers, the following special iz* in jazz: Dissevelt, Hod«ir, James, Migliardi, Russo, Sheff, Smith 



A further jozz composer is listed in th* main part of th* catalog, though no information was obtainable on the following work, which may or may not be jazz: 
Mlho Divertimento, for in»rrum*nts and top* 1964 
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Other 3ip»cH of jozz: 



jazz recordings occasionally used in the work of Schanbach 

jazz effects in J ©me works by Mo rot ("Electric Waves", "Stars of Pythagoras" - with a jazz combo of vibraphone, piano, bass, bongos and drums obded to 
onde, Mortenot and harpsichord) and Riedl (film: "poumwolle", "Moltopren II", "Moltopren III", "Post und Technik", "Partnersehaft"), as well as in col- 
lage pieces, parttculorly in the USA (such as Cage's "Imaginary Landscape No. 5") 

electronic music has been used in connection with jazz in Czechoslovakia, no details traced 



electronic music by Beaver in 



with Don Ellis, the Hindustani Jazz Sextet and Emil Richards 



Painting / Peinture (Pnt) 



Compositeur 



Tirre de I'om. 
Title of the « 



Date 
Date 



APPENDIX 
Bisque 



.^frlVnc'cV 0 ' N ™ E MA ' N PART ° f ™ E CATALOG/OEUVtES FIGURANT DANS LES 
LIS TES OES STUDIOS 



Musique barbare 
Etud. X/a 
Etude Xll/a 
Etude Xlll/a 
Grundgestalten und 
Komposition Ml 
(Composition V 
Komposition VI 
Komp aiitXots XI (1. ft 



1961 
1964 
1964 
1964 
1965 
1963 
1963 
1963 
1964 



JuG 
JuG 



►Composition X I (2. F 



Komposition XII 
Komposition XVI 
Komposition XVII 
Komposition XVIII 

Komposition XXIII (Metamorphose zweier BiUer - Klongbilderh 

Grundbild Seite o 

Grundbild Seite b 
Studie XVIII/3 

Kolligrophie (mlt Grophik des Komponisten) 



1964 
1965 
1965 
1966 



1965 
1961 



HP?.?* T~** ^ *TL- V Mu, ' qU « b °*° r * . «"« °"9"»"r «Wd for o film on me pointer's work. All of Moos' electronic compo.;- 

mnL ZnZ^Z piH *° 9 '°*? i ' n lm °" ~* h0n, ' 0, r i *** * by em of a *8iloab*»te,- ;nta electronic sourds. whichare or- 

n^c*re o^TT. TIT ' >K 1",- ^rnomic levels, spot* relationships of irdivWua. motive, within a painting (revive to the cen- 

fral structure or to rhe.r he.ght w.th.n the frame) ore translated into pitch, distance into duration (length of woe), ond geometrical shape, Into timbre. 



Heidsieck 
Heidtieck 
Heidsieck 
Heidsieck 
Heidsieck 



hove composed electronic music for exhibitions of pointings. An urmm 
Poime -partition D (sur de» peintures de jean Dupuy) 
Potm.-partiiion D2 '«ir des peinture, de Jeon Degottex ) 
Poeme-portition 33Z fsur 7 metosigne, de Jeon Degottex) 
Poeme-portition J (sur des peintures de F . Jonicot) 
Poeme-portition T (sur des peintures de Topies! 



I variation are me -'ol lowing <ape poems: 



1958 
1958 
1961 
1961 
1959-60 



OTHER AUDIO-VISUAL WORK USING ELECTRONIC SOUND EQUIPMENT ' A U T R E S OEUVRES 
AUDIO-VISUELLES EMPLOYANT UN APPAREILLAGE E LE C TR O AC OUS T I Q U E 

Ko °* (experiments with visual patterns reocting to music, Insritur <0r Wiaenschafrliche Fotagrofie und 1965?- 

Kinemorologie, Stuttgart) 

Ma,ino K u » ! <= (kinetic music), oudio-visuol device with which sound combinations ore influenced by 1964 

kinetic pictures 

Ostojo-Korkowski Electronic I mages , electronic paintings produced by means of modulation of television 1960- 

imoges with generators and magnetic fields (Philips Electrical Industries. Adelaide) 

Poik Electronic Art. television images modulated with generator, (also experiment, with videotape! 1964- 

also work by Durante (Argentina) using television, ond Munari fMilono) 

similar control of light, ond visual Image, by nr-on. of electronic sound circuits has be™ used in me following electronic works: 

Cross L Video 11(B) ^ 

OHvero, Light Piece for David Tudor ]%5 

OK*«* Circuitry (work in progress) ]I?(J 

Tudor Bandoneon! ]<>66 
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Ccxnpoiiteur 



Poetry / Poesie (Poe) 



Tlrre de I'oouvr* 
Titl* of the work 



Data 
Data 



Disque Band* 
Obc Tap* 



POEMS REALIZED WITH OWN E Q U I PME N T/POE ME 5 REALISES SUR UN EQUIPEMENT PRIVE 

All »« Pro*mpo*m (republished in "If Wards w*r* Birds", Ou roost, London, 1964) 

AlUn Th* Switch Doctor (radio program) 

A,U " You P.rf.ct Word (rswt In "A Book of Chloroform", to be published, 1967) 

Blok* Decomposition of William Burroughs 

Brau Conetrto d* Janvi*r(, 

Brou Ebr*da 

Brau Instrumentation v*rbal* (5'20", * 

Brau Instrumentation verbal* (4M0", 

Brau Instrumentation verbal* (4*30\ • 

>rou tr.«rrwwn»aHan verb al. (4 '40") 



1952 
1951 



1965 
1966 



Ach 
Ach 



Chopin H 
Chopin H 



Chopin H 



Cobbing 
Du trine 

Dufrtfne 
Dufren* 

Dufrene ♦ 

Wolman 



Dufrene 



Dufrene 
FahlsrrOm 



Gamier I ♦ 
Niikuni 



L* J LP BRD, crlrythm* 
Afryrhm* 

Espac* *t Gestes (tsuct 
Indicatif I 



. publi* dans Cinouiim* Soison 17, 1962-63) 



Indicatif II (text, publi. <W Li vr. • 
Chopin", U. H. Chopin, Paris, 1966, 31 *xemplair*s) 

La fuife interplanetai re (text* public dons OU 26-27) 

L* corps en trois parties, nu, deeorche, M u * I • 1 1* (text* a publl*r 
dans OU 30) 



L'energle du sommell (outs! pour film; text* publi* dans OU 23-24) 
Le ventre d* Bertlni 

Ptche de nuit (fexte publie dons Cinquieme Soison, 1958) 

Sol Air (auisi pour ballet; text, publie dons Cinquieme Saison II, 1961) 

Vibrespace ( fx te publi* dan. OU 20-21) 

Worm 

Cafhore 6, crirythme 
Comment lire Ghil 
Crirythme 

Crirythme d'un Print. mo, 
D*ux fe'moins de main. 

La Brebis Galont* d* Benjamin Peret 

Pour en finir avec Borg*s *t I'Histoir* d* I'Eterniti 
1 4 crirythmcs br*fs 

(voir aussi studio priv*, 72 poemes, dont 6 sur disqu*s Ach, Mor, OU) 

Faglar i Sverig* (Birds in Sweden) 

Mer (poem* phonetique supranational franco-japonais) 



1958-60 
1963 
1963 

1963 
1966 



1957 
1961 
1962-63 
1966 
1964 
1964 



Sprechaktion No.1 
Sprechoktion No. 2 
Sprechaktion N o . 3 
Spr«chaktion No. 4 
Sprechaktion No. 5 



1964 
1964 
1955-67 
1964? 



1963 
1964 
1964 



OU 
OU 



OU 
OU 



Sil 
Sll 
Sil 
Sil 



Gamier P 
Gamier P 



Giomo - 
Gysin 



Giomo* 
Gysin 



Tift, d* I \>*u 

nrit of th* « 



Raspberry 
Subway Sound 



APPENDICES 
OSq^e Sonae 
Di« Top. 




1967 
1965 



Gysin 
Gysin 
Gysin 
Heidsiedc 



Hodell 

PColbr- 

MacLow 

Nbpravn'k 

Niikuni 
Niikuni 
Niikuni 



Breath 

Colling all Reactive Agents 

Come to Free th* Word 

(voir studio priv*-, 31 poimes); publloorions: 

La Cage - Lobri, (8*lgiou*), ICA Bulletin 165 (UK) 

La convention collective - ICA Bulletin 165 (UK) 

La Penetration - Approches No. I 

L'*x*rcic* 

Poime-partitlon B2B3 ou Exorcism. - Phanromos 38/40 (Belaiouel llvn 
m collaboration avc Gianni B.rrini .r Paul Armond G«rT<l*»4) 

Poem, -partition 03 Z - Cinquieme Saison 1 6 (presentation), 17 (2eme mouvemenl 
Poeme-partitlon D4P ou Art Poetique - Cinquieme Saison 18 (notes) 
Poime-portltion HI et H2 ou le 4em. Plan - OU 22 (extroifs), OU 25 
Poeme-portition J - Praxis No.4 (Brasil) 
Prophet!** - Lobris (Belgique) 
Quel age avei-vous ? 

General Bassig 

Slapkopp.l 

(poeme, pour band.) 

Th* Symm.rri., ( tep . version) 

(poilfn*! zxxjr bonds) 

Entrance 

Fragment 

Onna (A Woman) 

Piece Ki 
Plec. P 0 
Piece 9 



1967 
1962 
1962 
1955-66 



1964? 
1965 



1965 
1965 
1963 
1963 
1963 
1963 



OU 
OU 



OU 
KWY 



Ti trade Tom 
Tlfle of rh* « 



Date 
Data 



01*qu« 

Olte 



Tiers d* I'oou 
Tiri* of eh* ~ 



Oat* 
Date 



APPENDICES 
Disqu* Band* Aurr*> 
Diic Top* Orh*rs 



Nov6k 
Nov6k 



Novak 
P*rronio 

Woltnan 



Wolmon 
Wolmon 
Wolmon 
Wolmon 



Alearoricka I o, ka (L'amour al*atoire) 
Cererum au 

CUf spoleZnosr (Lo compagni* •rrongir*) 
Dialogus 

Getogi* Jak jsm* zab'j.li rarfnka 

avow rue note* papa) 



Korespond«nc* (L*s correspondences) 
No koncf nenf sn'h (A lo fin il n'y a poi d* n*ig*: 2 
Prosfory nosich iivoru (L'espoe* d* not vi*s: 2 v*nions) 
Proverbia 

.Garni**) 



Lora Torino 
Lora Torino 



1962 
1966 
1966 



Sen , zvukova projekc* r*xhj pro ifereotonm zaznom (Eir 
Vlodimir Lib!) 

Vodn' mo Iff, zvukovo proj«kc* r*xru pro 2 Maiy 
, T*xt von Helmut H«iss*nburr*l, FDr 2 



Fonemi 1 

Fan. mi 2 

Fon*mi 3 

Fon.mi 4 

Fon.mi 5 

Fon.mi 6 



Troum, T*xr von 



1966 
1966 



Lora Torino 
Lora Torino 



T*llura»« 



Messaggio 



C'*st la fin - it 
I mpro v isa ri oni - m*ga 




MEV 



Lyndon Johnson {*l*crronic v*nian of ooem by Giuupp* Diiari) 



(WOO", *x*curion *n dlr*cr) 



POEMS REALIZED IN COLLABORATION WITH COMPOSE RS/POE ME S REALISES EN COLLABORATION AVEC OES 
COMPOSITEURS 



lmprovisarions-m*gopn*um*s (II 
La f tone** du pi ra r* - 
La Parhe"riqu* d* Wolman (execution en direcr) 
L* double dour* - megapn*um*s 
L* monologu* inf*rl*ur - m*gapn*um*s 
L'homm. tans voix 
Tu va la fair* ra gueule 
Un coup pour d*ux 
Un coup pour ri*n 
Vi v* I 'lnf*rnorionol* 

2 *m*m pour "L'Anrlconcpr*" (film d* Wolmon): 

Vaut nt pourrez ri*n pour l'homm* seul 
Improvisarions - megapneumei (6 '30") 

41,5 (pour I* film "L* Him esr d*jcf comm*nc*") 



POEMS REALIZED IN ELECTRONIC MUSIC S TUDIOS/POEME S REALISES EN STUDIO 

Piece B 
Po*m for TV 

Toraware no onna (Imprisoned Woman) 

Merapoesie, accompogne* d* musique concrir* 

Un htonte con Figur* 

En aptirr*fare; inga hundar i Kina 

Scmikolon; Seance 2 

S*mikolon; Seance 3 

S*mikolon; Seance 4 (2 versions) 

Anri-Etud*, eriryfhm* du 1*r Mai 

HiJrr.xr 1 

JAJA - H&rr.xr 2 

Reoktion - Horr.xr 3 

EI*crropo*m* I , swr un poem* d'Andr* 
(jeunes gens) *r band* 



Cobbing 



1963 
1954 



1963 
1965 



1950 
1951 
1950 



Akiyamo 
Akiyamo 
Alrogor 
Bales rrini 



1951 
1952 



Kriwer 
Krlwet 
Kriwer 



1965-66 
1960 
1963 
1965 



An ABC in Sound (wirh BBC Radiophonic Workshop) 
Are your children saf* in rh* s*a? (wirh Lockwood) 
Aro Maruma Mamura (wirh Lockwood) 
Kurrirrurriri (wim Lockwood) 
Pi*c* (work in progress, wim Lockwood) 
Granulomere (inochev< - en cours, avec Henry P) 
U 47 (av 



x utilises par Henry P dons '• Adherence! pour Daphne" 
(film* 1964) 



(with BBC Rodiophonic Workshop!, including: 



n (Ab*r, Texr von Fronx Man) 



Permurored Pc 
Pisrol Poem 

I am rhar I am *• 

Poetry of Ernsr Jandl, "Lagt und Luise" (wirh 8 
Workshop; 6 of the 13 poems published Wolrer-Verlog, Olren, Swirzerland, 1966) 

Angel hod a Bab y (wirh Earle Brown) 

April am Rhein (fonefische bewerking von de Meesrer) 

Een Roos a rose (fonerisehe bewerking van Bruyndonckx) 

Esientieel (film sur poem* de Poul de Vr** en piusieun langues; fonelische 

Kleine Carol i ifonerische bewerking van Bruyndonckxl 

Mi jn E vanaosre 'film jur poemes de Paul de Vree; fonerisehe bewerking van 
BruyndonckxJ 

Organon (fonerisch* bew«rking von de M«*sr*r) 
Rivi*ra (fon*riich« bewerking van Go* ma Is) 
V*rrigo gli (fon«risch« b.werking van Bnjyndonckx) 

7 poem***} de Paul Vrc« (foci*sti$cn« b*wericir**j van Bruyndotickxh 
Veronika (text* public dans Cinquiem* Saisqn 17, 1962-63) 
Terrena troubohi 
Ogenbl ik 
Le trervrou w 
Appassionaro 
Magdol*na 
Mijn Evanaasre 



1966 

1966 

1966 

1966 
1966-67 
1962- 

1960 



1966 

1954 
1966 
1966 
1964 

196* 

1963 
1965 



1962 
1962 
1963 
1963 
1963 
1963 
1963 



OU 
OU 



TStre d* I'owvn 
Title of the work 




Popular Music / Musique de Varietes (Pop) 



Tltre d« I'oeuvre 
Title of the work 



PROSE WORKS SIMILARLY TREATED ( not indicated in main part of rh. co to I og)/OE U VR ES EN PROSE 

Call Me So rrough, (LP record) 
St. Valentine's Day 

DEaryt How to Improve the World (You Will Only Make Matters 
Worse), live electronic version (text to bo published in "A Year f 
Wesleyan Univorsity Press, MlddLtown, Conn., USA, 1967) 

Das gross* Ebenbild (radio play) 

Schallspiclstudi* I (radio ostay) 

Schallspialstudie II (rodioestay) 



(1965) 



TAPE ALONE (o 

Baker J 
Baker J 
Baker J 
Baker J 



other F 
un traced: 



Gerhard ROhm (Berlin), Richard SchuU 
rages (no transformations): 



Electro-rhythm 
Electro-slow 
E lectro -suspense 
Electro-twist 
Spaceboy (Rock) 
Tenderly (arrangement) 
Cherish (arrangement) 
What's New, Pussycat? 
Drifting 



nts)/BANDE SEULE 



1965 
1965 
1965 
1965 
1967 
1965 
1967 
1967 
1959 



SLR 
SLR 
SLR 



Syncopatio 



Fa:m' Ahniesgwov 
Lautgedlchte (own 



1959 
(1951-59) 



plusieun foods ,onor*s realises par Almuro pour des poemes (studio orlv*", CERT, Mai, on des Lettres), y compris rrois r*xt*i d'Almuro (Androgyne Asiatiaue 



poets already listed, with other texts used in electronic music compositions: 
Burroughs Decomposition of William Burroughs (I 

Helms Hyperion (opera by Modema) 

Helms Invenzioni iu una voce (Modema) 

Krlwet Position (Boehmer) 

Man Ale (Aber, by Lebl) 



1961-62 
1966 



Vibration 
Whirling 
Fontastica (LP M 

Ooctor Who (TV signature tune, tape realized by BBC Rod (aphonic Workshop) 
The In Sound from Way Out! (LP record) 

(LP recon 



1959 
1958 



Bicycle Built for Two (I 

Happy Birthday (« 
Cairo Twist 
Hell Ride 

Basso I, Yeyex It, Jirk I, Jlrk II 
Electrorythm' (film) 
L'alcool tue 

». 

Mec'art (TV) 

Voriete", experimental*,: 
Bongo I (ballet) 
Afro I 
Yeyex I 

Electronic Music from Outer Space (LP r< 
Colonel Bogey (arrangement) 
Song of the Second Moon 



BTL* 
Dec 



Syn 



1958 Phi 

1957 Phi- 
Phi 

1954- 



TAPE WITH VOICES AND I NS TR U ME N TS/B A N DE AVEC VOIX ET INSTRUMENTS 



Suite Number Five - Variations on My Old Kentucky Home, 
for jazz group (trio), pianist, rock group, lope recorders and conductor, 

Defense of the American Continent Against the Invasion of 
the Viet Cong (Anti-Aggression Music Nurrber I), For chamber ensemble, 
jazz trio, two rock bands, piano, argon, singers, actor, and tope recorders 

Pi -Ou 1 1 , chanson concrete pour voix, instruments, et band* magne>iqu* 

Music for Joseph Byrd, for various rock and roll bonds I 
modifiers 



Pyr Jax 



Venus An 2000 (voix et b 
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Titre de I'oeuvr* 
TiH. of th. wcric 



TAPES WITH SINGERS AND POP G ROUPS/B A N D E AVEC CHANTEURS 

Alien Soft Machine live backing track No. I 1967 

All«n Soft Ma chin* introductory tap* No.l 1967 

A "*" Soft Machin. introductory tap* No.2 1967 

L.s Vill.s (poor la chanson de Jean Vosca) 1965 

Operation a ciel ouvert (pour la chanson de Joan Vasca) 1965 

Tim* Beat (with Ray Cathode, ■ Georg. Martin) 1961 



APPENDICES 
N^Ji A3 



BBC Radlophonic Wain in O rb i t (with Ray Cathode, ■ Georg* Martin) 



Beatles * I'm Only Sleeping 

Martin Ge 

Beatles - Strawberry Field, Fort.tr 

Martin G* 



Martin G* 

B*atl*t * 
Martin G* 



Tomorrow Never Knowi 



Prl 



Sgt. P*pper', Lon.ly Heart, Club Ba nd (LP record in preparation) 1967 Prl 

Sol lade dw Cosmonaufe (pour la chanson de Marc* I Amont) 1964 Pol 

Thank You, Mr. C ompu t*r Ma n (rock and roll vocal - on* or mor* liv* 1966-67 
iinger, - with optional comput*r-^*nerared accompaniment 

Th* Doves and the Ha w k i (second version), for pop band (The Apot riei) 1967 
and rope 

Velvet Underground European Son to Delmore Schwartz (liv* electronic) 1967? Ver 

Heroin (live electronic) 1966? V*r 
Run, Run, Run (live e 



Sh«ff 



WORKS BASED ON POPULAR MUSIC RECORDINGS OEUVRES BASEES SUR OES ENREGISTREME NTS DE VARIETES 

All «" She love, me n o f (Beatles: "She loves me") 1964 

Comer Pachango Occasion, for too* with improving musicians, tinging and dancing ? 
(Latin American dance music) 

Comer 8 ig Trombone, for bass trombone improvisation) and tape (rock and roll) ? 

Echorte Roy Conniff en Viet Nam 1965 

£cho"e Twist y gritos: loi Beatles {"Twist and Shout") 1966 

Where Have All the Flower, Gone ? (ballet) * 1967 

JohnsonR Angel had a Bab y (Elvis Presley: "Angel", with separat* music by Eorle Brown) 1954 Poe 

K'*ey I can't jfop 1966? 

San Yon Pan Rolling Stones Collage 19^ 

r «""«y Collage No.l (Blue Suede, = Elvis Presley: "Blue Suede Shoes") 1961 
Of the above composers, the following specialize in popular music: 
LIGHT MUSIC - Dissevelt, Garcia, Grainer, Kingsley, Perrey, Scott 
POP MUSIC - Allen/Soft Machine, Beotles, Martin Ge, Velvet Underground 

Lor^r^ ^ P!a ° 0> °* POf>tCn9l0n dha ° re ae " ero "y i** 1 ^* («" »ong, by Lennon and McCartney of the Beatles published by Northern Song,, 

Tapes and electronic effects (especially feedback) have become exfremdy common since 1966 in pop music. Apart from the Apostles, the Beatles, the 
Soft Machine, the Velvet Underground (already listed), the following groups have featured tape and electronic effects promin*ntly:/D*pui» 1966, I'emploi 
d'effets elecffoocoujtiques (reinfection, notamment) devient tres frequent, en musique de varietes. Nous avont d«jd cih» The Apostles, The Beatles, The 
Soft Machine, The Velvet Underground, auxquels il taut a, outer que I que, outres formations ayont beau coup employe ces effets: 

The Cyrkle (USA: recorded by Columbia (in UK on CBSl; including a single "We hod a good thing going") 

The Electric Prunes (USA: recorded by Reprise; including a single "I had too much to dream last night") 

Th* Grateful Dead (Son Francisco, USA: recorded by Warn., Brothers) 

Light-Sound Dimension (San Francisco, USA: not yet recorded; mixed media group) 

Moby Grap* (Son Francisco, USA: recorded by Columbia (in UK on CBS) ) 
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Th. Mothers of Invention (Sot, Francisco, USA: recorded by Verve; actual name of group "The Mothers") 
Th* Move (London, England: recorded by Oeram) 

"ok ft* (U»don. mM „„ C*-M. (UK); fa**, □ - 5 „ ^ plo> ., 

«— IS Oft. Om I— . USA: m ^ ,„ ^ ^ ^ 

Velvet Underground (see under New York; orobablv alio It*. .I.,.. • 

"P,yd«d..lc Visions", "Psych.d.Hc " ^ «" " *»• V.lvt Und*rgrourd", issu-d by Mercury, include 

ath*r applications in pop music: 

r,^'r 0 rrsrrx fetsr h " ' — - *• — ~ - *• - «• - „ br 

"Th*y'r* Coming to Take Me Away, Ha Hooa" (Naooleon XIV ]9aa\ 

of th. recced i, the whol. piece ployed backward) ' ^ *"* p.rcuuion background (flip side, 



"Good VTbajtiom* (B*ach Bo 1966) 

«•« o sp.etolly comrruetad m*r*min-lik* instrument built by the R.A. Moog Co., Tr 




pop songs compowd by computer (Bolltho + Kl.in M): m ander "Syn\ Posodena, Colif . USA) 
popular music recordings occasionally used in th. work of ScMnboch 

Light music ityl.: 

BBC Radlophonic Workshop (ocoasionol works, s.. under .tudlo list) 
Elektron " M^jC* (Beaver) 

Kingsley * Perrey 

«. C~ - *— <-W— « k , „„„„ and ^. ,„ ^ ^ ^W., ^ 

Rundfunk-und Femsehtechnische, Zentrolomt (Kubi«ek, Kurih, etc.) 

Sola (♦ G««nonn, Majewski, Sandloff, Schulrz*) 

various mood music discs 

Commercials and jingles: 

Bruce Clarke (Jingle Workshop) 

Frank Harris Productions 

Gas,monn (Audiogrophic Art,) 

KiogsUy ♦ Perrey (Carroll", Musical Studio,) 

Poms Productions 

Scott (Raymond Scott Enterprises) 

Sidoy 



■ — 



Precursors / Precurseurs (Pre) 



Title of Ha work 



MUSIC USING DISC RECORDINGS/MANIPULATIONS AU TOUR NE -Dl SQUE 



BELGIE*/BELGIQUE 



BRUXELLES Inttitut Notlonol d. Rodlodiffusion (INR) 




trovoil sur disqu«t d. 1948 d 1950 



Symphonic rougt (SympHoni* Mo.'; y comprii magnetophone* »cil lateurv 
original* 1947 wr ditqu* SFP) 

L. Chant d.i Homnei, poeme rodiophoniquo (y compri* i w og nt topnono i ot 

otcilloteurt) 

Le Robot, ballet-pantomime (y compri* mogne'tophone* *f oecillatewn) 
Symphonic j a u n« (Symphoni* Ne.2; y comprit o 
Symphonic noire (Syrnphonie No.3: on court) 
Musique foncrionn.il. (24 etude*: an coon) 



1947-50 
1947-54 



SFP SFP 
SFP Co. 



PARIS Club d'Essai, RTF (Group* do Recherche* Musicolos) 

d.pu.. 1948 jusou'en avril 1951 I'ewvra enHere do Piorro Honry *t PUrr* Scho*ff*r (un* I 



UNITED KINGDOM 



LONDON (Tristram Cory) 
.inc. 1947, .xp 



with disc playod at variable ip—d* (10-150 rpm), multiple pick-ups, lite loops; 1952-58 combined with top. techniques 



Cory 
Cory 



(•» 



Tho Japan.t. F i » h « r ma n (radio ploy) 



1947-55 
1955 



oth.r u*** of ditc recordings, oscillotort, .tc. (before 1948): 



DEUTSCHLAND 



BERLIN 
•O 1928-30 



(oil , 



see alio under Film experiments and porformor 



(Studio far vokale KI8ng«) 

Fug* din d*r G«ographi* (Son out "Gosprochenc Musik"). Schallplart.n- 



1929? 
1930? 



UNITED STATES Of AMERICA 



CHICAGO School of Deeign 



March (Imaginary Landscape No.2),forp 
coil of wlnt f inserted info o phonograph cortrldgo) 

imaginary Landtcapo No.3, for percussion sexto* tin cam, muted gong, 
owdlo frequency oscillators, variable speed tumloblat for tho ploying of frequency n 
cordingt and generator whine*, buzzer, amplified coil of wire and morimbula amplif 
by meant of a cool 



SEATTLE 
Cog. 



Imaginary Landtcapo No . I , for 2 variable -speed phono-turntables, comtant 
and vciriobl. frequency recordings, muted piano and cymbal (to be performed as a re- 
cording or broadcast: on record the flrtf player uses Victor Frequency Record 84522 B 
and Victor Constant Note Record No. 24, tecond player utet Victor Frequency Record 
84522 A) 



sound effect* and other manipulations often used for rod la ploys since around 1940 (L* Club d'Estoi, RTF Porii; BBC London; etc.), mainly with n 
played at triable speedt and in reverse (the turntable it fixed to re vol v. counter-clock wis*, and the discs ore ployed from the I aside out). 



MUSIC DRAWN DIRECTLY ON FILM (Drown Sou nd )/MU SI QUE DESSINEE SUR PELLICULE 

, in the main part of th* catalog are to the work of Cambier * Girord (Porlt), Carpi C (Montriol), jam*. . John WWmey 



and Darreg (Hollywood) 



OTTAWA National Film Board of Canada (NFBC) 



Now is the Time 'McLaren film) 
Two B agate I let ■ Melar.n film: only No. 11 
A Phontoty ( 



1951 3'20" 

1952 no- 

1952 3'05" 
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Titre de roewvre 
Title of the work 



Dwee oisoue Bar 



McLaren 
McLaren 



Neighbours (MeLoren film) 
Blinkity Blank (McLaren film) 
Rythmetic (McLaren film) 



1953 
1955 
1956 



3'28" 
6'00- 



MONTREAL "C.C." (Cioni Carpi) 

Carpi C S p o ts (Taches; nim de Carpi C) 

MONTREAL National Film Board of Canada (NFBC) 



Rafhbom 



Canon (McLaran film: instruments and drown sound) 

Mosaic (McLaren film) 

OP HOP (ftlmd'Hebert) 



Opu* 3 (Rlissd'Hebert) 



MONTREAL Studios Morko 



1964 
1965 



5'30- 

— * 



Carpi C 
Carpi C 



Pointond Count, r p a i n t : mus i que concrete et ton M« Ufa d« Carpi C) 
L'oiseau Maya (musique concrete et son dessin*; film de Carpi C) 



1960 
1961 



FRANCE 

PARIS SociehS C 

Cambler Space Dane* (film) 

PARIS Sociife Indusrrlelle de Sonorisation (SIS) 

Cambier Dernier feu d'ortifice (Kim) 

Cambier Naelumi Parry (film) 

Cambier ♦ Un Amour de Chat (film) 

Girard 

PARIS Studio Morignan 

Cambier Fontaisie sur 4 cord«i (film) 



1959 
1960 



UNITED STATES OF AMERICA 
California 



HOLLYWOOD 
(1940) 



all work! from 1943-44 by "Whitney" collaboration of Jo. 
see al»o electronic music compo»ition» 



Whitney 
Whitney 

Whitney 
Darreg 
Whitney Jn 



Exercise No- 1 (Whitney film) 
Exercise No. 2 (Whitney film) 
Exercise No. 3 (Whitney film) 
Exercise No . 4 (Whitney film) 
Exercise No. 5 (Whitney film) 
(experimental studies on film laundtrack) 
(about 20 studies on film soundtrack) 



1943 

1944 

1944 

1944 

1944 
1944-45 
1947-48 



0M0-- 

roo- 



SAN FRANCISCO 



A I U rat (B«lson film) 
Re -En try B.ison film) 



1964? 
1965? 



The Way to Shadow Gordon (I 
Reflections an Black 



1955 
1955 



10' 
12' 



NEW YORK 

ifilrm available from NFBC, Canada) 



McLaren 
McLaren 




1939 
1939 
1940 



2M5- 
2'15" 
2*15" 
2M5- 
2*15'' 



Los* to Moholy-Nogv (Bouhous, Dessau), sounds from fingerprints, facial profiles, and lettering {around 1930) 

Oskor Fischinger - Friedrich Troutwein (Bouhous, Dessou; oround 1931), for films by Fischinger (who olio experimented with drown geometrical Hour, in 
Berlin! 

Paul Armo (Bouhoui, D«wu; around 1932, all moterials tost) 

Rudolf Pfenninger (MOnchen). work Included a hand-drawn soundtrack (TSnende Handschrift) of Handel's "Largo* (1932) 
/oinov (USSR) 

-roncis Lee, Weldon Km, Douglass Crock well (USA; L.n Lya if sometimes incorrectly Included with these names) 
Milton Babbitt Orinceton University, during rhe 1940S), experiment with film laundtracks 

the 'Urns by Jordan Be I von (see also under Jacobs' private studio, San Francisco, for VORTEX) and Stan Brokhape listed above are described as "rnonioulated 
founds" and "experimental sound" respectively, ond may not have been drawn by hand 



the work of John and James Whitney is not hand drawn, but uses a ipecially designed infrasonic instrument consisting of oscillating pendulums which "record" 
patterns on an optical soundtrack; since 1965 magnetic tape has been used (see studio in Hollywood) 

orher applications of drawn sound ore given in the section Electric Musical Instruments (Vorlophone), in the appendix "Syn" (Composertron, ANS, Oramies 
Drawn Sound, and at BTL). ond Frisch's method of drawing sound magnetically directly onto tape (see private studio, NYC) 

orher uses of recorded sound on Rim that anticipate electronic music techniques Include: "Wochenende" (Walther Ruttmann, 1928, a soundtrack montage 

music is played 'in the normal direction with v/nusual timbre effect*); examples of suchTJEoues occur in films like "2«ro de conduite" (Joubert, 1933), 
-Roar" (Hoeree • Honegger, 1934), "Un comet de bal" (Joubert, 1937). 



ELECTRIC MUSICAL INSTRUMENTS/INSTRUMENTS E LE C TR O N I Q UE S 

a selected list of the most prominent performance instruments (no compositions for them are listed, since they are too numerous ond irrelevant to the develop- 
ment of electronic music) 

1900 Crynomophone (Tellhormonium): Thoddeus Cohill, Washington D.C. (preceded the invention of the loudspeaker by twenty years, and used telephone 
lines) 

1920 Termenvoksa (Etherophone, = Theremin)! Leon Termen, Pefrogrod (• Leningrad) 

1924 Sphflrophon: J6rg Moger, Berlin (2 models, final version "Partiturophon", Darmstadt, 1935) 

1928 Ondes Mortenor: Maurice Mortenot, Parrs 
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Tltr. de fo^rvr. 
Title of rt 



Da*. Duration 0»c Tap. 



1928 Dynopbone: Rene Bertrand, Pari* 

1928 Troutonium: Frledrlch Trautwein, Berlin (Ruridfunkvafsuehssfelle, Stoatliche Hochtchul. I 
Monodsord" at Studio for El.ktroimche Mu*ik, WDR K8ln, during the early year* of the fj 

1929 Hellertion; Bruno H.llberger * Peter Lertet, Fronkfurtom Main 
1934 Croix Sonore: Nicola. Oboukhov, Pari* 

1941 Ondioline: Geocget Jenny, Port* 

1948 Electronic Sackbuh Hoof, L. Cain., Ottawa (National Reteareh Council) 

1949 Melochord: Harold Bod., Waldorf (?) (at Studio for Elektroniteh. Mutik, WDR K8ln, 4 



9 •oHy /ton of fHo studio) 

, later at the central part of Sola'* . 



precursors of , y n th es i «. r» : 



1935 Variophono: Evgeny Sholpo, Leningrad (4 mod.lt; u*« of graphic coding, 

pantntiy product wot "Vulture." (film mutic), composed by Sholpo in 1941); 

1944 ("Croet-Grainger wp.rim.ntal mtrrumenf"): Percy Grainger t l t l t ll by Bum.tt 
and ploying 8 otcillatort; for playing "Frw Mwic", with gliding interval* and a 
studiet ond trontcrlpfiont) 

during It* 1940S Cool on N 



with film, in th. final mod.) with tap.: only compc 
.n«r of ANS, see app«ndlx "Syn" 

. Crott), N.w York (-Kangaroo-Pouch" method of tynch, 
complex rhythm.: Improved mod. I In 1952, up to 1955 •; 



USE OF MECHANICAL AND NON-MUSICAL INSTRUMENTS (tine. 1 948)/l NSTRUME NTS NON-MUSICAUX 





See You Con Soy! - O h , a patriotic cantata (ca 


ncrizant) for 3 sopronce, 3 


1959 


? 


Pyr 




alta, 3 radio*, vacuum cltfln«r (with hot* exfention), o 
clock (spring type only), .l.ctric shaver, toy gun, ond k 


ird call 








Cog. 


Imaginary Land. cop. No. 4 (March No. 2) . for 12 radio*, 24 players, and 


1951 


4" 


p.t 


Cog. 


Radio Mu.lc, for 1 to 8 performers, each at a ..par 


at. rod to 


1956 


6' 


p.t 


Cog. 


Sp..ch, for 5 radios with rvewtreoder 




1955 


42' 


p.t 


Gold* tain 


Siren* For Edgord VarS*. (a memorial), for p ion 
mobile homt 




1965 


12' 






Or. vonBallmoo., Zurich) 


nen (Computerreolizotion von 


1964 


3' 


Phi 


Ligeti 


Poem. Symphonique, fOr 100 Metronome 




1962 


ind 

(10') 


Fix 


Nilston B 


Szene Ill, fOr Kommeren»efnble (w.nn moglich wflhr. 
schiedene Schallploftenoufnahmen - mindesten* lOOb.r 
hirwugefugf w.rd.n) 


ind d.r letzten 2' sollen ver- 
tinander und moglichst lout- 


1961 


6' 


U£ 


Rzewski 


Natur. Mort., for Instrumental ensemble (Including 2 rranti.tor radios, gramophone, 
3 records, ond vacuum cl«an«r) 


1963-65 


14' 





similar usages b.for. 1948: 



1913-30 Futuri*ti (Futuritfs) in Milan, "intonorumori": 
(by 1916, 21 intonorumori hod bam built); " 
. of I. 



i .Uctricaliy) 



(ru«olofono), built in 1924, wot o k.yboard 

by Fro, 



1925-28 itofion identification .ignol of Radio Budapest wot " 

constructed in 1924 by Or. Endre Magyar!; a ,.cond n 



1927 "Ball.t mecaniqu." by 

(USA) ond Urania) 



by Luigi RuttoJo, in 6 families 
version. Works by Luigl Russolo for 
Fiorda, Sal ilia Prot.lla, Antonio 



Schwingur 



, produced by a special d.vic. ("mit rn.choni.ch g 
tructed in 1925 is .till In th. pos«.s,ion of th. Po»t 

« and anvil* with 8 piano* ond bell* (recorded by Columbia 



Sculpture (Scu) 



Tifted. I'oeuvre Dote Ohque Band. 

Title of the work Dote Disc Tape 

COMPOSITIONS USING SOUND MATERIAL PRODUCED FROM SCULPTURES/OEU VRES 0ONT LA SOURCE EST UNE 
SCULPTURE 

I i t ted in the main part of the catalog 

Sculpture I (teulpturet of brats root by John Youngman) 1963 

Sculpture I I - V (in progress: a. for "Sculpture I" ) 4966-67 

Mixture (Tinguely sculpture,: alto for film "Tinguely in Tokyo") 1963 

Music for T ingue I y (Tinguely teulpturet: for Tinguely exhibition) 1963 MiG 

*y Peca per a terra m.canlco (sculpture de Moitet Vlllello) 1964 



COMPOSITIONS ACCOMPANYING INDIVIDUAL PIECES OF SCU LPTUR E/OE U VRES ACCOMPAGNANT 0ES 
SCULPTURES PARTICULIERES 

listed in the main part of the catalog 



Akiyoma Ikoi no tame no ongaku (Music for Retting; for the resting garden for rhe alhletet 

in the Tokyo Olympic Garnet), with sculpture (loudspeakers in .rone si 



Music for th. opening show of the Nittei Theatre, with tculpture 1963 

mutique pour "Tour spatio-dynamiqu. sonore", tour cyb.m.tique de Nicolas Schoffer 1955 
(hauteur 50 metres) 

Spatiodynamism. I .t 1 1 (bate' swr la musique pour "Tour spatlo-dynamique 1963 
sonore", pour un disque accompagnant un llvre sur Nicolas Schoffer) 

Funakakushi (loudtpeakers in «tone sculptures by Mittuaki Tanako) 1964 

Musica para la t or r e (steel tower by Cesar Janello, 40 meters high, with 24 1953-54 
loudspeakers, and lighting score by compoter for 10 large tetrahedra 

Pec/» per a terra mecanica (sculpture de Matte* Villelkj) 
Episode Metallic (for mobile .culprure by Andrew Bobrc~ski) 



Trait Visage, de Liege (utilise dam le 
"Tour Cybernetique" de Nicolas Schoffer, hauteur S2 metres) 



SOUND SCULPTURES PERFORMED WITH ELECTRONIC MUSIC /SCULPTURES SONORES JOUEES AVEC DE LA MUSIQUE 
ELECTROACOUSTIQUE 

list.d in the main port of the catalog 

Deutsch Canfours ond I m p r o v i so t i o n , for sculpture, percussion, and tape (percussion 1963 

soloist on welded steel .culprure by Jason Seley) 

Ichiyanogi r*»ic for environmental situation (for Takomat*u City), for otcillatoo controlled by 1964 

photocells (with loudspeakers in stone sculptures by Mirsuaki Tanako) 

rVWsic for environmental lituotion (for Marsuyo Department Store), for oscillate** con- 1966 
trolled by movements of the spectator* (with kinetic tculpture designed by Ichiyanogi 
■a) 



Structure* mltolliques No . 2 , pour sculptures metalliques (d'Armand 
Va.lloncourt) et band, mognetique (probablement oussi da 
No.l at 3") 

Skulptu rmus ik (skulpturalt instrument av Olle Adrin) 

Schat Electrocutie, musical theatre, including special sculptural ii 

with 40 contact microphones 

SOUND SCULPTURES PRODUCING 5E LF -PLAYED ELECTRONIC MUSIC/SCULPTURES SONORES JOUANT DE LA 
MUSIQUE ELECTROACOUSTIQUE 

these are not listed in the catalog 

Agom performance sculptures, including: 1961- 

(Parb) 

Tabl.au Tactile Sonore, audio-visuel et instrumental (wood, iron, steel, ,0 °3 
sound element, amplifier box; Kaiser-Wilhelm-Museum, Krefeld) 

Oollegret (tltre inconnu), sculpture en aluminium, 150 cellule* pboroe'lectriques, bruits 1966? 

(Montreal) enregistres sur bande changes por les mouvements des spectateurs 

De Maria Instrument for La Monte Young (1965; aluminum ball and trough), sound 1966 

(New York) sculpture for performance, with amplification and acoustical design by La Monte Young 

(first of projected edition of 9; Cordier a, Ekstrom Gallery, New York) 
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Tltr* d* I'oeuvr* 
TitU of the work 



Oct* 
Oat* 



Wtggen 

(Stockholm) 



(New York) 



Muiikmaikin I, sound sculptor* (wing han«iston and printed circuits, with white noise, impulses 
and other sound sources, filters and 20 loudspeakers, and (for economic reasons) manual control of pulse 
generation, amplitude and distribution of sounds over the 20 channels (this machine for the production of 
randomized musical structures wot a study for the construction of "MusiVmoskin II", the EUkrrenmusik- 
studion ot Sveriges Radio Stockholm, see appendix "Syn") 



l (self-performing ii 



• using electric eyes (photocells) mechanical switching devices sensing devices, c 



Lulu 

Music Plant 
Joiz S*t 
For Fats 
Music Bike 



(New York) 



(New York) 



Takis 
(Paris) 



Takis 
(Paris) 



(Billy KlOver) 



Watcher, kinetic sculpture with independently programmed movement cycles, 4 sawtooth oscillators 
with amplifier and loudspeaker, Individual pitch and volume control and overall timbre control by 
photoelectric sensing, controlled by p-ogrammed light In the sculpture and environmental light changes 
(spectators' movements, etc.; In a private collection) 

(sculpture in progress), with sound generators with separate envelope control circuits, sound production 
controlled by environment and modified by probability circuits, pitch control by p 

T • I ( -, cu I p tu r • Mu s i co I • l.serle de sculptures: planch* en bob, aimant pe 
aimant, corde de piano, steatite, aiguilles, ampoule) 

Tele-sculpture Musical* Lu m i n tutt (serie de sculptures: comme la sei 
Musical*", ouelouefois avec microphone de contact sur la cord* de piano) 



1967 
1965 



Tinguely 
(Paris) 



(Pari,) 



Noctambule (bronze, isorel, 2 moteun, 2 lampes, cellule, vibreur, relais) 

L*s Funambglts (bronze, bois, moteur asynchrone, cellule, 3 tubes, relais) 

Rangnik (inax, bois, 2 moteun, 3 transistors, houtparleur, relais) 

Alfitud* (bois, moreur .Uctriqu*, inax, 5 ti 

Astable (2 moteurs osynchrones, inox, 6 n 
plusieun sculptures avec elements sonores (y comprls des iculptures outodestructTices): 

R*li*f mttamseaniijut sonor* 

Me ta -ma f i c -au tomob i I e odorant* et sonor* 

Hommog* a New York 
Coul*urs sonores, sculp) 



1963 
1964 



1955- 
1955 



other ] CU I p to 
Blumencweig 



who have worked with audio-visual relationships: 
Struttura audio- visua I* 

Mobil* lumineux - pittura cinetica audio-visuale 

Thr** figurei I 

S tru ttu ra sonora N o . 1 



ofh*r sculptural instruments ("Les Structures Sonores" of Bernard and Francois Baschet, Paris, "La Bronte" of Vincent Geminiani, Paris) are designed for 
musical performance, and generally da not include any electronic devices, such at amplification 



Synthesizers / Synthetiseurs (Syn) 



Compositour Tltre d. I'oeuvr, 

Compos*r Title of the work Date 

Date 

SiST* : < "rr^ ^f p- > ^vided into mre. sections: the first 9 i~s I**. informotioo m 

ZS music caZ-d with S ^to^^St'l 1 1tTlttt *" *"« '» f ™^ 

Ml. on other related equipment which farm. ZZ!Sf!^J^ ^ °' ^ • Uctronie *• I— gives further de- 

caff* annex* eonsocree aux ordinateurt et autre, mo chirm a programmer, s* compos* de trois sector.- .IsWM. % U 

recnn nf,0n a S" 3 J J*""*™ 4«<*6\r**un *t -^ 7T ! *^iu£ T 7 ! T T *" 

^ laues ana agues, mis appliouees, cette fois, 6 kt composition d'oauvres aumMnt inmmiitiU.. j_ j ■ r,rL ** l 9 ,L,J,Ltr, t* concemont des 

specioleme** conoy. pour la composition musical. oeuvre, purement instrumen tales. description d. au.loue, electronic^ 

OAC - digital to analog converter/convert! ,s*ur dlgltol^nologiou* 
IBM ■ International Business Machines 

h^id e££ 2 ^ZS^TlT - H»W» ~* +. ,o W d. pragramrration 

.HLle^L ° ' ^ ^ *■ «*- « «*-. P~vant utiliser I*. d*u* typ. *. donfWw . digltal#1 

ELECTRONIC MUSIC/MUSIQUE E LEC TRO ACOUS T IQUE 




OTTAWA (Osmond Kendall) 

Applebaum very short experimental studies 

1950- 

TORONTO Electronic Music Studio, University of Toronto (UTEMS) 

recent .xp.rimm-, wi* hybrid computers, using IBM 1710 digital control systom with IBM 1711 digisat^.og interfac* (DAQ. program in FORTRAN 
CESKOSLOVENSKO 

BRNO EUklronicfc. Studio, <!*skoslov*nsky Rozhfes (radio) 

no details received (computer perhop, at JanoAova Akademi* Mus.'ckych UmeV (JAMU) in Brno: Minsk 22) 
EI*ktronia B , pro mognatofoon a orchestr (?) 

OCUTSCHLAND - BUNOESREPUBLIK 

MONCHEN Studio <Br Elektronische Musik Mflnchen 

T&ZZS?"* Si (since .964 two Synth*,iz*rs>. This uses 4 parallel punched tope, (dynamic ..vel, timbre. 



FIRENZE Studio di Fonologio Musical* di Fir*n» fj 2F M) 

"Z^IX?**"** ^^'^-.(Gra-i; also at Compute Cenr., ,*k,no University, B.oom^ron, Ind., USA. 

SOJUZ SOVETSKICH SOCIALICESKICH RESPUBIIK (SSSR) 
Rossi jska jo 

MOSKyA Eksperi mental 'novo stodiyo eUktronnoi muzyki, Mux.i A.N. Skryobina (AIMS) 

complete studio production us«s ANS (named after tfte composer A.N. Skryabine), a photoelectric optic saund-ivnfhesiier P^u • , • 

1957, or at least by 1959. Optical coding method, include a block.r-dThl. t J . ■ """^^r"™"**" ■ Probably ,n ap*fat,on in 

starhtd work an a «cond modS in 1963. °* 9 '°"' °° ** Mmp0Mr ^ ' Yevgeny Murzin, 

SOOTH AFRICA/SDID-AFRIKA 

KENHARDT Centre for Experimental Music/Sentrum vir Eksperlmentole Musi*k 

electronic and computer rrv.ic (Joop Stam, director), since 1966 ( ?), including ,^di„ with stochastic music and information theory 



V 



Title of the work 



STOCKHOLM Elektro«mu.ilatudion (EMS), Sverige. Radio (SR) 

studio to have a hybrid compute pr.limim.ry studios by Gunnor Hell.tron, and Knot Wlgg.n. Th. iniHal r«ult W. 'Mu i t . llll. hf f Mppi* "J**"), 
and the Elektror»r«.tatud.o« b "Ms»ikn«kin MP. Th. first oomputod coTsoositlan (not y* realized electronically) was H.lhtromS 1» (1965?), 

using a SEVED computor with a program in ALGOL-GENIUS longuog*. Th. Elektronmusikstudion, scheduled for completion by th. .nd of 1967, n 
n in "roal rim." under oompotor control. 



UNITED STATES Of AMERICA (USA) 
California (Calif.) 

LA JOLLA (Determent of Biology), University of California at San Diego 

hybrid computer used for sound generation, program In FORTRAN developed from that *ed by Gerald Strang at UCLA (based on WIN Music IV) 



LOS ANGELES University of California (UCLA) 

computor IBM 7094, program adaptod from BTL'i Mutie IV (IBSYS-IBJOB monitor »ystom); l3-bl» DAC. Preliminary work uh. "local fedllri«- in Long 
Beach, actual sound production at UCLA (Composition No. 1 not r«lized. No.. 2 and 3 at BTL). Program alto uetd in adaptation in La Jolla, Calif. 



Strang 
Strong 



Compusition No. 4 (EXPERAND) 
Compuiltion No. 5 



(HI.) 



ARGONNE 
(1964) 



Control Data CDC -3600 computor, DAC, Advanced Scientific Instruments ASI-210 computor; CDC -3600 
adapted in FORTRAN), ASI-210 program MAESTRO by Robert K. Clark. Music 4F alto uw' 1 



1965 
1966 



Muiic 4F (vtniw of BTL's Mu»lc IV 
in ALBUQUERQUE, N. M.x. 



m 



various studies (Etude, Soliloquy, Kaleidwcope, .to.) 1965-67 

Sonatina for CDC-3600 1965-66 

LINK (film) ,9 *6 

Thanlc You, Mr. Computer Ma n (rock and roll vocal - on. or more live 1966-67 
lingers - with optional computer -gen era ted accompaniment) 



URBAN A Experimental Muiic Studio, University of Illinois 

>.. also Syn: Instrumental Mutic 

s with CSX-1 (1962) 1963-65, 
MUSICOMP (Music-Simulator- 
I ILLIAC I computor withdrawn at beginning of 1963), fa 



CSX-1 Study 

Computer Cantata, for soprano, chamber ensemble and tap. 



1963 
1963 



Underworld, for tenor saxophone, 4 percussion, 2 double bosses and tap. 
(computer only portiolly used) 

Sonoriferou. Loops, for fluto, trumpet, double boss, 2 per cms ion and top. 
Sch.rzo a Tr. Vocl 

Non S.quitur VI, for fluto, cello, horp, piano, 2 percussion and tape 
Four Studies for llliac II 

Algorithms I and 1 1 , computer music for stereophonic tap. and 10 insfru- 
ments (work in progress) 



1965 
1965 



: 
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Tirr. d. I'oeuvr. 
Titl. of th. work 



CAMBRIDGE Research Laboratory of Electronics, .Massachusetts Institute of Technology (MIT) 
(1956) 1963-67 (Ferret* to move) 

IBM 7094 i previously IBM 704, IBM 7090) with DAC (12-bit 



Pip. and Drum 

Trio 
Etude 



WALTHAM Electronic Music Studio, Brand.is University 



North American Tim. Capsul. (live 
computer designed by Sylvanio Electronic Systems) 



ST. LOUIS Electronic Music Laboratory, Washington University 
computor music (Boker R: no information -ecei ved; Bak.r to move, 1967) 

New Jersey (N.J.) 

MURRAY HILL Behavioral Research Laboratory, Bell Telephone Laboratories (BTL) 

computer: IBM 704 1958-60, IBM 7090 1960-63, IBM 7094 1963-66, (tvew computor as yet undecided, perhaps DOP 224 or GE 645) 1967- . Program. 
Nbjtic I -IV, IV G, as Indicated in the studio list under Notes column. Recent us. of Visual Display: light pencil used for various functions (poro- 

se. complete list (44 works) und.r studio: composition, by Franks (1), Fujimura ♦ Ma thews M (1), Guttmon (2), Guttman ♦ Mothew, M (1), Lewin (2), 
Mathews M (15), Pierce (9), Rlssef (1), Sp-th (I), Strang (2), Tenney (9) 

Tenney: all works composed and generated by computor, except for "Noise Study* (only computer -gen. rated! 

also Instrumental music computed ('Stochastic Quartet" in instrumental version "Stochastic String Quartet", optional Instrumental additions - 
"String Complefrwnt", "Responses* - to electronic "Ergodas I" and "Ergodos II*, th. tapes can be played in either direction) 

adaptation, of STL's Music IV program: La Jolla, UCLA, Argonne, Princeton, Albuquerque, CP€MC 

PRINCETON Music IV focility, Princeton University 
(1964) 1965 

since 1965 in association with CPEMC, NYC 

computer IBM 7094, program Music 4B adapted from BTL's Music IV 

♦ . l_ _ L rV—4— . »-J - -- » e- l— | ! 1 I I I lift i I — » rDCiir" 

wonti oy 1^009*?. ~ t rVTOKjimovic pomoiiy rvaiizeo or v.rCfVUw 
no information reived: possibly also works by William Gal., Eric Reoener, Tobias Robison 

Randall Mudgett (monologues by a mass murderer, for pre-recorded female voice and converted 

digital tape) 

How. 'Composition for Two Speakers 

Winhom (title unknown) 

Moksimovic 'Two Basho't Haiku, for female voice, flute, violin, piano and stereo tape recorder 

Dodge "Reciprocals, for converted digital tape and two percussionists 

Randall Variations, for violin and converted digital tope 

How. 'Computer Variations (work in progress) 

PRINCETON Sound Processing Laboratory, David Samoff Research Center, Radio Corporation of America (RCA) 
(1951) 1952 

this list has not been included in the main part of the catalog, as these works do not qualify as electronic music compositions: their abject is as faithful 
an imitation of instrumental sounds as possible 

studio consists of RCA Electronic Music Synthesizer Mark I (1958-59 also RCA Electronic Music Synthesizer Mark II, which has since been part of the 
CPEMC, NYC: works by Maltby and Timmen. using Mark II are indicated by an asterisk (*) 

directors: Herbert Belor, Horry F. Olson 



1965 

1965-66 

1965- 66? 
1966 
1967 

1966- 67 
1967 
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Tltr* da I'oeuvr* 
ft* of the work 



Top. 



studio exist, for rhe us* of RCA Laboratory in the study of music as related to sound reproduction 

the "style" of W l fc I Wy i m i, given after the composer's name; the r , M I t . „ ■, of Chopin, Debussy and Kreisler con be said with 70% certainty to b 
distinguishable by only one person out of four from the identical passages from recordings 



studio 
studio 



studio 
studio 



Blue Skies (Berlin, dance band) 
Nolo (Amdt, piano) 

Stephen Faster Medl ey (hillbilly band) 
Holy Night (Adamt, organ: -"The Holy City"?) 
Home, Sweet Home (Btahop, "engineer* style) 

Fugue No. 2, from the Well -Tempered Clavichord (Bach, struck and plucked string.) 
Hungarian Dance No.l (Brahms, gypsy style) 

Polonaise in Ab,Op. 53 (Chopin, piano: also intermixed with a recording by Iturbl) 

Clair de Lune, from Suit* B*rgamosqu« (D*bussy / piano: also intermixed with a re- 
cording by Rubins rein) 



1952 


RCA 


1952 


RCA 


1952 


RCA 


1952 


RCA 


1953 


RCA 


1953 


RCA 


1953 




1953 





Old Refroin, far violin and piano {Kreisler: also intermixed with a n 
Kreisler and Horowitz) 




•Obelin (Latin 



nit. 



•Jangle Waltz 

•(various short popular music compositions and anonoemer 
•Three o'clock in the Morning ("Just Scale") 



1953 

1954 
1954 
1956-58 
1958 



New Mexico (N. M«x.) 

ALBUQUERQUE Rio Grande Electronic Music Laboratory 

experimental computer itudies since 196a (Robb) 

IBM 360 digital computer at the University of New Mexico, 



based on STL's Music IV) 



New York (N.Y.) 
NEW YORK 



ic Center (CPEMC), Columbio University 
RCA Electronic Music Synthesizer Mark II (sine* July 1959, previously at RCA Princeton) 

Composition for Synthesizer 

Vision and P ra y e r , for soprano and synthesized sounds 
Ensembles for Synthesizer 
Philomel, for soprano 

Three Pieces, for 6 instruments and Synthesizer 
since 1965 computer music in association with Music IV Facility, Princeton University 
computer: IBM 7094 (Columbia University), program Music 4B adopted from BTL's Music IV 
* works by Dodge, Howe, Maksimovic partially realized at Princeton 
see also Syn: 



1960- 61 
1961 

1961- 63 
1963-64 

1966 



•Composition for Two Speakers 

•Two Bosho's Haiku, for female voice, flute, violin, piano and stereo tape 
•Reciprocals, for converted digital tape and two percussionists 



•Computer Va r ia t i ons (work in p 



ss) 



1966 
1967 
1967 
1967 
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Titre de I'oeuvr* 
Tiri* of the work 



Date 
Date 



Dure* 



APPENOI CES 

^ BarVde 

Disc Top* 



th* following compositions use sound maim^ml / u 



Luening 
Ussoch.v^y 



Dynamophonic Suit. (Mark II still at RCA Princeton) 



Gargoyles, far violin solo and synthesized sound, 
Creation: Prologue, for 4 cnoruse, and electronic 



1958 
1960 

1960 
1960-61 



Col 
Col 



Luening 
Nikolais * 



Study in Synthesized Sounds 



Laborintu, II, per mimi, recitantl, insieme vocole 
orchestra da camera e nostro mognerico 



Synthesis, for orchestra and top* 
Imago (bailer) 



1961 
1962 



1963 



UE 
Pet 



NEW YORK Pol^c Institute of Brooklyn 

since 1966 lfudSei in computer music with irju 7 run . 

-usic at th. Computational Cent«- Y« . L- ZTT** Pf ° 9W "" in fORrtA N (Tenney); conrinuod from wonV „s rti 

ompusotsonal Center, Yol* Un.vers.ty (no compositions) W ™" Worit at BTL > <»"«puf»r analysis a* 



Virginia (Va.) 



CHARLOTTES VI Hi C«purer Science te, University of Virginia 

campus Burrow 5500, computer-* ^.og ^ „ ^ 



Sonogram I (b ), for trumpet, hom, bau trombone 
ond compute r^yntfmi^ tope 



INSTRUMENTAL MUS IC ,'MUS I QUE I NS TR U ME N TA L E 
DEUTSCHLANO - BUNDCSttEPUBLIIC 

DARMSTADT Deutsche, *ech«nzenfrum 
no information received 

brochure is^ op _ c , ^ Qno ^ p ^ by ^ ^ ^ ^ 

TUBINGEN «, ,» fan si d^lhi- .rsstitut, Univenitdt zu Tubingen 



FRANCE 



PARIS Centre de Caicul £ lectroniaue, Compagnie Bull-Genera,-^,-, 
ordinateur (compureri Gamma 60, programmes ALGOM 1-5 (langage ALGOL) 
oumI nombreux films (own metragei) de Barbaud 



Blanche rd 
Borbaud ♦ 
Charbortnier 



l-rsorevisibles NouveaufSs (Algorithme I), 



7 \ , pour petit orchestr* 



Algorithmes, pour triod'anehes 



Nonetto in forma di triangolo, pour petit 
erssembJe instrumental 



Fanfare, pour ouatr* cuivres et soprano 



•mtr^ 0 "" 01 " pr * cieux ' Pourdouz. 



1961 
1961 

1961 
1962 



Borboud • 
Charbonnier 



Titre de I'oeuvre 



Ch ! m iorama , poor qoatuor d'ondes Mortenot, 
piano et deux percussionisres 

Reseaux a £r I ens , pour piano et clavecin 

Variation* h eu ri « t [que* , pour mandoline, 
banjo, guitare, violon, alto et violoncello 

La Va no vienne, pour petit or chejfre 

Le* Abysses, pour ensemble instrumental 

Mu»ica d'invenzione, pour deux piano* et 
petit groupe in*trumentol 

Cogitationes symbolicae l,pourdix 
instruments a cordes 

Cogitationes symbolicae 1 1 , pour vingt 
instrument* a vent 

Let Creatures, pour ensemble instrumental 



ESS 

Tap. 



Tilre de I'oeuvre 
Title of the work 
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1962 
1963 
1963 



1965 
1966 



10' 

30' 

40' 
4' 

12' 

5' 



SOJ UZ SOVET5KICH SOCIALICESKICH RESPUBLIIC (SSSR) 
Rossijskojo 

TBILISSI (TIFUS) University (?) 



(title unknown), for solo cello 

UNITED STATES OF AMERICA fUSA^ 
California (Calif.) 

PASADENA ElectroO,^ D tv bton , Surrcugn, Corporation 
Dofotron o 



Hoquetu* B . G . E ., pour six cuivre* 

PARIS Instltut Europeende Calcul Scientifique, Compagnie IBM France 
ir (computer) IBM 7090 (a portir de 1966: IBM 7094>, Xenoki* 



(popular song., including "Push Button Bertha") 



programme pub lie dans Gro 



STANFORD 
no information received (i 



Xenakis 


ST/48 - 1,240162, pour 48 Instrument, 


c 


1962 
(1959-62) 


If 




BAH 


Xenokis 


ST/10 - 1,080262, pour 10 instrument* 


c 


1962 
(1956-62) 


12' 




BAH 


Xenakis 


ST/4 - 1, 080262, pourqualuor a cord*. 


c 


1962 
(1956-62) 


12' 


GBI 


BAH 


Xenoki* 


Amorsima-Morsima (ST/10 - 2), pour 10 


c 


1962 
(1956-62) 


5* 




B&H 


Xenakis 


Morsima-Amorsimo (ST/4- 2), pour 4 


c 


1962 
(1956-62) 


11' 




BAH 


Xenakis 


A trees (ST/10 - 3, 060962), pour 10 


c 


1962 
(1958-62) 


15' 




EFM 


Xenoki* 


Strotfgie, jeu pour 2 orchestre* 


c 


1962 
(1959-62) 


10' -30' 




BAH 


Xenakis 


Eon to, pour piano et 5 cuivres ipartiellement 
calculi par ordinateur) 


c 


1964 
1 1963-64) 


18' 


CdM 


BAH 


Takahashi 


Vivikta, for solo oboe 


c 


1966 


HP 






NEDERLAND 














UTRECHT Rijkiuniversiteit te Utrecht 












computer: Electrol 


ogico X-8, own program (Computer Sound Program 1, 1966, Exp 












Koenig 


Project 1 (Model Ikompoii tion #0r Computer), 
fur Instrument. 


c 


1964 


? 






Koenig 




c 


1965 


? 







. 1966?) 



(Conn.) 



NEW HAVEN Computational Center, Yale University 

computer analysis of mu*ic (Tenoey) 1964-66, continued in New York 

jtftggjl (III.) 



URBAN A Digital Compute, Laboratory ♦ b 
see also Syn: Electronic Music 
ILLIAC (I), 



al Music Studio, University of Illinois 
program: since 1963 computer and program (IBM 7094, MUSICOMP) a, for 



also computation of ir 



Hi Iter ♦ 
Isaacson 



Algorithm^ and 1 1" (Hlll.r) 

Uliac Suite, for,tring< 

An Avalanche for Prima Donna, Pitchman, 
Pianola artd Percussionist (computer music for 

y(N.j.) 



r R * Hiller), 



1955-56 
1966-67 



21' 
6' 



" and *Non Sequitur VI" (I 
BTL+ McH+ 



BUCURESJI "Com 



r Univ«riify of B 1 



"Music for piano, brass and percussion" C 

"Only through time, time It conqu ered , for C 
9ong- 

•embl." C 
»«ombla- (work In C 



MURRAY HILL Behavioral Research Laboratory, Bell Te.ephon. Laboratories ( BTL) 
•eeaUoSyrc Electronic Music 

* (IBM 7094, Music IV) as for computation of electronic music 

Stochastic String Qua rtet (Irammtentol 
vers.on of electronic "Stochastic Quartet") 



Mu.ic for Player Plono (piano roll) 
String Complement (ind 



1963 
1963 




String, Woodwind, Bra,,, Percu»»ion, 
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Compositeur Titre d. I'oeuvre Fonction Oat* 

Compeer Title of the work Function Oaf. 



New York (N.Y.) 



NEW YORK Columbia University (in connection wihS CPEMC) 



Tokahashi (work in praams, for 13 instruments) C 1967 



OTHER RELATED EQUIPMENT /EQUIPEMENT S PE CI ALE ME N T CONCU POUR LA COMPOSITION MUSICALS 



In the USA two firm* (Buchlo Associates, Berkeley, Calif.; R.A. Moog Co., Trumandburg, N.Y.) manufacture a whole range of electronic music equip- 
ment in modular form, which can be assembled into a complete studio complement of sound generating and processing devices. Many studios in the USA 
and elsewhere now possess mainly Buchla or Moog equipment. Features of both systems lend themselves to programmable and semi -outomo tie applications . 

Other modular equipment: Gordon Mumma (CSEM, Ann Arbor, Mich.) has designed and built a number of modular signal processing devices, largely for 
live electronic performance; these are mainly at the CSEM. In Italy Gino Morinuzzi designed and built a modular studio set-up with the assistance of 
Paolo Ketoff l.Fonosynth, new model under construction 1967), and Ketoff has since developed his own version, the Synket (see NIS Film, Roma). Synkets, 
in various models, are at the American Academy in Rome, and owned by John Eaton (Roma) and William O. Smith (Seattle, Wash.), the two latter in live 
electronic performance models. New ones are under construction for Stephen Albert and Ennio Morricone (both in Roma). Jyunosuke Okuyama in Tokyo 
has constructed a number of special processing devices, used in his private studio (formerly at Sogetsu Art Center, Tokyo). 



Non-modular equipment, which forms the central port of some studios, includes: Oromics Drawn Sound (Fairs eat, UK), designed and built by Daphne 
Oram, in which ail para meters can be drawn on separate film tracks and converted directly Into sound and tap* (construction started in 1962, experi- 
mental studies 1965-66). Mistur-Troutonium, developed by Oskar Sola from the Trautonium (see appendix "Pre"), in Sola's private studio. West Berlin. 
Originally a performance instrument, Subharchord, developed at the Rundfunk- und Fenssehtachnisclsas Zentralomt in East Berlin (Ernst Schreiber), it 
similar to the Mixtur-Traufonium, and can also be used for both performance and sound generation - models hove also been installed in electronic music 
studios at DEFA Dresden, Bratislava TV, and one will be used in the studio under construction at East Berlin Radio. 

L'equipement d'un studio se compose, en general d'appareils primitivament destines soitau laboratoire ilectronique, soit a la radiodiffusion classique, 
hativement amenages d des fins de composition musioate. Nous signalons Id let quelques oas oCi, e'est au contraire, le souci musical qui a determine' la 
conception ef lo realisation d'un equipement de studio. Aux Etats-Unis, deux firmei (Buchlo Associates, Berkeley, Calif, et R.A. Moog Co., Trumons- 
burg, N.Y. ) fabriquenf toute une gomme de modules pouvant constituer one installation Co mp I ire de generation et dm manipulation du son. Ce» ensem- 
bles offrent la particularity de pouvoir irre programmes au employes selon des precedes automatiques. De son core Gordon Mumma (CSEM, Ann Arbor, 
Mich.) a projere et realist nombre d* modules convenonf particulierement d la transformation du ton lors d'exeoutiont en direct. En Italie Gino Mori- 
nuzzi e Paolo Ketoff (Rome) ont collabore a la realisation de "Fonosynth" et de "Synket", petit studio, egolemenf base sur le principe das modules. Au 
Japon, d 'autre, oppareili tp4ciaux ont ere mis au point par Jyunosuke Okuyama. 

Signalons enfin les realisations electroniques suivantes, routes specialemenf destine es d lo composition musicale, mats ne s* preientant pas sous forme d* 
modules: En Angleferre, le Oromics Drawn Sound, de Dophne Oram, ou different! porometres du son sont dessines sur des pellicuies pour Itre convertis 
directement en vibrations sonoret. Le Mixtur-Troutonium (Oskar Sola, Berlin de I'Ouest) et le Subharchord (Ernst Schreiber, Rundfunk- und Femseh- 
fechnisches Zentralomt, Berlin de I'Est) constituent deux examples particulierement elaboret d'insttuments electroniques d clavier, pouvant servir aussi 
bien comme instruments de concert que comme sources de modulation d I'innfrieur d'un studio. 
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This was originally planned as a separate publication of detailed and extensive information an studio personnel, policies, special eauioment aeeM>ta «. 

z:z^^rt:r rtfis rrrsjs • v ***? f ~ *• — « T^v^ZZS, zz 

* ~ T*— °* ** 00,0,oa ' and P**W« acceptance requirement, and working condition, for composer, hove been found to be largely 
TT". , "~!T° jVi 1 Monov ^' olthough description of special equipment in the list of compositions and in appendix "Syn" is admittedly 

imltod, further description is impractical, sine, mast studios continually replace and add to their special equipment, and detailed information on the mast 
■mportant eou.pmer* ., at any rat. mmUy mar. ooproprfotely published in article form. TfWore, the Studio Directory aons.sfs merely of a7aXr« Z. 

S *^^ h rZr * are defunct, or whose addr-s i, unknown, have been omitted. An ostorWc « preo.de. the name of 

each studio mot oefors instruction courses in electronic music. Further information should be obtained directly from the studio. 

On ftrawvora Ml la list, et I'adresu exact, de taus le, studios offlciels au privet foncrionnant de (aeon permanent*. Ne para risen t done pas let odretses 
tt. studlcc-w c«U leur activity au n'.tant pa. encore entrA dor. lo phase d. production. (•) pr.cid.Tnom deV^udTol Z^Sl 

sou. un. for— au uo. autre, d« cours d'Initlarion aux techniques de la mutique Slectrcaccuttiqu.. * ' 

SlS?*'* L-"L\ n ' T -. 1 n \* nm jr*?*?*! information, sur la structure tochniau. et administrative, ainsi que sur les condition, et le, pottl- 
^ |ravaW dan. chaqu. studra. Cependant le depou, dement de. nSponset r.cuet a fait apparatrre que let plus inteWtnts de ces aspect. - condition, 

et pauiDilite, de travail - sont presque toujour, d.finis cat par cat, et ne retf vent d 'auaurvc regie general. Ainsi nous mmmix home d inrilnu.r I. 

adr—s de, studio., au d. plus ample, details pourron, .Woumi. aux persor^ Int^e, «~-«« bom. d ,ndlqu.r le, 

Quant mm ^igmsMli . conc.rnont I'oppareillog. specifiqu. d. chaqu. studio, on pourra frouve*, dan, le. list., d'omivm er dam I 'annex, sur let ,yn- 
! M WWW ? f *£± fT t ,?f r i r : " > !l i r"! ? £ "» d * **• Ot irrfomvation. plus technique, - depioci- M - trouvnt leur place dans 

let numetr, normoux de I "Electronic Music Review", ointi que dam let out res revues specialised. 



ARGENTINA 



Estudio de Fonologfo Musical 
Laboratorio de Acustiea 
Universidad de Buenos Aires 
Peru' 294 
BUENOS AIRES 

Laboratorio de Muiica Electronica 
Cenfro Lotinoameri cono de Alto, Esfudios 

Musi coles 
Institufo Torcuato di Telia 
Florida 936 
BUENOS AIRES • 

Miguel Angel londano 
Azcuenaga 1277 Dept. B 
BUENOS AIRES 

Centro de Musiea Experimental 
Universidad Nacional 
Escuela de Arfes 
Pabellon Mexico 
Ciudad Uni vertifaria 
CORDOBA 

Horacio Voggione 

Avenida Valoi Sar, Field, 2do B 

CORDOBA 



Jan Bruyndonckx 
Bol werkstraat 13 
HERE NTALS 



Reginaldo Carvalho 
Conservaforio Nacional de Conti 
Praia do Flamengo 132 (terreo) 
RIO OE JANEIRO - Guanabara 



sh Columbia 



* Electronic Music Studio 
Department of Music 
University of British Columbia 
VANCOUVER a 



Vol T. Stephen 
Elecftogenic Music Sfudii 
15 Foirview St. 
HAWTHORN 



Bruce Clarke', Jingle Workshop 
420 St. Kildo Road 
MELBOURNE S.C. 1 



Hugh Le Caine 
Elmus Lab 

Radio & Electrical Engineering Div 
National Research Council iNRC) 
OTTAWA 7 



• Electronic Muiic Studio 
Faculty of Music 
Edward Johnson Building 
University of Toronto 
TORONTO 5 



BE LG IF. BELGIQUE 



Artene Souffriau 

Studio de Musique Electronique " B I M E S " 
42, Oreve du Caporol 
BRUXELLES 18 

Studio d. Mutique Electronique de Bruxelle. 

A.S.I.L. (APELAC) 
I 1 , Place Jean Jacob. 
BRUXELLES I 

Leo KOpper . 

Studio de Recherche, et de S t ru c tu ra t i o n, 

Electroniques Auditives 
26, Avenue Jeanne 
BRUXELLES 5 

Instituut ,oor Pt y c h oa k o es f i ek en E lektronitche 

Muziek ' I PE M) 
Ri jksuniversifeif 
Muinkkaai, 42 
GENT 



McGill University 
3500 Redpath St. 
MONTREAL 2 

Otto Joachim 
7910 Wav.ll Road 
Cote St. -Luc 
MONTREAL 



CESK0SL0VENSKO 



E xper imenfd I ne $ tiid i c 
C.skotloventky Rozhli 
Leninova nam 13 
BRATISLAVA 
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Zvukove Pracovi»lco 

£ ejkoil ovinika Televfzia 

nam SNP 38 

BRATISLAVA 

• E I ek troni eke" Studio 
£ e s koj I o v • n ik y Rozhlos 
Beerhovenova 4 
BRNO 

Studio pro Eleklronickou Hudbu 
Vyzkumny Ustav Rozhlasu a Televize 
Kladenska 60 
PR A H A 6 - Vokovice 



* EI«erronle Mu»ic Studio 

Det jydtke Muiikkontervatorium 
F j g I esangial I e' 26 
ARHUS 5 

* Jorgen Pla«tr»«r 
S tud i o 60 
Fyrrebakken 7 
KALUNDBORG 



ESPANA 



ALEA 

San 8emab* 18, atico b 
MADRIO-5 



Lolan at More*! wan Thientn 

Rue Regnoulr 

95 MARE I L EN FRANCE 

Andre Almuro 

1 04, rui dt Sfvr et 

75 PARIS 15 

Paul Arma 

132, Avenue da Clamort 
92 ISSY-LES-MOULINEAUX 

Paul Boisselet 

12, rua Gamier 

92 NEUILLY-SUR-SEINE 



Mi«h«l fano 
Aur< 



DEUTSCHLAND - B U N PES RE PUB L I K 

Otkar Sola E I e k t ro n I s ch es Studio 
im House Mori-Film 
I BERLIN 20 

Chorlottenburger Chouttee 51-55 
Thomas Kettler 

Studio f(Jr Elektronitch* Mutik Berlin 
1 BERLIN 33 
Schorlamaral laa 19 

• Studio fOf Elektronlsch* Mutik 
Technltebe Univertitat 

1 BERLIN 12 
Hordenbergifratte 34 

Studio fOr konkrata und a I ak t ran i t cha Mutik 
Schouipielhaus Bochum 
463 BOCHUM 

Studio fOr Elekfronitche Muiik 
Tachni»cKa Hochichula 
75 KARLSRUHE 
Korlttrotte 42 

* Studio fOr E I ak tron it cha Musik 
Srootlicha Hochichula fOr Muiik 
5 KOLN 

Dagoberfsfrotie 38 

Studio fur Elaktronitcha Muiik 
Westdeutscher Rundfunk 
5 KOLN 
Wollrafplotz 5 

Ton-Tri ck»tudio 
Waitdautichar Rundfunk 
5 KOLN 

Wallrofplatz 5 

Studio fOr E I ek t ron i s ch e Muiik MOnch.n 
im S i ementhou s 
8 MONCHEN 2 
Oikar-von-Millar-Ring 18 



OEUTSCHLAND - DEMOKRATISCHE REPUBLIK 



80, rua Cordintt 
75 PARIS 17 

Jaon-Etianna Maria 

Cantra Intarnotiono I da Raeharehat Mutlcoles 

5, Avenue Morizet 

92 BOULOGNE -8ILLANCOUR T 

* Group* da Raeharehat Mutiealai 
Sarvica da lo Racharcha da I'ORTF 
Cantra Bourdon 

5, Av.nua du Raetaur Poincar< 
75 PARIS 16 

Jtan Schwarz at Philip Baarz 
189, Boulavord Murot 
75 PARIS 16 



Studio Apiome 

179, Bd . St Garmoi, 

75 PARIS 7 



Horn Eugen Fri 
B i rk e n w eg 46 
3000 BERN 



(odminisf ration: 
Socia't* Aptoma 
6, tquora da I'Opero 
75 PARIS 9) 



Jacquet Gu y on ne t 

Studio da Mutique Co n » a mpo ro i na 
7, Boulavord Joequat-Dol croza 
1200 GENEVE 



Cantar for Electronic Mutic in lirael 

Hebrew Uni versi f y 

JERUSALEM 

Brocho Eden and Alexander Tamir 

P.O. Box 410 

JERUSALEM 



* Experimentafstudlo f 0 r ktlnttliche Klong- und 

Garautcherzeugung 
Laboratorium fOr Ak u 1 1 i i ch -Mui i ka I i t c ha 

G renzprobleme 
Rundfunk- und Ferniah techni ichai Zantralomt der 

Peuttchen Pott 
1 199 BERLIN-Adlerthof 



• Studio di Fonologio Musical* da Firenzo 
Vio Capodimondo, 13 
50136 FltENZE 



Studio di Fonol og i a 
R.A.I. 

Corio Sempione, 25 
20100 MILANO 



(administration: 

Direzione Generate 
R.A.I. 

Via del Bobuino, 9 
00187 ROMA) 
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Studio di Fonologio Musical. 
Gruppo 'npt' 

Riviera San Benedetto, 7 
35 1 00 PADOVA 

Electronic Music Studio 
American Academy in Rome 
Vio Angela Maslno, 5 
00153 ROMA 

Egitto Macchi 

141, Via dei Gracchi 

00192 ROMA 

G ino Morinuzzi 
Vio Anglona, 9 
00183 ROMA 

Mutica Elettronica Viva 
c/o Jon Pherteplace 
Piazza delta Rotonda, 2 
001 86 ROMA 

Paolo Ketoff 
NIS Film 

Vio Rocca di Papa 
00179 ROMA 



* Studio di Muiico EJeffronico dl Torli 
Corio VSttorio Emanuel*, 32 
10100 TORINO 

Carlo d* lncontr.ro 
Vio San Vito, 6/1 
'4100 TRIESTE 



NEPER LA ND 



• P.dacritch* Studio voor Elaktronitcha Muziak 

von da Rijkiunivanitait ta Utrecht 
Cantrum voor Hedendaogte Muziek 
Gaudeamut 
Gerard Poulaan 21 
BILTHOVEN , 

Dick Raaijmakari an Jan Boerman 
Studio voor Elaktronitcha Muziak 
Zuilingitraat 25 
DEN HAAG 

Ton BruynSI 

Studio voor Electroniiche Muziek en 

Klankbewerk ing 
Porkttraot 24 bit 

UTRECHT k 

Studio voor Elektronische Muziek von de 

Rijkiunivertiteif ta Utrecht 
Plompetorengrachr 14-16 
UTRECHT 



NEW ZEALAND 



* Electronic Mutic Studio 
Victoria University 
P.O. Box 196 
WELLINGTON 



NIPPON 



Electronic Mutic Studio 
Nippon Hoto Kyokai 
2-2 Uchitaiwoi-Cho 
Chiyodo-ku 
TOKYO 

Jyunotuke Okuyama 

130 Shigenotuke 

1 Cho-me, Seki-machi 

Nerima-ku 

TOKYO 



OS TERRS ICH 



* Studio fOr Elekfronitche Mutik 

Staatsokodemie f Or Musik and alar s t e 1 1 e nd e Kuntt 

Lothringerttratte 

WIEN 1 



POLSKA 



Studio Ektperym.ntolr 

Poltkie Radio 

Al Niepod/egloi'ci 77 

WARSZAWA 



SOJUZ SOVETSKICH SO C I A L I C E S K I C H RESPUBLIK 
Rossi jikojo 



* E k t p e ri eta n to I 1 no y a ttudiyo elektronnot m u z y k i 

Muzei A.N. Skryabina 

MOSK VA G-2 

u I . Vakhtangovo, 1 1 



SUOMI 



Electronic Music Studio 
Heltingin Ylioppisto 
Vironkatu 1CI7 
HELSINKI 17 



SVERIGE 



Elektronmusikstudion 
Sveriget Radio 
Box 955 
STOCKHOLM I 



UNITED KINGDOM 
E ng land 



Roberto Gerhard 
14 Madingl.y Rood 
CAMBRIDGE 

Roy Cooper 
Hall Croft 
Stoney Lane 

CHAPELTHORPE/Nr. WAKEFIELD 
Yorkshire 

Trittram Cory 

Wood For, Houte 

Frettingfield 

DISS 

Norfolk 

Daphne Oram 
Oramics S tud i o 
Tower Folly 

FAIRSEAT/Nr. WROTHAM 
Kent 

Daevid Allen 

97, rue Beaubourg 

75 PARIS 2 (France) 

Ron Geeiin 
34 Elgin Cretcent 
N. Kensington 
LONDON W. 1 1 

Jacob Meyerowirz 
63 Antrim Mont ions 
Antrim Road 
LONDON, N.W.3 
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Rodiophonie WorksKop 

British Broadcasting Corporation 

Delaware Road 

Maido Vale 

LONDON W .9 

Ernest Berk 
The Studio 
249 Camden Road 
LONDON N.7 

Unit Delta Plus 
c/o Peter Zinovieff 
49 Deodar Road 
LONDON S.W.15 

Desmond Briicoe 
Parton House 
Grosvenor Road 
STAINES 
Middlesex 



UNITED STATES OF AMERICA 
Col ifornio 



Buchla Ajioeiat.i ' 
BERKELEY, Colif. 94705 

* Davis Electronic Music Studio 
University of California at Davis 
DAVIS , Calif. 9561 6 

Piccolo Studio di Claudio San Yon Pan 
732 Washington Place 
LONG BEACH, Colif. 90813 

Louis and Bebe Barron Studio 
1200 N. Beverly Glen Boulevard 
LOS ANGELES, Calif. 90024 

* Ivor Darreg 

Electronic Music Enterprises 

3246 Win, low Drive 

LOS ANGELES, Calif. 90026 

* E lektron = M gI ;C' 
2825 Hyam St. 

LOS ANGELES, Calif. 90026 

Swickard Tape Recording Service 

409 Bonhill Road 

LOS ANGELES, Calif. 90049 

* Electronic Music Studio 
Music Department 

San Fernando Valley State College 
1811 I Nordhoff St. 
NORTHRIDGE , Colif. 91324 

* The Tape Music Center 
Music Department 

Mills College 
OAKLAND, Calif. 94613 

Henry Jacobs 
Box 303 

SAUSALITO, Calif. 94965 

Richard Maxfield 
455 Eddy St. 

SAN FRANCISCO, Calif. 94109 



Connecticut 



* Electronic Music Studio 

School of Music 

Yale University 

NEW HAVEN, Conn. 06520 



District of Columbia 



* Electronic Music Laboratory 
School of Music 

The Cotholic University of America 
WASHINGTON, D.C. 20017 



Georgia 



Richard Robinson 

Atlonto Electronic Music Center 

3065 Brook Drive 

DECATUR, Ga. 30033 



Illinois 



Electronic Music Studio 
Music Department 
Southern Illinois University 
CARBONDALE , lit, 62901 

Edward M. Zojda 
3635 S . 59th Court 
CICERO, III . 60650 

E I ectropho ni cs , Inc. 
747 G I ena yre Drive 
GLENVIEW, III . 60025 

* Electronic Music Studio 
Department of Music 
Bradley University 
PEORIA, III. 61606 

* Experimental Music Studio 
School of Music 
University of Illinois 
URBANA, III. 61801 



Kentucky 



* Electronic Music Project 
Deoartment of Music History 
University of Lou is vi 1 1 ■ 
Belknap Campus 
LOUISVILLE, Ky. 40208 



Louisiana 



Electronic Music Studio 
Department of Music 
Newcomb College 
Tulone University 
NEW ORLEANS, La. 701 18 

Otto Henry 

2114 Milan St . 

NEW ORLEANS, La. 701 15 



Motto cKuietti 



Boston Experimental E I ec tron i emus i c 
23 Tavern Road 
BOSTON, Mass. 02115 

* Electronic Music Studio 
School of Creative Arts 
Brandeis University 
WALTHAM, Ma, i. 02154 



Michigan 



The Cooperative Studio for Electron! 

P.O. Box 440 

ANN ARBOR, Mich. 48107 

* Electronic Music Studio 
School of Music 
University of Michigan 
ANN ARBOR, Mich . 48105 

The Prime Movers Blues Band Tape M 

1 14 N . Division St. 

ANN ARBOR, Mich. 48108 

Electronic Music Laboratory 
Department of Music 
Wayne State University 
DETROIT, Mich. 48202 
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Missouri 



Electronic Music Laboratory 
School of Music 
Washington University 
ST. LOUIS, Mo. 63130 



New Jersey 



* Music IV Facility 
Department of Music 
Princeton University 
Princeton, N.J. 08540 



New Mexico 



Rio Grande Electronic Music Laboratory 
1623 Sigma Chi Rood 
ALBUQUERQUE, N. Mex. 87106 



Electronic Music Studio 
Music Department 

State University of New York at Albany 
1 35 Western Avenue 
ALBANY, N.Y. 12203 

* Burton Kaplan 
The Barlow School 
AMENIA, N.Y. 12501 

Electronic Music Division 
Roymond Scott Enterprises, Inc 
3 Willow Pork Center 
Route 110 0 
FARMING DALE , N.Y. 11738 

USCO 

21 Church St. 

GARNERVILLE, N.Y. 10923 

Electronic Music Studio 
Creative Arts Center 
Colgate University 
HAMILTON, N.Y. 13346 

Max Brand, Electronic Music Structure, 
100-35 204th St. 
MOLLIS, N.Y.I 1423 

Her-Mar S fudio, 
19 Crossman Place 
HUNTINGTON, N.Y. I 1743 

David Behrman 
168 E. 93rd St. 
NEW YORK, N.Y. 10023 

Walter Carlos 

410 We.r End Avenue 

NEW YORK, N.Y. 10024 

Columbia-Princeton Electronic Music Center 
632 W . 125rh St. 
NEW YORK, N.Y. 10027 

Abraham H. Friich 

320 E . 53rd St. 

NEW YORK, N.Y. 1 0022 

Pefer Glushonok 
270 Riverside Drive 
NEW YORK, N.Y. 10025 

* Electronic Musi c Studio 

Intermedia Program 

School of the Arts 

New York University 

144 Bleecker St., Studio '3 

NEW YORK, N.Y. 10012 

Max Neuhaus 

210 Fifth Avenue 

NEW YORK, N.Y. 10010 



Alwin Nikolais 

185 E. Broadway, 

NEW YORK, N.V. 10002 

Steve Reich 

183 Ouani St. 

NEW YORK, N.Y. 10013 

Garry Sherman 

48 Churchill Drive 

CLIFTON, N.J. 07721 (New Jersey) 
Eric Siday 

3°0 West End Avenue 
NEW YORK, N.Y. 10024 

Studio D, Carroll Musical Instrument Studios 

209 W. 48th St. 

NEW YORK. N.Y. 10036 

The Theatre of Eternal Music 

P.O. Box 190 

Canal St. Station 

NEW YORK, N.Y. 10013 

John Cage and David Tudor 
STONY POINT, N.Y. 10980 



Electronic Music Studio 
Department of Music 
Syracuse University 
SYRACUSE, N.Y. 13210 

* Electronic Music Studio 

Independent Electronic Music Center, Inc. 
TRUMANSBURG, N.Y. 14886 



North Carolina 



Electronic Music Studio 
School of Musi c 

University of North Corolino at Greensboro 
GREENSBORO, N.C. 2741 2 



Ohio 



Sound Laboratory 
School of Music 
Ohio State University 
1899 N . College Rood 
COLUMBUS, Ohio 43210 



O rego n 



* Electronic Musi c Studio 
School of Music 
University of Oregon 
EUGENE, Oreg. 97403 



Pennsy I vonia 



• Electronic Mu,ic Center 
Philadelphia Musical Academy 
'617 Spruce St. 
PHILADELPHIA, Pa. 19103 

Sound Research Laboratory 
Department of Music 
University of Pennsylvania 
PHILADELPHIA, Pa. 19104 



Tennessee 



Electronic Music Studio 
School of Music 
George Peabody Col lege 
NASHVILLE, Tenn. 37203 



Texas 



Audiovisual Studio 
P.O. Box 471 63 
DALLAS, Tex. 75247 



DIRECTO' 



Robert C. Ehle 

2301 Halifax 

CARROLLTON, Tex. 75006 

• Electronic Music C o m po i i r i on Laboratory 

School of Music 

North Tixat Stat* University 

DENTON, Tex. 76203 

Philip Krumm 

103 Erskine Place 

SAN ANTONIO, Tex. 78201 



Computer Science Center 
Department of Mgiic 
University of Virginia 
CHARLOTTESVILLE, Va . 22901 



W isconsin 

* Electronic Composition Studios 
School of Music 
University of Wisconsin 
MADISON, Wi,. 53706 



VENEZUELA 



Estudio de Fonolog'a Musical 

Comisio'n de Estudios Muslcales 

Instituto Nacional de Cultura y lellai Artes 

Aportado de Correos de Sabano Grande No. 12488 

CARACAS 
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DESCOMPOSI" MRS 32 ' 

"de , "von", "von", etc. are indexer. ne second part 



of the name (e.g., for van Thienen, see under Tfiienen). 

Nationality is given, rather than place of birth . When two countries are listed (e.g., England-USA), the latter may onlybe the country ofa composer's 
permanent residence, and does not necessarily indicate a change of nationality. In the case of countries which have been divided since a composer's birth 
into two independent and opposed political states (e.g., China, Germany), only the present nationality is given: thus DeuhaSlond DDR, and not 
Deuftchiand-Oeutschland DDR . English and French translations of most countries con be found in the List of Countries; others ore: 

English 

Arobiyo El-Muttahida Egypt (United Arab Republic) 

Bolivia Bolivia 

BOIgarija Bulgaria 

Cuba Cuba 

Eire Eire 

Peru Peru 

Puerto Rico Puerto Rico 

Toehan Korea 

Taiwan (I 
Vietnam 
China 



The year of birth of some composers is frequently published incorrectly, and has been personally corrected by the c 
of Egard Varese, whose year of birth was posthumously discovered to have been 1883, and not 1885. 

Numbers refer to pages in the catalog: those in the main part (up to and including p. 236) are distinguished from those in the appendices by ( / ). 
This index of oomposers is divided into rwo sections: 

COMPOSERS OF ELECTRONIC MUSIC 

OTHER REFERENCES (p. 327) 



The first section contains the names of all composers of electronic music that appear in the column "Composer" . When the composer's name is preceded b 
an asterisk (*), references to him will also be found in the second section of the index. 



The second section includes all indirect references, such as dedicatees, composers of scores which have been realized electronically by another composer, 
etc. All references to other composers, living or dead, whether In dedication or in musical quotation, hove been indexed; similarly for the contributions 
of sculpton, engi n eers, etc., when closely related to rhot of the composer. Since details of authorship of texts, films, etc. have generally been omitted 
in the catalog, those names of authors which occur are considered os port of the title of o work, and are not indexed. 

Let noms figurent tels qu'ils apparaissent le plus souvenf, sur les programmes de concert. L'ordre alphcsWtique ne tient pas compte des partiouies telles aue 
"de", "von", "von", etc. (par ex. van Thienen: voir Thienen). 

On indique la notional ite du compositeur, plufflt que le lieu de noissonce. Lorsque deux pays sont mentionnes ipor ex. F rones -USA}, f, dernier indique 
la residence permonente du compositeur, cela n'impliquont pas for cement gn changement de national ite. Dans le cas des pays ayant eht, ap*es la 
noissonce du c omp o siteur, di vises en deux etats independants < Chine, Ailemogne), teule la nationality actuelle est menfionnec | De-urschland-DDft, et 
non pas Deufichlond-Deutschiond DDR). 

Lo piuparr des noduct^sns onglaises et francqises des noms de oays figurent d*ja dans la liste des pays. II fauf y ojouter encore: 



Cuba 

Eire Eire 
Peru Perou 
Puerto Rico Por fa-Rico 

Toehan Conic 
T'ai-wan Taiw 



rs ovons 'enu a taire verifier les dotes de noissonce par les compositeurs w.-mlmej. Les erreurs d ce sujet sont, en effet, fres repondues: i 
r le cas d'un compositeur oussi connu awe Varese, ne" en 1883, of non xn 1885, tomw on ecrit souvenf. 



Les cniffres qui vuivenf choque nom renvoient aux pages du Repertoire >i e :omposifeur est cite; le cas echeanf, les cniffres correspondent 6 lo liite 
principole sont separees par ( ! de ceux qui renvoient aux pages des annexes. 

La table se compose d« deux sections: 

COMPOSITEURS DE MUSlOuE £ LECTROACOUS TlQUE 

AUTRES REFERENCES (p. 327) 

Dons lo premiere section, on trou vera tous les noms qui, dons les listes, »~gurent dons lo colonne "compositeurs" . Les noms precedes d'un asterisque (*), 
vont egalement mentionnes dans lo deuxieme section de la table. 



C«l'e-ci groupe tous les norm cites d tifre indirect dedi cotai res, ou outeurs d'une portition dont la realisation electroacoustigue est dOe a un oi 
teur. . . outeurs vivonts ou morts dont un oaisage musical est cite dons une oeuvre elecfroocousfique . . . Figurent encore dans cttre section les noms des 
sculpteurs, ingenieurs, etc., dont la contribution 'ait parfie integrante d'une comoosition musicale. Seuls snt e>e amis les noms ide met feu rs en scene et 
d'outeuri de 'exfesj qui n* figurent aons le catalogue que parce qu'ils sont cites -dans le titre d'une oeuvre. 

COMPOSERS OF ELECTRONIC MUSIC 'C OMPOSI TEURS DE MUSlQUE E LE CTRO ACOUST IQUE 

Abend, George (USA, ? ) 175 280 Amy, Gilbert (France, 1936) 76 

Adomis, Mi choel (Hellas, 1929) 91, 190-191 Andreoni, Riccordo (Italia, 1929) 100-101 

Agnello, Michael (USA, ? ) 173 Andriessen, Louis I Nederiond, 1939) 119/278 

•Ahlsrrom, David (USA, 1927) 230-231, 233 / 237 , 283, 289, 297 Andrus, Donald (USA, 1935) 124, 186 

AiHcen. Robert (Conoda, 1939) 19 / 250 Angelini, Louis (USA, 1935) 103 

Akiyoma, Kunihoru (Nippon, 1929) 131-134 '294, 305 Anhalt, Istv6n (Mogyaronz6g -Canada, 1919) 17, 22, 207 

AkuWgowo, Yoswshi (Nippon, 1925) 134 Antoniou, Theodor (Hellas, 1935) 53-54, 91 

•Albert, Stephen (USA, 1 ) 106 Aponte-Ledee, Rafael (Puerto Rico, 1938) 2 

Alfonsi, Memo (Italia, 1944) 104 Apoel, (Corel (Nederiond, 1921) 124/261, 291 

•Allen, Daevid (Australia-UK, 1944) 157 / 292, 298 Appl.boum, Louis (Canada, 1918) 17, 19-20/307 

•Almuro, Andre (France, 1927) 60-62, 64-65, 73, 82, 163 / 256, 'Appieron, Jon (USA, 1939) 195, 208-209, 228 

262, 268, 296 'Aral, BOIent (TOrkiye-USA), 1919) 153, 206-207/245, 264 

Altogor (pseudonyme d* Vernier) 65 ' 294 *Armo, Paul (Mogyarorszog-France, 1905) 62 , 82-84 

•Amocher, Moryanne (USA, 1940) 187, 201 Aronis, Thomas I USA, 1935) 229 

•Amey, Frank (USA, 1924) 203 Arrigo, Girolomo (Italia, 1930) 73, 103 
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n'ev, Eduard (SSSR, ? ) 144 

t (Franc., 1926) 71-72, 38 / 244, 248, 255, 278 
•Ashley, Robert (USA, 1930) 192-194 / 237, 249, 269, 289 
Asuar, Jos* Vicente (Chile-Venezuela, 1933) 30, 46-47, 236 / 253 
Atehortua, Blot (Colombia, 1933) 2 
Atkinson, Denrm (USA, ? ) 228 
•Austin, Larry (USA, 1930) 106, 169, 179 '278, 284 
Avni, Tzvi (Israel, 1927) 19, 208 / 265 

•Babbitt, Milton (USA, 1916) 206-208 / 245, 254, 277, 310 
Bacchelli, ? (Italia, 1944) 101 

•ftodings, Henk (Nederland-Oeotjchland BRO, 1907) 5, 121-122, 
124-125, 146 / 243, 259, 261, 278-279, 282 

Baker, John (UK, 1937) 156, 163 / 264, 297 
•Baker, Robert (USA, 1933) 186 / 252 , 281, 308 

BaUsrrini, Nonni (Italia, 1935) 103 / 294 

Ballif, Cloude (France, 1924) 74-75 
•Barbaud, Pierre (France, 1911) 53 

Borbi, Alvaro (Italia, 1941) 101 

Borbi, Valeria (Italia, 1946) 101 

Bark, Jan(Sv«fi9e, 1934) 149, 179 
•Barlow, Wayne, (USA, 1912) 10, 124 

Baroni, Mario , Itoi ia, 1934) 101 

Baronnet, Jean (France, 1929) 63, 73, 35-86 / 259, 295 
Barraque, Jean (France, 1928 ) 71 /244 
Barron, Bebe (USA, 1928) 171, 204 / 269, 297 
Barron, Louit (USA, 1923) 171, 204 / 269, 297 

Barrholomee, Pierre (Belgique, 1937) VO, 12 

•Bartlett, Martin (Canada, 1939) 17 

? (Deutschland BRD, ? ) 12 4 



Ba«e ft, Leslie (USA, 1923) 195 
Baitin, ErneitfUSA, ? ) 187 
Baumann, Herbert (Deutsch land BRD, 1925) 36, 39 
•Boyle, Francois (France, 1932) 63, 74-80 f 244, 257, 266, 
269, 279 

Bazdn, Oscar l Argentina, 1936) 2-3 
•BBC Rodiophonic Workshop (UK) ctSfudio 
•Beatles, The <ct. Harrison, Lennon, McCortney, Starr) 157/ 
262, 298 

Beauchomp, James \USA, 1937) 186-187 '297 
•Beaver, Paul jn'USA, 1925) 172-173 249 

Beck, Laszl6 Mogyoronzdg, 1925) 115 

Beekwith, John (Canada, 1927) 19 

Bedford, David [UK, 19371 103, 157 

Beecroft, Norma (Canada, 1934) 208 / 263, 278 

Beetz, Philip (France, 1942) 63, 76-80, 84 1 262 , 289, 298 

Befdni, Franco (Italia, ? ) 101 
•Behrman, David (USA, 1937) 9, 191, 204 

Belai, Istvdn .Mogyarorszag, 1931) 116 
•Benvenoti, Arrigo (Italia, 1925) 101 

Berger, Roman Polska-£eskoslovensko, 19301 24-25 
•Berio, Luciano .Italia-USA, 1925) 78, 102-103 , 207 / 244-245, 
259, 262, 265-266, 284-285. 31 1 

Berk, Ernest .UK, 1909) 162, 165-166 246, 269 

Berlendis, Mario (Italia, ? ) 101 

Bernard, Guy France, 1907) 63 

Bernfeld, Ben Romihio, ? ) 143 
•Bertoncini, Mario (Italia, 1932) 106 

Beyer, Robert 'Deurschland BRD, 19011 49 

Beysf, Erienrte Belgique, 1945) 12 

Bialas, GOnter, Deutsch land BRD, 1907' 53 
"vonBiel, Michael Deutschland 3RD, 1937' 50, 200 
•Blacher, Boris Deurschland BRD, 19031 40-41 '268, 277-278 
•Blackburn, Maurice (Canada, 1914) 23 
•Blake, Michael (UK-France, 1930) 88-39, ?2, 161 / 292 

de Blasio, Antonio (Italio, 1925) 105, 107 
•Blomdahl, Karl-Birger (Sverige, 1916) 149-150 ' 262, 283 

Bodin, Lors-Gunnar (Sverige, 1935) 149-150 265, 294 
•Boehmer, <onrod | Deutschland BRD, 1941, 47, 50, 125/ 285 

Boerman, Jon .Nederland, 1923) 120-121, 124 

Boesmans, Phi Hope (Belgique, 1936) 12 

Boisselef, Paul France, 1917) 62-63 263 , 278 , 284, 300 

Bolarfos, Cesar Peru-Argentina, 1931) 2 268 

Boone, Charles USA, 1939) 175 

Bosco, Gilberto Italia, 1945) 111 

Boftje, Will Gay USA, 1925) 124, 133-134 

Boucourechliev, Andre (Bulgari jo-France, 1925) 73, 102 / 244, 260 
•Boulez, Pierre France-Deurschland BRD, 1925) 35, 65, 70 / 244 

Bourne, Craig USA, 1941) 227 

Boutilier, Thomas 'USA, ? ) 209-210 

Brand, Max Ciferreich-USA, 1896; 202-203 

Brant, Henry Canoda-USA, 1913) 234 
•Brau, Jean Louis France, 1930) 64 , 67, 32, 34, 87 / 242 , 292 

Braun, Peter Michael (Deutschland BRD, 1936) 49 

Bress, Hymon South Africa-Canada, 1931> 17 /250 

Briscoe, Desmond (UK, 1925) 163, 167-168 / 252 

Bmcic, Gabriel (Chile, 1942) 2 
•Brown, Earle USA, 1926) 68 , 77, 198, 205 / 244, 277, 295 
*Br0n, Herbert Deutschland-lsrael-USA, 1918) 49-50, 52, 186-187 / 
243, 252, 308 

Bruyndonck*. Jon (BelgiS, 1926) 13-14 245, 258 , 295 

Bruynel, Ton Nederland, 1934) 120, 123-124 / 248-249, 276, 279 
•Bryant, Allan USA, 1931) 108-109 

Bucchi, Valentino (Italia, 1916) 102 
•Buchla, Donald USA, 1937) 169 

Buckinx, Boudewijn (Belgie, 1945) 12-13 



Bukovy, Villain (Ceskoslovensko, 1932) 26 

Bull, Patricia (UK, 1945) 158 

Bunt, Richard (UK, 1941) 158 

BOrck, Fred (Deutschland BRD, 1925) 35 
•Burroughs, William (USA -UK, 1914) 158 / 249 , 296 

Burt, George (USA, 1929) 190 
•Bussoffi, Sylvano (Italia, 1931) 99 

Butler, Rory (USA, ? ) 210 
•Byrd, Joseph (USA, ? ) 173,180/289,297 

•Cage, John (USA, 1912) 102, 191, 204, 217, 225-226 / 237-238, 

243, 246, 250-251, 265-266, 276, 282 , 296 
•Callahan, Michael (USA, 1945?) 178 
:e, 1921) 85, 87 

», 1934) 74-80, 103 / 253, 279, 297 
Cardew, Cornelius (UK, 1936) 50 
•Carlos, Walter (USA, 1939) 205, 207-208 / 265, 269, 297 

Carmassi, Giuseppe (Italia, 1945) 101 
•Carpi, Cioni (Italia, 1923) 22 
Carpi, Fiorenzo (Italia, 1918) 106 
Carson, Philippe (France, 1936) 73-78 / 244, 279 
Carvalho, Reginoldo (Brosil, 1932) 15-16 
•Cory, Tristram (UK, 1925) 155, 158-159 300 
Cassuto, Alvaro (Portugal, 1938) 142 
Castiglioni, Niccolo (Italia, 1932) 103 / 245, 285 
Castillo, Graciela (Argentina, 1937?) 3 
Ceccarelli, Alberta (Italia, 1915) 101 
Ceely, Robert (USA, t930) 103, 189, 227 
Cerha, Friedrich (Osterreich, 1926) 137 /285 
•Chodabe, Joel (USA. 1938) 200 



Chodwick. Gordon (USA, 1940) 184 

Choilly, Luciano (Italia, 1920) 102 /283 

Chalmers, John H. (jr) (USA, ? ) 170/308 

Chang, Won Hyuk (Toehan-USA, ? ) 200 

Charpentier, Arthur (Canada, 1944) 19-20 

Cherney, Brian (Canada, 1942) 20 
•Chevreuille, Raymond (Belgique, 19011 7 / 278, 300 
•Chiari, Giuseppe (Italio, 1926) 99-100 

Chiggio, Ennio (Italia, 1938) 104 
•Chopin. Henri (France, 1922 ) 64-65, 90 255 , 258, 292 

Christen, Achille 'Helvetia, 1914) 92 

Christou, Jani (Hellas, 1926) 91 

Ciamaga, Gustov (Canada, 1930) 19-21 

Cipolla, Francesco (Italio, 1931) 101 
•Clarke, Bruce (Australia, ? ) 6 

Clementi, Aldo (Italia, 1925) 103, 106 / 245, 285 

Clouts, CyriHSouth Africa-UK. 1926) 159 

Clouzot, Olivier (France, 1935) 74-75 
•Cobbing, Bob (UK, 1920) 159 / 292, 295 

Cohen-Solol, Robert (France, 19431 78-80 

Compton, John (USA, ? ) 200 
•Conrad, Tony (USA, 1940) 210 

•Constant, Morius (Romtnia-France, 19251 70 / 260, 263 , 278 
•Cooper, Roy (UK, 1930) 154-155 

Coroggio, Peter (USA, ? ) 183 

Cordova, Jack ,'USA, ? ) 200 

•Corner, Philip <USA, 1933) 211-212 238, 284 , 298 

opdeCoul. Paul (Nederland, 1940) 124 
•von Cramer, Heinz (Deurschland BRD, ? I 52 / 296 

Crane, Peter (USA, 1955) 235 
"Cross, Lowell <USA, 1938) 19-20, 233 291 

Csmralan, Ldszld (Magyororsz6g, 19341 115 

Cunningham, James (USA, 1922) 184-185 249 
•Curran, Alvin <USA, 1938) 106, 109 

D'Agostini, Corrodo (Italia, 1946) 101 
Doll'Oglio, Renzo (Italio, 1924) 103 
•Darreg, Ivor (USA, 1917) 171-172 
Davidovsky, Mario (Argentina-USA, 1934 ) 206-210 / 245-246, 264, 
280-281 

Davidson, Lyle (USA, 1938) 191 
•Dovies, Hugh (UK, 1943) 156, 167-168 279 

Debras, Louis Belgique, 1938) 11-12 

Decse'nyi, Jdnos iMogyarorszag, 1929) 116 

Defossez, Rene (Belgique, 1905) 12 

Denam (cf. Eden, Tomir) 97 

Dennis, Brian (UK, 1941) t59-l60 . 237 
•Derbyshire, Delia (UK, 1937) 163, 166-167 

Dessau, Paul 'Deutschland DDR, 1894) 24, 55 /250 

van Deusen, Piefer (USA, 1935?) 175 
•Deutsch, Herbert (USA, 1932 ) 203 , 226-227 / 289 , 305 

Dianda, Hilda (Argentina, 1925) 102, 174 

Dickman, Stephen (USA, 1943) 192 
•Dissevelt, Tom (Nederland, 19211 121, 123-124 / 261, 289, 297 
•Dobrowolski, Andrzej (Polska, 1921) 139-140 / 257, 276, 283 
•Dockstoder, Tod (USA, 1932) 213-214, 227 / 250, 259 

Dodge, Charles (USA, 1942) 198, 210 ' 309-310 

Dol6k, J6n 'feskoslovensko, 1934) 25 

Donatoni, Franco (Italia, 1927) 103 / 245, 276, 285 

Donner, Henrik Otto (Suomi, 1939) 119, 147 

Dress, Michoel (Deutschland BRD-UK, 1935) 160 

Drew, James 'USA, 1929) 188, 196/ 277 

Druckman, Jacob (USA, 1928) 209-210 /266, 281 

Dufourt, Hughes (France, ? ) 93 
•Dufre-ne, Francois (France, 1930) 66-68 , 33-88 / 242 , 249, 255, 
258-259, 292, 294-295 
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Dugger, Edwin (USA, 1940) 136, 209 / 310 
Ounhom, L.K. (USA, ? ) 175 
*Dunn, Robert t USA, ? ) 212 

Earls, Paul (USA, ? | 228 
•Eaton, John (USA, 1935) 105-106 269, 284, 289 
•Echorte, Pedro (Argenfino, 1942) 3-4 ' 253 -254 298 

Eden, Bracho (Israel, 1928) 97 

Eder, Helmut (Osterreich, 1916) 53 / 277 

Edwards, Ross (Australia, 1943) 5 

Ehle, Robert C. (USA, 1940) 231 
•Eimert, Herbert (Deutschland BRD, 1897) 48-50/247, 259-260, 
268, 285 

Eismo, Will (Nederland, 1929) 119 

El-Dabh, HaKm (Arobiya El-Muftahido - USA, 1921) 206-207 / 
Ellis, Merrill IUSA, 1916) 232-233 

Engelmonn, Hans Ulrich (Deutschland BRD, 1922 ) 36, 43 / 277 
Enriquez, Manuel (Mexico, 1926) 118 

Efltvos, Pe'ter (Mogyarorszdg, 1944) 1 15-116 ' 

Epstein, Bruno Sverige, ? ) 149 / 259 

Epstein, Paul (USA, 1935) 188, 191 

Erb, Donald ,USA, 1927) 227 
•Erickson, Robert (USA, 1917) 175, 179 

Erlih, Devy .France, 1928) 77 

Escobar, Luis Antonio (Colombia, ? | 31 
•Evqng«listi, FwnwUtalia , 1926) 49, 106, 139 / 240 , 269, 276, 

•Ezaki, Kenjiro (Nippon, 1926) 187 , 209 



^Fagandini, Moddalena (UK, 1929) 160, 163 
•Fahlsfrbm, Oyvind (Sverige, 1928) 152 / 292 
Fairlie, Margaret (USA, 1928) 183, 226-227 / 298 
•Faick, Robert (USA?, 1937) 190 
Fooo, Michel (France, 1929) 63, 68 
•Fassetf, James (USA, ? ) 205 / 250 
von Feilitzsch, Karl (Deutschland BRD, 1901) 37-39 
Felciano, Richard (USA, 1930) 175, 196/250, 279 286 
•Feldmon, Morton (USA, 1926) 198, 212 / 237 282 ' 
Fellegora, Vittorio (Itol ia, 1927) 105 
^Ferpozzi, Carlos (Argentina, 1937) 4 

•Ferrari, Luc France, 1929) 72-77, 79, 94 243-244 251 7V> 
260. 266. 269, 279 ' ' 

Ferretti, Ercoiino (USA, 1920?) 190 /309 
•Ferreyra, Beorriz (Argentina-France, 1937) 77-79 

Finney, Ross Lee (USA. 1906) 195, 207 / 282 

Fortner, Jock (USA, 1936) 195 

Fronchisena, Cesor (Argentina, 1923) 4 

Fronci, Corldl Italia, 1927) 106-107 

Franks, L.E. (USA, 1931) 197 / 247, 252 309 

Friedman, Gory (USA, 1935) 209-210 
•Frisch, Abraham H. (USA. 1900) 212 

Frischknechr, Hans Eugen (Helvetia, 1939) 92 ,'281 
•Fritsch, Johonnes G. (Deutschland BRD, 1941) 47-48, 50 

Fujimuro, Osamu (Nippon, ? ) 198 ' 309 
•Fultushima, Kazuo (Nippon, 1930) 134 
•Fuller, Ramon (USA, 1930] 186 

'Gaburo, Kenneth (USA, 1928) 181, 186-187 252 * 

Gamberini, Luigi (Italia, 1938) 101 
'Garcia, Run USA, ? | 180 255, 297 

Gorflas, Robert (USA, ? | 176 

Gornier, Use | Deufschlond-France, 1927) 59 / 284, 292 
•Gamier, Pierre France, 1928 ) 59 / 284, 293 
Goslini, Giorgio (Italio, 1929) 101/267 
•Gossmann, Remi (USA, 1908) 37-38^ 180, 203 /268 
Gaufhier, S.'mone (France, ? ) 74 
Gazelle, Didier (Belgique, 1940) 11, 1 3 ' 256 
Geesin, Ron (UK, 1943) 160-161 
on Gelder, Han (Nederland, ? ) 120 
Gellhorn, Martin (UK, 1945) 156 
•Gelmetti, VTttorio (Italia, 1926) 100. 105, 107, 109 258 
Genzmer, Harold (Deutschland BRD, 1909) 36 
Gerhard, Roberto .'Esparto-UK, 1896) 154^ 163-164 ' 264 305 
Ghent, Emmanuel (USA, 1925 ) 209 , 227 
Giltay, Berend , Nederland, 1910) 119 
Giorno, John (USA, 19361 204-205, 213 / 293 
•Girord, Pierre, iFrance, ? ) 85 
Glanville, Ranulph (UK, 1946) 158 
Glasgow, Hugh (USA, 19331 19 
Glushanok, Peter (USA, 1914) 213 
'Gnazzo, Anthony J . (USA, 1936) 19-21, 191-192 213 
Gcdziatslcy, Vitaly (SSSR, 1936) 144 
Goethals, Lucien (Belgie, 1931) 11-13 / 256 295 
•Goeyvaerts, Korel (Belgie, 1923) 12, 49 
Goldman, Peter Emanuel (USA, 1939) 213 
•Goldstein. Malcolm (USA, 1936) 207-208 
Gomez, Italo (Italia, 1933) 99-101 
Gonzoles, Agwstfn (Esparto, 1927) 57 
Gorter, Klous i Nederland, 1901 ) 119 
Gotrwald, Gyrus (Deutschlond BRO, 1925) 53 
•Groiner, Ron (Australia-UK, 1922) 160 
Grou, Charles 'USA, ? ) 209 
Grooer, Victor A. (USA, 1937) 235 -'250 
Gredinger, Paul i Helvetia, 1927) 49 
Greussoy, Patrick (France. 1944) 68 / 289 



•Grigsby, Beverly (USA, 1928) 174 

Grogerovd, Bohumila (Ceskosiovensko, 1921) 28 / 293 

Groot, Rens (Nederland, 1930) 124 
•Grossi, Pietro (Italia, 1917) 100-101, 103 

Grossman, Gary (USA, 1942) 187 /308 

group (♦ McMohan) 188 

Group Ongaku I Nippon) 132 

group (Velvet Underground) 224, cf. also Velvet Underground 
Gruber, Heinz Karl (Osterreich, 1943) 137 / 263, 281 
GrOnbau, Lutz (Deutschlond BRD, 1929) 40 
gruppo ( Nuova Consononza ) 1 06 / 262 
gruppo (SMET Torino) 111 

Guaccero, Domenico (Ital ia, 1927) 105-107, 110 / 278 
Gudmundsen-Holmgreen, Pelle (Oanmark, 1932) 32 
Guthro, James (Conada, 1923) 20 

Gurtmon, Newman (USA, 1927) 197 / 244, 247, 252, 309 
Guyonnet, Jocques (Helvetia, 1933) 93 
•Gysin, Brian (USA, 1916) 83, 117, 204-205/293 

Hai-Luen (Zhonggwo-USA, ? ) 183 

Holffter, Cristobal (Esparto, 1930) 57-58, 125/286 

von Hall, Morleen (Nederlond, 1928) 120 

•Hombraeus. Bengt (S verige, 1928 ) 49, 53, 102, 149 / 262-263 281 
Hamm, Charle, (USA, 1925) 185-186, 188 -'237, 252 

•Honisch, Eduard (Deutschlond BRD, 1908) 52 
Hanw{, Jan (Ceskceiovereko, 1915) 28 / 278 
Harrison, George (UK, 1943) 157, cf. also Beatles 
Hartig, Heinz Friedrich (Deutschland BRD, 1907) 40-41 / 278 

Hass.ll. j'onfUSA. 1937) %, 4a,')04, ^ ^ 
Hattwig, Martin (Dwtichland DDR, 1920) 56 

Houbenstock-Romati, Roman (Polsfca-lsro«l-0,rem»lch, 1919) 35 41 
72, 136 / 286 ' 

Heck, Ludwig (Deutschland BRD, 1901-1966) 35 

Heicking, Wolfram (Deutschlond DDR, 1927) 55 
•Heidsieck. Bernard (France, 1928) 81 / 254-255, 258 291 293 
•Heineman, John 'USA. 1939) 106 

Heiss, Hermann (Deutschland BRD, 1897-1966) 44-45 49 
Helisttt, Poavo (Suomi, 1935) 147 
Henry, Otto (USA, 1933) 19, 188-189, 229-230 
•Henry, Pierre iFrance, 1927) 69-72, 79, 35-87 / 247-249, 252 260 

263-264, 266-269, 295, 300, 305 
Henshilwood, Donald (UK, ? ) 168 

Henze, Hons Werner 'Deutschland BRO-ltolia, 1926) 51 / 283 
Heuser, Kurt (Deutschland BRD, 1902-1965) 38 
Hidalgo, Juan (Esparto, 1927) 74 
•Higgins, Dick (USA, 19381 215-216 
Higgins, Houston (USA, 1940) 231-232 / 297 
Hill, Alec (UK, 1941) 167 

•Hiller, Lejaren A. (jr) (USA, 1924) 185-187 / 252-253 264 281 
285, 308, 313 

Hirtbl, Josef Ceskosiovensko, 1920) 28/293 

Hobos, Barbara (Canada, 1944) 17 

Hodeir, Andre iFrance, 1921) 70 ''251, 289 

Hodel I, Ake (Sverige, ? ) 150 /254,293 

Hodgson, Brian .UK. 1938) 163, 167 

Hoffmann, James (USA, 1929) 185 
•Hohensee, Wolfgang (Deutschland DDR, 1927) 55-56 
•Hopfner, Herwarf (Deutschland DDR, 1927?) 55-56 
•Hornig, Rainer f Deurschland DDR, 1935) 55 

Horvdth, Josef Maria (Magyarorszag-CHferreich, 1931) 136 

Howard, Dean C. (USA, 1918) 185 

Howe, Huberts, (jr) (USA. ? ) 198-199, 209-210 / 309-310 
Hrisanide, Alexandnj (Romtnia, 1936) 143 
Huber, Klaus (Helvetia, 1924) 94/277 
HObner, Peter (Deutschland BRD, 1940) 48 
Hughes, Phil {USA, 1940) 190-191 
Hulrberg, Cortland (USA-Canada, 1931) 17 
Humperf, Hans Ulrich (Deutschland BRD, 1940) 48 
Hunkins, Arthur (USA, 1937) 227 
•Hunt, Jerry iUSA, 1943) 231-232 
Hunter, Donald (USA, ? ) 228 

•Ichiyonagi, Toshi (Nippon, 1933) 129, 131-133, 216 / 238-239 246 
256, 258 , 265 , 282 , 305 ' ' 

inconnu (Italia) 112 
inconnu (Krakowi 139 

inconnu (Budapest, California, Leningrad, Moskva, Nederland, 

Sverige) cf. Unknown 
inconnu (Wien) cf. Unbekannt 
de Inconfrera, Corlo (Itolia, 1937) 111-112 
Irino, Yoshiro (Nippon, 1921) 129 
Ishii, Moki (Nippon, 1936) 129 
Ittmonn, Trudi (Nederland, 192D 123-124 
Ivey, Jean Eichelberger (USA, 1923) 19, 191 / 250 

•Jacobs, Henry 'USA, 1924) 176 / 251, 280-281 
•James, Bob (USA, 1939) 195 / 249, 256, 289 

Janson, Alfred (Norge, 1937) 135 

Jarfas, Tamds Magyarorszag, ? -1966) 116 
•Jarre, Maurice 'France, 1924) 65 
•Jepson, Warner IUSA, 1930) 176, 179 

Joachim, Otto Deutschland-Canada, 1910) 22 

Johonnsson, MognJ, BleVdal (fsland, 1925) 96 

Johanson, Sven-Erik (Sverige, 1919) 152 

Johansson, Bengt 'Suomi, 1914) 147 
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Johnson, BengtEmil (Sverige, 1936) 150/265, 293 

Johnson, Ray (USA, ? ) 205 / 295, 298 
•Jonas, Jo* (USA, 1934) 216 

Jones, Owen (USA, ? ) 201 

Jorns, Helge (Deutschland 3RD, 1941) 147 

Joieck, Gilnfer (Deutschland 00R, 1934) 56 
Mudd, Frederick C. (UK, 1913?) 161 / 285 

Jyrkiainen, Reija (Suomi, 1934) 147 

KabehSc, Miloslav (Ceskoslovensko, 1908) 28 

Kaczinsky, A. (France?, ? ) 90 

Kaegi, Werner (Helvetia, 1926) 93/289 
•Kogel, Mauricio i Argentina -Oeurschland BRD, 1931) 2, 47, 50, 52- 
54, 125 / 237-238, 260, 270, 282 , 286, 300, 305 

Kahowez, GUnter (Osterreich, 1940) 137 

Kalc.6, Josip (Jugoslavija, ? ) 113 

Kapr, Jan (Ceskoilovensko, 1914) 28 
•Karkoschka, Erhord (Deutschland 8R0, 1923) 52 

Kallfk, Vdclov (Ceskoslovensko, 1917) 26 /278 
*Kayn, Roland (Deurschland BRD, 1933) 46. 106 / 237, 285 

Keane, David R. (USA, 1943) 228 

Keezer, Ronald (USA, 1940) 235 

Kelemen, Milko (Jugoslavija, 1924) 54 282 

Keller, Homer (USA, 1915) 228 

Kessler, Thomas (Helvetia-Deutschlond BRD, 1937) 40 
Killmayer, Wilhelm (Deurschland BRD, 1927) 52-53 
•Kingsley, Genhon (Osrerreich-lsroel-USA, 1922) 222 / 267, 297 
KlrtSly, Ern6 (Jugoslavija, 1919) 113 

Kirchner, Leon (USA, 1919) 216 — 

•Klebe, Giselher (Deurschland BRD, 1925) 41, 49 / 278 

Klimko, Ronald (USA, 1936) 235 
•Knight, Morris (USA, 1933) 177, 182 

*Koenig, Gottfried Michael (Deurschland BtD-Nederland, 1926) 49- 
50, 125 /248, 276, 286 

Kohoutek, Ctirad (Ceskoslovensko, 1929) 26 
•Kola-P, J iff (Ceskoslovensko, 1912) 28/293 

Kolman, Peter (Ceskoslovensko, 1937) 24 

Komorous, Rudolf (Ceskoslovensko, 1931) 27-28 / 264 

Kon, Shirfl (Nippon, 1905) 127 

vande Kooy, ? (Nederlond, ? ) 120 
•Kosugi, Takehisa (Nippon, 1938) 130. 132-134, 216-217 

Kotfk, Petr (Ceskoslovensko, 1942) 27, 50 

Kotonski, Wtodzimierz (Polska, 1925) 50, 139-140 /257, 276, 283 
Kox, Hans (Nederlond, 1930) 122-124 
Krause, Manfred (Deutschland BRD, 1933) 40 
Kreichi, Stanislav (SSSR, ? ) 144 

KiWk, Ernst (Osterreich-USA, 1900) 40, 49, 54, 174, 191 /248, 
254, 277, 286 

Krieger, Armando (Argentina, 1940) 1 
"Kriwet, Ferdinand (Deutschland BRD, 19*2 ) 40, 54 / 294 

Krftpfl, Francisco (Argentina, 1928) 1 
•Krumm, Philip (USA, 1941) 169-170, 193. 233-234 
•Kubiczek, Walter (Deutschland DOR, 1931?) 55/249 

Ku<!era, ViSclav (Ceskoslovensko, 1929) 27 

Kuhl, Rolf (Deutschland DDR, 1928?) 55-56 

Kuksa, Emanuel (Ceskoslovensko, ? ) 25-26 

Kupka, Karel (Ceskoslovensko, 1927) 27 / 278 

Kupkovic 1 , Ladislav (Ceskoslovensko, 1936) 24-25 

KUpper, Leo (Belgique, 1935) 9-10 294 

Kurenniemi, Erkki (Suomi, 1941) 147 

Kurtog, Gyorgy (Magyarorszag, 1926) 116 
•Kurth, Addy (Deutschland DDR, 1922 ) 55-36 / 250 

Kuusisfo, llkka tfuomi, 1935) 147 

Kyrou, Mireille (nom de jeune fillet Chomoss; France, 1931) 73-75 
260 

Lobbe, Adolph L. (USA, 1941) 232-233 

Lachenmann, Helmut (Deutschland BRD, 1935) 12 / 283 

La fosse, Roger (France, ? ) 59 

Lang, Max (Helvetia, 1917) 94 
•Lanza, Alcides (Argentina, 1929) 208-210 / 253 

Laske, Otto (Deurschland BRD, ? ) 192 
•Laszlo, Alexander (Magyarorszag -USA, 1895) 170 / 252, 279 

Lawryshyn, Zenoby (Conoda, 1943) 20-21 
•Lebl, Valdimfr (Ceskoslovensko, 1928 ) 28 294-295 
•Le Caine, Hugh (Conoda, 1914) 17 250 

Lecci, Auro (Italia, 1939) 101 

de Leeuw, Ton (Nederlond, 1926) 122 279 
•Lennon, John (UK, 1940) 157, cf. also Beatles 

Lentz, Daniel (USA, 1941) 191-192 

Leppard, Raymond (UK, 1927) 161 

Lerman, Richard (USA, 1944) 190-192 

Leslie, Desmond (UK-Eire, 1923) 162 /254-255 

Levy, Burt (USA, 1935) 186 

Lewin, David (USA, ? ) 197 / 244, 247, 252, 309 

Lewin-Richrer, Andres (Espana-USA, 1937) 207-208 / 265 

Lewis, James (USA, 1940) 187 

Liberovici, Sergio (Italia, 1930) 104 

Lidholm, Ingvar (Sverige, 1921) 149 / 286 
•Liebermann, Rolf (Hel vetio-Deutschland BRD, 1910) 46 
*Ligeti, Gyorgy (Magyarorszog-Osterreich, 1923) 50 / 259-260 

Lilburn, Douglas (New Zealand, 1915) 19, 126 

Lilien, Ignoce (Polska -Nederlond, 1897-1964) 120 

Lin, Erh (T'ai-won - USA, 1934) 186 

Lindblod, Rune (Sverige, 1923) 152 / 259 

Lockwood, Anno (New Zealand-UK, 1939) 159 / 295 



Logorheris, Anestis (He I las -Osrerreich, 1921) 137 / 281 
Lohoefer, Evelyn (USA, 1921) 181-182 
Longfellow, Gordon (USA, 19337-1960?) 177 /251 
Longton, Michael (Canoda, 1939) 17 
Loose, Mia (Belgie, 1938) 12 
Lora Totino, Arrigo (Italia, 1928) 111 / 295 
Lorenrzen, Bent (Danmark, 1935) 32 
Losonczy, Andor (Mogyoronzog-Csterreich, 1932) 136 
Lothar, Marc (Deutschland BRD, 1902) 37-39 
Loughborough, William (USA, ? ) 180/251, 281 
•Lucier, Alvin (USA, 1931) 191-192 /246, 309 

•Luening, Otto (USA, 1900) 106, 205-208 / 245-247, 251, 253, 255, 
263, 277, 280-283, 311 
Lukacs, Jdhos (Magyarorszag, 1935) 115 
Lundsten, Ralph (Sverige, 1936) 149-150/265 
Lunetta, Stanley (USA, 1937) 169 

von Moorn, A. (Nederlond, ? ) 120 

Maas, GOnrer (Deutschland BRD, 1923) 53-54 / 254, 291 

Moayani, Ami (Israel, 1936) 98, 208-209 / 280 

Mobarak, Carlos Jimenez (Mexico, ? ) 118 
•Macchi, Egisto (Italia, 1928) 107 

Mflche, Francois -Bernard (France, 1935) 73 , 75-77, 94, 141 / 244, 
251, 260, 269, 279 

Moclnnis, Donald (USA. 1923) 207, 235 / 286, 311 

Maciunas, George (USA, ? ) 217 
•MacLow, Jackson (USA, 1922) 217 / 293 

Maeonie, Robin (New Zealand, 1942) 48, 126 

Moddax, Arthur (USA, 1940) 141, 186 

•Moderno, Bruno (lialio-Deurschlond BRD, 1920) 43,102-103, 110/ 

245, 259-260. 262. 285 
Madge, Geoffrey (Australia, 1941?) 124 
•Mpginnis, William (USA, 1938) 179 
Mogne, Michel (France, 1930) 82 / 259 
•Majewski, Hans-Martin (Deutschland BRD, 1911) 35-36 
Moksimovic, Rojko (Jugoslavija, 1935) 198 , 209 / 309-310 
Malec, Ivo (Jugoslavija-Fronce, 1925) 72, 74-77, 79, 88 / 244, 266, 
269, 279 

Mai ipiero, Riccordo (Italia, 1914) 103 /285 

Malovec, Jozef Ceskoslovensko, 1933) 24-25 /264-265 

Mangione, Amelia ..Italic, 1942) 101 

Mangs, Runar I Sverige, 1928) 10 
•Monupelli, George (USA, 1931) 194 

Manzoni, Giacomo (Italia, 1932) 103 /285 

Moranco, Lucia • Italio-Argentina, 1934) 1-2 

Marchetti, Walter (. Italio-Esparia, 1931) 58 

DeMorchi, Giulio ■Italia, 1931) 111 

Marco, Tomos (Espana, 1942) 57 

Marega, Serene I la (Italia, 1934) 104 

de Marez Oyens, Tera (Nederlond, 1932) 1 19 

Margani, Franco (Italia, 1941) 101 
•Marie, Jeon-Etienne (France, 1917) 64-65, 74, 76-77, 118 / 279 

MorieMn, Pierre (Helvetia-France, 1935) 48 
•Morinuzzi, Gino Ijr) 'Italia, 1920) 103, 105, 107-108, 110 

Morkowski, Andrzej Polska, 1924) 139-141 

Marks, Graham (USA, ? ) 200 

Marshall, Dennis (USA, 1942) 229 

Marshall, Ingram (USA, ? ) 209-210 
•Martin, Anthony iUSA, 1936) 179 
•Martin, Genevieve (France, 1929) 76 
♦Martin, George 'UK, ? ) 157 / 298 

Martin, Vernon 1 USA, 1929 ) 233 

Martirano, Solvatore .USA, 1927) 178. 186 / 252, 308 
Marttinen, Touno Suomi, 1912) 148 
Masseus, Jan i Nederlond, 1913) 120 
Mather, Bruce (Canodo, 1939) 20 

•Mathews, Max V. 'USA, 1926) 197-198 ' 245, 247, 251-252, 
297, 309 

Moticic, Jonez (Jugoslavija-Fronce, 1926) 80 

Matsudairo, Yori-Aki (Nippon, 1931) 129 
•Matsushita, Shin-lchi (Nippon, 1922) 127-1 28 . 276, 281 

Matrhus, Siegfried .Deutschland DDR, 1934) 56 
•Moxfield, Richard USA, 1927) 177, 217-218 ■ 269 

Mayhew, Thomas IUSA, 1939) 187 

Mayr, Albert Italia, 1943) 100-101 

Mayuzumi, Toshiro . Nippon, 1929) 128-129, 131 254 , 267 , 283 

Mazurek, Bohdon Polska, 1937?) 140 
•McCartney, Paul UK, 1942) 157, cf. also Beatles 

McDermed, Charles (USA, ? ) 169 

McDowell, John Herbert (USA, 1926) 162, 218-219 

McKenzie, Gary .USA, 1943) 119 

McMohan, Robert H. USA, ? ) 188 

Mebius, Johon (Nederlond, 1943) 124 

Medolla, David I Pilipines-UK, 1942) 138 

de Meester, Louis Belgie, 1904) 7, 11-13 / 256, 278, 295 

Mellnos, Arne (Sverige. 1933) 119, 150, 179 

Mendes, Gilberto iBrasil, 1922) 16 / 238 , 276, 281 

Mercure, Pierre (Canada, 1927-1966) 21-22 / 246, 305 

Merilflinen, Usko 'Suomi, 1930) 147 

Meshchaninov, Petr SSSR, ? ) 144 

Messiaen, Olivier (France, 1908) 70 

Mestre, Luis i Cuba-USA, 1938) 181 

Mestres Quodreny, Josep M. (Esparto, 1929 ) 57 / 305 
•MEV (Roma) 108-109 / 295 

Meyer, Axel (Nederlond, 1940) 124 
•Meyer-Eppler, Werner (Deutschland BRD, 1913-1960) 43 
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Meyerowitz, Jacob (South Africa-UK, 1928) 163 

Meyers, Emerson (USA, 1910) 181 

Meyer-Tormin, WolfganB (D«,t,chlond BRD, 1911) 12 

Migliardi, Mario (Italia, 1919) 102/28? 

Miho, Keitaro (Nippon, ? ) 129 / 289 

Milde-Meissner, Hanson (Deurschland BRD, ? ) 53 

Miletii, Miroslav (Jugoslavija, 1925) 113-114, 119 

M.lhaud, Darius (France, 1892) 71 /250 

Mi 1 1 ikon, Abby (USA, ? ) 200 

Mills-Cockell, John (Canoda, 1943) 20 

MimoroSlu, 1 1 Kon (Ttlrkiye-USA, 1926) 208-210/265-266 

M.yoshi, Akira (Nippon, 1933) 128 / 265, 281 

Mizelle, John (USA, 1940) 169 / 278 

Mizuno, Nobutaka (Nippon, ? ) 127, 132 

Mogg, W. (Nederlond, ? ) 120 

Montijn, Aleida (Nederlond -Deutschland BRD, ? ) 46 

Moore, Michael (USA, ? ) 173 
•Moron, Robert (USA, 1937) 179 

Morel, Francois (Canoda, 1926) 23 / 250 

Moretto, Nelly (Argentina, 1925) I 
♦Morgan, Jeff (UK, 1939) 48 * 
•Moral, Mokoro (Nippon, 1930) 128-129 / 267, 276 281 283 

Morricone, Ennio (Italia, ? ) 106 
Morris, Franklin E. (USA, 1920) 226 
•Morthenson, Jan W. (Sverige, 1940) 103, 150-151 / 284 
Moschetti, Giorgio (Italio, 1944) 111 
Moszumortska-Nazar, Kryjfyna (Polska, 1924) 141 
•Momma Gordon (USA, 1935) 192-194 / 242, 249, 253, 269, 289 

Musto, Roberto (Ita)f a, 7 ) ||| 1 ' ' ' 

Myhill, John (UK-USA, 1923) 187, 227/308 



•Noncorrow, Conlon (USA-Mexico, 1912) 118 
Nannucci, Mourizio (Italia, 1938) 101 
NoprovnJV, Milan (Ceskoslovensko, ? ) 28/293 
Noumonn, Siegfried (Sverige, 1919) 149 / 284 
Navarro, Jorge Arandio (Argentina, 1929) 3 
Neef, Hermann (Deutschland DDR, 1916) 55 
Neemon, Larry (USA, ? ) 186 
de Neeve, Robert (Nederlond, 1943) 124 
Nemtfn, Aleksandr (SSSR, ? ) 144 
•Neuhaus, Max (USA, l9"*o» 219 / 238 256 280 

Newson, George (UK, 1932) 164 ' 
Niehaus, Manfred (Deutschland BRD, 1933) 47 
Niemann, Chorlotte (Deurschland BRD, 1915) 43 
Nierenberg, Ron (USA, ? ) 200 

Niikuni, Seiichi (Nippon, 1925) 59, 130-131/292-293 
Nikola,,, Alwi„ (U SA, 1912) 207-209, 214-215, 220 / 253, 311 
Nikolsky, Nikolai (SSSR, ? ) 144 ' 
•Nilsson, Bo (Sverige, 1937) 50, 151 / 276, 281, 286 
Nilsson, Leo (Sverige, 1939) 149-150 / 265, 305 
Nitschke, Manfred (Deutschlond DOR, 1926)' 56 / 255 
Nono, Luigi (Italia, 1924) 103-104 / 283 
Nordheim, Arne (Norge, 1931) 135 / 269, 279 
Nrfrgdrd, Per (Danmark, 1932) 34 /279 
Novak, Lodislov (Ceskoslovensko, 1925) 26, 29 / 294 

Obradovic', Aleksandar (Jugoslavija, 1927) 113, 210 

O'Connel, Jomes (USA, ? ) 200 

Odd, Conny .Deutschland DOR, 1916) 55 

Olejor, Peter (USA, 1937) 20 * 
Oliveiro, Willy Corr#a de IBrasil, 1938) 16 
•Olivercs, Pauline (USA, 1932 ) 21, 175, 178-179, 209 / 2 91 
Olivier, Jacques (Helvetia, ? ) 93 
Olnick, Harvey (USA -Canoda, 1917) 18-19/250 
Olzon, Sraffan (Sverige, ? ) 151 
Ooki, Hideko (Nippon, 1919) 127 
•Oram, Daphne (UK, 1925) 155-156, 163 / 253 , 297, 305 
Ostryniec, J. P. (USA?, ? ) 188 ' 

de Pablo, Luis (Espana, 1930) 57 

Paccognini, Angela (Italia, 1930) 103 f 286 
^Pode, Else Morie (Danmark, 1924) 33-34 
•Poik, Nam June (Taehon-USA, 1932) 48 

Paoletti, Giancarlo (Italia, 1932) 101 

Paporisz, Yoram (Polsko-lsrael, 1944) 97 /280 
^Poraskevo.'dis, Grociela (Argentina, 1940) 2 
•Parmegioni, Bernard (France, 1927) 65, 73-80, 83 / 289 297 

Part, Arvo (Esronskaja-SSSR, 1935) 144 " 
•Pascal, Claude (France, 1921)86 
Patachich, I van (Magyarorszag, 1922) 115 
Patkowski. J 6zef< Polska, 1929) 139-141 
Payne, Frank L. (USA, 1936) 232-233 
Pedersen, Jens Wilhelm (Danmark, ? ) 34 
Pedersen, Paul (Canada, 1935) 19-20, 22 
Pellegrini, Valentino (Italia, 1938) l6l 
Penderecki, Krzysztof (Polska, 1933) 139-141/264 283 
Penndorf, Wilhelm (Deutschland DDR, 1932) 55 
•Perini, Luc (France, 1934) 74-76, 78, 80, 83 
•Perrey, Jean-Jacques (France-USA, 1929) 222 / 257 267 297 
Perry, Korhryn (USA, 1940) 226 ' 
Petr*, Ivo (Jugoslavija, 1931) 113 

Petronio, Arthur (Italia-Fronce, ?) 88, 90 / 292, 294 
Petrowirz, Thomas (Canada, 1943) 17 
Pfeiffer, John (USA, 1920) 182 
Pfisrer, Hugo (Helvetia. 1914) 94 
•Phetteplace, Jon (USA, 1940) 99, 101, 108-109 



Philippor, Michel (France, 1925) 70, 72-73, 75 / 243-244 249 267 
•Pierce, John R. (USA, 1910) 197-198 / 245, 247 252 309 ' 

Plnillo, Enrique (Peru', 1927) 210 ' ' 

PiKos, Alois (Ceskoslovensko, 1925) 26 / 268, 286 

Plaerner, Jorgen (Danmark, 1930) 32-33 

Pololanfc, Zdenifc (Ceskoslovensko, 1935) 26 

Pongracz, Zolton (Magyororszog, 1912) 119 

Ponse, Luctor (Nederlond, 1914) 1 19 

Popp, Andre (France, 1924) 83 / 260 

Partner, Paul (Helvetia, 1925) 53/296 

Pofteboum, William (USA, 1930) 19 
•Pousseur, Henri (Belgique, 1929) 9-10, 12, 49,102 / 238 256 259- 

260, 285-286, 305 
Powell, Mel (USA, 1923) 181, 207 / 246, 264 279 
Powell, Morgan (USA, 1938) 187 
Prehn, Tom (Danmark, 1938) 32 
Preston, Don (USA, ? ) 173 
Prieto, Claudia (Espofo, ? ) 57 
Puig, Michel (France, 1930) 80 

Quon, Young Joo (Toehan, 1940) 181 

•Raaijmakers, Dick (Nederlond, 1930) 120-123 / 259 261 279 797 
Robe, Folke (Sverige. 1935) 147, 151-152, 179 
Radouer, Irmfried (Osrerreich, 1928) 136 / 282 , 291 
Radovanovir/, Vlodan (Jugoslavija, 1932) 113, 141 
Rampozzi, Teresa (Italia, 1914) 104-105 
Randall, James K. (USA, 1929) 198-199 / 309 
Rands, Bernard (UK, 1935) 200 

Ranki, Gydrgy (Magyarorszag, 1907) 115 ^^^^^^^^^ 

de Roulin, Bernard (France, 1933) 74-76 

Routenboch, Gerhard (Deutschland BRD. 1944) 48 

Redner, Harry (Australia-UK, ? ) 103 
•Reibel, Guy (France, 1936) 78-80 

Reich, Steve (USA, 1936) 177, 220 
•Reid, Ross (USA, 1932) 186 

Reynolds, Roger (USA, 1934) 132, 194 
•Richards, Emil (USA, ? ) 172 

•Riedl, Josef Anton (Deutschland BRO, 1929) 51-54 / 248 , 257, 

Riehm, Rolf (Deutschland BRD, 1937) 54 
Riehn, Roiner (Deutschland BRD, 1941) 119 
Rigbarrs, ? (Nederlond, ? ) 120 

•Riley, Terry (USA, 1935) 177-178, 220 / 237, 256, 289, 298 
Risset, Jean-Claude (France, 1938) 198 / 309 
Rissin, David (Brasil -France, 1938) 78 

•Robb, John Donald (USA, 1892) 19-20, 199, 201, 226-227 / 250 
Roberts, Arthur (USA, 1912) 183 / 298, 308 
Robinson, Richard (USA, 1923) 19, 21, 183, 227 
Rohlig, Eginhard (Deutschland DDR, 1928) 56 
Roll in, Monique (France, 1927) 70 
Rondano, Miguel Angel (Argentina, 1934) 2-3 
Rosenfeld, Gerhard (Deutschland DOR, 1931) 56 
Rosenmann, Mauricio Argentina, ? ) 76-77 
Rosseou, Norbert Belgie, 1907) 12 
•Rotter, Jorge (Argentina, 1942) 49 
Rudin, Andrew (USA, 1939) 228-229 
Rudnik, Eugeniusz i Polska, 1933) 140-141 
ROfer, ROdiger i Deutschland BRD, 1933) 40 
Rusling, Terry (Canoda, 1932) 12, 18-21, 187 
RuSicka, Rudolf (Ceskoslovensko, ? ) 26/ 307 
Rydman, Kari .'Suomi, 1936) 148 
•Rzewski, Frederic (USA, 1938) 56, 108-109, 200 

Sodai, Yitzhak (BOIgarija-lsrael, 1935) 98 
•Sohl, Michael (USA, 1934) 216, 221 

Soito, Wotaru (Niopon, 1937) 128 

Sakac*, Branimir (Jugoslavija, 1918) 113-114 
•Sola, Oskor (Deutschlond BRO, 1910) 35-40 /252, 256 268 

Solmenhaoro, Erkki (Suomi, 1941) 147-148 
•Solzedo, Leonard I UK, 1921) 158 /280 
•Sandloff, Peter (Deutschland BRO, 1924) 36-39 

Sandusky, Kent (USA, ? ) 186 

San Yon Pon, Cloudio (Zhongguo-USA, 1944) 170-171 / 298 
•Soracino, Doriano (Italia, ? ) 111 
Sasse, Karl Ernst (Deutschland DOR, 1923) 55 
Sassi, Roland (Helvetia, 1928 ) 92-93 
Sauguet, Henri (France, 1901) 71-72 / 243-244 
Savage, Robert Cosmos 'USA, 1938 ) 221 
Savouret. Alain (France, 1942) 78-79 
Scondrett, John (USA, 1943) 235 

Schaeffer, Myron (USA-Canada, 1908-1965) 18-19 / 250 
•Schaeffer, Pierre (France, 1910) 69-74, 79-80 / 243-244 248-249 

260, 263, 268-269, 300 
•Schafer, R. Murray (Canada, 1933) 22 

Schflffer, Bcgusfow (Polska, 1929) 141 

S chat, Peter (Nederlond, 1935) 119-120, 124 /276, 279 305 

Schibler, Armin (Helvetia, 1920) 93-94 

Schirren, Fernand (Belgique, ? ) 7 
^Schlotrer, Gerd (Deutschland DDR, 1930) 56 
•Schttnbach. Dieter (Deutschland BRD, 1931) 42-43 

Schropfer, Wilfried (Deutschland BRD, ? ) 40 

Schule, Bernard (Helvetia, 1909) 93, 95 

Schultz, Svend S. (Danmark, 1913) 34 
•Schultze, Norbert (Deutschland BRD, 1911) 36 

SchOtz, Heinz (Deutschland BRD, 1926) 51 
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Schwartt, Elliott (USA, .,.,6) 189, 192 / 243 

Schwarz, Jeon (Franc*, 1939) 78, 84 / 289 

Scianni, Joseph (USA, 1928) 221-222 

Scolari, Henri (France-Helvetia, 1923) 94 
•Scott, Raymond (USA, ? ) 201 / 297 

Scrlabine, Marino (SSSR -France, 1911) 10 

Sculthorpe, Peter (Australia, 1929) 5 
•Searle, Humphrey (UK, 1915) 1 58, 160, 1 65 / 283 
•Seawrighf, James (USA, 1936) 207, 215/ 311 

Sekorski, Jerzy (Polska, ? ) 139 

Sender, Ramon (Esponb-USA, 1934) 169, 178-179, 207 

Seroeki, Kazimerz (Polska, 1922) 141 
*Shaller*erg, Robert (USA, 1930) 185 
•Shapiro, Gerald (USA, 1942) 179 

•Sh.ff, Robert (USA, 1945) 195-196, 233-234 / 269, 289 , 298 
•Sherman, Garry (USA, 1933) 222 

Shibota, Minoo (Nippon, 1916) 128 

Shields, Alice (USA, 1943) 209-210 
•Shinohara, Mokoto (Nippon, 1931) 124-125 

Shiomi, Chieko (Nippon, ? ) 127,132 

Shirley, Wayne O. (USA, ? ) 180. 190 
•Sidoy, Eric (UK-USA, 1905) 222 

Siebert, Dieter (Deutschland BRD, 1931) 35 

Sifonio, Firmino (Italia, 1917) 103 

Sigurdbjttrnsson, Thoricell (fsland, 1939?) 186 

Sikorski, ToMut Polska, 1939) 140 '238, 257, 276, 283 

Simai, Pa vol (Ceskoslovensko, 1930) 24-25 

Simor, Leon (Colombia, 1909) 31 

Simon, Ladislav (deskoslovensko, ? ) 27 

Sims, Ezra (USA, 1928) 129, 132, 189 

Skelton, William (USA, ? ) 201 

Slothouwer, Jochem (Nederland, 1938) 136 



Smalley, Roger (UK, 1943) 164 
; Prilf.USA, 1943) 210 



J'Belgitt, 1943) 12 
Sollberger, Harvey (USA. 1938) 209 
Somen, Harry (Canada, 1925) 20 
Son. te void, Gunnor (Norge, 1912) 13S 
Souffriou. Arsene (Belgique, 1926) 8-10 / 243 , 246, 268 
Soutbom. Ann (Canada, 1937) 20 
SPECTRA (BelgiB) 12 

Speeth, Sheridan S. (USA, 1937) 197 / 247, 309 
•Spek, Joop (Nederland, 1929) 120 
Spiegelman, Joel (USA, ? ) 191 
"Sputnick, Big Joy" (USA) 176 
Snimek, Vtadim.'r (Ceskoslovensko, 1923) 27-28 
Stanley, Helen (USA, 1930) 182 
Starkey, Richard (UK, 1940) cf. Starr 
Starr, Ringo (pseudonym of Starkey) 157, cf . also Beatles 
S'redrorf, Miles (Ceskoslovensko, ? ) 26 
Sfeiner, Richard (USA, ? ) 195 
Stephen, Vol T. (Australia, 1918) 5-6/250 
Stibilj, Milan (Jugoslavia, 1929) 119 
•Stockhausen, Karlheirtz (Deutschland BHD, 1928) 49-50, 70, 129 / 

246. 248, 257, 268, 270, 276, 286 
Stracina, SvetozdV (Ceskoslovensko, 1940) 25 
•Strang, Gerald (USA, 1908) 173, 197-198 / 253, 308-309 
Streito, Bernardino (Italia, 1936) 111 
•Stroe, Aurel (Romtnio, 1932) 143 

.a) 106 



•Studio (BBC Rodioohonic Workshop, London) 163-164 / 295, 298 
•Studio ^lektron " M uz£ , Los Angeles) 173 



•Studio (GRM Paris) 71, 79 

Studio (NHK Tokyo) 128-129 
•Studio (Poms Productions, Dallas) 232 

Studio (Stogesound, London) 164 

Studio (TU Berlin, BRD) 41 / 268 

Studio (University of Pennsylvania, Philadelphia) 229 
•Studio (WDR KBIn) 50 
Study group ( ♦ Cooper) 1 54- 1 55 
§tuhec, Igor (Jugoslavia, 1932) 113 

Subotnick, Morton (USA, 1933) 178-179, 190, 216 / 278, 280 

Suchy, Gregorio Karides (USA, ? ) 235 

Swickard, Ralph (USA. 1922) 173 , 208 

Szekely, Andrii (Mogyarorszag, 1929) 115 

Szlifirski, Krzysxtof (Polska, 1934?) 139-141 

Szttllosy, AndroS (Mogyarorszdg, 1921) 115 

S 2F M (Firenzet 100-101 , 305 

Tohourdin, Peter (Australia-UK, 1928) 21 
•Takohoshl, Yuji (Nippon, 1938) 129, 132 
•Takeda, Akimichi (Nippon, ? ) 133 
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sbier, Robert (France. 1921) / 301 -302 
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•Frisch, Abraham H. (USA, 1900) / 303 
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, Darius (France, 1892) 72 267 , 301 
Mingus, Charlie lUSA, 1922) 67 
Moby Grape USA) / 298 
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